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BUNYCK 1(31)

LLlaHOBHi KONnerun, aBTopy1, uMtadi Haworo BicHukal!

Llei Bunyck BuaaHHs "BicHuk KuiBcbkoro HauioHanbHoOro yHiBepcuteTy iMeHi Tapaca LlleBueHka. CxiaHi MoBM
Ta nitepatypu" € ocobnnemMM. Mu npucesuyeMo 1oro 30-11 piuHMLi CTBOPEHHS CXOA03HABUYMX Kadeap Y Hallomy
YHIBEpPCUTETI, SKy BiA3HA4YaEMO UbOro poky. poTe LWoA0 CXOA03HABYOI HAayKM 3aranoM, y ui AHi Mu 6arato
roBOPUMO NpO ii BigHOB/IEHHS B KMIBCbKOMY YHIBEpCUTETI NodmHaoum 3 1995 p., apxe Cxig, Sk 06'eKT HayKOBOIro
iHTepecy, NpuBepTaB yBary YKpaiHCbKMX AOCNIAHMKIB 34aBHa, noyunHaroum 3 XIX cr. [JocTaTHbO 3ragati nocratb
ArataHrena lOxumoBmya KpMMCbKOro — BifoMOro cxoo3HaBus, dinonora, noeTa i nepekiagaya, SKoro rno npasy
BBa)alOTb (heHOMEHA/bHUM SIBULLIEM Y KYJIbTYPHOMY 1 HAYKOBOMY >XWTTi YKPaiHCbKOI Haii KiHUs XIX — noyaTtky
XX c1. Came y Moro npausix 6ynu 3aknafeHi 0CHOBM yKpaiHCbKOi apabicTuky, ipaHicTMku Ta Tiopkonorii.

YnpopoBx ocTaHHix 30 pokiB KWIiBCbKWUI YHIBEPCUTET HE NUWlLE AEMOHCTPYBaB BWCOKI CTaHAApPTW OCBITH,
a 1 po3BMBAB HAYKOBWIA MOTEHLiaN Y rany3i OPIEHTANICTUKM: 3aXULLEHO AECATKU AUCEPTAL, NPOBEAEHO COTHI
KOHepeHLin, Kpyrnmx CToNiB i ceMiHapiB, BuAaHo 6e3niy HaykoBux Myb6nikauin. Baxxnmney ponb y 3abe3neyeHHi
HEBMWHHOIO MOCTYMy CXOAO3HABYOi HAayKM B HAWOMYy YHiBEpCMTETi 3aBxau BigirpasaB i Haw "BicHuK",
3apeecTpoBaHuin 1997 p. Oapasy nicns CBOro 3aCHYBaHHS XYpHan NepeTBOPUBCS Ha BaXTMBUA MalaaHUMK Ans
00MiHY AyMKaMM Ta reHepyBaHHS HOBWX 3HaHb Y ranysi cxigHuMx MoB i niTepaTyp. Ha Moro cTopiHkax MoXHa
nobaunTn He NuLwe pe3ynbTaTh AOCNIAKEeHb aKTyaslbHUX NpobaemM MOBHMX i NiTepaTypHMX Npouecis kpaiH Cxogay,
a M opuriHasbHi nepeknaam XyAoXHiX TBOPIB CXiAHMMKM MOBaMW. BaxxknnemuM HanpsimoM po60Tu "BicHMKA" OCTaHHIX
pOKiB CTano 3a/lydeHHsi TanaHoBWUTOI MONoAi A0 Ny6nikauiiHOi akTMBHOCTI. TOMYy B OCTaHHiIX BMMyckax BW
3HallieTe YMMano craTtei, NiAroTOBNEHUX Y ChiBrpaui BUKnagadiB i cTydeHTiB. [esiki 3 HMX BigobpaxaloTb
pe3ynbTaTh NIHMBICTUYHMX CTYAIM Ha BIMCbKOBO-MOMITUYHY TEMATWKY, WO CTaNo aKTyasSlbHUM 06'eKTOM
[OCNIMKEHHS MicNs NoYaTKy NOBHOMACLUTAGHOI BiliHW B YKpaiHi.

Halle BvaaHHS 3aBXaM MLWIO B HOTY 3 YacoM i pO3BMBAsIOCA BiAMOBIAHO A0 CBITOBUX MpakTUK. HuHi 1oro
ny6nikauiiHa eTvKa BiANOBIAA€E HANKpaLLUMM Mi>XKHApOAHMM CTaHAApPTaM HayKOBOiI MepioanKK, a TaKoX KpUTepism
i pekomeHpauiam Big DOAJ, Web of Science, Scopus. Tomy 2023 p. piweHHsIM MOH YkpaiHn (Haka3 N2 1035
Bzl 23.08.23) HaluoMy XypHany 6yno npucBoeHo Kateropito "B", i BiH yBilwoB Ao MNepeniky HaykoBuX (axoBux
BMAaHb YKpaiHu.

Tox Hexail 30-Ta piYHMLSA 3aCHYBaHHS Cx0A03HaBuMX Kadeap y KUiBCbKOMY HaLiOHanbHOMY YHIBEPCUTETI
iMeHi Tapaca LLleB4yeHKa cTaHe HOBMM €TarnoM po3BUTKY i MOLITOBXOM A0 HOBUX AOCArHEHb 4151 HALWOro BUAAHHS!

BbaxxaemMo BaM, [Opori 3HaBUi CXiAHMX MOB i niTepaTyp, CTIMKOCTI, HacHaru, nnigHoi criBnpaui, uikaBux
BIAKPUTTIB i BaXX/IMBUX 3406y TKiB!

3aBXau YEKaEMO Ha Balli 4OpobKu.

3 noBaroro
roNIOBHUI pepakTop
OneHa MA3EMOBA



~6~ B 1 C H WU K KuiBcbkoro HauioHanbHoro yHisepcurety imeHi Tapaca LlleBueHka

YOK 811.571°374:94(519.5)"1910/1945":316.77
DOI: https://doi.org/10.17721/1728-242X.2025.31.01

Dmytro ANDRIANOV, PhD, Assist.

ORCID ID: 0000-0003-1295-2132

e-mail: andrianov.dmytro@knu.ua

Taras Shevchenko National University of Kyiv, Kyiv, Ukraine

LEXICAL AND EDUCATIONAL LANGUAGE POLICY UNDER JAPANESE COLONIAL RULE
IN KOREA (1910-1945): A HISTORICAL-SOCIOLINGUISTIC ANALYSIS

Background. From 1910 to 1945, Korea was under Japanese colonial rule, a period marked not only by political and
economic control but also by cultural and linguistic suppression. The Japanese government implemented assimilation policies
aimed at erasing Korean national identity, and language was a primary target. The use of the Korean language in schools,
publications, and official settings was progressively restricted, and Japanese was enforced as the language of instruction and
administration. This colonization period left a lasting impact on the structure, usage, and perception of the Korean language.

Objectives. This study aims to examine the effects of Japanese colonial policies on the Korean language, focusing on three
main areas: the suppression of Korean in public life, the influence of Japanese on Korean vocabulary and linguistic habits, and the
post-liberation efforts to restore and purify the national language. The study also investigates how language functioned as both a
tool of colonization and a medium of resistance.

Methods. Theresearch is based on a review of historical documents, educational policies, linguistic records, and previous
scholarly works on Korean language history. Comparative analysis is used to trace the lexical and grammatical changes influenced
by Japanese. The study also considers sociolinguistic responses during and after the occupation, including underground
education efforts and post-1945 language reforms in South and North Korea.

Results. The findings indicate that Japanese colonial rule led to a significant reduction in the public and educational use
of Korean, introduced a considerable number of Japanese loanwords, and created long-term effects on Korean linguistic identity.
Despite the suppression, Koreans preserved their language through informal means and later engaged in national efforts to revive
Hangul and remove colonial remnants. These outcomes highlight the resilience of linguistic identity and the powerful role of
language in cultural preservation and post-colonial recovery.

Conclusions. The linguistic oppression during the Japanese colonial period reveals the profound connection between
language and national identity. The Korean language served not only as a target of colonization but also as a symbol of resistance
and a core element of post-liberation cultural recovery. This study highlights the role of language policy as a tool of political control

and the long-term effects of colonial interference on linguistic communities.

Keywords:

Japanese colonial language policy, Wasei Kango, lexical influence, colonial education reforms, Korean

language suppression, Hangul, language policy, post-colonial recovery.

Background

The history of the Korean language is deeply intertwined
with the nation's political and cultural transformations. One
of the most turbulent and formative periods occurred during
the Japanese colonial rule from 1910 to 1945. During these
35 years, the Korean Peninsula was subjected not only to
political domination but also to aggressive cultural
assimilation policies. Among the most affected aspects of
Korean identity was the national language.

Language is a powerful carrier of cultural memory,
national identity, and collective resistance. The Japanese
colonial administration recognized this and deliberately
targeted the Korean language in efforts to suppress
nationalist sentiment and promote loyalty to the Japanese
empire. As a result, the use of Korean in schools, media,
and official domains was severely restricted, while
Japanese was imposed as the dominant language of
governance and education. This had profound implications
for linguistic practices, generational transmission of
language, and the psychological well-being of the
colonized population.

The relevance of this study lies in understanding how
language policies can serve as tools of ideological control
and cultural domination. At the same time, it demonstrates
the resilience of linguistic communities under foreign rule
and the capacity of language to become a means of
resistance and post-colonial revival.

The aim of this research is to explore the impact of
Japanese colonial policies on the Korean language,
focusing on three key dimensions: the suppression of
Korean in public life, the lexical and structural influence of
Japanese, and the post-liberation efforts to restore and
reclaim the Korean linguistic identity. The study also seeks

ISSN 1728-3817

to highlight how language shaped both the colonial
experience and the national response that followed. The
specific objectives are to examine the policies and
practices that restricted or suppressed the Korean
language during colonial rule, to investigate the lexical and
syntactic influence of Japanese on Korean, to assess the
social and cultural effects of these policies on Korean
identity, to explore the post-liberation efforts to restore and
purify the Korean language in both South and North Korea.
The subject of this study is the Korean language during
and after the period of Japanese colonization, with an
emphasis on the political, lexical, and sociolinguistic
dimensions of language transformation and resistance.

Methods

This study adopts a qualitative, historical-sociolinguistic
approach combining archival analysis, lexical frequency
counts, and comparative colonial policy study. Primary
sources include colonial-era government decrees,
educational ordinances, school textbooks (1920-1945), and
newspaper archives such as Dong-A llbo and Chosun lIbo.
Lexical analysis identified and classified Japanese-origin
terms, distinguishing between direct borrowings and Wasei
Kango. Comparative methods were used to contextualize
the Korean case alongside British colonial language policy in
India and Soviet policies in Ukraine, highlighting both shared
and unique strategies of linguistic control.

In addition to primary documents, the study relies on a
broad range of secondary literature in the fields of Korean
linguistics and colonial studies. This allows for a critical
review of existing scholarship on the topic and helps situate
the research within ongoing academic discussions.
Linguistic features such as vocabulary, syntax, and script
usage are examined in relation to both pre-colonial and

© Andrianov Dmytro, 2025
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post-colonial stages of language development. Attention is
given to the influence of Japanese on Korean lexical items
and orthographic practices, as well as to the language
purification efforts that followed Korea's liberation in 1945.

Furthermore, the research incorporates sociolinguistic
perspectives to explore how language functioned as a tool of
both oppression and resistance. By considering the lived
experiences of Koreans during this period, such as the role of
underground education, religious institutions, and private
language use. The study seeks to understand the broader
cultural and psychological impact of linguistic colonization and
the subsequent recovery of national identity through language.

Results

The annexation of Korea by Japan in 1910 marked the
beginning of a systematic effort to dismantle Korean national
identity. One of the most significant instruments of this policy
was language control. In the early years of colonial rule, the
Japanese government introduced various administrative
reforms that gradually curtailed the public use of Korean.
Although initial educational policies allowed for limited
instruction in Korean alongside Japanese, this balance
shifted dramatically in the 1930s as the imperial ideology of
assimilation (Kor. W1 A1) gained dominance (Fig. 1).
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Fig. 1. Timeline of Japanese Colonial Language Policy in Korea (1910-1945)

By 1938, Korean was effectively banned from formal
education. School curricula were revised to prioritize
Japanese language and history, while Korean textbooks were
removed and replaced by state-sanctioned Japanese
materials. Teachers were instructed to communicate
exclusively in Japanese, and students were penalized for
using Korean even in informal settings. This policy extended
beyond schools to include government offices, legal
proceedings, and public signage (Caprio, 2011). The ultimate
goal was linguistic assimilation, whereby Koreans would
cease to use their native tongue and instead adopt Japanese
as their sole means of communication and identity.

The suppression of Korean also took symbolic forms.
The government actively discouraged the use of Hangul,
the native Korean script developed in the 15th century,
promoting the exclusive use of Japanese kana and kaniji in
official publications. Newspapers and magazines in Korean
were either shut down or heavily censored. In the late
1930s, the regime intensified its efforts with name-
changing campaigns, requiring Koreans to adopt
Japanese-style names, further eroding linguistic and
cultural distinctiveness.

This period represents one of the most severe episodes
of language suppression in modern East Asian history. The
prohibition of Korean was not merely a matter of
administrative convenience; it was a deliberate strategy to
weaken Korean cultural cohesion and foster a colonial
identity aligned with the Japanese empire. Despite these
pressures, many Koreans continued to speak and preserve
their language in private settings, religious communities,
and underground schools, laying the foundation for post-
liberation linguistic revival.

The Japanese authorities viewed linguistic assimilation
as essential for erasing Korean distinctiveness and fostering
loyalty to the empire. As a result, the Korean language was
systematically marginalized in public life, education, and
media. Simultaneously, Japanese was promoted as the
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superior and official language of modernity and power. This
article argues that Japanese colonial policy had a profound
and lasting impact on the Korean language by restricting its
usage, altering its vocabulary, and shaping the development
of national consciousness. These effects extended beyond
the colonial period and continue to influence the
sociolinguistic landscape of Korea today.

The linguistic oppression began shortly after the
annexation of Korea, but it intensified significantly in the
1930s, particularly as Japan's militarism and imperial
ambitions expanded throughout East Asia. Colonial
authorities introduced a series of official decrees and
educational reforms aimed at minimizing, and eventually
eliminating the presence of Korean in public life.

One of the most significant developments was the
enforcement of Japanese as the official language of
administration, law, and education. Korean was gradually
excluded from schools: in the early 1920s, Korean could
still be used as an auxiliary subject, but by the late 1930s,
it was entirely removed from the curriculum. The 1938
Educational Ordinance mandated Japanese as the sole
medium of instruction in all schools, relegating Korean to
an unofficial and often prohibited status. Teachers were
required to speak only Japanese, and students who spoke
Korean in class or on school grounds could be punished,
humiliated, or even expelled.

These policies extended into government institutions
and the legal system, where all official documentation was
written in Japanese, and Korean citizens were required to
submit legal claims and petitions in the colonial language.
In many cases, knowledge of Japanese became a
prerequisite for employment or social advancement, further
pressuring Koreans to abandon their native tongue.

The suppression of Korean was also visible in printed
media and cultural expression. Korean-language
newspapers such as Dong-A llbo and Chosun llbo were
subjected to strict censorship and frequent suspension. By
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the late 1930s, most Korean-language publications had
been shut down or heavily restricted. Official documents,
public signage, and even product packaging shifted
exclusively to Japanese, erasing Korean from the visual
and informational environment of daily life.

The discouragement of Hangul Korea's unique phonetic
writing system was another key component of this linguistic
erasure. Although Hangul had gained wider usage in the
late 19th and early 20th centuries as a tool for national
literacy, colonial authorities promoted the use of Japanese
kanji and kana scripts, portraying them as more "civilized"
or modern. In schools and government, Hangul was either
banned or ridiculed as an inferior system, associated with
backwardness and rebellion.

These examples illustrate how colonial rule sought to
reshape Korean linguistic identity by suppressing the native
language and imposing Japanese in its place. But even
under these repressive conditions, many Koreans resisted:
through underground schools, private tutoring, church
education, and the secret circulation of Korean texts, they
preserved their language and cultural memory. This quiet
linguistic resistance laid the groundwork for the dramatic
post-liberation revival of Korean, which became a core
symbol of national independence and cultural renewal.

While the primary aim of Japanese colonial policy was
to suppress Korean language use, a more subtle yet lasting
effect was the linguistic influence of Japanese on Korean
vocabulary and structure. This influence emerged through
prolonged exposure to Japanese in schools, government
offices, the military, and mass media, where Japanese
terminology was standardized and widely adopted in both
spoken and written contexts.

One of the most significant outcomes was the
introduction of Japanese loanwords into Korean, especially
in domains such as administration, law, education,
industry, and technology. Terms like gakkd (school),
keisatsu (police), and densha (train) found their way into
the Korean lexicon either directly or in adapted forms.
Some of these words were translated or replaced in the
post-liberation period, but many persisted in everyday
usage, particularly in South part of Korea, where Japanese-
style words (called Wasei-Kango (1 84 % 36, L2
gtz}o)) remained common due to their entrenched role in
bureaucratic and technical language.

The syntactic influence of Japanese is less widely
acknowledged but also worth noting. While Korean and
Japanese share typological similarities: both are
agglutinative,  subject-object-verb  (SOV) languages
prolonged institutional exposure to Japanese during the
colonial period likely reinforced certain patterns of
honorifics, passive constructions, and compound formation
in Korean, especially in formal registers. Some scholars
argue that aspects of Japanese bureaucratic speech styles
(keigo, #ziE, 74°]) influenced the development of formal
Korean usage in official settings.

Furthermore, Japanese-style compound words and
neologisms were introduced through education and print
media. Words like haksaeng &4 (2, student), gyoyuk
W% (# &, education), and chongmu &% (%,
totalitarianism) were often borrowed or coined in Japanese
before being naturalized into Korean. In colonial/ideological
contexts, 779 (# # ¥ 7 ) could relate to
totalitarianism as a political term, though A A 5=2] (44 1
7%) is the standard Korean term for "totalitarianism". The
extensive use of Sino-Japanese vocabulary during this
period created semantic layers that would later require
purification and revision during language reform
movements in the postcolonial era.

Evidence from the Dong-A llbo (August 12, 1937)
reveals that public notices were frequently issued in
Japanese with minimal or no Korean translation,
particularly in domains such as transportation and public
safety (tabl. 1). For example, an announcement in Keijo
Nippo (744 ¥ H) used the term % H (densha, train)
without a Korean equivalent, reflecting both the imposition
of Japanese terminology and the erosion of Korean
synonyms in public communication. Educational materials
from 1935, such as the Shogaku Kokugo Dokuhon
(Elementary Japanese Language Reader), integrated
Japanese bureaucratic terms like % %% (keisatsu, police)
and 24 (gakkd, school) as primary vocabulary items,
relegating Korean equivalents to footnotes or omitting them
entirely. In an October 1940 ordinance, the colonial
administration mandated the exclusive use of Japanese for
official petitions, with prescribed honorific endings (~ & 37/
~TZ & & 7)) that had no direct equivalent in Korean
formal speech at the time.

Table 1

Domains of Japanese Lexical Influence in Korean during Colonial Rule (1910-1945)

Domain Example (Japanese)

Korean Form
(Colonial Era)

Notes

Administration W (sému)

=% (chongmu)

Wasei Kango; persisted in bureaucratic registers

Education K (gakko)

3}l (hakgyo)

Via Sino-Japanese; taught as standard term

Law & Policing 5% (keisatsu)

7 7+ (gyeongchal)

Still in use; Chinese-origin but standardized via Japanese

Transport 9t (densha)

22} (jeoncha)

Fell out of use after 1945, replaced by 7| X} (gicha)

Technology/Industry | T.3; (k6jo)

&4 (gongjang)

Adopted widely; remains standard in both Koreas

It is important to note that not all of this linguistic
borrowing was forced. In some cases, Japanese terms
filled lexical gaps in Korean, especially as Korea underwent
modernization. However, the ideological context in which
these borrowings occurred, one of domination and erasure
meant that even neutral-seeming vocabulary carried
symbolic weight. After liberation, both North and South
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Korea took deliberate steps to "cleanse" the language of
Japanese influence, though their approaches differed
significantly (Dzyabko, 2010). Democratic People's
Republic of Korea pursued a more radical policy of purging
foreign elements, while Republic of Korea adopted a more
pragmatic, selective reform strategy (Fig. 2).
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Fig. 2. Language purification after 1945: Decline of Japanese loanwords in Korean textbooks (1946—1960)

The Japanese colonial period left a visible imprint on
the Korean lexicon and style. These influences, though
often masked by structural similarities between the two
languages, are evidence of the deeper sociopolitical
pressures that shaped linguistic expression in Korea under
colonial rule. Understanding these influences is crucial not
only for linguistic analysis but also for appreciating the ways
in which language becomes a contested space in the
struggle over identity and sovereignty.

The liberation of Korea in 1945 marked a turning point in
the history of the Korean language. After decades of forced
assimilation and cultural suppression, the restoration of
Korean as a national language became a central symbol of
sovereignty and identity. However, the process of linguistic
revival was neither immediate nor uniform. In the years
following independence, both North and South Korea
pursued ambitious but divergent strategies to decolonize and
modernize the language, reflecting their respective political
ideologies and nation-building goals.

In Republic of Korea, efforts to revive and reform the
language began almost immediately. Educational
institutions reinstated Korean as the primary language of
instruction, and government bodies promoted the use of
Hangul in official and public communication. However, the
persistence of Japanese loanwords, bureaucratic terms,
and writing conventions posed challenges. Language
reform movements advocated for the removal or
replacement of Japanese-influenced vocabulary with either
native Korean equivalents or newly coined neologisms
(King, 1997). Organizations such as the Korean Language
Society (Joseoneo Hakhoe ZX0]8t3] 1930-1940s)
played a key role in researching historical texts,
standardizing spelling, and promoting linguistic purity.

Despite these efforts, the realites of rapid
modernization, globalization, and American influence
introduced new challenges. While many Japanese words
were gradually replaced or fell out of usage, others
remained deeply embedded in legal, academic, and
technological fields. Moreover, the post-war presence of
American military and cultural power brought a new wave
of English loanwords, which partially shifted attention away
from Japanese influences. As a result, South Korea's
language purification was more pragmatic than radical,
balancing cultural restoration with linguistic functionality.

In contrast, DPRK implemented a far more ideologically
driven and systematic language purification campaign. The
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regime under Kim ll-sung viewed linguistic decolonization
as inseparable from the construction of a self-reliant
socialist state. Beginning in the late 1940s, the DPRK
government launched a series of radical reforms aimed at
eliminating all foreign influences, including Japanese,
Chinese, and Western elements. Hangul was elevated as
the exclusive writing system, and the use of Sino-Korean
and Japanese-derived vocabulary was aggressively
curtailed. New words were coined using native roots, and
speech was standardized to reflect revolutionary and
proletarian values.

DPRK language policy also served as a tool of political
control and ideological reinforcement. Dictionaries and
textbooks were rewritten to reflect the state's worldview,
and the use of language was closely monitored to ensure
conformity with official discourse. While these policies
created a highly uniform linguistic environment, they also
limited access to global scientific and cultural
developments, as the language was isolated from
international vocabulary trends.

Despite their differences, both Koreas shared a common
goal in the post-liberation era: the reclamation of linguistic
identity. The Korean language became a central site for
expressing national pride, cultural continuity, and
independence from colonial rule (Kim-Renaud, 2022). These
recovery efforts not only restored the functional use of
Korean in education and governance but also helped to heal
the symbolic wounds inflicted by decades of suppression.

Beyond the structural and lexical consequences, the
Japanese colonial policy had deep and lasting cultural and
psychological effects on Korean society. Language
suppression was not only a political act but also an assault
on personal identity, cultural continuity, and collective self-
worth. As the use of Korean was systematically restricted
in education, administration, and public communication,
many Koreans experienced a growing sense of alienation,
from their heritage, their language, and even their ability to
articulate their thoughts freely.

One of the most damaging consequences was the loss
of literacy in the native language. As children were
schooled exclusively in Japanese, many grew up unable to
read or write Korean fluently, especially in Hangul, which
had already suffered centuries of marginalization under
Confucian elitism. The colonial education system trained a
generation to become literate in Japanese, often at the
expense of their mother tongue. This created not only
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functional illiteracy in Korean among young people, but
also a rupture between generations, as parents and
grandparents continued to use Korean orally, while children
became increasingly detached from it in writing.

This linguistic assimilation had broader implications for
Korean identity. As language is a key vehicle for expressing
values, emotions, and worldview, its suppression created a
vacuum in the national spirit (Kazakevych, 2017). Being
forced to think, learn, and express oneself in the colonizer's
language disrupted the internal coherence of Korean
culture and weakened the emotional connection to national
history and tradition. For many, this resulted in a crisis of
identity, especially among students and intellectuals who
were taught to view Japanese as the language of progress
and civilization, and Korean as backward or inferior.

Yet, despite the pervasive control, resistance persisted,
often quietly, but powerfully. One of the most significant
forms of resistance was the operation of underground
schools, where Korean was taught in secret by committed
educators who risked imprisonment or worse. Religious
institutions, particularly Christian churches, also played a
vital role in preserving Korean literacy by offering
instruction in Hangul through Bible study and worship. In
the domestic sphere, many families deliberately continued
to speak and teach Korean at home, ensuring its survival
across generations (Noh Yeon-suk, 2007). These acts of
everyday resistance demonstrated that language could
serve not only as a medium of expression, but also as a
form of defiance against cultural erasure.

In literature and poetry, the Korean language became a
symbol of endurance. Writers such as Yi Kwang-su and
Han Yong-un used Korean prose and verse to express
national longing and spiritual resilience, often coded in
metaphors to escape censorship (Andrianov, 2024). Their
works helped maintain a shared emotional vocabulary that
sustained the idea of Korean nationhood during a period
when formal political identity had been erased.

Ultimately, the psychological burden of language loss
was matched by the dignity of its preservation. For many
Koreans, holding on to their language even in whispers and
secret writings became an act of hope, a way of
remembering who they were and what they could be again.
This cultural continuity laid the foundation for the explosive
revival of Korean identity and pride that followed liberation.

Discussion and conclusions

The Japanese linguistic policies in Korea share
similarities with other colonial regimes. For instance, British
authorities in India promoted English-medium education
while marginalizing local languages, and the Soviet Union
imposed Russian as the lingua franca in non-Russian
republics such as Ukraine. In all cases, language served as
a tool for both administrative efficiency and ideological
assimilation, with suppression of native languages often
accompanied by selective borrowing of technical or
administrative terminology. However, unlike British India
where English maintained global prestige, Japanese in
Korea was tied to the narrower geopolitical aims of the
Japanese empire, leading to more aggressive eradication
of local linguistic identity.

The findings of this study reveal that the Japanese
colonial language policy was not merely administrative in
nature, but deeply ideological, aimed at reshaping Korean
identity through linguistic assimilation. The suppression of
Korean in education, media, and governance was intended
to undermine cultural continuity and promote loyalty to the
Japanese empire. The institutionalized ban on Korean and
the forced adoption of Japanese created a sociolinguistic
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trauma that extended beyond the colonial period, leading
to generational gaps in literacy, identity crises, and the
erosion of traditional linguistic practices.

Nevertheless, the Korean response to this repression
illustrates the resilience of language as a symbol of national
identity. Informal and clandestine efforts to preserve and
transmit the Korean language through underground
schools, religious institutions, and domestic education
represent a powerful form of cultural resistance. These
efforts laid the groundwork for post-liberation linguistic
revival, wherein both South and North Korea engaged in
deliberate policies to restore and purify their national
language, albeit through divergent ideological lenses.

South Korea's pragmatic approach allowed for selective
modernization and international integration, while North
Korea's radical linguistic cleansing reinforced political
isolation. Despite these differences, both states reaffirmed
the role of Korean as a cornerstone of sovereignty and
cultural pride. Moreover, the persistence of Japanese
loanwords and structural influences in modern Korean
underscores the long-lasting impact of colonization,
revealing how language carries historical memory even
after formal political independence.

This study demonstrates that colonial language policies
leave complex legacies that cannot be easily erased. The
Korean case offers a poignant example of how language
functions both as an instrument of domination and as a
vehicle for cultural survival. Understanding such dynamics
is essential not only for historical linguistics but also for
contemporary  discussions on language policy,
decolonization, and national identity.

Limitations

This study is limited by the availability of digitized colonial-era
sources, particularly in the case of regional publications and
private educational materials that remain in physical archives. The
lexical frequency counts are based on surviving documents, which
may not fully represent spoken language usage. Further research
could integrate oral histories and a broader set of comparative
colonial contexts.

Sources of funding. This study did not receive any grant from
a funding institution in the public, commercial, or non-commercial
sectors.
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NEKCUYHA TA OCBITHA MOBHA NONITUKA ANOHCLKOI'O KOJNIOHIANTbHOI'O MPABIIHHSA
B KOPEI (1910-1945): ICTOPUKO-COLUIONIHIBICTUMHUU AHATI3

BcTyn.Y 1910-1945 pp. Kopesi nepebysana nid ssinoHCbLKUM KOJIOHiasIbHUM MpasJsliHHAM — rnepiodom, wio 8io3Ha4aecsi He nuwie noaimuyYyHuM i
€KOHOMIiYHUM KOHmpoJsieM, a Ui KyJlbmypHUMU i MOBHUMU ymucKamu. SINoHcbKul ypsid enpoeadyeae rnosiimuky acuminsyii 3 Memoro 3HUUWeHHs
KopelicbKoi HayioHanbHoOI ideHmu4YHocmi, Npu YbOMYy Moga cmasa oOHi€lo 3 20/108HUX MiweHel. BukopucmaHHs KopelicbKoi MogU y wiKonax, opy-
KoeaHux eudaHHsIX ma oghiyiliHux ycmaHoeax nocmynoeo ob6Mmexyeasocsi, a ANOHCbKa Hae'si3yeasiacsl Ik Moea Hae4yaHHs1 Ui adminicmpauii. Ljed
nepiod KonoHi3zauii 3anuwue mpueanul enue Ha CMpyKmypy, exxueaHHsi ma crnpuliHssmmsi KopelicbKoi Moau.

3aedaHHs. Mema AocnidxeHHs1 — aHani3 Hacnidkie siIToHCLKOT KOJIOHianbHOI MOBHOT moslimuku Ans1 KopelicbKoi Mo8U, 30CepedKyoHUCh Ha MPbOX
acnekmax: npudyuweHHi KopelicbKoi 8 ny6niYyHOMY NPocmopi, 8nsuei IMOHCLKOI Ha JIEKCUKY Ima MO8HI 38 UYKU, @ MaKOX 3yCUJsIIsIX uj000 8iOHOB8IEHHS
U O4UUWEHHS1 MO8U rlicsisA 38inbHeHHs1. Takox po3asisidaembCsi PoJib MOBU SIK iHCMPyMeHmYy siK KOJIOHi3ayil, mak i oropy.

M e T o A v . focnidxeHHs1 6a3yembcsl Ha aHani3i icmopu4yHux 0oKyMeHmie, oceimHix nonimuk, MogHux Axepes i npayb 3 icmopii kopelicbKoi
moesu. lMopisHsinbHUL aHani3 sukopucmoesyembcs 0151 8USIB/IEHHS JIEKCUYHUX | 2pamamuy4HuX 3MiH nio ensiueom siNoHcbKol. Takox epaxosyrombcsi
couyioniHzeicmuyHi peakuyii kopeliyie y nepiod okynauii ma nicnsi 1945 p., eknto4HO 3 NidninbHO oceimoro ma MosHUMU peghopmamu 8 [liedeHHill i
IieHi4Hil Kopei.

Pe3ynbTaTu.Pesynsmamu noka3yroms, Wo SAINOHCbKE KO/IOHianbHe npaesiHHsA npu3eesio o cymmeeo20 CKOPOYEHHS 8UKOPUCMAaHHSI KO-
pelicbkoi Mogu &8 oceimi ma ny6niyHOMY Xummi, MOWUPEHHS SIMOHCLKUX 3ano3uY4eHb i 2u6okKux 3MiH y MO8HIli ideHmuyHocmi. He3eaxaroyu Ha
ymucku, kopeliyi 36epizanu ceoro Mogy HeghopMasibHUMU WIIsIXaMu ma 32000M pPO3MoYanu HayioHanbHi 3ycunns 3 eiOpoOXXeHHsI XxaHauslsi ma o4u-
WieHHs1 Moau ei0 KOJIOHiasIbHO20 ernuey.

B ucHoBku.Joceid MosHux penpeciil y nepiod sAnMoHCLKO20 KOJIOHianbHO20 NnpaesliHHA MNoKa3ye, HacKilbKu micHo noe'sizaHi Moea ma Hauyi-
OHanbHa ideHmu4Hicmb. Kopelicbkka Moga eucmynuna He siuuie Xepmeoro KOJIOHianlbHOI nosimuku, a i cumMeosioM crnpomuey ma iHcmpymMeHmom
8iOHOBIIEHHS1 KynIbmypPHOI yinicHocmi nicns 3einbHeHHs1. Lje docnidxeHHs1 nidkpecnioe saxnueicms MOBHOI MOMIMUKU SIK MONIMUYHO20 iHCmpyMe-
Hmy ma doe2ompueani HacniOKuU KOJ/IOHiannbHO20 empyYaHHs1 011 MOBHUX CMiflbHOM.

Knw4yoBi cnoBa: sAMoOHCbKa KOJIOHiallbHa MOHa mnoJjlimuka, eaceli-kaH20, JIeKCu4HuUll ernnue, oceimHi MoeHi pegopmu, ymucku
KopelicbKOi MO8U, XxaH2UJlb, MOBHa MoJlimukKa, nicyisIKos1oHianibHe 8iOHOB/IEHHSI.

ABTOp 3asaBnsie NPO BiACYTHICTb KOHMMIKTY iHTepeciB. CnoHcopn He Gpanu yyacTi B po3pobreHHi focnigxeHHs; y 36opi, aHanisi un
iHTepnpeTauii 4aHuX; y HanucaHHi PyKonucy; B pilleHHi Npo nybnikauio pesynbsraTiB.

The author declares no conflicts of interest. The funders had no role in the design of the study; in the collection analyses or interpretation
of data; in the writing of the manuscript; in the decision to publish the results.

ISSN 1728-242x (Print), ISSN 2786-5983 (Online)



~12 ~ B 1 C H U K KuiBcbkoro HauioHanbHoro yHisepcurety imeHi Tapaca LlleBueHka

YOK 811.411.21'1'282'27'37'38-2=411.172.3
DOI: https://doi.org/10.17721/1728-242X.2025.31.02

lOnis 3A3A, kaHa. dinon. Hayk, gou.

ORCID ID: 0000-0002-0388-90070

e-mail: Yuliya.zaza@lnu.edu.ua

JlbBiBCbKMM HaUioHanbHUN YHiBepcuTeT iMeHi IBaHa ®paHka, JIbBiB, YkpaiHa

APABCbHKI BOKATUBU 3 KOMNMOHEHTOM CNOPIAHEHOCTI
AK CKNAAQOBA PETICTPY YCHOI'O MOBJIEHHA
(HA MATEPIAJI CUPINCbKOIO CEPIANY AL-KANDUS)

B cTyn. 3dilicHeHo coyioceMmaHmu4Hull aHaniz eokamueie i3 KOMIMOHEeHMOM criopiOHeHocMmi K pe2icmpoeoi xapakmepuc-
MUKU MOBHO20 KOGy € KOHmeKcmi yCHO20 Oia/leKmHO20 MOBJIeHHSI MepcoHaxie cupilickko2o menecepiany "Anb-KaHdyw"
(al-Kandas). fis cepiany eiobyeaembcs 8 [Jamacky nepwoi nonosuHu XX cm., ujo dae 3moay po3asiss0amu MO8JIeHHS 2epoie ce-
piany sik pernpezeHmamueHe 0151 Micbko2o damacbKo20 coyiosiekmy sik eapiaHma cupiticbko2o dianekmy. O6‘ekmom AocnioxeHHs1
€ 86 eokamueis, eudineHux i3 35 cepili nepwozo ce30Hy cepiany (2021). Y mexax yiei cmammi nodaHo onuc pezicmpoeux xapak-
mepucmuk Halibinbw npeseHmamueHuUX 8udifieHUX KOMyHikamugHuUX cumyauyiti, cknadoeoro IKUX € 0OKamueu i3 mepMiHOM cro-
pidHeHocmi. Mema — eudinumu U onucamu pezicmpoei xapakmepucmuku eokamueié 3 KOMMOHEeHMOM criopiGHeHOCmi sIK
MOBHO020 KOGY 8 KOHMEeKCMIi IXHb020 @)XUBaHHSI.

MeToawn. TeopemuyHa ocHoga OOC/iOKEeHHSI — MOJIOXKEHHSI CUCMeMHO-YHKYioHanbHoi niHzeicmuku (M. A. K. Halliday,
R. Hasan, J. Martin, P. White), 3okpema meopii pezicmpy (Halliday, 1985; Hasan, 1999; Martin & White, 2005) dnsi onucy e3aemo3-
8'I3Ky MiXX MOBHOIO (hOPMOIO ma couyialbHUM KOHmMeKkcmom. Y po6omi eukopucmaHo coyioceMaHmMuyHul nioxio Ans aHanisy
MOBHUX 00UHUUb y IXHbOMY peasibHOMYy KOMyHiKamueHOMY e)KueaHHi, adxxe 06'ekmu docnidxeHHs1 6yno po3asisHymo 8 KOH-
mekcmi (in use). Bokamueu 3 KOMIIOHeHMoM cropiOHeHocmi 610 eu3Ha4eHoO sIK OOHY 3 pezicmpoeux xapakmepucmuk mode
(MoeHuli K0d), w0 o6yMoesieHa coyianbHUMU 8{OHOCUHaMU MiX y4acHUKaMu KoMyHikauyii (tenor) i memamuyHoto cepeporo (field).
OcHoeHUM 3acmocogaHumM memodom 6ye memod coyiocemaHmu4yHo20 aHanisy (Kress, & van Leeuwen, 2006). Bukopucmosy-
8aecs makoX onucoeuli Memo0d, npazmamu4Hull aHasi3 MoesnieHHesux akmie (3a [x. Cbopnem) i Memod ¢hyHKUiOHanbHO-
CUHMAaKCUYHO20 aHani3y (0115 3'acyeaHHs 38'A3Ky MiX no3uuicro eokamuea e pe4yeHHi ma lio2o pyHKuiecro).

Pe3ynbTaTun. BcmaHoseseHo, uj0 8okamugu 3 KOMITOHEHMOM criopiOoHeHocmi ik MoeHUl kod (mode) cumyauyili ycHoz20
MoesieHHs1 demepMiHo8aHi makuMu ekcmparsniHzeicmu4yHUMU pe2icmpoeuMu xapakmepucmuKkaMu: KoHgizypayieto coyianbHuUx
posteii moguie (tenor) i memamu4Hotro cgpeporo (field). Bubip eokamuea 3anexums 8i0 cmamycHol iepapxii, siky, 2eHOepy, cmy-
neHs1 3Haliomcmea U eMoyitiHoi 61u3bkocmi Mixk KomyHikaHmamu. Temamu4Ha cghepa oxornioe Nobymoego-poOuHHY KOMyHiKauilto,
cumyaduii coyianbHoi niOmpumku, koHgikmHi e3aemModii ma ny6niyHe cninkyeaHHsi. MoeHull k0@ npedcmaesneHuli damacbKum
couyionekmom, de eokamueu 3 pOOUHHUM KOMIMOHEHMOM BYHKUiOHYyOMb sk Mapkepu ideHmudikayii adpecama, supaxeHHs eMo-
yitiHoi 6nusbkocmi abo Haenaku, € 3acobam 36inbweHHs coyianbHOi ducmaHyii ma op2aHi3auii dianozy.

B v cHoBKW. AHani3 noka3as, wjo ¢popma, cCuHmMaKcu4Ha no3uyisi ma npazmamuyHa yHKYiss eokamueie ik MOBHO20 KOOy
cumyauili HeeUMyweHO20 YCHO20 CrifIKyeaHHsl, npedcmaesieHo20 cupilickkuM Oiasiekmom, 3asiexamb i mpbox napamempie
pezicmpy: memamuku e3aemodii, coyianbHux posel i cmamycie mosuyie. Y mamepiani 3aghikcosaHo U onucaHo eunadku iHeepcii
couyianbHUX posel, peasnizoeaHoi 3a orOMo20t0 80Kamueie i3 KOMMOHeHMoM cropioeHHocmi. Y HeauMyweHOMYy CifnlKyeaHHi
8OHU BUKOHYIOMb eKcripecueHy (byHKUito, a 8 KOHGbJIIKMHUX MOBJIeHHEBUX aKmax € 3acobamu 36inbweHHs1 coyianbHOi ducmaHuii.
lepcnekmuesu docnidxeHHs nepedbayaromb po3wupeHHs1 subipku Ha iHwi apabcbki Jianekmu, aHanisa emukemHux ¢gpopmyn y
pPi3HUX pecicmpax i 3icmaeHe eu84eHHsI 80Kamueis y pi3HUX cumyamueHUX KOHMeKcmax.

Knw4yoBi cnoBa: cupilickkuli dianekm apabcbkoi Moeu, yCHe MOJIeHHsl, 0Kamueu, coyioceMaHmMuYyHull aHanis,
peaicmp duckypcy.
Betyn Cupii, ManectuHu, PlopnaHi'l' Ta JliBaHy, i3 skMmMun mae 6araTto

YcHe apabcbke MOBMEHHS € 06'€KTOM YNCINEHHMX NiHrBi-
CTUYHMX JocnigxeHb, 3okpema y pobori Brustad, ge 3ginc-
HEHO NOPIBHANBHUIA CUHTAKCUYHWUIA aHani3 MapOKKaHCBLKOro,
€rNNeTCbKoro, CUPINCLKOTO Ta KyBEWTCbKOro AianekTiB
(Brustad, 2000). Apabcbke cnoHTaHHe ycHe NobyToBe MOB-
NEeHHS NpeacTaBneHo perioHanbHUMKM gianektamu, aKi Wwu-
POKO BMKOPUCTOBYKTLCA B HEOWMILiVHIA YCHI KOMYHiKaLil
nopsia i3 Cy4acHo niTepaTypHO MOBOH, LUO 3YMOBIIHOE
ABULLE OUTTOCiT.

Ak 3a3Havae Demiri, y kpaiHax apaGoMOBHOro CBITY "Aur-
nocis, BignosigHo 0o Mogeni ®epriocoHa, NPOSBAETLCA Y YiT-
KOMY po3nogini cdep BXXMBaHHSA MiXk CTaHAapTHO apabCcbKoto
al-fusha ta poavoBHMMKM pianektamu al-'ammiyya" (Demiri,
2022, p. 96). Xo4a ctaHgapTHa apabcbka AOMiHYE B Mefia, ni-
TepaTypi, odiLlifiHi JOKyMeHTaLUi Ta peniriiHnX TekcTax, BoHa
He € PiaHOK MOBOIO XOAHOI apaboMoBHOI rpomaaun. HatomicTb
came [janeKkTy BUKOHYIOTb POflb OCHOBHOI PO3MOBHOI MOBU B
nobyTi Ta HechopmarnbHOMY ChifnKyBaHHi.

CupincbkniA perioH BiA3Ha4YaeTbCs BEMUKOID BHYTPILU-
HbOI BapiaTuBHICTIO. OauWH i3 HaWbiNbL cTabinbHKX i coui-
anbHO MNPECTWKHUX PI3HOBUAIB — [aMacbKun [LianekT,
nowwmnpeHnn y Micbkomy cepeposuli. BiH Hanexutb ao
rpynn UeHTpanbHONEBaHTINCbKMX AianekTiB, CninbHUX Ang
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CMiNbHUX NEKCUYHMX | rpamaTtnyHmux puc (Demiri, 2022,
p. 97). MNepLi cucTtemHi onucu fgamacbKoro Aianekty Hane-
XaTtb 0o cepeauHn XX ct. (Chehade, 1958). IcTopito noro
CTaHOBMEHHs po3rnsaHyTo y npaui Al-Wer "The formation of
the dialect area of Damascus: From Old Arabic to Early
Modern Arabic" (Al-Wer, 2007).

OAavH i3 npuknagis nobyToBOro AianoriyHoro MOBJIEHHS,
WO penpeseHTye (YHKUIOHYBaHHA AianekTy Sk MOBHOroO
Kody, — MoBa cupincbkux Ternecepianis. Nonpu HasBHICTb
CLIeHapHOro TEKCTy, Taki Aianorn MakcMmManbHO HabnuxkeHi
[0 peanbHOro CnifkyBaHHA, WO NiATBEPAXYE AyMKa
Haddad: "emnipu4Hi MOBneHHEBI aHi MaloTb BigirpaBaTu
KIMOYOBY POfb Y TEOPETUYHUX MiHMBICTUYHUX AOCHIMKEHHAX"
(Haddad, 2020, p. 38).

Martepian gocnigpkeHHs — NonNynspHUN CUPINCBKNA Te-
neBisiHun cepian "al-Kandds$" pexucepa Samir Al
Barkawi, cTBopeHun y xaHpi couianbHoi gpamu. lNMogii ce-
piany posropTatoTbcs B [lamacky nepLiol NofoBMHU MUHY-
noro cTonitta i BigoOpaxalTb TpaguuinHe XKUTTS
MeLlKaHUiB cTaporo micta. MNpem'epa cepiany Bigbynacs y
2021 p. Cepian BUPi3HAETLCA BUCOKUM CTYMEHEM CTUIliC-
TWYHOI OOCTOBIpHOCTI, Nepefawyn ycHe nobyTtoBe MOB-
NIEHHSI TOro4YacHOro MiCbKOro HaceneHHsi. MoBneHHs

© 3a3za Onis, 2025
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NnepcoHaxiB BUPI3HAETLCS LUIMPOKUM BXWBAHHSAM BOKaTMBIB,
€MOLIHO MapKOBaHUX 3BepTaHb i ycTaneHmx oopmMyn BBiY-
nuBocTi. 3aBadku posranyXeHnMm fianoram cepian cTaHo-
BUTb UiHHE [Kepeno [Ansd aHanisy nparMatuyHmux i
CoLjioCeMioTUYHMX 0COBNMBOCTEN XKNBOFO YCHOTO MOBIIEHHS
B MiCbkOMY couionekTi [Jamacka.

MpeoMeT gocnigkeHHs1 — BOKATUBU 3 KOMMNOHEHTOM CMO-
piaHEHOCTI, BUAiNeHi 3 gianoris nepcoHaxis cepiany.

MeToto JocnigpKeHHs € BUSABUTU PEriCTPOBI XapakTepuc-
TUKW BOKaTMBIB 3 KOMMOHEHTOM CMOpPIAHEHOCTI B Aianorax
cepiany "al-Kandds" sk enemeHTiB MOBHOro kody (mode),
wo BigobpaxaloTb iHTeprnepcoHanbHi (tenor) i TemaTuyHi
(field) acnekTn yCHOro MOBIEHHS.

Y KOHTEKCTi Teopii pericTpy, Sk aHaniTMYHOT Mexi, BOKa-
TUBA 3 POOWHHUM KOMMOHEHTOM PO3rNsSAaTUMYTbCsl SIK
MOBHi Mapkepu tenor sk iHTepnepcoHanbHOi YHKLi, Lo
NOTEHUIMHO Bigobpaxkae couianbHy AUCTaHLil0, CTaTyCHY
iepapxito abo NparHeHHs 4O CONiAapHOCTI B MeXax YCHOro
fianoriyHoro MOBJEHHS, NPEeaCTaBfIEHONO  CUPIACBKUM
JaMacbKUM JianeKkToMm.

MeTtoau

Y Ui poboTi 3aCTOCOBAHO KOMIMMEKCHWUIA JTiHIBICTUMHNIA
aHania, Wo MIiCTUTb AECKPUNTUBHWUIA, NparmManiHrBiCTUYHWUNA,
KOHTEKCTyanbHO-CEMaHTUYHUI | COLIOCEeMIOTUYHUIA Nigxoaun,
3 OMOpO0 Ha TEOopIl0 PEriCTPY Y CUCTEMHO-(PYHKLIIOHANbBHIN
napagurmi (M. A. K. Halliday, 1978; Halliday, & Hasan, 1985).
LleHTpanbHU MeTOAOMOrYHUA BEKTOP AOCNILKEHHS — aHa-
ni3 BOKaTMBIB SIK CKMaZoBOi MOBHOIO kody, Lo Bigobpaxae
B3AEMOAII0 MDK yYacHMKaMn KOMYHiKaLii B Mexax KOHKpeT-
HOro pericTpy — HeBMMYyLLEHOro nobyToBOro CnifikyBaHHA B
AaMacbKOMy COLLONeKTi. 3aranomM BUKOPUCTaHO Taki METOAU:

® IECKPUNTUBHUIA MeTOoA — ANs onucy popmanbHmX xa-
paKkTepUCTUK BOKaTMBIB i3 POAVUHHUM KOMMOHEHTOM (MOp-
donoriyHa CTPyKTypa, HasABHICTb/BIACYTHICTb  KIMYHOI
YacTKu1, NO3M1LiS Y BUCINOBIOBAHHI);

e nparmManiHrBiCTUYHUIA aHani3 — Ans BUABMAEHHSA KOMY-
HIKaTUBHWUX (PYHKLN BOKATUBIB Y KOHTEKCTI MOBINEHHEBUX
akTiB (3a knacudikauielo Searle Ta BCTaHOBNEHHA nparma-
TMYHOIO HaBaHTAXEHHS 3BEPTaHb);

® KOHTEKCTyanbHO-IHTEPNPETATUBHUI METOA — AN1S1 aHa-
ni3y iHBepCii couianbHWUX ponew, eKCnpecuBHOCTI, IPOHIi i iH-
LWIMX MOAYCIB MOBEHHEBOI B3AEMO/IT, L0 CYNpPOBOOXKYHOTb
BXXVBaHHSI POAMHHUX BOKATUBIB;

® COLIIOCEMIOTMYHNIA aHani3 — ANa PO3KpPUTTA B3aEMO-
3B'sI3KY MiX NeKCUYHMM BMBOPOM i couianbHO KoHirypa-
Ljieto porein MoBLiB, 30KpemMa Ha OCHOBI BiKy, CTaTi, CTyneHs
CMOPIAHEHOCTI, iEpapXiYHOro cTaTycy TOLUO;

o PYHKLIOHaNbHO-CUHTAKCMYHWI aHani3 — Ans BCTaHOB-
NEHHs MO3uWLi BOKaTMBIB Yy peYeHHi (nodaTkoBa, cepe-
OWHHA, iHanbHa) i iXHi poni y CTPYKTYpPi BUCITOBMNEHHS.

Oan150 nimepamypu. ApaGcbki BOkaTMBW, LIO AOCHIi-
OXYHTb i3 pi3HMX HayKoBMX No3uuin, 3a cnosamu Brustad —
BaXXNUBi KOMYHIKaTUBHI 3acobu NpUBEPHEHHS yBarn Ta
BCT@HOBMNEHHSA MiXOCOBUCTICHOTO KOHTakTy, "BOKaTuUBM...
CRyryloTb ONSA OpieHTauji criyxada Ta BCTaHOBIIEHHS MiXO-
cobucrticHoro koHTakTy" (Brustad, 2000, p. 408).

HaykoBLji NponoHyoTb Pi3Hi Nigxoam Ao aHanisy BOKaTuBIB,
3 0rnsAAY Ha IXHI0 CUHTaKCUYHY, NparMaTnyHy Ta coLiocemioTy-
YHy porb. Tak, Haddad (2020) y mexax nparmaniHreicTU4Horo
niaxody po3rnsagae BOKAaTWBK SK MapeHTETUYHI abo BCTaBHI
OVHWL, LLIO MOXYTb 3aiMaTh NoYaTkoBy, cepeanHHy abo KiH-
LeBy NO3uLil0 B peYeHHi, BUAINSAYM YOTUPK (PYHKLOHAMNBHI
TWMNW BOKATUBIB: ideHTUIKaLvHi, ONMCOBI, OLLIHHI Ta ekcrnpecu-
BHi: "BokaTvBM — Lie He nule 3acobu NpUBEPHEHHS yBaru;
BOHM BMPaXatoTb i NO3HaYaloTb MiXXOCOOUCTICHI CTOCYHKM, 30K-
pema couianbHy AuCTaHLijlo, iepapxito Ta eMoujiiHy nosuLijio"
(Haddad, 2020, p. 10).
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Y wupwomy dyHKUiOHanbLHO-NparmMaTuy4HOMY KOHTEKCTI
Brustad y npaui "The Syntax of Spoken Arabic" Ha ocHOBI
KOpnycy AaHuX 3 AianektHoro mosneHHs Mapokko, €rvnTy,
KyeewnTty Ta Cupii TpakTye BOKaTMBU SIK CUHTAKCUYHUI KOM-
MOHEHT AianeKkTHOro MOBfEHHS, TICHO NOB'A3aHUN 3 AUCKYp-
CUBHUMU DYHKLiAAMKX, COLianbHUMW PONSIMU, CTaTyCHO
icpapxielo Ta eMoUiHO GNMU3bKICTIO MK CMiBPO3MOBHMU-
kamn. OKpemuii TMn BOKaTMBIB — Tak 3BaHi "3BepTaHHs-
OnaranHs" (nida' al-istighata) — po3rnsaHyTo B fOCHiIOKEHHI
Abdelhady Ta Alkinj (Abdelhady, & Alkinj, 2023). Taki
dopmMn BUKOPUCTOBYHOTb Y CUTYyaLisiX eMOLIAHOro Hanpy-
XeHHs abo 3arpo3n sik 3acobu 3BEpHEHHS 3a AONOMOrOH0.

MMuTaHHA cuHTakcM4HoOi 6y40BM BOKaTMBIB AETANBHO PO-
3rnsHyTo y npaui Al-Bataineh (2020) "The Syntax of Arabic
Vocatives". [locnigH1K nokasye, L0 YacTKa ya BUKOHYE porib
CUMHTaKCWUYHOI rofnoBu y CTPYKTYpi 03HadveHoi cpasu (DP).
Hanpwuknaa: 'ummi ‘Mamo' yHKUIOHYE SIK BOKATUB 3a HasB-
HocTi ya (Al-Bataineh, 2020, p. 45-46).

MUOBUHHUIA CUHTAKCUYHUIA | NparMaTUYHUIA aHani3 Bo-
KaTuBIB 3 POAWHHUM KOMMNOHEHTOM MOAAHO B AOCHILKEHHI
Hill (2022) "The syntactization of kinship in vocative
phrases". ABTopka akLeHTye Ha eMOLiNHOMY 3abGapBneHHi
Takux 3BepTaHb, L0 YacTo MICTATb aTpubyTUBHI NPUKMET-
HWUKKW, Hanpuknaa:

ya 'ummi al-haninah
0, MOSI HiXKHa Mamo

£k 3a3Havae gocnigHuus, "BoKaTMBY, LLIO NO3HAYaTh Po-
[OVHHI 3B'SI3KM, YacTO BKIMHOYAKTb YTOYHIOBAmbHI O3HAYEHHS
BCepeauHi o3HaveHoi cpasu (DP)" (Hill, 2022, p. 12-13). Bax-
NMBUM AN HALIOrO aHanidy € KOHTPACTUBHE AOCHiMKEHHS
BOKaTMBIB 3 KOMMOHEHTOM CrOPIAHEHOCTI B NaneCcTUHCHKOMY
[nianekTi apabcbkoi MOBM Ta CTaHAAPTHI aHrMiNCbKin, NpoBe-
aeHe Agel y npaui "Kinship Terms in Palestinian Arabic and
Standard English: A Contrastive Study". NMpoaHanisoBaHo ce-
MaHTUWYHI Ta KynbTYpPHI BiAMIHHOCTI Y BXXMBAHHI POAMHHOI fe-
KCWKW, a TakoX Ti ponb Y BUpaXeHHi BBIYNIMBOCTI, CTaTyCHOI
iepapxii Ta Mi>KOoCOBUCTICHOI GrIM3bKOCTI.

ABTOp CMMPAETLCS Ha BU3HAYEHHS! CMOPIAHEHOCTI, 3anpo-
noHosaHe Agel: "TepMmiHu CnopigHEHOCTI — Lie YHiKanbHi TepMi-
HOMOriYHI CcMCTEMM, L0 BUKOPUCTOBYHOTLCA ANS igeHTUdikauii
rpyn y Mexax CycrinbCrBa, y skoMy Hapoaunacsi nogumHa. Pis-
Hi cycninbCTBa i KynbTypu MO-pi3HOMY, YacCTO Y HEBU3HAYEHIN
KinbKkocTi, knacudikytoTe poaundis” (Agel, 2020, p. 3).

CouiocemMioTU4HUIA MigXia 4O aHanisy BOKaTWBIB 3 po-
OWHHUM KOMMOHEHTOM, 3aCTOCOBaHWN Y Ui CTaTTi, BignoB.i-
pae igei G.Kress i T. van Leeuwen (2006) npo Te, o
"KOXXHa ceMioTM4Ha cuctema NoBMHHA MaTu 34aTHICTb Bido-
OpakaTn CTOCYHKM MiXK TBOPLIEM 3HaKa Ta 1oro oTpumysadyem”
(Kress, & van Leeuwen, 2006, p. 13). Tomy 3rigHO 3 LM
nigXxo4oOM B YCHOMY [ianieKTHOMY MOBIIEHHI BOKAaTUBU — HE
nuwe sik 3acobu HomiHaLii, a 1 Mapkepu couianbHoi 6nm3b-
KocTi abo AMcTaHUii, cTaTycy Ta iHAMKaTOpPU AMHAMIKU MiX-
OCOOUCTICHUX BiJHOCUH.

Memodonoeiss. Y Mexax CUCTeMHO-(pyHKLioOHanbHOT
niHreicTukK, Teopisa perictpy (Halliday, 1985; Hasan, 1999;
Martin, & White, 2005; Halliday, & Matthiessen, 2014) cTa-
HOBUTb OOHY 3 6A30BMX aHANITUYHUX MEX ANsi ONUCY Bapia-
TMBHOCTi MOBM y 3B'A3Ky 3 KOHTEKCTOM. BoHa nepepnbauvae
Tpu napametpwm: field (TematuuHa cdepa), tenor (KoHiry-
pauisi couianbHUX pOrnen yYacHWKIB ChifikyBaHHS) i mode
(cnoci6 BeaeHHst komyHikauii Ta MOBHi 3acobun). Came tenor,
3rigHo 3 Halliday (Halliday, 1985), Bu3Ha4ae couianbHi cTo-
CYHKM MiXX Y4aCHUKaMWN MOBIIEHHS, 30Kpema CcTaTyc, piBeHb
dopmanbHOCTi, CTYNiHb IHTUMHOCTI Ta adoeKT.

Ak 3asHavatoTe Martin, White: "Perictp BM3Ha4yaeTbCs
Yyepes KOHTEKCTyanbHi 3MiHHI — field (Npo wo naeTbes), tenor
(xTo B6epe yyacTb y cninkyBaHHi) Ta mode (SiKy pofb BUKOHY€E
MoBa y komyHikauii)" (Martin, & White, 2005, p. 28).
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3rigHo i3 cUcTEMHO-(PYHKLOHaNbHUM MigX0A0M A0 aHa-
ni3y MOBU B coLianbHOMY KOHTEKCTi, MOHATTSA TeHopy (fenor)
OXOMMKE KOMMIEKC COLjianbHUX BIAHOCUH MK YYaCHUKaMu
KOMYHiKaUii — coujianbHi poni, cTaTyc, piBeHb EMOLNHOI 3any-
YEHOCTi Ta CTyniHb coujanbHoi auctaHuii (Martin, & White,
2005, p. 30). TeHOp 5K KOMMOHEHT pericTpy Y BidyanbHWX
HapatuBax Instagram Bigobpaxae KOMyHikaTUBHI poni
MiXX ydacHukamu (Babelyuk, & Zaza, 2024). Hanpwuknag,
Uckaradejdumrong Ha ocHoBi knacucikauii  Poynton
(Poynton, 1990) i ii noganbLioro ytouHeHHs B Eggins Buainsie
Taki TpM KOMMOHEHTU TeHOpY: tenor "TeHop sk cknagosa pe-
riCTpy OXOMMOE TPWU BUMIpU: «Braga» (power), «KOHTaKT»
(contact) Ta «emouinHa 3any4eHictb» (affective involvement)”
(Eggins, 2004, p. 99-101). Lli pericTpoBi xapakrepucTuku BTi-
NEeHOo 3a JOMOMOro MOBHUX 3acobiB (mode), 3okpema Boka-
TMBIB i3 TEepMiHOM CrMOpigHEHOCTi, SKi B UM cTaTTi
pPO3rnsAaeMo Sk Mapkepyn MiKOCOBUCTICHOT 6n3bKOCTi, couyi-
arnbHoi iepapxii Ta adpeKTMBHOro 3any4eHHs MoBLUiB. Take po-
3yMiHHS1 Koperntoe 3 gocrnigkeHHam Lukin i cnisasTopis (Lukin
et al., 2011), sKi yTOUYHIOIOTb 3aCTOCyBaHHA MoAeni pericTpy
Halliday, y cyyacHomMy aHanisi guckypcy, 3okpema, B YCHOMY
noGyToBOMY AianekTHoMy MoBreHHi. OKpecnuBLLM OCHOBHi
NOMOXEHHSA Teopil pericTpy, BOKaTUBM 3 POOUHHUM KOMMO-
HEHTOM PO3rNsAaTMMYThCS 3 NO3ULIN 3a3HaYeHoi TeopeTuy-
HOI NapagnrmMm — y KOHTEKCTi iXHbOro BXXUBAaHHS, SIK CKNagoBy
Jianorie nepcoHaxis cepiany.

Ouckycis i BACHOBKMK

Martepianom pocnigxeHHa ctanu gianorn 35 enisoais,
nepwwuii ce3oH (2021) cupilicbkoro Tenecepiany Jisxsll, fisy
AKoro BiabyBaeTbcs B [lamacky nepLuoi nonosuHn XX ct. Y
Mexax AocnigxeHHs 6yno BuaineHo 86 BoKaTUBIB 3 poaWH-
HUM KOMMOHEHTOM, YXXUTUX y 35 cepisaix. Y uin cTaTtTi nogaHo
aHani3 10 HarpenpeseHTaTUBHILLMX NPUKNaaiB, LWo A03BONS-
I0Tb MPOCTEXUTW PEriCTPOBI XapakTepuCTUKN BOKaTuBIB 3
€I1eMeHTOM CMOPIAHEHOCTi SK MOBHOTO KOy B MEBHOMY CUTY-
aTMBHOMY KOHTeKCTi. [ins cpikcauii ycHOro MoBneHHs1, npea-
CTaBMNEHOr0 [JaMacbkMm couionekToM apabcbkoi MoBW,
BMKOPUCTaHO ABi cuctemMu TpaHckpunuii. MNo-neplue, Ans sig-
TBOPEHHSA OpUriHaNbHUX pennik NepcoHaxis BMKOPUCTaHO
apabcbKy rpadpiky, ogHak 3 YCBIQOMMEHHSIM ii 0OMeXeHb —
30KpeMa, BOHa He 3aBXau TOYHO Nepefae gianekTHi poHeTu-
YHi ocobnuBocTi. 3 ornsay Ha ue B AOCNIOKEHHI Takox Mno-
OaHO HayKoBY TpaHCriTepauito, dka Aae 3MOory TOuHile
3acpikcyBaTn 0COGMMBOCTI BUMOBM B MEXax Jamacbkoro dia-
nekty. MNo-apyre, ans nepegadi apabcbKoro TEKCTY NaTUHCh-
KoK rpacdpikolo 3acToCOBaHO ajanToBaHy BepCilo CUCTEMM
ALA-LC (American Library Association — Library of
Congress), 3 ypaxyBaHHAM (OHETUYHMX OCOONMBOCTEN
NeBaHTINCbKoro AianekTty. Takui nigxig 3abesneynB TOUHy Ta
3pYyYHy AN aHani3y penpeseHTaLilo MOBHOro MaTtepiary.

Y No3akoHTeKCTyarnbHOMY BUMIpi BOKATUBWN 3 POAVHHUM
KOMMOHEHTOM — Taki Ak 'abl miti bambko, ummi Mosi Mamu, halt
Mili Gs10bKO (8YUKO) — BUKOHYIOTb (PYHKLIiO MPSIMOi HOMiHaUii
POAMHHUKX 3B'A3KIB | BinobpaxatoTb 6e3nocepeHto ineHTUdi-
KaLilo y4aCcHUKIB KOMyHiKkauil. YTim, y cuTyauiax HeBumyLLe-
HOTO YCHOro CMiNKyBaHHsI Ui BOKaTMBM MOXYTb HabyBaTu
LUMPLLOrO NparMaTu4yHOro 3HadeHHsi. BoHn He nuiwe nosHa-
YalTb POAMHHI CTOCYHKM, a A BMpaXaroTb eMOLiHY 6nn3b-
KiCTb, piBeHb popmarnbHOCTi abo nparHeHHs1 MOBUSI 3MiHUTU
KOMYHIKaTUBHY AMCTaHL0. 3BaXaloum Ha ckasaHe, iHTepnpe-
Tauis BOKaTMBIB K MOBHOIO Koy 3 POAUHHUM KOMMOHEHTOM
Oyna 3gincHeHa 3rigHo 3i CoLioCeMaHTUYHUM MiAXOL40M Y KOH-
TEKCTi IXHbOrO BXMBaHHS, TOGTO K CKMagoBa KOMYyHiKaTuB-
HUX cuUTyauin cninkyBaHHs. MaTepian gocnigxyBaBcs 3a
TakUM¥ NapamMeTpamMm pericTpoBUX XapakTEPUCTUK:

1. Field (temaTuyHa cdpepa): okpecrneHo TemaTuky fia-
nory Ta BKa3aHO, CKNafoOBOK SKMX CaMe MOBIIEHHEBUX
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akTiB, 3rigHo 3 knacudikadieto Searle (Searle, 1975), € Bo-
KaTuMBW 3 KOMMOHEHTOM CrOpPiAHEHOCTI (Hanp., AUPEKTUBHI,
€KCMpecuBHi, KOMICUBHI TOLLO).

2. Tenor (koHdirypauis coujianbHUX porien MOBLIB):
npoaHanisoBaHo couianbHi XapakTepuUCTUKN  Yy4acCHUKIB
KOMYHiKaUii — HasiBHICTb acumeTpii (reH4epHOI, BiKOBOI, CO-
LianbHoi), CTyniHb B3aemogii (couianbHa Yn poanHHa Auc-
TaHUis), a TakoX piBeHb aekTUBHOI 3any4yeHocTi. YCi ui
napameTpu peanidyloTbCsl Yepe3 MOBHiI 3acobu, 3okpema
3BEPTaHHS 3 POAMHHMM KOMMOHEHTOM, SiKi BiirpatoTb porb
iHOeKkciB couianbHuX iepapxii, emoLiiHoi 6nu3bkocTi abo
JUCTaHLitoBaHHS.

3. Mode (MOBHWIA KOA): PO3rMsIHYTO MO3ULIiI0 BOKATMBIB
Yy peyeHHi (movaTkoBy, CepefuHHy, iHamnbHy), HasiBHICTb
abo BiACYTHICTb KNNMYHOT YacTKK, @ TAKOX (DEHOMEH iHBepCil
coujanbHux ponen — To6TO NparmMaTvyHe 3pYyLUEHHS AuC-
TaHUii MK MOBLUSIMU 3aBASIKM BXMBAHHIO BOKaTUBY. Takox
0XapaKTepmnsoBaHO MparMaTU4HWA NOTEHLian BOKaTMBIB 3
POAMHHMM KOMMOHEHTOM Y [ianosi: Yn cnpusie 3BepTaHHs
36NMXKEHHI0, AMCTaHLit0BaHHI0 abo 36epexxeHHI0 HernTparb-
HOro TOHY B3aEMO/ii.

[Lianorn cepiany MicTaTb yctaneHi ¢doopMynu BBIYIMBO-
CTi, €TUKETHI KOHCTPYKUii Ta TpaauuinHi 3sepTaHHsA. Ocob-
NVBOI yBary 3acrnyroByloTb BOKaTMBM, LUO BigoOpaxatoTb
couianbHy cTpaTudikaliio, XapakTepHy AN TOro4acHoro
Hamacky. [1o Takux Hanexatb 3BepTaHHA ‘afandi Ta bék, sik
neKkceMu-mapKepu coujianbHOro CTaTtycy, 3ano3mvyeHVMu 3
OCMaHCBKOIO KOHTEKCTY. BXMBaHHsSI LUMX BOKaTuBIB perna-
MEHTYETLCS BiKOBOIO, COLlianbHO Ta iepapxiyHo AnCTaH-
uieto Mk MoBUsIMU. BokaTtue ‘afandi doyHKUIOHYE Sk Mapkep
OCBIYEHOCTi Ta HanNeXHoCTi [0 cepeHbOro MiCbKOro Kracy
abo npodeciiHoi eniTh, a BokaTtue bék No3Ha4vae e BULLNIA
cTaTycC i BAKOPUCTOBYETLCS LLOA0 3HATI abo 3aMOXXHUX OCib.
O6uaBea Ui 3BepTaHHA 3adhikcoBaHO NepeBaxHO B Oqilin-
HUX abo HaniBOMILiIHUX CUTyauisX, iHOAI B MeXax poauH-
HOro CninNKyBaHHA 3 METOK [AeMOoHcTpauii noearn abo
ipPOHIYHOrO ANCTaHLOBaHHSA. Y MOBJIEHHI MEPCOHAXIB TaKoX
3achikcoBaHO MeTadopuYHi BOkaTuBW, sik rinepbonizoBaHa
dopma BBIUNMBOCTI AK-OT Sitt il-kull HaliwaHosHiwa naHi
(bykeanbHO — naHi ecix). Takox y Aianorax cepiany 4acto
BXXMBAKTbCH YCTaneHi BMpasu, xapakTepHi Anst 4aMacbkoro
AianekTy, WO NiACUMIOE CTUNICTUYHY MapKOBaHICTb i perio-
HanbHY cneumdiky MOBreHHS nepcoHaxis. Cepepn xapakTe-
PHUX yCTaneHnx BMpasis, Hanpuknag sk fala'it is-Sams ‘alék,
Lo AOCMIBHO O3Ha4ae 3iwi/io Mmeoe COHUE i BUKOPUCTOBY-
€TbCS A5 MiAKPECNEeHHs NiHEeCeHoro HacTpok abo noyaT-
Ky 4YOrocb HOBOrO 3 MiATEKCTOM HIXXHOCTI.

IHWnM BUpa3 —xér ya tér, LLjo mpanunocs? (byks. — 0obpe,
0 nmauwiko). Llen ctanuin Bvpas LUMPOKO BXXMBAHWIA Y NIBAHCLKO-
CUpPINCbKOMY AianeKTi 1 BUKOPUCTOBYETLCA SIK peakLisi Ha He-
cnogisaHy abo TPUBOXHY HOBUHY, MOBELiIHKY YN XECT, LLO BY-
KrnvKae 3aHenoKkoeHHs abo 3amByBaHHs. Llen BucniB vacto
Ma€ ipOHIYHWI BIATIHOK i BUKOPUCTOBYETLCS ANs M'SKOro nig-
KpecrneHHs1 3aUBYBaHHS YK ferkoro Jokopy. Taki BMpasn Ha-
[aloTb MOBIEHHIO MEPCOHAaXIB OCOBOMMBOro KOMopuTy Ta
BioOpaxatoTb KynbTypHi 0COGNUBOCTI perioHy.

Po3rngHemMo Ha npuknagax KOMyHIKaTUBHUX CUTyaLin BO-
KaTMBW 3 KOMMOHEHTOM CMOPIOHEHOCTi AK MOBHWI KOO — OAVH
i3 KINOYOBMX €neMeHTIB pericTpy YCHOro AianekTHoro MoB-
NEHHs1 — y B3aEMO3B'A3KY 3 iHLLMMMW MOr0 XapaKTepUCTUKaMm:
TeMaTU4YHOI CHEPOLD Ta coLianbHUMM POMSIMU MOBLIIB.

KomyHikaTtuBHa cutyauis 1. "Ceekpyxa (1) cmykae e
deepi 0o Hegicmku (2) i3 npoxaHHsIM No2oeopumu’”.

Bokatus ya mart ‘ammr dpy>uHo mMo20 0s10bKa 3aMiCTb
MOSI c8eKpyxa sIK TUMoBa cTpaTeria conigapHOCTi Ta nigkpec-
NEHHS1 POAMHHOTO 3B'A3KY (puc. 1).
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Cranly e Cpandy (1)
LIPYES e 5y Q(z)
il leny il (1)

(1) Yasmin, Yasmin!

(2) ya mart 'ammi, xér?

(1) ?allah yig'alik b-il-xér, ?allah yig'alik b-il-xér. GIbil I-
kirsT w-im8T waray, baddi ?ahki ma'ek, Yasmin.

(1) HAcmiH, SAcmiH,

(2) o OpyxuHO mozo Osid0bKa, 8ce eapa3d?

(1) Hexal Bboe 6nazocnosumbs mebe Oobpom, Hexal
Eoe 6nazocrnosumb mebe dobpom. NpuHecu meHi cmineub
i ddu 3a MHOK — 5 Xo4y nozosopumu 3 moboto, SCMiH.

1. KoHdpirypauis couianbHux ponen MOBLIB: CBEK-
pyxa (1) Ta HesicTka (2). KoMmyHikaTuBHa cuTyauis 4eMOHC-
TPye acuMeTpuyHy B3aEMOLi0, 3yMOBMEHY BIiKOBOIO,
CTaTYyCHOIO Ta POANHHOIO iepapxieto. Hessaxatoun Ha npusi-
3HUIN eMOLIMHUIA TOH, CNiNKyBaHHA NignopsgkoBaHe BepTu-
KanbHOMY po3roainy ponen.

2. TemaTtuyHa cdpepa: couianbHO-CiMernHa B3aemogisi.
OcHoBHi MOBRneHHEBI akTh 3a knacuaikauieto k. Ceopns:

e JVPEKTUBHUIA MOBMEHHEBUI akT (M'sike nMpoxaHHs/Ha-
Kas3: npuHecu cmineusk...),

e aCepTMBHUI aKT 3 pUTyanbHOK yHKUie (MobaxaHHs
nobpa).

3. BokaTuB ik cknagoBa MOBHOIO KoOAy: 3BEpPTaHHSA
ya mart 'ammi OpyXuHO Mo20 0s0bka MICTUTb POAMHHUNA
KOMMOHEHT i PYHKLIOHYE Ik MapKep cTaTycHOI noBaru, pea-
nigytoum cTparerito NO3UTUBHOI BBIYNMBOCTI Ta conigapHo-
CTi, igeHTUdikaLilo B Mexax poauHHoOI iepapxii. NMovaTkosa
no3uLisi y BUCMNOBIOBAHHI Ta HasiBHICTb KIMYHOI YacTku ni-
OKPECIIOE BaXNMBICTb CTaTyCHOI agpecadii.

MoBTOp iMeHi y 3BepTaHHi Yasmin, Yasmin! curHaniaye npo
€eMOLiiHy 6nm3bKiCTb | HedbopManbHICTb CTOCYHKIB. BigcyT-
HICTb KIMYHOI YacTKUM TaKOX € iHOEKCOM HeiepapXidHOro
BHYTPILLHEOPOAMHHOTO ToHY. OBraBa BOKaTUBW CNPUsIOTE 3Mi-
LIHEHHIO coLiianbHOro 3B'A3Ky Ta MiATPYMAaHHIO KOMYHIKaTUBHOT
piBHOBarK B Mexax TpaauLinHoro POAVHHOIO KOHTEKCTY.

HacTtynHa komyHikaTvBHa cuTyauis € npuknagoMm, Komm
BOKaTUB BXMWTO SK NPSMUA Mapkep POAWMHHOrO 3B'A3Ky 'abi
Mit 6ambKy.

KomyHikaTuBHa cutyauis 2. "CuH (1) mae HanpyeHy
po3mogy 3 6ambkom (2) 3a cHiGaHKoM" (puc. 2).

PyC. 2. 4la)) J ) persall (552580 Julens05 | Al-Kandoush Season 01 E:05 HD
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Bokatue "mili 6ambky"” Ak Mapkep NpsMOro poauHHOro
3B'A3KY:
ol LS (1)
Pk L s s (2)
e 1S Lo 20y o g0 S ol e Py & cail 5 4 (4)

(1) kifak 'abr?

(2) 'ahlén, xér ya tér?*

(3) wallah yij'alak b-xér. ma fi 8 ya'ni, bass il-bayyen
'innu hada nasri hsabr b-il-kirsr.

(4) 'é wallah, garibe! ‘ala 'asas kull yom bti?'ud ma'na
b-Kirsiyye.

(1) Sk cnpasu, miti mamy?

(2) MNpusim, wio mpanunocs, nmawko?*

(3) Hexati boe brnazocnoeume mebe dobpom. Ta Hivozo
0cobnueoeo, Npocmo, cxoxe, Xmock 3abye rMpo Moe Micuye
Ha cminbui.
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(4) Tak, cnpaedi dusHo! Adxe 8iH WO00HS cudumsb i3
HaMu Ha ceoemMy cminbUj.

1. KoHdpirypauis couianbHux poneun MoBLiB: CuH (1) i
6aTbko (2). KomyHikauis BiobyBaeTbca B MeXax poAWMHHOI
iepapxii, dopmMansHO ropusoHTarnbHa, ane 3 NoOMiTHO emMo-
LiHoto acmmeTpieto. CUH iHILiIOE KOHTaKT i3 BMABOM Typ-
00T 1 OuiKyBaHHAM ©Onm3bkocTi. HaTomicTb 6aTbko
[EMOHCTPY€E CTPUMAaHICTb, 0OMpatoum ipoHiYHY peakuito Ta
He BXMBalo4M BOKaTVB Yy BiANOBIAb — Lie NparMaTu4HuUiA cur-
Han AMCTaHUitoBaHHS.

2. TematuyHa cdepa: nobyToBa cuTyauis B Mexax
paHkoBOI B3aeMOAil. Tunu MOBNEHHEBMX akTiB (3a
k. Cbopniem):

e acepTuBHUIA: NobaxaHHsA nobpa (wallah yig'alak b-xér
Hexali boe 6nazocrnosums mebe dobpom);

e IVPEKTUBHMI: 3aByanibOBaHe 3BWHYBa4eHHs (hada
nasr hsabr b-il-kirsi) xmocb 3abys npo Moe micye Ha cCminbuj;



~16 ~

B 1 CH U K KuiBcbkoro HauioHanbHoro yHisepcurerty imeHi Tapaca LleBueHka

® eKCMNpPeCuBHUIA: ipOHiYHa ouiHKa (xér ya tér wo mpanu-
J10cs, NMalwko) € ycTaneHMM BUpPa3oM, MO3HAYEHUM *Lo
peaykye eMoUiiHy Hanpyry, ane i Nigkpecnoe ANCTaHLito.

3. BokaTtvB fik cknagoBa MOBHOIFO Koay: ‘abl BOKaTuB,
O Ma€e TUMOBY CTPYKTYPY CMONYYEHHS iMEHI i3 3aiMeHHM-
KOM, YTBOPIOOUM ifaddHy KOHCTPYKLHO, LLIO BKA3ye Ha cTaTyc
POAMHHOI HANeXHOCTi 1 eMOLiNHY BigKpUTICTb. MocTnosnuis
y dopasi (kifak 'abi?) cTBOpIOE M'SKLUMIA TOH 3BEPTaHHS, L0
3HWXKYE KOMYHIKaTUBHWIA TUCK. ya fér € 3BepTaHHAM 3 KIn4-
HOl yacTkol "W y KiHUi pedeHHs. Lle igiomatnyHmin Bupas,
WO B IEBAHTINCLKOMY KOHTEKCTI MOXe maTtu narigHy abo
iPOHIYHO/3HELHIOBANBHO KOHOTALLil0, 3arnexHo Bifg iHTOHaLji.

"

BiacyTHicTb BokaTuBa y Bignosigi 6aTteka ("'ahlén" 6e3 3Be-
pTaHHA OO CUHA) — Mapkep HebakaHHSA 30NMKEHHS, KU
iHTEepnpeTyeTbCA SK MparmMaTuyHa cTpaTeris coujianbHOro
camoBiaaneHHs.

HacTtynHa cutyauis BXUBaHHA HELOPEYHOrO YXXMBaHHS
BOKaTMBa Mili 006Ky B OQPiLiMHIN cUTyaLii, WO CBigYUTbL Npo
KOMYHiKaTUBHY HEBAAYy MOBLS:

KomyHikatuBHa cutyauis 3. "OxopoHeus (1) ma duea-
Kysamul, mpoxu "HecriogHa po3yMy" 2icmb (2), sskuli xoye
odpyxumucsi 3 G0HbKOIO enlacHuka 6youHky" (puc. 3).
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HepopeyHe BXMBaHHSA BOKATUBY "Mill Os10bKY" SIK NOKas-
HUK 0BMEXEeHOro po3yMiHHS coLianbHOI iepapxii:
SYARENEE)
(JiadT i T a gl sla Sl s i (1)

(1) 'ahlén 'umdr,

(2) 'ana Mustafa. biddi 'asaf ‘Azmr... 'ammi 'Azmi Bek 'iza
mawjad.

(1) 'é, xabbarnr 'innak jay il-ydém. tasarraf, tfaddal.

(1) MNpusim-npueim, KpacyH4YuKy...

(2) 5 — Mycmadgba. 5 xomie 6u nobaqyumu 'A3mi... MO20
0si0bka — 'A3mi beka, SKu0 8iH mym.

(1) Tak, 86iH MeHi cka3as, WO mu CbO200HI nputideu.
lpowy, 3axo0k.

1. KoHdpirypauis couianbHMX ponen MoBLiB: 0XOpO-
Heub (1) Ak BUKOHaBeLUb (YHKLii KOHTPOMIO Ha BXOAI nepe-
OyBae y cratycHo Buwin nosuuii. licte Mycrada (2)
OEMOHCTPYE MOPYLUEHHA COLianbHOI MOriK1n B KOMYHiKawii:
3BepTaeTbCsa OO rocnofaps Ak Ao "Asabka”, xoda siBHO He €
poauvdem. MNoBediHka nepcoHaxa Bigobpaxae HeagekBaTHe
CMPUMHATTA HOPM BBIYNMBOCTI Ta iepapxii. [eHaepHa ono-
3u1Lia y cuTyauii BigCyTHS.

2. TemaTuyHa cdpepa: cuTyaTMBHa B3aemogis 6ins
BX0Ay A0 npusaTtHoi oceni. MosneHHeBi aktn (3a k. Cbop-
neM): acepTMBHUIA: NOBIOOMIEHHSA NPO HaMmip 3ycTpidi (biddr
‘asaf '"Azmr 5 xomig 6u nobaqumu ‘A3mi); AUPEKTUBHWIA: M-
NIUNTHE NPOXaHHsI AOMNYCTUTU; EKCNPECUBHUWI: Nto0'A3Ha Big-
nogigp i3 60Ky oxopoHus (tasarraf, tfaddal lNMpowy, 3axodsb).

3. BokaTuB ik cknagoBa MOBHOIo Koay: 'umir-3meH-
WyBarnbHe 3BepTaHHA 3 narigHoK KOHOTAaLiel, BMKOPUC-
TaHe oxopoHueM. Mepegae M'AKy ipoOHiYHY NOBNaXNMBICTb
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00 AumBakysaToro BigBigysaya.'ammi 'Azmi Bek — noeg-
HaHHS KyHbi 3 POAVUHHUM KOMMOHEHTOM i (oOpMarnbsHOro Tu-
Tyny. ®opMa 3BepTaHHS, 3acTocoBaHa B LibOMY bparMeHTi,
€ HEMNpaBUIbHOK 3 OrnsAy Ha KOHKPETHUIA coLianbHUIA KOH-
TEKCT, Y IKOMY BOHa pearni3yeTbcs. Take BXXMBaHHSA JEMOH-
CTpye nparmatuyHe TMOpYyLEHHS HOpM apgpecauii Ta
kBanithikyeTbCA AK KOMyHiKaTVBHa AeBiauis — BiOXWNEHHS
Bifl OYiKyBaHWX MOBIEHHEBUX CTPATETiN, NPUNHATHUX Y Me-
Xax BignosigHoOro couiansHoro peectpy. Lle cBigunTb npo
abo He3HaHHs, abo cBigoMe ipOHIYHE YN KOHNIKTHE Mopy-
LWEeHHSA ycTaneHux Mogernen MOBMEHHEBOI MOBEAIHKM, LLO
NnoTeHUiMHO Moandikye KoHdirypauito couianbHUX ponen
moBLiB. MNMoyaTkoBa No3uLis BOKaTMBY NigKpecrntoe crnpoby
neriTumisauii Yepe3 ygaBaHe poauHHe 36nuxeHHs. 3ara-
1IOM BOKaTVBW B LibOMY Aiano3i BUKOHYIOTb pOrb iHONKaTO-
piB couianbHOro AucbanaHcy, a TakoX nigcunoTb
KOMiYHUMI edbekT cutyadii.

HacTtynHa komyHikaTMBHa cuTyauid — npukniag, Konu
YXKMBaHHS1 BOKaTUBY 3 POAMHHUM KOMMOHEHTOM (KyHbi) BU-
KOHy€E iHTepriepcoHanbHy (yHKLit0 pi3koro 36inbLUeHHs co-
uianbHOI AUCTaHL;i:

KomyHikatusHa cutyauia 4. "3anuysiHHsi 3akoxa-
Ho20 pienmopa".

B3akoxaHwui pienTop (1), Skui gonomarae npogaTv 6yau-
HOK, 3BEpTaETbCA A0 NpMBabnuneoi BAOBM (2) — BNacHULi no-
MellKaHHsa. BoHa, He npurimarouM 1oro  3anuvusiHb,
BiOAMOBIAaE, BUKOPNCTOBYHOYM BOKATMB-KYHbIO sIK (hopmarib-
HWIA cnocib camonpeacTaBneHHs. Y LbOMY KOHTEKCTi KyHbsl
BUKOHY€E (PYHKLil0 Mapkepa couianbHol AUCTaHLii, curHani-
3yroumn Npo HebaxxaHHs nepexoanTn Ao 6inbl ocobumcToi Yn
HecbopManbHOT KOMyHikauii (puc. 4).
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lasila (pan L (1)

el i G5 0 (2)

il gl o L 50005 GBS e lglals A Alaleal] 3 (1)
ol o (D ST Sy Lol iig g sl il b <54 (2)

(1) ya Yasmin xanum!

(2) min wén ta'rif ismi?

(1) min il-mu‘amale illi hamaltiha ‘ala ktafik w-dayra fiha
min in-nahr li-I-magrib.*

(2) 'aywa, ‘allah yxallik, 'abd Ra'af, lamma baddak thakint
bit'illfumm Riyad.

(1) tu'murt, tu'muri, sitt il-kull, bass ma 'ultr I, 'émta bna'-
‘'ud w-nahki?

(2) 8G bna nahki? 'an il-mu‘amale, $a baddna?

(1) Acmin-xaHym!

(2) 3si0ku su 3Haeme moe im's?

(1) Ta 3 miei cnpasu, 3 sIKOK 8u Hocumecs 3 paHKy 00
seyopa™.

(2) Tak, 6ydb nacka, Aby Pa'ygbe, konu xoueme 00 MeHe
38epmamucs — Ha3uealime meHe 'YM Pisio.

(1) Cnyxarocsk, criyxarock, HaliwaHosHiWwa naHi*, ane x
8U He cKa3asu, Konu mMu cs10emo U no2oeopumo?

1. KoHdirypauia couianbHux ponen MoBLiB: pienTop-
yorosik (1), u1a npodoeciiHa ponb Nepeabavae odilinHe cni-
TIKyBaHHS, HaMaraeTbCsl AMEHLUUTY OUCTaHLII0 Ta NepenTn Ao
(paminbsipHoro ToHy. BpoBa-BnacHuus (2) Bignosigae ctpu-
MaHO 1 OiLiNHO. Y Ui cuUTyaLii BiH HamaraeTbCs 3MiHUTU CO-
LianbHi poni, nparHy4n emouiiHoro 30MMXKeHHsl, Toai siK
BMacHWLSA JOMY, HaBnaku, MigKPECIoe CTaTyCHy AUCTaHL.
Y Uil KOMYHIKaTUBHIA CuTyauii BXMBaHHAM BOKaTWBIB CTBO-
PEHO reHaEepHY HanpyXeHy TOHasbHICTb.

2. TematnyHa cdpepa: npocbeciiHa (06roBopeHHs
cnpaeu) + MixkocobucTicHa (MparHeHHS eMOLLINHOTO KOHTAKTY).

MoeneHHesi akTun (3a [x. Cbopnem):

e acepTBHWI (MOBIZOMMEHHS hakTy 3HaNoOMCTBa Yepe3
cnpasy),

e JUPEKTUBHUI (HEMpPsSIME MPOXaHHSI NPO 3ycTpid: 'émta
bna"ud w-nahki? konu mu cs10emo U rno2oe8opumo),

® EKCNPEeCUBHUIA (peakuis XiHKW i3 NpOXaHHAM AOTPUMY-
BaTUCHA POPManbHOCTI).

3. BokaTuB sik cknagoBa MOBHOro kopy: Yasmin
xanum: im'a + TUTYN TIOPKCbKOTO MOXOMKEHHS (XaHyMm), Lo
HaJae 3BePTaHHIO efleraHTHOI, X0M | haMinbapHOi iIHTOHaUi.
Y Uit cutyauii BxxuBaHHS 0cobOBOro XiHOYOro iMeHi BXWUTO
SK 3acib 3MeHLLeHHsa gucTaHLii. Y novaTkoBin no3udii, 3 knu-
YHOIO YaCTKOK Y&, AEMOHCTPYE CNpoby HABMUKEHHS.

'umm Riyad KyHbsi 3 pPOANHHUM KOMMOHEHTOM, SIKY Npo-
MOHYE XiHKa AK NPUNHATHY popmy 3BepTaHHs. OTxe, BoHa
BMMarae NOBEPHEHHsI A0 couianbHOiI KOPEKTHOCTI Ta ¢op-
Mani3ye KOMyHiKaL,ito.

sitt il-kull HalwaHoeHiWwa naHi meTacdopryHe 3BEPTaHHS,
XapakTepHe Ans neBaHTicbKkoro Aianekty (byks. naHi 6cix)
sIKe BUKOHYE EKCTpeCUBHY (DYHKLIitO NECTOLLIB 3@ JOMNOMOrOH
PUTOPUYHOTO MIACUNEHHS | NIACUITIOE KOMIYHICTL CcUTYyaLlil.

3aranom BokaTuMBW B Aianosi AEMOHCTPYIOTb KOHMMIKT
MiXX MparHeHHAM iHTUMI3aUii (3 60Ky YonoBika) i nparHeHHAM
OOTPUMAaHHS MeX (3 BOKY XiHKM).

Tenep po3rngaHeMo NpuKaan KOMyHIiKaTUBHUX CUTyaLin
3 HasIBHOO iHBEPCIE coujianbHUX posien, peanisoBaHux 3a
[0MOMOrot0 BOKaTUBIB 3 POAVHHWM KOMMOHEHTOM i mpocTe-
XMMO, O CKragy sIKMX MOBIIEHHEBUX aKTiB BOHW BXOAATh i
SKi TemaTUyHi cpepun NpeacTaBnATb:

KomyHikaTusHa cutyauin 5. "bamsbko (1) ma cmapwa
OdoHbKa (2) o620eoproromb MaliGymHro npogbeciro”.

CimeliHa Tenna xapTiBnvBa po3moBa npo ManbyTHIO Npo-
decito ooHbkM. HasiBHa iHBepcCisi coujanbHux ponei: 6aTbko
3BEPTAETLCA OO0 CTapLLOi AOHBKM "Mili 6ambKy” (puc. 5).

Puc. 5. 4l J5¥ amgal)

sl Judua18 | Al-Kandoush Season 01 E:18 HD
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(1) ya ‘abri, yislama ya ‘abi, yislama

(2) ya'ni ‘ajabak I-béit?

(1) &, ktir mnih w munasib lis-Sugl w md b'd. 'ana baddr
'ashtgil ma'a ‘axi bass ma birda

(2) bisa baddik tishtgilt ma'u?

(1) hakimeh!

(2) 18, 'intT bta'rifl tadrubr ‘ibar?

(1) tab'an, sahle ktir, w bSakkak w bkhalles!

(2) ya ‘abi, talama sirtr hakimeh, ma‘nata i'tabrinl maridik
w dawinr b-kasit may

(1) Tamky mit, 0sikyto mobi, mamky, OsIKyto.

(2) To mobi cnodobascs yeli 6yduHOK?

(1) Tak, siH Oyxe eapHul, nidxodums dns pobomu i 30-
8cim Hedareko.

(2) A xouy npaurosamu pa3om i3 6pamom, ane 8iH He
10200XKyembCsl.

(1) A Kum mu xo4ew i3 HUM nipayrogamu?

(2) flikapkoro!
(1) Tu emiew pobumu ykonu?
(2) 3suyadtiHo, ye dyxe npocmo, s emMums yce 3pobro!
(1) Tamky miii, pa3 mu exe nikapka, mo gsaxall MeHe
€80IM nayieHmMoM i MpUHecU MeHI CKITSHKY 800U.

1. KoHdpirypauis couianbHuX ponen MOBLIB: Y Uil cu-
Tyauii HasiBHa iHBepcCia couianbHUx ponei: 6aTtbko (1) 3Be-
pTaeTbCst 4O AOHbKM (2) 3a AOMOMOroK BOKaTMBa ya 'abl
("Mmin TaTKy"), WO B LbOMY KOHTEKCTI (DYHKLIIOHYE SK XKapTiB-
nvBe nepeBepTaHHs 3BUYHMX poren. TakMin Npuiom CTBO-
ptoe Tenny, AOBipnMBY aTmocdepy 1 NiAKPECNOE eMOLNHY
6nU3bKICTb MixX y4acHMKaMm B3aemogii. [loHbKa X Tak camo
BUKOPUCTOBYE BOKaTWUB y& 'abl mamky Mil K NpsMy HOMi-
Hauito, 3BepTaroumnch o 6aTbka 3 TennoTow. MNMovaTtok pos-
MOBM 6e3 yXunBaHHSA NPUBITaHHA i 3BepTaHHA 3 6oky 6aTbka

Puc. 6. A&kl Jg¥) auigall (gl Jula19 | Al-Kandoush Season 01 E:19 HD

ya'ni 'ajabak I-béit? To mobi cnodobascsi 6yOuHok? cBia-
YNTb NPO HaA3BUYaMHY GrM3bKICTL | APYXHIO aTMocdepy,
e eTUKeTHI (opMynu iMNNikoBaHO SIK HAAMMLLKOBI.

2. TemaTtuyHa ccpepa: XapTiBNUBUIN XapakTep pennik
CBI4YMTb NPO HEBUMYLLIEHE CMiNIKyBaHHA Ta eMoLiiHe 36nu-
XKEHHS MiX y4acHukamu gianory. OCHOBHi MOBMNEHHEBI aKkTu
BKIMOYaTb acepTUBHI (KOHCTaTauist akTiB, SK-OT OLiHIo-
BaHHA OyAMHKY), AMPEKTUBHI (>kapTiBNMBEe NPOXaHHs "BBa-
Xan MeHe CBOIM MauieHTOM") i eKCNpPecuBHI (BMPaXeHHs
pafocTi Ta NiaTpUMKN).

3. BokaTuB sik cknagoBa MOBHOro Koay: y Aianosi Bo-
KaTuB ya 'abl mamky Mil BUKOPUCTAHO Yy OBOX Pi3HUX 3Ha-
YeHHsiX. 3 OOKy [OOHbKM — Le npsiMa HoMiHauisa, Lo
nigKpecntoe TennoTy Ta noeary Ao 6aTtbka. Bokatus ya 'abr,
YXUTUIA BATBKOM Y 3BEPHEHHI 00 AOHLKM, MA€ ipOHiYHE, Xa-
pTiBnuBe 3abapBneHHA W NO3Havae iHBepCilo couianbHUX
ponen. Takui BUbip nekcemu Bigobpaxae HedopmansHUi
XapakTep B3aemopii, eMoLiiHy 6nn3bKiCTb | B3aeMHy BiaK-
pUTICTb Y CMINKYBaHHI.

HacTtynHui gianor € npyknagom, Konu iHBepcia coujianb-
HWX poner MOBLB, LLO 3a3BMYall € MapKepoMm TENnux po-
OWHHUX CTOCYHKIB, € CKIafoBOK fJianory, Wo MiCTUTb
npuxoBaHe po3dpaTyBaHHSA | CBiYMTb NPO HEnpocTi po-
OVIHHI CTOCYHKMW:

KomyHikatuBHa cutyauis 6. "lMneminHuys (1) i 0ss10bko
(2): nnemiHHUUs1 HeedoeoneHa Mum, w0 OsI0bKO nepeixae
9o Hux".

IHBepcia couianbHUX ponen: ASObKO 3BEpTaeTbCa A0
nnemMiHHuui "mit 0s10bko" (S%).

BokaTtuB i3 poaguHHMM KOMMOHEHTOM Y cbopmi "xal™ (as-
ObKy) HabyBae ipOHIYHOro 3MiCTy, IHAEKCYUM iHBEPCIlo Bi-
KOBOI Ta CTaTyCHOI iepapxii (puc. 6).

[Kaband Media — Lis (aid, 2021]
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(1) biddak tnam hén, xali?

(2) fini ndm hnik, bass hén 'aryah w 'andaf.

(1) ti'burni! 'inta ‘'mil illf birayyihak, 'irift? w 1a tahkil hamm
‘abadan, ha, I-bét bétak w nihna bixidmitak.

(2) T8it is-Sugl is-sahrawi ma 'ad biddr ‘iyyaha, hon 'andaf
w ‘aryah. xali, lamma txallis ‘aklak, qim sawilna kas $ay.

(1) 'éh, bi'amrak xali.

(1) Tu cnamumew mym, 0siI0bKy ?

(2) A moxy U mawm, ane mym 3py4Hiwe i Yucmiwe.

(1) Ta 3suyaliHo (6ykearnbHo — "noxosatli meHe")! Pobu,
sk mobi 3py4Ho, dobpe? | He xsurniolics Hi Mpo wo — uel dim
meitl, a Mu 3aexdu 00 meoix nocye.

ISSN 1728-3817

(2) Kumms G poboma e nycmeni MeHi Habpudnu,
binbwe He xo4y. Tym i cnpagdi Yucmiwe ma 3py4yHiwe.
HAadbKy, sik doicu — 3pobu Ham Yaro, 2apasd?

(1) Hobpe, 0s10bKy, K Hakaxeul.

1. KoHdirypauis couianbHMX ponen MOBLiB: NieMiH-
HUUS Ta AsS4bKO No NiHii maTepi. IcHye iHBepcisa couianbHMX
ponen: oaabko (bpat maTtepi) 3BepTaeTbCs 40 NNEMiIHHUL 3i
3BepTaHHAM Xali Mili 510Ky (BUAINEHO XUPHUM), O Hafae
Jianory rymMoOpuCTMYHOro BiATiHKY. [MnemiHHMUS Tak camo
30epirae TpaguuinHy opMy 3BepTaHHs A0 AsAbKa. Y Uin
KOMYHIKaTMBHIN cuTyauii NneMiHHMUSA OEMOHCTPYE HeBOO-
BOIEHHS Yepes iHTOHaLiNHi Ta nekcuyHi 3acobw. Mo-nepLue,
il 3BepTaHHsA OO AsiAbka € AOBOIi NPAMUM i HaBiTb TPOXM
Pi3KMM, WO NigKPecntoe ii He3a40BONEHHST MOTO PilLEHHAM
3anuwnTUCS, BIACYTHICTb M'SKWNX dopm BBiYNMBOCTi abo
cnpobu nepekoHaTn Asiibka 3MIHUTU CBOE PiLLEHHSI BKa3ye
Ha NpuxoBaHy Hanpyry y ii cnosax.

2. TematnyHa cchepa: Aianor po3ropTaeTbCsi B KOH-
TeKCTi NobyTOBOro CnifikyBaHHSA, OBroBOpeHHs komdopTy
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NPOXMBaHHA Ta B3aeMogii B Mexax poavHu. MoBneHHeBI
aKkTu BKIIOYAKOTb AMPEKTVMBK Ta acepTuBM, LLO MigKPeCrto-
10Tb MOBYTOBY TEMATUKY.

3. BokaTuB sIK cknagoBa MOBHOIo Koay: nnemiHHuUS
BXXMBAE KMWUYHY YacTKy ya y 3BepTaHHi 00 AsAbKa, WO yHK-
LIiOHY€E SIK Mapkep puTyanisoBaHol BBIYMIMBOCTI Y MeXax acu-
MeTpWYHOI couianbHOi B3aemogii. [sabpko, 3BepTatoumncs Ao
nnemMiHHUUi, BMKOPUCTOBYE IHBEPCiO couianbHUX ponen
OnycKae KIMYHy YacTKy, L0 Hada€e Noro 3BepTaHHIO ipOHiY-
HOro, >KapTiBMMBOro BIiATIHKY i CBig4YMTbL NpPO OGNKU3bKICTbL
i HEBMMYLLEHICTb iXHIX CTOCYHKIB. [J94bKO Tak camo BUKOPU-
CTOBYE ipPOHIYHMI TOH, 3BEPTaOYUCh A0 NEMiHHULI 3i 3BO-
pOTHUM BokaTMBOM Xali mili 0s0bKy. Lle cTBOpOE NEBHWN
rYMOPUCTUYHUIA edekT i CBIAYNTb NPO MOro nerke Ta HeBu-
MyLLEHe CTaBMneHHs Ao cuTyauii. Moro penniku, xo4 i mic-
TATb HOTKWM ipOHIii, yce X CnpuiMaloTbCa SK APYXHi Ta

Puc. 7. A&lall Jg¥) am gal) (b g2l Juudena2q |AI-Kandouh Season 01 E:21

HeBMMYLLEHI. BiACYTHICTb KNMYHOI YaCTKM y KOro 3BepTaHHi
TaKkoX Migkpecntoe HedopMarnbHICTb | ONM3bKICTb IXHIX CTO-
CyHkiB. Takum cnocobom, HEBAOBOSIEHHS MiEeMiHHMLI Npo-
SABNSETLCA Y i OiNbl dopmManbHUX 3BepTaHHSAX, ToAi SK
OS1bKO BUKOPUCTOBYE ipOHito, Wo6 36epertu nerkicts i Apy-
XHI TOH CRiNKyBaHHS.

Y HacTynHoMmy npuknagi iHBepcis couianbHUX ponen y
MOBIEHHI NOAPYOKSA NIJKPECNIOE MAaTEPUHCBKY POIb XiHKK,
sika CTa€ aKTyanbHOK 3aBAsKM TEMi PO3MOBU — SIK OAHIN i3
pericTpoBUX XapaKTePUCTUK.

KomyHikaTtuBHa cutyauisa 7. "[pyxuHa (1) npocumsb
y Yyonoeika (2) epoweli Ha npudaHe 0551 OOHbKU". IHBEp-
Cia couianbHUX porien: YOnoBiK 3BePTaETbCA A0 OPYXKUHU
"MOSI MamO" B KOHTEKCTi 06roBopeHHs1 ManbyTHbLOro AOHBKM
(puc. 7).

A
HD
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(1) Amal kibrit, w bkhaf iz& ma tzawwajet tdayya'
‘aléna... La tfakkr 'innd I-masari w bét il-'ayle w I-'izz w §-
Saraf huwa kill & lil-bint. lI-bint bithibb titzawwaj w ti'mil 'ayle.
Wa ‘ana t'ibit ktir min hal-mawdd' w ma 'ad biddr 'ahkr fih.

(2) Khalas, 'ummi, hayy il-masari bi-s-sandi’, khudr illf
biddik yah, w nzilf ishtir illf biddik yah.

(1) Allah ykhallikt w yidimik fo' rasi.

(2) W 'intr Allah ykhalling yaki, nihnd blaki ma bniswa ST.

(1) Amanb nodopocniwana, i 1 60t0CS, WO SKWO 80OHa HE
sulide 3amix, mo ece smpamumacs... He dymad, wjo epouwi,
poduHHul Oim, docmamok i nogaza — ye ace, W0 NoMmMpibHo
digyquHi. []is4uHa xoye sulimu 3amix i cmeopumu poouHy. 5
dyxxe cmomurnacs gid yiei memu i binbuwie He xo4y rnpo ue
e2osopumu.

(2) Mapasd, Most MamMo, OCb epoLli 8 CKPUHbUI — 8i3bMU,
cKinbku mob6i mpeba, i nidu Kynu me, WO xo4yeuw.

(1) Hexali boz mebe bepexe i xali mu 3aexou 6ydew
0ns1 MeHe HalidopOoXYUM.

(2) I mobi xat boe dapye dosei poku, 6e3 mebe mu Hi-
4020 He sapmi.

1. KoHdpirypauis couianbHUX ponen MOBLiB: YOIOBIK (2)
i apyxuHa (1). HomiHanbHO piBHOMpaBHa poguHHa B3aeMO-
Jis, ane 3a 3MIiCTOM 3BEPHEHHs1 — XiHKa MocTae sk matu,
Lo NpOCUTb rpollen Ans AoHbKW. Lle nopoaxye iHBepcito
coujanbHUX ponen: YonoBik 3BEPTAETLCA A0 APYXKUHU (BU-
AiNeHo XMpHUM), NigKkpecniooym Ti colianbHy posib MaTepi.

ISSN 1728-242x (Print), ISSN 2786-5983 (Online)

2. TematnyHa cdhepa: cimeiiHe 06roBopeHHs MaibyTHLOro
[OoHbkN. MoBneHHeBI akTy 3a knacudikauijeto k. Cboprs:

e acepTMBHWI (BUCMNOBMEHHS TPUBOIW, TYpOOTH, NOASAKN);

® OUPEKTUBHWUIA (MPOXaHHSA KOLUTIB);

® EKCMPECHBHUI (EMOLLINHA MigTPUMKa, 611arocroBeHHs).

3. BokaTuB ik cknagoBa MOBHOIO Koay: 'Uummi BOKa-
TUB 3 POAUHHVM KOMMOHEHTOM, SIKUI 3a3BMYaii YXKMBAETLCA
Y 3BEPHEHHI AUTUHM OO0 MaTepi.

Y Uil KOMYHIKaTUBHIN CUTYyaUii YONoBiK 3BepTaeTbCs A0
OPY>XUHW, BXMBalOUM iHBEPCilO coLuianbHUX ponen sik oTo-
TOXHEHHS 3 ponnio matepi horo AuTnHu. Bubip came Lboro
BOKatuBa 3YMOBMEHWU TeMaTW4HOK CdEepor po3MOBU —
niknyBaHHAM Mpo ManbyTHe AOHbKW. Bokatme yxmTo 6e3
KIMMYHOT YacTkM ya, Wo 3MeHwye opManbHiCTb i Nigkpec-
NO€ IHTUMHICTb KOMYHIKaTUBHOI cuTyauii. BigcyTHICTb Knny-
HOI YaCTKWN BUKOHYE (DYHKLLIO iHAEKCY eMOLNHOT 6NIN3bKOCTI
Ta ycraneHoi ciMeHoi B3aemopii, 6e3 noTpebu B 30BHiLL-
HbOMY aKLEeHTyBaHHi 3BepTaHHs. MNoyaTkoBa No3umuis Boka-
TMBa B penniui 'ummi mMos mMamo NiACWUne eMOouUiiHUN
edekT i nigkpecntoe 6nm3kicTb MK MOBLUSAMU, napanensHo
BUAINAOYM TEMATUYHY chepy pO3MOBU.

Y HacTynHomy pfianosi iHBepcia couianbHUX ponen
0aTbKO—CUH — cTpaTerist conigapHOCTi Ta 4oaaTKOBUIA 3aci6
nepeKoHaHHs:

KomyHikatuBHa cutyauisa 8. "Batbko (1) cnoHykae
CuHa (2) Ao no4yaTky po60TH nicns NnoBepHEHHA".

IHBepcisi couianbHKX ponew, y ki 6aTbko 3BepTaeTbCs
[0 CvHa BokaTMBOM Ya 'abl Mii 6aTbKy (BUAINEHO XUPHUM),
BMKOHYE (PyHKLilO cTpaTerii conigapHOCTi, Wo peanisye npa-
rMaTuyHe NoM'sSKWEeHHS AUPEKTUBHOTO MOBMEHHEBOTO aKTy.
Takuin NpUNOM 3HUXKYE PopMarbHICTb | MOTEHUINHWUIA iMne-
paTUBHUA  TUCK, CMPUSIlOMM  CTBOPEHHIO  OOBIpPNMBOI
B3aemogii (puc. 8).
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(1) ta'mel lak 'arada?

(2) 13, I1a tidla?, rasi yitharra? min 'aradit il-bareha

(1) $a ya ‘abi, hal ballasna? 'ara 'inna $§-sams ta'a’ 'alek*

(2) 14, ya ‘abi, b-saraha ta'ibt min is-safar. is-safar bil-
bahr btit'ab, w min Bayrat la hon kaman btit'ab. hay gér rikbit
il-hisan, tkasarat 'azamr taksir.

(1) 3pobumu mobi "apady"? (mym "3abasy" — FO. 3.).

(2) Hi, He xsumwolica — y mMeHe we 2onosa 2yde eid
y4OopawHbo20.

(1) Hy wo, miti mamy, exe no4yuHaemo? bauy, meoe
COHUe 3itwno* (ycmaneHul eupas, y UbOMYy KOHMeKCMi
o3Hayvae "mu npudwos 0o mamu").

(2) Hi, miti mamy, 4ecHo — 51 Oyxe cmomuecs 3 dopoau.
Mopcbka nodopox sucHaxuna, a we 3 belipyma ctodu 0o-
bupamuck byno Heneezko. | ye we He 8paxosyroyu roizoKy
Ha KOHIi — aX MOI KiCmKU, maKe 8pa)KeHHsl, rnepeiamarsnuchs.

1. KoHdpirypauis codianbHux ponen moBuiB: 6aTbko (1)
Ta cvH (2). Fopy3oHTanbHa poayHHA B3aEMOLIS 3 enemMeHTaMu
ipoHii. BaTbko BUKOHYE pofib MOTUBATOpPA, 3aCTOCOBYHOUM Ten-
nnn i XapTienmBuin ToH. CoLianbHa acMMmeTpist 3HiBenboBaHa
iHBepCieto poren sik 3acobom 36nVKeHHS QUCTaHLi.

2. TematnyHa cdpepa: cimelriHe NOBCAKAEHHE CRinKy-
BaHHS MiCNs NOBEPHEHHS CMHA A0O0MY.

MogneHHesi akTun (3a [x. Cbopnem):

® IMPEKTUBHUI (CNOHYKaHHS Jo Aii),

e acepTUBHWUIA (BUNpaBaaHHS),

e eKCrpecuBHUIA (ipoHis, xapT).

3. BokaTuB sik cknagoBa MOBHOro Koay: ya 'abl Boka-
TUB i3 POANHHUM KOMMOHEHTOM i MPUCBINHUM 3aAIMEHHUNKOM.
YxuBaeTbca 6aTbkoM 40 cMHa y dhopmi iHBepCii couianbHmx
ponein. dopmanbHO 3BepTaHHS A0 GaTbka, OgHAK BUKOHYE
OyHKLj0 36nKeHHSA Ta HedopMarnbHOro cninkyBaHHs. lMo-
3u1Lisi BOKaTUBA: Y CepeauHi 1 Ha noyaTky BUCIOBMIOBAHb.
BigcyTHiCTb KNMYHOI YacTKuM y BiONOBIAi CMHA Ha nepLly pe-
nniky, HAaTOMICTb NMOBTOPHE BXWBAaHHS BOKaTWBY ya ‘abl mili
b6ambKy nioKpecnioe poauHHy 6NmM3bKICTb.

lgiomaTtnyHum Bupas $-Sams ta'a’ 'alek meoe coHuye 3ili-
wiro — xapTiBnuea copma, Wo 6yKBanbHO 03Ha4Yae CoHye
3itwirio Ha mebe, y LLbOMY CUTYaTUBHOMY KOHTEKCTi BXUTO Y
3HAYeHHI Mu exe npokuHyscsi abo Hapewmi mu 3'seuscs. Y
KOHTEKCTi Aianory BiH BMKOHy€E (pyHKUilO Mapkepa Tennoi,
HEBMMYLLEHO| KOMYHiKaLii, NOEAHYIOYN YMOPUCTUYHWIA Nia-
TEKCT i3 MposIBOM MpuUA3Hi Ta A00pOo3nYnMBOro 3awikas-
fNIeHHs1 CTaHOM CniBPO3MOBHMKA. Takui BUCHIB MOM'SKLLYE
KOMYHIKaTMBHUI TOH i nigkpecnoe HedopmManbHUn xapak-
Tep B3aemogii.

KomyHikaTuBHa cutyauis 9. "PoOuHHa Haniexapmis-
nuea ceapka 6ambka (2) ma monodwoi 0oHbku(1) 3a
o6idom".

IHBepcia couianbHMX ponein: 6aTbKo 3BepTaeTbCca 40 MO-
NOALIOT AOHBKWN Mili 6ambKO (BUAINEHO XUPHUM).

Y Ui KOMyHIKaTUBHIN cuTyauii 6auumo, Lo iHBepcis co-
LianbHMX ponew, yxxuta 6aTtbkoM ABidi, Mae pisHuiA nparma-
TUYHUIA NOTeHUian: y nepLoMy BUNagKy BOHa BXOAUTb 0
XKapTiBNMBOro MOBMEHHEBOIO akTy, y APYromy — Ao ekcnpe-
CMBHOrO akTy BubGayeHHsl. [loHbka BXWBaE BOKaTUB Mill
bambKy ik Mapkep POAMHHOIO 3B'A3KY.

Puc. 9. A&kl ¥ awsall
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(1) biddr 'iznak bass ya ‘abi...

(2) 1es?

(1) hott tawle sgire 'a-I-bab il-barrani, bisir byil'aba ‘ahl il-
héra...

(2) Ia ya 'abr, 'andfi fikra tanye, bagiblik tawle b-il-'ahwe w
bahottlak 'aléha bargis w bitdawwiT ‘ala la'be...

(1) 8a, sayfin il-kalam 'an haqq 'immi? ‘ah, ya'ni ma'nata
‘am tidhak ‘alayye?

(2) Ia ya ‘abi, halla' bass nxallis 'iyadit ‘axdki, 'and rah
'iftahlik madrase li-ta'lim il-bardis...

(1) ma baddr 'ahki ma'ak, ‘ana t'ibit minnak.

(2) Ia ya 'abi, 'am bamzah ma'ak!

(1) dossonb meHi, mamky (Byks. TyT i gani miti mamy)...

(2) Lo came?

(1) Mocmasumu ManeHbkull cmonuk 6insi 308HIWHIX
dsepeli, wob epamu 3 cycidamu.

(2) Hi, mamky, y meHe iHwa idesi — 5 nocmaento mobi
CMOJIUK y Kag'apHi, Mocmaesito Ha Hbo2o Hapou, i mu wyka-
mumew cobi epasujis.

(1) Tobmo mu cmiewcsi 3 MeHe?

(2) Hi, mamy, woldHO Mu 3aKiHYUMO KIiHIKy meo2o
bpama, s 8i0kpuro mobi WwkKosny 3 Hag4yaHHs epu 8 Hapou.

(1) A 6inbwe He xo4y 3 moboro 2o8opumu, 1 cmomunacs
8i0 mebe.

(2) Hi, mameky, s xapmyto!

1. KoHdbirypauis couianbHux ponen MoBUiB: AoHbKa (1)
Ta 6atbko (2). FeHaepHa v BikoBa ono3uuisi. Tun B3aemogii
— NpUsA3He POAMHHE CMiMKyBaHHSA, sIke y npoueci nepexo-
ONTb Y HaniBXapTiBNMBUIN KOHMNIKT. Hesaxariun Ha cTa-
TYCHy iepapxito, 6aTbko BAAETbCA A0 iHBepCii couianbHmX
ponen ansi 36epexeHHs1 eMOLIHOI piBHOBAru.

2. TemaTnuHa cdpepa: cimenHe MOBCAKAEHHE CMinKy-
BaHHS 3a CTOSOM.

MoeneHHesi akTu (3a [x. Cbopnem):

® ANPEKTUBHUI (MPOXaHHS OOHBKN);

e acepTuBHWI (BiANOBIAb i rMy3yBaHHs 6aTbka);

e ekcnpecuBHuI (0bpa3sa, BubaveHHs).

3. BokaTuB sik cknapoBa MOBHOIO KOAY: Y Ll KOMYHi-
KaTMBHIN cuTyauii iHBepcisa couianbHux ponen (6aTbko 3Be-
pTaeTbCcs A0 AOHBLKW, BUKOPUCTOBYIOUM BOKATUB Mili 6ambKy
'abi) HabyBae pi3HOro NparMaTU4HOro NoTeHLiany 3anexHo
Bil KOHTEKCTY BUCMOBMIOBAHHSA. Y NepLIOMy BUNaaKy BOKa-
TMB (PYHKLIOHYE SK CKIagoBa E€KCNPECUMBHOIO MOBIIEHHE-
BOro akty pospagu: /& ya ‘abi, 'am bamzah ma'ak — Hi,
mamky, 51 xapmyto 3 moboro. Y Apyromy — ik enemMeHT M's-
KOI AMpeKTMBY 3 iHTOHauieto TypboTu: 1§ y& ‘abl, halla' bass
nxalles 'iyadit ‘axiki — Hi, mamky, wolUHO Mu 3agepuwumo 3
KriHiKolo meoeo bpama. 3 nepeknagom BoKaTuB ya ‘abi mil
6ambKy NepefaHo Kk mamky, WO € NPMKIagom nparmaTtuny-
HOT aganTauii: Taka nekcuyHa mogudikaLlis BiATBOPIOE iHTe-
pnepcoHanbHy (PyHKUil0 BOkaTuBa, NiAKPECNOE eMOLiHY
6nu3bKicTb | Tenny poanHHy atmocdepy, 36epiraioumn komy-
HiKaTUBHWUIA edeKT opuriHany B HOpMax LUiNbOBOI MOBMW.
Omxe, iHBepCia couianbHUX ponen, Bxuta 6aTtbkoM, BUKO-
Hy€ (DYHKLiIO 3HVXEHHS KOMYHIKaTUBHOI Hanpyru, peanisye
cTparterito conigapHoOCTi 1 emnaTinHOro 3anyyeHHs. [JoHbka
HaTOMICTb BXMBa€e BOKaTMB 'abl'y NOYaTKOBIN NO3uLii Sk Ma-
pKkep POAUHHOrO 3B'A3KY, OAHaK 6e3 BUKOPUCTaHHS KIWUYHOI
YyacTku, Wo aodae i penniui odilinHOCTI Ta nigkpecnoe
eMouiiHy auctaHuito. KopoTki, npsiMi BMCNOBMNIOBaHHA 3
OOKy OOHbKM BKa3yloTb Ha ii 0bpa3sy Ta GaxaHHs 36epiratv
BiJCTaHb Y MexaX Lji€i pOAMHHOI B3aemogii.

HacTtynHun npuknag nokasye BXuBaHHS iHBepCii couia-
NbHUX ponen y POOWHHOMY ChifIKyBaHHI 3 METOH MOM'SK-
LUEHHSI AVPEKTMBHOIO MOBIIEHHEBOIO aKTy:

KomyHikatuBHa cutyauia 10. "3a 06idHiM cmosom.
Mawma (1), exxuearoqu iHeepcito coyianbHux ponel (eu-
dineHo xupHum), npocums OOHbLOK (2) eulimu, 60 xo4ye
nozoeopumu 3 4osoeikom HaoduHui" (puc. 10).

CHEalS oS o o (S (5 a8 COSIS sinad lei (1)

b sandl ¢ * gl il £LE ) (2)

(1) Yamma, shbi'tu kullkon? Umu, baddi 'ehki ma'
abdkum kilmitén.
(2) In sha' Allah, dayme*, al-hamdu lillah.

(1) Mamo, su sci Hainucsi? Bcmasatime, 51 xo4y 3 eawium
b6ambKoM 0OMIHSIMUCH KiflbKOMa Cr108amu.

(2) Tak, dskysamu boey [Hainucs], (6yke. — Hexali 3as-
X0u 6yde 0obpobym™)

1. KoHdpirypauis couianbHux poneun moBLiB: MaTu (1)
Ta A0HbKM (2). KomyHikaTuBHa B3aemModid Mae acUMeTPUYHY
BiKOBY KOH(pirypauito, ogHaK eMOUiiHUA TOH — Tennuun i
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HedopMansHUA. Bxnte 3BepTaHHs peanisye nparmatuyiHy
cTpaTerito conigapHOCTi.

2. TematuyHa cdepa: nobyToBa KOMyHikaList nig yac
o6iay.

Tunosi MOBNEHHEBI akTy (3a knacudikauieto k. Cbopns):

® JMPEKTMBHUI (NpOXaHHS "BMITK 3-3a cTony");

e acepTMBHUN (MiOTBEPAXEHHS HaCUYEHHS
Hainuca").

3. BokatB sk cknagoBa MOBHOrO KOAy: BOKaTvB
yamma MICTUTb POAWHHUIA KOMMOHEHT i € 3MeHLUEeHO-MecT-
nunBoo opMOLo Bif ya 'ummi, yTBOPEHOK BHACNIAOK acuUMi-
nauii Mix nitepoto mim i eamsoro. Taka dopma Tvnosa ans
NEeBaHTINCLKOro AianekTy 1 Hagae 3BepTaHHIO TENSIOTU 1 iH-
TUMHOCTI. Y>XUTUA BOKATUB Yy NOYATKOBIV MO3ULT peYeHHs 3
KIMMYHOK YaCTKOH y&-BUKOHYE (PYHKLi0 MOM'SKLLEHHS AVPeK-

"MU  BCi
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TMBHOIO MOBIIEHHEBOrO akTy. Y LbOMY MpuKnagi MaTtu 3a-
CTOCOBYE iHBEPCIilO coLianbHUX POnen, acouitoyn 4OHBOK
i3 MaTepMHCBKOLO Qirypoto — Sk cTpaTteris eMoLiiHoro 36nu-
XKEHHSI Ta 3MEHLUEHHS KOMYHIKaTUBHOrO TUCKY. ETuKeTHUI
daTnyHU BUpa3 dayme € putyanbHO opMyro NoasKku
y CupiicbKOoMy AianekTi, siIky NpoMOBAsOTb Micns 4yacTy-
BaHHA. [MoxoanTtb Big AiecnoBa dam "TpuBatu" Ta Oyk-
BasflbHO O3Ha4yae Hexal 6yde mnocmiliHum, TObTO Hexal
3aex0u 6yde 006pobym. BUKoHye pyHKLiO eTUKETHOIO MO-
BIIEHHEBOTO aKTy nobaxaHHsi rocnogapto 36epexeHHs Joc-
Tatky. TpaguuinHa Bignosiab -'ald 'albak do meozo cepus.
MMia yac nepeknagy ykpaiHCbKOK BXWUTO TeodOpHUA putya-
NbHUIA BUCNiB dsikyeamu boey sik GinbLu NpupoaHniA BapiaHT
Anst yKpaiHCbKoT MOBMU, Lo 36epirae nparMaTUYHUI CMUCH
opuriHanbHOro BUCMOBY dayme Yy CUPINCbKOMY [AianekTi.
Taka iHTepnpeTauisa Bigobpaxae ycTaneHy KynbTypHO-
MOBHY HOpPMYy, 3a siKO 30epexeHHs obpobyty npunu-
cyetbca bBoxin Bomi, i € npuknagom nparmMaTUYHOl
eKBiBaneHTHOCTI.

PesynbtaTtun

AHani3 BuaineHnx KOMyHikaTMBHUX cUTyaUiin AaB 3Mmory
OKpPEeCnuTM BOKaTMBM 3 KOMMOHEHTOM CrOPIiAHEHOCTI SIK MO-
BHUWI KoL PEricTpy yCHOro nobyToBOro cChifikyBaHHS gama-
CbKOro couionekTy. Y Aianorax CrnocTepiraeTbCs BUCOKUN
piBEHb €MOLiiHOI 3any4Y€eHOCTi, YacTe BXXMBaHHS €TUKETHUX
dopmyn i cppaseonorismiB, Hanpuknag: ti'burni wob mu
MeHe r1oxoeas (BMpas3s HixkHOT NPUXMUNbHOCTI), ‘ala el-barakeh
3 boxozo 6nazocnoseHHs, ‘allah ykhalliki Hexati boe mebe
bepexe, a TakoX BOKATWBIB i3 POOUHHUMW KOMMOHEHTaMM
sk 3ac06iB coLjianbHOro MapkyBaHHs. MOBNeHHs1 nepcoHa-
XiB cepiany, npeAcTaBneHe AaMacbKnM COLONEKTOM, BUPi-
3HHAETLCH MNOEAHAHHAM PO3MOBHOI (POHETUKM, NEKCUYHUX
perioHaniamiB i puTyanisoBaHux OpPMYr, LIO OpraHiyHo
BMiTaTbCA B NOOYTOBI Aianoru Ta BigobpaxatoTb COLiOKy-
nbTypHe cepeposue [amacka neplioi nonosuHm XX CT.
YiTko BUpaxxeHot € KOHJirypauis couianbHUX ponew, a ta-
KOX CUTYaTMBHUI KOHTEKCT | TemaTuyHa cdepa field, sk ekc-
TpaniHrBiCTUMHUX  OeTepMiHaHTMOBHOrO  kogy  mode.
CuTyaTMBHUI KOHTEKCT 0GYMOBMOE BUOGIP MOBHUMX 3aCO0IB i
TVN BOKaTMBA, BU3Ha4aloun Moro yHKLUii B Mexax KOMYyHi-
KaTuBHOI cutyauii. [poBeaeHWn aHanis matepiany nokasas,
LLIO B Ajianorax CUCTEMHO BUSIBMSIOTLCS PEriCTPOBI XapakTe-
pUCTMKK, 30KpeMa tenor, Wwo Bigobpaxkae cTaTyCHO-POrbOBI
BiJHOCUHM, CTYNiHb CoLianbHOT ANCTaHLi 1 eMOLiNHOI 3any-
yeHoctTi; field, noB'a3aHa 3 NOOGyTOBMMMW, POAVHHUMUN N €TK-
KETHUMM cUTyauisiMK; a Takox mode, peanisoBaHun yepes
BOKaTWBMW 3 KOMMOHEHTOM CMOPIAHEHOCTI, SKi PYHKLOHYOTb
K Mapkepu iHTeprnepcoHanbHOI B3aemogii. Y mMexax
nobyToBOro YCHOrO AianeKTHOro MOBIIEHHS BOKaTMBU 3
POAMHHMM KOMMOHEHTOM HabyBaloTb AOAATKOBOro nparma-
TUYHOrO MOTEeHUiany, Bigobpaxakun He nuie couianbHo-
Gionoriyni 3B's13KM, a 1 eMoLiHY GrIM3bKICTb, couianbHy an-
CTaHLU,jto, ipOHIYHICTb abo BBIYNMBICTbL. YHACNigoK LUbOro Ao-
cnigkeHHss Oyno ysaranbHEHO Taki XapaKTepUCTUKK
BOKaTMBIB i3 TEpMiHOM CMOPIAHEHOCTI:

I. CmpykmypHa ma ¢yHKUiOHasibHO-murosio2iyHa
Kknacudpikauyisi

1. Mpsami HomiHauii 5K popmun 3BepTaHHSA 40 0cobu, Ska
nepebyBae y CnopigHeHMX CTOCYHKax i3 MOBLEM, 30KpeMa:
ya 'abi, ya 'ummi, ya xall, ya 'ammi, yamma. XapaKkTepHO
€ HasIBHICTb KIUYHOI YacTkM ya Ta MepeBaxHe po3Tally-
BaHHS1 BOKaTMBIB Y NOYATKOBIN MO3WLT peYeHHs, Lo Kopentoe
i3 dpatnyHoo dyHKuielo 3BepTaHHA (aue. Al-Moutaouakil,
2014). Matepian nokasas, L0 HAUTMNOBIWNMW YHKLISIMU
TaKoro Tuny BOKaTuWBIB €:

AvpekTnBHa — cutyalii (1) "Cekpyxa cTykae B ABepi 4o
HEBICTKM i3 NpoxaHHAM norosoputn”, (6)
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"lMnemiHHuus (1) i 0s0bKo (2): nnemiHHUYs Hegdo8o1eHa
mum, wo 0s10bKo nepeixas 0o Hux".

eKkcnpecmBHa — cutyauii (2) "CuH (1) mae HanpyxeHy
po3moBy 3 6aTbkoM (2) 3a cHigaHkom", (5) "BaTtbko (1) Ta
cTaplua foHbKa (2) ob6roBoptooTb ManbyTHIO Npodecito”;

iHTUMHO-rpannmea — cutyauisa (9) "PoguHHa Haniexap-
TiBNuBa cBapka 6aTbka Ta MOnoALwLoi OHLKM 3a 06igom".

2. BokatuBM, WO MICTATL iHBepCilo couianbHUX
ponen. Lle 3acobu 3BepHeHH:A 0o 0cobu 3 HMkYMM abo BU-
UMM CTaTyCOM i3 BUKOPUCTAHHSAM 3BEPTaHHS, K Mapkepa
couianbHOro poauHHOIO cTaTycy CniBpO3MOBHUKA (‘abi mil
mamky [0 [OHbKW; ‘ammi 00Ky Mili 4o NNeMiHHMUI; 'ummi
00 OpYyXuHW). BxuBatoum Taki cnoBocopmu (Hanp., Komu
6aTbKO 3BEpPTAETbCS 40 CBOEI AOHBKU mamky Mill) MOBeELb
3a JOMOMOroto LMX BOKaTKBIB peanidye cTpaTerito conigap-
HOCTIi Ta 36nmkeHHs. Y 6inbLUIOCTi TpoaHanizaoBaHNX KOMyHi-
KaTMBHMX CUTyauid BOKaTMBKM, WO MICTATb iHBEPCito
couianbHUX pornen € Mapkepamu:

e NparMaTU4HOro MOM'SKLLIEHHS OUPEKTUBHOMO aKTy —
cuTyauia (7) "OpyxuHa (1) npocuTb y Yonogika (2) rpowuen
Ha npugaHe Anst 4OHbKKU";

e >XapTiBNMBOro abo ipoHiYHoro edekTty — cutyauii (8)
"Batbko (1) cnoHykae cuHa (2) noyaTu npautoBaTn nicns
3aBeplleHHss HaB4vaHHsa", (9) "PoavHHa HaniBxapTiBnvea
cBapka 6aTbka Ta MONoALWoi AOHBKM 3a 0bigom";

e BUpaXeHHst Typ6oTu abo nigTpumkn — cutyauis (5)
"Batbko (1) Ta cTapLua foHbKa (2) 06roBoptooTb MabyTHIO
npogecito".

BoaHouac aHani3 nokasae — BOKaTVBY, LLO MiCTATb iHBEP-
Cilo couianbHUX pornei MoxyTb OyTW i CKIagoBOK MOBHOMO
Kopy HanpyXeHoro abo KOHMIIKTHOrO CrifiKyBaHHs. Y LMX KOH-
TEKCTax BOHW CINyrytoTb 3acobamm ipoOHIYHOro AUCTaHLitoBaHHS
YM NPUXOBAHOI KPUTUKW, BMKOHYIOYM pOrb Mapkepa nparma-
TUYHOT HaNpYyrn y MixkocobumcTicHin B3aemogii. OTke, BokaTuBM
3 iHBepcCieto couianbHMX pornen y AamacbkoMy coLjionexTi € 6a-
raTopyHKUIOHaNbHUM IHCTPYMEHTOM MparMaTU4HOro BrNMBY:
Big 3acoly coujianbHOro 36nkeHHs1 Ta NATPMMKM O iHOEKCY
KOMYHIKaTUBHOI Hanpyr Ta AMCTaHLjlOBaHHS.

4. Kynba (kunya) sk BoKkaTuBHa cTpaTeria € OgHUM i3
TpaguLUiiHNX | NPOAYKTMBHUX 3acobiB 3BepTaHHS B apabcb-
Kih MOBI, 30KpemMa B YCHOMY MOBJSIEHHI JIEBAHTINCBLKOro pe-
rioHy. CTPYKTYPHO KyHbsl YTBOPIOETbLCS 3@ Mogennto abi ba-
mbKko abo umm mamu + BRacHe iM'a Y HoMiHaLis AUTUHU
(Hanp., abd Salim, umm Ahmad), BUKOHYIOUM PYHKLiIO iHOEK-
cauii cimeriHoro cratycy Ta couianbHoi iAeHTUYHOCTI agpe-
caTta. Y fJaMacbKoMy COLONEKTi e TUn BoKaTuBY € NoLuu-
PEHOI0 CKNaZoBOK MOBHOIO Koy NoOYTOBOro CrinkyBaHHs,
Lo peani3yeTbCs Y LUMPOKOMY CMEKTPi KOMYHIKaTUBHUX CU-
Tyauin i BXoguTb A0 CKNaay pisHUX TUMiB MOBIEHHEBUX aKTiB
(BMPEKTUBHKWX, EKCNPECUBHNX, (DAaTUYHKX), BKIMHOYHO 3 KOH-
dnikTHUMK Ta HanpyxeHumu (Haddad, 2020). KyHba mae
LUMPOKUIA NparMaTUYHUIA NoTeHLian: BoHa Moxe OyTu 3aco-
OOM 30nMMKEeHHs OWMCTaHLii, CTBOPEHHS cornigapHoi abo
iHTUMHOI TOHarNbHOCTI CMifNKyBaHHS, a TaKoX Yy NEBHUX KOH-
TekcTax Mapkepom dhopmanisadii Ta 30inbLIeHHs couianb-
Hoi auctaHuii. Hanpuknag, y cwutyauii (4) "3akoxaHun
pientop" 3BepTaHHa Umm Riyad iHaekcye cimenHun ctaTtyc
CMiBPO3MOBHUL, ane BOAHOYAC CWUrHarmisye nparHeHHs
yTpumatu abo 36inbLumMTK couianbHy AUCTaHL,i, Lo 0co6-
NMBO MOMITHO B YMOBaxX acMMETPUYHOIO MiKreHAepHOro
cninkyBaHHs. MaTepian nokasas, LU0 KyHbsi ik BOKaTUBHA
cTpaTeria B JamacbkoMy AianekTHOMY AUCKYPCi He € OAHO-
3HaYHMM MapkepoM conigapHocTi. Ti dyHKLioHanbHMN
[ianasoH KONMBAETLCA Bif iHCTPYMEHTa couianbHoro 36nm-
)KEHHS 10 3aco0y AMCTaHUiBaHHS, 3anexHo Big cuTyaTus-
HOro KOHTeKkcTy (context of situation), koHdpirypauii
coujanbHnx ponewn (tenor) i nparmaTu4HOI iHTEHUiT MoBUS.
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OTXe, KyHbsl BUKOHYE BaXXINMBY POfib Y COLLIOCEMIOTUYHOMY
Kodi AamacbKkoro gianekTty, Bigobpaaiuum B3aeMO3B'S30K
MiXX MOBHOIO (DOPMOI0, coLlianbHUM 3HAYEHHSAM i KOMYHiKka-
TUBHO cTpaTerieto (Haddad, 2020).

Il. Cunmakcuy4Ha knacugbikayis eokamueie 3 komrio-
HeHmoMm criopiOHeHocmi

HocniopxeHHs nokasano, Wo B AOCHIIKEeHUX Aianorax
BOKaTVMBM 3aiMaloTb Pi3Hi MO3ULii B MeXax peyeHHs!, Lo
6e3nocepeHbO BNAMBAE Ha iXHIO MparMaTUyHy YHKLH0:

1. MNovyaTkoBa NO3ULiA: HAUTMMNOBILLNIA BapiaHT, 3adikco-
BaHWW y cuTyauisx (1), (5), (10). Y Takux Bunagkax Bokatus
Ma€e anenatMBHy (PYHKUiO, CRYryluM CUrHamom noyaTtky
KOMYHIKaTMBHOIO akTy Ta NMPUBEPHEHHS yBarn agpecaTa.

2. CepeguHHa nos3uuis: 3okpema y cuTyauii (4) -‘ala
I-barakeh, w 'intT ‘ala I-barakeh Ha wacms (3 boxxum 6nazocrio-
8EHHsAM), | mu 3 6/1a20C/108eHHAM). TyT BOKaTUB iHTErPOBAHO Y
CTPYKTYpY BUCIOBMOBaHHSA. Moro coyHKUiS — 3anydeHHs chis-
PO3MOBHMKa B NO3UTUBHMIA KOMYHIKaTUBHWIA NPOCTIp.

3. ®iHanbHa No3unuis — MeHLW noLwupeHa, Hanpuknag y
cuTyauii (6), Ae BOHa BMKOPWUCTOBYETLCA ANA BUPaKEHHS
ipOHii, NOBTOpY ckaszaHoOro MoBueBi abo iHaNbLHOro akLeH-
TyBaHHA 3BEPTaHHS.

Ak 6a4mmMo, No3uLisi BokaTuBa y CTPYKTYpi Aianory Bnnu-
Ba€ Ha Moro iNNoKyTUBHY cuny Ta nparMaTUYHWI NoTeHLian,
uo Aymky nigreepmxkye npausa Al-Bataineh (Al-Bataineh,
2020): "CuHTakcKM4Ha no3uuis BokaTMBa B MeXax pedeHHs
He € BUNAaZKOBO: MOYaTKOBE pO3TalllyBaHHS, 3a3BM4al no-
cunoe OYHKLi0 NPUBEPHEHHS yBarn, cepeguHHe 4acTo iH-
Terpye woro B Xig AMCKYpCy, Todi K piHanbHe Moxe
nigcvnioBatv abo YTOYHIOBATU MonepenHe BUCIOBIIHO-
BaHHs" (Al-Bataineh, 2020, p. 45).

MpoBegeHe focnioKeHHA NiaoTBEPAUNO L0 3aKOHOMIp-
HICTb: Y NpoaHanizoBaHuXx Aianorax nepesBaxatoTb BOKaTUBM

B NOYaTKOBIN NO3uLii, L0 Kopentoe i3 haTMyHOo Ta anens-
TUBHOI (PYHKLISIMU B HEBUMYLLEHOMY YCHOMY CMiNKyBaHHi.
CepeaviHHe po3TallyBaHHS BUSIBNSIETLCS Y BUNAAKax, Komnm
BOKaTMB He nule igeHTUdikye agpecaTa, ane n BUKOHYE
ponb Mapkepa eMoLiiHoi 6rmM3bkocTi abo conigapHocTi. di-
HanbHa MO3uuis, Xod | TpanndeTbca pigko, Mae
YiTKO BUpaKeHy nparmMatuyHy CnpAMOBaHICTb — Bif, ipOHiy-
HOro KOMEeHTapsi A0 NiACMITEHHSA MOMnepeaHbOro MoBigoM-
NEHHS, iHoAi SIK eneMeHT cTpaTerii NO3UTUBHOI BBIYNMBOCTI
abo HenpsIMOi KPUTUKN.

1ll. Pecicmpoei xapakmepucmuku eokamueis i3 KOM-
nMoHeHMoM criopiOHeHoCmMi y cumyamueHOMY KOH-
mekcmi ycHO20 0aMacbKo20 coujionekmy

Y Mexax couioceMioTUYHOro nigxoay, KU Jocriaxye
MOBHi (hOpM i y IXHbOMY 3B'A3KY i3 CoLjianbHUM eKCTpaniHr-
BICTUMHUM KOHTEKCTOM, BOKaTUBM 3 KOMMOHEHTOM Cropia-
HEHOCTi B CWUTyaTMBHOMY KOHTEKCTi YCHOrO MOBMEHHS
peani3ytoTb Taki KOMYHiKaTUBHO-NparMaTUYHi yHKLIi:

e € MapKepoM couianbHoro cratycy abo cnocobom
30inbLUEHHS coLlianbHOT ANCTaHLi;

e peanisyloTb CcTpaTerilo ConigapHOCTi Ta 3MEHLUEHHS
couianbHoOT ANCTaHLT;

e € HENTpanbHUM EeTUKETHMM 3acobOM BCTAHOBIEHHS
KOHTaKTy;

e € Mapkepamu iHBepCii couianbHMX ponen.

Ak 6aunmo 3 Tabn. 1, y GinblWOCTi BUNaaKiB Taki 3Bep-
TaHHS MalTb EKCNPecuBHY (PyHKLIlO, L0 KOpPEerne 3 OyM-
koo Brustad: "y GaraTbox BMnagkax eMoLiiHi BMpaswm,
3BEpHEHi 00 agpecaTta, peani3yloTbCs 3a ONOMOroH KIny-
HUX KOHCTPYKUI, nigkpecnowyn emnartito abo TepMmiHo-
BicTb" (Brustad, 2000, p. 300).

Ta6bnuuys 1

®DyHKLIii BOKaTUBIB i3 KOMNOHEHTOM CMOPIAHEHOCTi Y KOHTEKCTi

PyHKUin Curtyauii MparmaTtuyHi oco6nuBocCTi
OupekTusHa 1,4,6,7, 11 YacTa iHBepcis poneun, NOM'aKLIEHHSA Hakasy
EkcnpecuBHa 2,59 Tenni 3BepTaHHs, 4acTo 3 eTUKeTHUMU hbopmynamm
IpoHiyHa / capkacTnyHa 8,9 BukopurcTaHHS HETMNOBUX BOKaTMBIB ANs XapTy
KoHTakTHa 3,10 MigTpumka couianbHOro KOHTaKTy
TemaTuyHo-mMapKepHa 4,7 BkasyloTb Ha TeMy pOo3MOBM (KyHbsl, POAMHHA POrib)

lMpoBeaoeHun aHania KOMyHikaTUBHUX CUTyaUi i3 cepi-
any al-Kandd$ go3BonmB OKpecnuTy OCHOBHI PericTpoBi xa-
paKTepUCTMKM BOKaTWBIB 3 KOMMOHEHTOM CMOPIAHEHOCTI, Lo
peanisyloTbCsi B MeXaxX YCHOro [amacbKOro COLONeKTy.
BoHu TicHO NoB'si3aHi 3 TpbOMa CkragoBUMy Mofeni pericTpy
— tenor, field ma mode:

1. KoHdirypauis couianbHux ponewn (tenor)

Bubip BokaTuBa 3anexwvThb Big cTaTycHOI iepapxii, BIKOBOI
Ta reHgepHol onosuuii, CTyneHs 3HamomMcTBa W eMOLIMHOI
Bnm3bKOCTI MiXk KOMYHikaHTamu. Y gianorax 3adikcoBaHo:

® aCUMETpWYHe CrinKyBaHHs (CTapLUMA/BULLMIA 3a cTaTy-
COM — MOMNOALLUMIA/HKYNIA 38 CTaTyCOM), ie BOKATUBWN MOXYTb
niakpecnoBaTh AMCTaHLilo abo NOM'sKLYyBaTV ONPEKTMBMY;

e CMMETPUYHE CMINMKYBaHHA MK PiBHUMW, Oe BOKaTUBU
BMKOHYIOTb (DYHKLiIO NigTPMMaHHS couianbHOi 6rnM3bKOCTi;

e BMNagKM iHBepcil couianbHUX ponewn, Lo 3acTocoBy-
I0TbCH 5K CTpaTeris rymopy, ipoHii Y HaBiTb Y KOH(PMIKTHMX
CUTyauisiX ANs BUPAKEHHS MPUXOBAHOI KPUTUKM abo ipoHiy-
HOro AUCTaHLlOBaHHS.

2. TemaTtnuHa ccpepa (field)

BokaTnBu 3 KOMNOHEHTOM CMOPIAHEHOCTI OXONIOITh
LUMPOKNIA CMEKTP TeMaTu4HMX cdpep, ki BigobpaxatoTb no-
OyTOBI, couianbHi Ta eMOLiiHI B3aemogii nepcoHaxis.

¢ [106yTOBO-POAMHHA KOMYHiKaLisi: 0GroBopeHHs goma-
LWHIX cnpas, MnaHyBaHHA BMTPAT, NiKMYBaHHA NPO YMeHiB
POLMHUN, BUXOBaHHS diTeNn.
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e Cutyauii couianbHoOi NiATPMMKKU: po3paan, 3acnoko-
€HH4, nobaxxaHHsa fobpa, nigkpecneHHst TypboTu Ta emouin-
HOI conigapHOCTI.

o KOHONIKTHI Ta HanpyXeHi cuTyaLlii: BUCNOBNEHHs npe-
TEeH3ilA, ipoHii abo NpMXoBaHOIT KPUTUKN 3 BUKOPUCTAHHSIM BO-
KaTuBiB 5K 3acobiB perynsuii KOMyHiKaTUBHOT ANCTaHLl.

e [yGniyHa B3aeMopjs Ta MapKyBaHHS! CTaTycCy: 3BEPTaHHsI
y MNPUCYTHOCTI CTOPOHHIX oci6 abo B ymoBax coujiansHO
MapKOBaHMX CUTyaLiin, e BOKaTMBWN BUKOHYIOTb penpeseH-
TaTUBHY OYHKLtO.

Y TemaTuyHO MapKOBaHUX CUTyaLlisx (Hanp., 0GroBopeHHs
ManbyTHLOIO AUTUHM YN CIMENHUX PECYPCIB) BOKATMBM MiaKpe-
CIIOKOTb KIMOYOBI coLiankHi pori (MaTu, 6aTbko, 4SABKO TOLLO),
BM3HaYaroum iepapxito Ta cTaTyc y4acHuKIB fjianory.

3. BokaTnBu sik MOBHUI Koa (mode)

MoBHun kop Tenecepiany al-Kandid$ npegctaBneHun
JaMacbKUM COLIONEKTOM $sIK BapiaHTOM CUpPINCBKOro Adia-
NeKTy, y MexXax IKoro BokaTvBu 3 POOUHHUM KOMMOHEHTOM
CTaHOBMSATb BAXMUBUI KOMMOHEHT iHTEPNEepPCOHanbHOI KO-
MyHikauji. Ha BuGip BOkaTUBY sIKk KOHTEKCTYyarbHO 3yMOBIie-
HOT OAVHWUI B Mexax pericTpy HEeBMMYLLEHOro YCHOro
CMiNKyBaHHS BMMMBaOTb, NepeayciM, KoHdirypauisa couia-
NbHUX porien MoBLiB | TemaTu4Ha cdpepa gianory. Ak 3a3Ha-
Yyae Haddad, "Bnbip BokaTVBY BigoGpaxae ouiHKy MOBLEM
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CTOCYHKIB i3 agpecatom — hopManbHUX, iIHTUMHUX, ipOHIY-
HUx um npussHmnx” (Haddad, 2014, p. 11).

CmpyKmypHO BOKaTVBW pearni3yloTbCA 4epe3 MNoea-
HaHHS iIMEHHMKA i3 NPUCBINHMM 3aliMEHHKOM abo y cpopmi
inacpHOi KOHCTPYKLIi (30kpema KyHbi). BigcyTHicTb cdopm
6e3 MapkepiB NpUHaNeXxHOoCTi 3acBigyye TeHAeHLito Ao npa-
rMaTu4Hoi cTpaTerii 36nuKeHHsi. Ak enemMeHT MOBHOMo
KoAy, BOKaTMBM 3 KOMMOHEHTOM CMOpPIAHEHOCTI BUKOHYHOTb
dyHKUii ineHTUdikauii agpecaTta, BUMpaXeHHs eMOLiNHOI
Onm3bkoCcTi abo [MCTaHUiIOBaHHA, @ TaKOX CTPYKTYPHOI
opraHisauii gianory. CuHmakcu4yHa Tno3WuLis BOKaTMBIB
(noyaTkoBa, cepeavHHa, chiHanbHa) BNNMBae Ha ixHil npar-
MaTUYHUI edekT: novyaTkoBa No3uLis Nigcunioe anenaTue-
HICTb, cepeauHHa — IHTerpye 3BepTaHHs B AWCKYPCUBHUNA
NOTIK | CTBOPIOE e(PeKT BKINIOYEHHSA agpecaTa B KOMYHiKaTu-
BHUWI NpOCTip, a iHanbHa — Hafae ipoHivyHoro abo niacym-
KOBOrO BiATiHKY. HasBHicTb abo BiACYTHICTb KINMYHOI YacTKm
ya TaKOX € MapKkepoM CTyrneHs1 popMarnbHOCTI Ta eMOLiAHOT
3arny4eHocCTi.

[unckycis i BUCHOBKMU

MpoBefeHnn colioceMaHTUYHUI aHani3 3acBigyme, LWO
BOKaTUBM 3 POAWHHWM KOMMOHEHTOM B YCHOMY MOBIIEHHI,
npeacTaBneHoro amacbkMm COLONEKTOM, OYHKLIOHYTb
AK iHOEKCU HTUMHOI iepapxii, emouinHoi 6nnsbkocTi abo
KOHTPONbOBAaHOI couianbHOi AncTaHuji. Ak perictpoBa xa-
pakTepucTMka MOBHOrO KOAy, BOKaTMBU 3 KOMMOHEHTOM
CMOPIAHEHOCTI B3aEMOioTh i3 TeMaTrKo gianory (Tematu-
YHa cchepa) Ta KoHirypadieto couianbHUX ponen, peaniay-
04X LUMPOKUIA NparMaTuyHUI NOTeHLian y KOHTEKCTi.

OcobnuBoi yBaru 3acnyroBytoTb BUNaaKu iHBepcii coui-
anbHUX ponew, siki LoMiHyTb y BUBipLUi. Taki iHBepcii BUKo-
HYlOTb He nuuwe irpoBy abo ekcnpecuBHy yHKUilO Y
HEeBUMYLLEHI PO3MOBI, AO3BONAYM MOBLIEBI 3HATW Hanpy-
XKEHHS, BUPa3uTN eMOLiiHY 3any4eHiCcTb, a 1 BXOASTb O0
KOH(MIKTHUX MOBINEHHEBMX aKTIB, CINyrytoum 3acobamm 36i-
TNbLUEHHSA AucTaHLUii MiXKOCOBUCTICHOT ANHAMIKW.

Mopingawun gymky Al-Moutaouakil ctocoBHO TOro, LWo
"BokaTVBM B apabcbkilt MOBi — Lie He nuLle rpamaTuyHi ogu-
HWULi, a NparMaTu4Hi BikHa Yy CBIT coLjianbHUX ponewn, eMoLin
Ta B3aemogii" (Al-Moutaouakil, 2014), 3a3Hauumo, WO 3
OrnsAy Ha Teopilo pericTpy, BOKaTMBW 3 POAUHHUM KOMMO-
HEHTOM (DYHKLIOHYIOTb SIK MOBHUI KOA, LUO Bigobpaxae co-
UianbHy KOHdirypauito poner y Mexax KOHKPEeTHOI
KOMYHiKaTMBHOI nogii.

JocnigxeHHs nokasarno, Wo B Mexax Teopil perictpy Bo-
KaTUBM pPO3IMSHYTO SIK MOBHMI koA, Lo Bigobpaxae couia-
NbHY KOHCpirypauito ponen y KOHKPETHIA KOMYHiKaTUBHIN
nopji. IxHs dopma, nosuuis B peyeHHi Ta nparmaTuyHa
yHKUis B6esnocepeaHbO 3anexaTb Big TPbOX NapameTpis
KOHTEKCTY K pPeriCTpOBUX XapakTePUCTUK: TEMATUKN B3ae-
mogii (field), ponewn i cTatyciB MoBUiB (fenor), a TakoX MO-
Aycy MOBIEeHHs (mode).

Came KOHTEKCT §IK eKCTpamniHrBicTU4YHa AeTepMiHaHTa
BM3HaYaEe nparMaTUYHUI NOTEHLian BOKaTUBIB, LLO PO3KpU-
BaETbCS NULUE B CUTYaLlisIX TXHBOrO BXWMBAHHS, aJ)Xe BOKa-
TVBU 3 POAVHHUM KOMMOHEHTOM Y CUPIACLKOMY laMacbKOMy
MOBIEHHI € He nuwe 3acobom igeHTudikauii, a n couioce-
MiOTUYHMM 3HAKOM, LLIO TPAHCITHOE CKNagHy Mepexy MiKoCo-
OVCTICHNX CTOCYHKIB i KOMYHIKAQTUBHUX HaMmipiB. PericTposi
XapaKkTepuCTUKM BOKaTUBIB i3 KOMMOHEHTOM CNOPiAHEHOCTI
B JaMacbKoMy coLionekTi opMytoTbCs Mif BNAYBOM collia-
NbHUX porewn, TemaTuky dianory Ta MOBHOIO koay, BU3Ha4a-
YN TIXHIM nparMaTUYHWA  NOTeHuian Big4 NigTPUMaHHSA
6nM3bKOCTI 40 perynsuii couianbHOi gucTaHuii.

MepcnekTuBM nopanblumMx OOChiMKeHb nepeadavatoTb
po3LMpEeHHs BUBIpPKM Ha iHWIi apabcbki Aianektn, aHanis
E€TUKETHUX POPMYIT SK €NleMEHTIB MOBHOIO Kogy B MeXax
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Pi3HMX pericTpiB i 3icTaBHE BUBYEHHS BOKATUBIB Yy Pi3HWX CU-
TYaTMBHMX KOHTEKCTaxX YCHOrO CMiflkyBaHHS.
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KINSHIP VOCATIVES IN ARABIC AS A REGISTER FEATURE OF SPOKEN DISCOURSE
(A CASE STUDY FROM THE SYRIAN SERIES AL-KANDUS (i s+<)

Background. This article presents a socio-semantic analysis of vocatives containing a kinship component as a register feature of the
language code in the context of the oral dialectal speech of characters in the Syrian television series al-Kandis. The action of the series takes place
in Damascus in the first half of the twentieth century, which makes it possible to consider the characters' speech as representative of the urban
Damascene sociolect, a variety of the Syrian dialect. The object of the study comprises 86 vocatives extracted from 35 episodes of the first season
of the series (2021). The article describes the register characteristics of the most representative communicative situations in which vocatives with
kinship terms occur. The aim is to identify and describe the register characteristics of vocatives with a kinship component as part of the language

code in the context of their use.

Methods. The theoretical framework is based on the principles of Systemic Functional Linguistics (M. A. K. Halliday, R. Hasan, J. Martin,
P. White), particularl y the theory of register (Halliday, 1985; Hasan, 1999; Martin, & White, 2005) as an analytical tool for describing the relationship
between linguistic form and social context. A socio-semantic approach was applied to analyse linguistic units in their real communicative use, with
each vocative examined in context (in use). Vocatives with a kinship component were identified as one of the register characteristics of mode
(language code), determined by the social relationships between participants (tenor) and the thematic domain (field). The main research method was
socio-semantic analysis (Kress, & van Leeuwen, 2006). The study also employed the descriptive method, pragmatic analysis of speech acts (following
J. Searle), and functional-syntactic analysis (to establish the relationship between the vocative's position in the sentence and its function).

R e s ults.Itwas found that vocatives with a kinship component as the language code (mode) in oral interaction are determined by the following
extralinguistic register characteristics: the configuration of the speakers’ social roles (tenor) and the thematic domain (field). The choice of vocative
depends on the status hierarchy, age, gender, degree of familiarity, and emotional closeness between interlocutors. The thematic domain includes
domestic and family communication, situations of social support, conflict interaction, and public discourse. The language code is represented by the
Damascene sociolect, in which vocatives with a kinship component function as markers for identifying the addressee, expressing emotional
closeness, or, conversely, as means of increasing social distance and structuring dialogue.
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Conclusilons. The analysis showed that the form, syntactic position, and pragmatic function of vocatives as part of the language code in
situations of informal oral communication in the Syrian dialect depend on three register parameters: the thematic domain of interaction, the social
roles and status of the speakers. The data also record and describe cases of social role inversion realised through vocatives with a kinship
component. In informal discourse, such vocatives perform an expressive function, while in conflict speech acts they serve as a means of increasing
social distance.Prospects for further research include expanding the sample to other Arabic dialects, analysing etiquette formulas across different
registers, and conducting a comparative study of vocatives in various situational contexts of oral interaction.

Keywords: Syrian Arabic, spoken discourse, vocatives, sociosemantic analysis, register.
ABTOp 3asiBMsie Npo BiACYTHICTb KOHMNIKTY iHTepeciB. CnoHcopu He Gpanu yyacTi B po3pobneHHi gocnigkeHHs; y 36opi, aHanisi un
iHTepnpeTaLii AaHVX; y HAaNMUCaHHi PyKOMuUCy; B pilLeHHi Mpo nybrikavito pesynbTaris.
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MOAEPHICTCbKA PEIHTEPNPETALIA MI®ONOriYHNX MOTUBIB
Y NOE3IAX WY TIH 1 N1IHN KOCTEHKO

B cTyn. Baxnueum acneKmoM eu8YeHHsI MiXKy/ibmypHuUX ¢heHOMeHie € koMmrnapamueHi docnidxeHHs1 e 2any3i nimepamy-
po3Haecmea. Ocobnueoi yeazu eapmi nepiodu HayioHaIbLHUX limepamyp, KOJIu 3a20CMpPrOOMbCS NuMaHHsi 6ymmsi Hauii U oco-
6ucmocmi. Takum nepiodom cmasna "nimepamypHa eionuza” e YkpaiHi y 1960-mi pp. i @ Kumai' y 1980-mi. Jlina Kocmerko i LLly TiH
— sickpaesi npedcmaeHuyi noesii nepiody "eidnuau"”, meopy4icmb sikux deMoHcmpye 3micmoei domMiHaHmu i ecmemuyHi NpUHYyUNuU
ModepHi3my. Baxnueum i nokazoeum esieMeHmMoM meop4yocmi 060x Moemok € peiHmepnpemauis mighonoziyHux momusie i3 me-
moro HadaHHS1 apXemuriHoi ma cuMeoJ1iYHOI 2nubuHU akmyasibHUM rnpobrieMam cydacHocmi. ToX, nopieHsIIbHe 8UBYEHHS Moe3ii
Ly TiH i JliHu KocmeHko € akmyaJsibHUM, OCKiJIbKU YMOXXJ/TUEJIIOE PO3YMIiHHS CniflbHO20 U eiOMIHHO20 y mpakmyeaHHi kumalcbKoi
U yKkpaiHCbKOi MUCMKUHb 008iYHUX NumMaHb cymHdocmi 6ymms nro0uHU, HayioHabHOI nam'smi ma ideHmuyHocmi.

MeTonawu. Y xodi docnidxeHHs1 3any4eHo 6azamo memodis. Memod KynbmypHo-icmopu4Ho20 ma ¢hinios1o2iYyHo20 aHanizy
doseosiunu eusHayumu nidrpyHms G ocobnueocmi xydoxHbo20 gheHOMeHy "nimepamypHoi gidnuau”. Memod KoMeHmMyeaHHs
3abe3neqyus euU3HaYeHHs NepP8UHHUX 3Ha4YeHb MighonozidHux obpasie i Momueie, a iHmepnpemayiliHuli — iXHe HoeamopcbKe OCMU-
cnexHs1 8 noesii LWy TiH i Jlinu KocmeHko. lMopieHsanbHUli Memod 3acmocoeyeascsi 07151 eusiesieHHs1 cnifibHo20 U 8i0MiHHO20 Y
cyyacHil peiHmepnpemauii mighonoziyHux Momueie y meop4yocmi Noemox.

Pe3ynbTaTu. AHanis noesii Jlinu Kocmenko ma Llly TiH noka3ae, ujo o6udei asmopKu aKmueHo MepeocMuUcCIIFOMb Migho-
no2iyHi Momueu U o6pa3u 0sisi eupa)keHHs1 iHOugidyanbHo20 ceimobayeHHsi. LUy TiH 30e6inbwo20 38epmaembcsi 00 gheMiHOYeH-
mpud4Hoi mighonoeii, de diromb cunbHi, Mydpi ti manaHoeumi 6o2uHi. Cmeoproro4u o6pa3 cyyacHoi xiHku, Ly TiH 3any4yae momueu
"yucmoi kpacu", "dockoHasioi xiHo4Hocmi", "cakpanbHOi npupodHocmi"” e moedHaHHi 3 Momueamu "ocobucmoi ceobodu”,
"6opombb6bu” mowo. JliHa KocmeHko makox iHmeprnpemye obpa3 cy4acHOI XiHKU, afle akueHmyrYu Ha Mighosio2iyHUX Momueax
"308HiWHBLOI i BHympiwHbOT Kpacu”, "6opomb6bu dobpa i 31a y Npupodi XiHKU" 8 KOHMeKcmi cy4acHUX 8UKJIUKi8. YHiKanbHicmb
noe3sii Jlinu KocmeHko — 8 nepeocmMucrieHHi Mighono2iyHux Momueie, noe'sa3aHux i3 icmopuy4yHo-NoNiMUYHO NPo6sIeMamuKolo,
a came: "6opombbu/ 8enudi”, "3abymmsi/empam”, "nro6oei do bambkiswuHu" mouwjo.

B ucHoBku. Maemo niocymyeamu, ujo peiimepnpemauyisi Migpono2iyHux Momueie € iHmepHayioHasibHUM iIHCMpPYMeHmMom
MOdepHicCmMUYHO20 OCMUCJIEHHSI peanibHocmi. OOHaK ¢hOKyc 3aslyYeHHs Ub020 iHCmpyMeHmy 8 Mexax "nimepamypHoi eidnuau”
3as1e)xums 8id 3a2anbHOI npobsieMamuku meop4yocmi Mumujie, 30Kkpema cniegiOHoWeHHs 8 Hill iHoueidyaslbHO20 ma HayioHalb-
HO20 nepeHis.

Knw4yoBi cnoBa: kumalicbka nimepamypa, ykpaiHcbki wicmdecssmHuku, "nimepamypHa eidnuza”, "mymaHHa noe3sis”,

nipuka, momus, mighosozisi.

BeTtyn

Micbonoris € BaxnMBum EHOMEHOM Y KynbTypPHOMY
PO3BUTKY NIOACTBA, OCKINbKW BigoOpaxkae CBiTOrnsg AaBHiX
CYCNinbCTB | BNMBA€E Ha €BOMOLII0 XyJOXHbOIO MUCIIEHHS.
3B'A30K Michonorii 3 niTepaTyporo NPOCTEXYETLCH Y TpaHC-
dopmaLii MidhonoriyHMx MoOTMBIB, 0BpasiB i CIOXETIB Y XyO0X-
Hill KapTWHI CBITY MUTLB 3 ypaxyBaHHAM cneumdikn nirepa-
TYpHUX enox. Baxnuneoro 3Ha4veHHs "dinocodisa midy" Ha-
Oyna B enoxy MOAEpHi3My, OCKiNbK/ came BOHa crpaBuna
3HaYHWIN BNNMB Ha hOPMYBaHHSI HOBOI €CTETUKM Ta 06yMo-
BWMa Mo4vaTtok "enoxu XydoxHix ekcnepumeHTiB" (CTosH,
2002, c. 22-24).

MogepHun midonoriam, sk cteepmxkye M. KoBaneHko,
XapaKTepu3yeTbCA He iIHCTUHKTUBHOK HAiBHICTIO, a rmnbo-
KMM YCBIiAOMINEHHAM i pednekcieto, Lo 3abesneyye noro Ti-
CHWIA 3B'A30K i3 hinocodCbko AyMmKo. MuTui nigxoaatb
00 Midoy 3 No3unii iHTeNnekTyanbHOro OCMUCIIEHHS], MOEAHY-
104N HaykoBY OBi3HaHICTb i3 MOXIMBICTIO iPOHIYHOI rpu, Na-
POLIMHOIO  MEpPeoCMUCIIEHHA  Ta  OUCTaHLiINOBaHOro
craBneHHs (KosaneHko, 2009, c. 243).

Hanusaiiko [1. BUOKPEMMIOE LWICTb TUNIB XYAOXHLOrO
Micbonoriamy: 1) aBTopcbka opuriHanbHa cuctema micporno-
rem; 2)Mipo-CMHKPETUYHI CTPYKTYpW, SKi XapakTepusy-
I0TbCA  MOPYLUEHHAM MPUYUHHO-HACNIAKOBUX 3B'A3KIB |
YaCcoMNPOCTOPOBMX MMOLLMH, i CIYrylOTb AN 3HAXOMKEHHS
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HaZnoriYHoi ocHoBM OyTTS; 3) OCyYaCHEHHS KIMAcCUYHMUX Mi-
OnOriYHNX CIOXKETIB, L0 MOXe 34INCHIOBATUCS 3 Pi3HOK Mi-
poto TBOpYOi cBOGOAW; 4) BKMIOUYEHHSI OKPEMUX ENEMEHTIB
micponorii — obpasis abo MOTUBIB — y peanicTU4He XyA0XHE
MONOTHO 3 METO HaJaHHs oMy A0AaTKOBOI FMUBUHM, CUM-
BOIYHOrO NiATEKCTY Ta YHiBepcanbHOro 3HaveHHs; 5) 3sep-
HEHHs1 4O €THOKYNMbTYPHWUX LUApiB KONEKTUBHOI nam'aTi, y
AKUX e 36epernncs eneMeHT! mMidonoriYHoro MIUCNEHHS,
Lo Aa€ 3MOry XyA0XXHbO OCMUCITU HaLioHanbHY igeHTNY-
HICTb | JyXOBHY CnafLUMHy; 6) BUKOPUCTaHHSA (DOPMUN MPUTY
abo inocodcbKo-NipUYHOT MeauTalLlii, y sKii Kpisb apxeTu-
nHi o6pa3sn po3KpUBaKTLCSA MMUOWHHI, EK3UCTEHLIVHI CeHecu
ntogcekoro 6yTTa (Hanuearko, 1980, c. 166—175). Ui nig-
XOAM MOFNN CUHTE3YBaTUCS Y TBOPYOCTI MUTLIB, SKi 3MiLLy-
Banu HauioHanbHe i3 3aranbHOMACHKNM, iHOUBIQyanbHe 3
KONEKTUBHUM, peanicTuyHe 3 MicponoriyHm Towo. lMoka-
30BO, WO Taki 0COBNMBOCTI NPOCTEXYIOTLCA B PI3HNX Kyrb-
Typax 3axogy i Cxogy B XX CT., WO CTBOPIOE MOXMMBOCTI
ONS NOPIBHANBHUX iHTEepnpeTaLin, abn 3po3ymitn opMM i
ceHcu Micponoriamy (a paalle — Heomicornoriamy) B Moaep-
HICTCbKi NiTepaTypi SK yHiBepcanbHii Moaeni OCMUCTIEHHS
noacbkoro OyTTs.

HuHi BMBYeHHIO ocobnueocTen midhomnoriamy B Pi3HMX
HaLuioHanbHMX niTepaTtypax NPUCBAYEHO YMMarno HayKoBMX
posBigok (lcaeBa, 2017; KoaneHko, 2009; Hanwuariko,
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1980; CrosH, 2002; Hall, 2014; Tatar, 2009; Weathers,
1973), HasBHi TakoX OKpeMi npaui, e nitepaTtypHun Mico-
TOri3M po3rnagaeTbCca B KOMNapaTMBHOMY acnekTi (Smith,
2015), came Ui npaui yMOXIMBIOTbL PO3YMIHHS TOro, SIK 'y
Pi3HNX KynbTypax LUNSAXOM MidhOTBOPYOCTI iHTEPNpPEeTyETLCS
noAibHWA NoaCcbKUA JOCBIA, a TakoX — SIK BiH TpaHcopmy-
€TbCH B NiTepatypi.

Memoro Uj€ei cTaTTi € BU3HA4YeHHS 0cobnuBocTen moae-
pHICTCbKOI peiHTepnpeTauii MidonoriyHMx MOTMBIB Y TBOP-
YOCTi  MPEeACTaBHMUbL  YKPAiHCbKOI  Ta  KMTaWMCbKOl
MOLEPHICTCbKOI Moesii B Mexax ¢heHoMeHy "niTepaTypHOi
Bignurn" — Jlinm Koctenko Ta Ly Tin (474%). 06'ekmom fo-
CNiPKEHHS € penpe3eHTaTMBHA LWOAO BUKOPUCTAHHS Micho-
TNOMYHMX MOTMBIB MOE3is KUTAWCBbKOI Ta YKPaiHCbKOI
MUCTKWHb. [Mpedmem [OChigKEHHS1 CTAHOBMSATL 3MiCTOBHO-
cmucrnoBi Ta 06pasHO-CMMBONIYHI piBHI peiHTepnpeTauii mi-
donoriyHux MmoTuBiB Y Bipwax LUy TiH Ta JliHn KocTeHko.

Metoan

Y xopi pocnimkeHHs 6yno 3anyyeHo Garato meTopis.
MeToa KynbTypHO-iCTOPUYHOrO aHanisy A03BONWB BU3Ha-
YUTKU MIArPYHTS XYAOXKHLOro oeHOMeHy "nitepaTypHoi Bia-
nurn®, a ginonoriyHMin aHania — 3'acyBatu BUTOKWM MOro
MOZEPHICTCbKOI eCTeTUku Ta noeTuku. MeTod KOMEHTy-
BaHHs1 3abe3ne4mB 3'iCyBaHHSI MNEPBUHHUX 3HAYEHb Mido-
noriyHnx obpasiB i MOTUBIB, a iHTepnpeTauiiHUn — TXHE
HoBaTopcbke ocMmucneHHsa B noesii Ly TiH Ta Jlinn KocTteHko.
MopiBHSANbHWI MeTOA 3acTOCOBYBaBCA ANsl BUSIBIEHHS
cninbHoro (noaibHoro) 1 BiAMIHHOIO y CyYacHil peiHTepnpe-
Tauii MidonoriYHMX MOTMBIB Yy KUTaWCbKI Ta yKpaiHCbKin
noesii nepioagy "nitepaTtypHoi Bignurn". FonosHa yBara npu-
AineHa aHanidy NoeTUYHWX TeKCTiB Ha 3MiCTOBHO-CMMUCIO-
BOMY 1 0Opa3HO-CMMBOSIYHOMY PiBHSX.

PesynbTaTtn

"NitepatypHa Bignura" B YKpaiHi sickpaBo npeacTtas-
neHa noesieto wictaecatHukis (J1. KocteHko, |. CBITAMYHMA,
M. BinrpaHoBcbkuii, B. CTyc Ta iH.), y Kutai — "TymaHHoto
noesiero" /1% (Ly Tim, Beit Jao, I'y YeH Ta iH). O6uasa
NnoeTu4Hi PeHOMEHN MatoTb O3HaKW MoAepHi3My. AK cny-
WHo 3ayBaxye T. 'yHOopoBa, "MoAepHi3M HapoaKyBaBCs 3
rnnbéokoro cy6'eKTMBHOrO NPOTECTY MNPOTU HOPMATUMBHMX
npasus i NO3UTUBICTCbKMX aHanorii, ane BogHOYac camM Mo-
OEpHi3M BUTBOPIOBAB 3aranbHi MeTanitepaTtypHi mogeni... i
pO3ropTaBCs Ha OCHOBI TaK 3BAHOIO «KyNbTYPHOrO iHTEepHa-
uioHaniaMmy» " «KynbTypHUX TexHonorin»" (l'yHaoposa,
2009, c. 18). Cuctema ecTeTUYHUX NpUHUMNIB, sIKi bopmy-
Banu yKpaiHCbKi NOeTU-LWiICTAECATHUKM, LiNKOM Bignosiganu
LbOMY BU3HAY€EHHI0, a camMe: "eaHiCTb Tpaauuin (HauioHanb-
HUX i CBITOBMX) i HOBATOPCTBA, iHAMBIQYyani3auis..., iHTenek-
Tyaniam, ecteTmsMm, eniTapHicTb; MeTadopuyHe obpasHe
MUCIEHHSA AK KOHKPETHO-peanicTuyHe, Tak i yMoBHO-acouia-
TnBHe" (Ocinoea, 2017, c. 151-152). MogibHi prucn Gynun
npuTamMaHHi ” noesii kKTancbknx "TymaHHUKIiB". 3a crnocTe-
pexeHHaM npod. YeHsa CsiomiHa, "TymaHHa noesia" € BMpa-
XEHHSAM KOHGMIKTY Mk "ocobuctum A" (H ) i "gyxom vacy”
(A5 HH), ToBTO BUCNOBNEHHAM 3MiCTOBOT "iHLWOCTI" 3 A0-
NMOMOroK HOBaTOPCbKMX 3acobiB XyO0XKHbOTO BUPaXKEHHS
(MRBEH, 2009, p. 265). ECTeTUKa Takoro BUPAKEHHS! IpyHTY-
Banacb Ha iHTPOBEPTOBHOCTI, iHAMBIAyani3Mi, NCUXOMNOri3Mi,
MeTadOpPUHHOCTI, acoLiaTUBHOCTI NOETUYHMX TEKCTIB TOLLO.
Mogi6Hi aymkn Brcnoenioe 1 npod. JTio FOH, nigkpecniotoum,
Lo nosiea "TyMaHHOI noesii" o3HameHyBana OeCTPYKLito cTa-
pUX KAHOHIB MOETUYHOr0 MUCTELTBA, OpiEHTALil0 Ha 3axigHi
Mogeni HOBITHLOI MOEe3ii 3 aKLEHTOM Ha 0COBMCTICHOMY nep-
BHi Ta BUPaXEHHi BHYTPILLHLOIO CTaHy nipuyHoro cyb'ekta
(X155, 20086, p. 392) YacTo OCHOBOI aBTOPCLKMX pedreKci
Ta eKCMepUMEHTIB K YKpPaiHCbKUX LUICTAECATHUKIB, Tak i
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KUTaCbKMX "TymMaHHuKiB", Byna HauioHanbHa i cBiToBa Mi-
dornoris. AckpaBum NpUKNagoM TakMX eKCNEPUMEHTIB € Mo-
e3sig J1. KocteHko i Wy TiH.

YKpaiHCbKa 11 KUTancCbka NOETKN aKTUBHO 3BEpTanuchb y
CBOIlI TBOPYOCTI A0 MidhONOriYHNUX MOTUBIB, MEPEOCMUCHIIO-
HOUM iX Yy KOHTEKCTi BiAnoBigHWX iCTOPUYHMX, COLjianbHuX i
KynbTypHUX 0OCTaBWH. [Na yKpaiHCbKUX LUICTOECATHUKIB —
Le noamx "4ncToro nosiTps" B 3aTXNIOMy NpocTopi ToTanita-
pHOi aepxasu. Y Ti Yyacu noesisi, 3a cnosamu P. Koporoack-
Koro, "...3arotoBana paHu MWHYIOI BiliHW, ronogy, Tepopy
TOoTaniTapHoro pexumy. JlikyBana gywy wn nornubnioBana
nam'atb. Moesig 6yna po3pagHULIEID 1 YYUTENBKOK XKUTTS.
Moesis npopokysana..." (Koporogcbkuin, 2009, c. 78). Ku-
Tancbka "TyMaHHa noesis", po3ksiT sikoi npunas Ha 1980-Ti pp.,
TaKoX cTana CBOEPIAHMMMU fikaMy MOCTTPaBMaTUYHOrO ne-
piogy, 3aroltun AyweBHi N i3nYHi paHW KUTaMCbKOro
cycninbCTBa nicns xaxiTe "KynbTypHOi pesontouii” (1966—
1976). MNMoka3oBo, IO B YKPAiHCbKIl i KATANCHKIA Noesii ak-
TyanisyBanucb nNpobnemMu HauioHanbHoI icTopii 1 ineHTn4-
HoCTi, i BogHO4ac — npobnemu iHAuBiAyanbHoOiI cBoboam 1
rigHocTi MroanHW. Ak cnylwHo 3ayBaxye YeHb CsoMiH, nipny-
HOMY repoto "TymaHHOI noesii" nputamaHHa "ictopuyHa Big-
noBidanbHIiCTb | CTpagHWUbKa HauioHanbHa CBigOMICTB"
(MRB%HH, 2009, p. 270). Te came MoXxHa ckasaTu i Npo ykpa-
THCBKMX LLICTOECATHUKIB.

Tox, Wy TiH i Jlina KocTeHko 3BepTanucb Ao Miponoriy-
HUX MOTUBIB, TPaHCOPMYHOUN iX Y NpoLECi OCMUCIIEHHS Ha-
LioHanNbHOiI iAEHTUYHOCTI Ta nowykax iHAMBIQYanbHOI
cBoboau 1 rapMoHii. BapTo Big3HauMTM TakoX reHAepHy
(cbemiHiHHY) cknagoBy BMOOPY 1 MEPEOCMUCIIEHHST MUCTKU-
HAMK Midoonorii. 3aebinbLIoro aBTOpPKM 34iNCHIOBaNM OCy-
YaCHEHHS Knacu4HMUX MiconoriYyHMX CHOXKETIB i MOTMBIB, a
TaKOX MPaKTUKYBamnu BKIMOYEHHS OKpEMWX MicponoriyHmx
06pasiB i MOTUBIB Yy KaHBY MipUYHUX PO34YMIB 3 METOI Ha-
[aHHs IM oaaTKOBOI MMUOWHM Ta CUMBOMIYHOIO MIATEKCTY.

Moesia LWy TiH Bia3Ha4YaeTbCcA 3BEPHEHHAM A0 HauioHa-
NbHOI Midhonorii 3 ACKpaBO BUPaXKEHUM FeHOAEPHUM MapKy-
BaHHAM, TOOTO 34e6inblIoOro — [0 CHOXEeTIB i MOTUBIB,
noe's3aHunx i3 obpasamu sckpaBunx 6oruHb. o npuknagy, y
Bipwwi "BTeya Ha Micaub" ("F H") BoHa BMKOpucTOBYE 06pa3
Yan'e (i) — ogHiel 3 HaWBINbLL cynepeynuBmx i HOPOBMK-
BMX 6OrvHb, fKka Bkpana enikcup 6e3cMmepTs i BTekna Ha
Micsub. 3rigHOo 3 HAMOLLMPEHILLIOKD BEPCito Liboro Midpy (FEF,
2006), HebecHuin npasuTenb [i-L3toHb BUrHaB cTpinbua Xoy |
(J577) 3 uapcTBa HeGOXUTENIB 3@ 3HULLIEHHS OEB'ATU COHLb,
TOX CMEPTHO 3EMHOI0 XIHKOIO CTana i oro gpyvHa Yan'e.
Po3syapoBaHa CBOIM HOBMM CTAHOBULLEM, BOHA NOCTINHO Opi-
kana vonosikosi. Xoy | Bupywws go 6oruHi Ci Banmy, w06
oTpuMaTK enikcup 6e3cmepTs, KW 30aTeH NoBepHyTH Goxe-
CTBEHHY Npupoay iMm o6om. CkopucTaBLUMCh BiCYTHICTIO YOro-
Bika, YaH'e BuNuna enikcvp cama Ta 3neTtina Ha He6o. BoHa He
noBepHynacb 4o HeboxuTeniB, ockinbkv 6osinack ocyay, ToMy
ocenunacb y MicauHomy nanaui, ane 3a CBill BYMHOK 3a-
3Hana nokapaHHs — ii Tino 3miHMMNocs, i BoOHa nepeTBopu-
nacst Ha xaby (=¥, 2006, p. 208).

Y nitepatypHoMy auckypci obpas YaH'e acouitoe 3 mido-
noremoto "BTevi Ha Micaup" Ta MoTuBamu: "BTeva/3paga” Ta
"ycamiTHeHHs/nokapaHHA". Y TpaguUinHIii KUTancekin nite-
paTypi Us repoiHs TPaKTYETbCA HeraTtMBHO, SIK 3pagHuLs,
sIka oTpumana cnpaBeAnvBe MNokapaHHa Ta nepebysae y
BiYHOMY KadATTi (OO Mpuknagy y Bipwi TaHCbKOro noeta
Jli WaH'iHg "Yan'e"). JosiuyHa camiTHiCTb 6ormHi Ha Micsaui —
nokapaHHsi, sike no3baensie il MOBHOLHHOI NPUCYTHOCTI Y
cBiTi nogen (Li Shangyin, 1997, p. 1215). MNeBHe cniBuyTTA
YaH'e BXXe NPOCTEXYETLCA B peiHTepnpeTadii Miy B onosi-
OaHHi dyHOaTopa HOBOI kutamncbkoi nitepatypu Jly CroHs
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(onosigaHHa "Btedi Ha Micaub" 3i 36ipku "Ctapi nerengn y
HOBI pepakuii”, 1936) CyTHiCHe nepeocmuncneHHs obpasy
HOPOBNUBOI 6OrVHI BinOYBaETLCS B KUTANCHKIN XiHOYI (dhe-
MiHICTUYHIN) NiTepaTypi KiHUs XX cT., 30kpema y npo3i YeHb
XKawb (FR4%) i Ninb Bawn (#kH). YBara aBTopok 3ocepexeHa
Ha MoTKMBaUii BTevi YaH'e, a came: nparHeHHs1 HeNepeciyHoi
XiHKW NOBEPHYTWU BNACHY iAEHTWUYHICTb, HEMOXIUBICTb MNO-
PYLUUTM BNACHi MOparnbHi NPUHLMNN, HECTEPIHICTL Nepeby-
BaHHs1 Ha YyXuHi Towwo. "Yce Le peabinitye repoiHto, cTupae
3 Hel TaBpo 3pagHuui... Obpas micsausa Biga3epkantoe XiHovy
CaMooCTaTHICTb,  CaMO3aKOXaHICTb,  [yXOBHO-TINECHY
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(TyT i Aani noesia Ly TiH UATYeTbCA 3a iHTEpHET-mKepenom &7 5 Fr4E:
https://www.wcai.net/poetry2/xinshiji06/s02.htm)

OTtxe, Wy TiH nepeocmucnoe motmem "3pagun” i "noka-
paHHA", TpaHCcOpMYyOUn iX y BUPaXXEHHS CMINMBOCTI Hene-
PEeCIYHOI M CUMbBbHOI XIHKW, sika HaBaXuracb NOPUHYTU B
"6e304HI0 XMTTA" BCynepeY yCiM ynepempkeHHsIM 3actapinoi
Mopani Ta HasiBHUX cTepeoTunis (aH'e — 3pagHuus). Tomy
uen BYMHOK — "Kpacusa HikHa Homa / Y HeCKiHYeHHIU
cumaboHii caimy...", TOGTO BU3HAHHSI CMPOMOXHOCTI KiHKM
00 306epexeHHs1 BracHoi i0eHTUYHOCTI 1 Npupoau, sika He
cynepeynTb rapMoHii BCECBITY, a BNMITaeTbCs y MOro CMM-
doHito. OgHak, Wy TiH nigkpecnioe 1 WBWAKOMUHYYICTb
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Y paBHin kutancbkin miconorii Jlo-weHb (6ornHsa pikn
o), Bigoma sik AoHbka nepluonpeaka dyci dy-cen (XiL),
sika Jonakuu pidky J1o, noToHyna Ta nepeTBopuniack Ha 60o-
FUHIO Liiei piukn. 3rogom BoHa Buiiina 3ambk 3a Min T (7538),
6ora pikn XyaHxe. Jlo-LueHb TpaauLiiHO TPaKTyeTbCS SK No-
3UTUBHA repoiHss — He3barHeHHWI obpas XiHoYHOCTI. 3ro-
OoM, 0o obpasy 6oruHi piku Jlo 3BepTanocb Yumarno AaBHix
nuceMeHHuKiB. [1o npuknagy, cnasHo3BicHWUIA noeT Llao Yxu
(HrH, 192—232) B nipnyHiii noemi "BoruHs pikv J1o" (“IEFHIR”)
Onncye CBO 3yCTpiy i3 NpekpacHoto 6oruHeto. Ak 3a3Havae
A. Wekepa, "noet y caHTacTnyHin dopmi 306pasme CBil
idean 3eMHOI XiHkn. 3mManboByoun foboB NOANHN | Oes-
CMEpPTHOI, BiH BucTynae 3a cBobogy nouyTtTiB" (LLekepa,
2010, c. 16). OgHak, 3akoxaHa napa He Moxe OyTu pasom,
TOMY noema NpoHU3aHa Big4yTTaAM Ccymy. Y TBOpi peanisy-
€TbCS MOTUB "00CKOHArOi / HeJOCSXHOT XiHKK", sika € nuLwe
MPpI€E0 3€MHOro Yosoaika.

Y Bipwi Wy TiH 3ragytoTbca TakoX OGOruHi pikn CaH —
CsaH-cpent (Jfiic). 3rigHo 3 Mipom, foHbKM iMnepaTopa £o
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LiniCHICTb, BUCTYyNae MapKkepoM ifeanbHOro CBITY i XxpaHuUTe-
nem XiHOUMX puTyaniB Ta Tpaguuii FNHOLEHTPUYHOI KyIb-
Typn" (IcaeBa, 2017, c. 25).

PeiHTepnpeTauia midbonoremu "BTeda Ha Micsub" y BipLui
Ly TiH, Ha Haw nornsg, € cknagoBol 3ragaHoil deMmiHic-
TWUYHOI KOHUENLUIi, WO BMpaXaeTbCsl B NOSIBi HOBMX MOTUBIB
"BiyHocTi/nmerkocTi" ("Y HeCcKiHYeHHIN CMMAOHIT CBITY 3ByYa-
TMMe BiYHO") Ta "LUBUAKOMIUHHOCTI/MMCTOTUN (HEOOTOPKaH-
HocTi)" ("CHu, 6e3g0raHHi, MOB TU, BCi LUBUAKOMMUHHI"):

CHu, 6e3goraHHi, MoB Tn

Bci lwuBnakonnuHHi

| TN, He AMBRAYUCH Hi Ha WO, Kngaewcs

Y HepocsxHy 6e304HI0 XUTTH

HaBiTb AKLLO MicsLb rOTOBUIA NPUNHATY TBOKO 3pagy,
CaMOTHICTb — TBIl BipHWIA CYMYTHUK e TUCSYi POKiB
Yomy BUCOKi ropu

He MoxyTb BpATyBaTU TEOE Big BaXXKUX Kal[aHIB
Tw 3ginHsnacs sropy i niwna?

KpacuBa HixxHa HOoTa

Y HecKiH4YeHHin cuMAOHIT CBITY

3By4yaTnmMe BiYHO
(TyT i fani nepeknag BUKOHaHO aBTOpPOM — [1. [N03HAKOBCLKOI)

npekpacHoro n 4uctoro (4epes BiOAMOBIAHUA MOTUB), sike
Tpeba ymiTM BnoBUTM Hacamnepen Yy cobi. Jlerkunm cym i
BULLUYKaHa ecTeTuKa LpOro BipLua, NigKpecntoe CniBvyTTs aB-
TOPKM MNiPUYHIN repoiHi, ane BogHoYac — i 3aXONfeHHS Helo.
Moxxemo npunycTuTH, WO NoeTn4Ha YaH'e € NCUXonoriyHum
BinoOpaxeHHsaM camoigeHTuyHocTi camoi Ly TiH.

Y noesii "LWyicsaHs" ("7KAL") Wy TiH 3BepTaeTbes fo obpa-
3iB ABOX MichomorivHmx 6orvHb — Jlo-weHb (#54H) i Can-ceit
(#H42) , NoB'AI3aHMX 3 MOTMBOM XIHOYOI Kpacu i [LOCKOHAroCTi:

Jlo-weHb — Le Boaa
CsaH-cben — ue Boga
Cy4acHi giByarta 3anepeyytoThb, WO iXHE KOPIHHA OMoBUTE nereHaamu

XKiHKa, sika ANBUTBLCA Y BOAY, AK'Y A3epkKarno,

CTa€ HiXHILIO 3 KOXXHUM pa3oMm

(3877), aKki ctanu gpyxuHamu imnepaTtopa Lyws (%%) —
E XyaH (% 2) Ta Hioit TH (& 3%), ceoeto MyapicTio BpsaTyBanu
YOroBiKa Bif NOXeXi, Bi cnpobu BoporiB MoxoBaTu MOro 3a-
XMBO, a NoTiM — Big cMepTi Ha 6aHkeTi. LLlopa3y iHKku BMKO-
pucToBYBanu BriacHi Yapu A1 NOPATYHKY YoroBika Bif YCiX
3arpo3. Konu LyHb nomep Big ctapocTi B nycTeni nig 4Yac
noisgkn Ha nisgeHb, E XyaH i Hion IH BignpaBunucs go
HbOro, NPOTE Nif, Yac nepenpasu Yepes pidky CAHU3SH iXHIN
YOBEH MOTOHYB, @ BOHW NEPEeTBOPUNUCL Ha BOrMHb LiET piku.
Mid MicTUTb MOTUBM "XiHOYOT MyApOCTi", "XIHOYOI XUTTE-
nanHocTi" Ta "BiaaaHoro/ He3paanmMBoro KOXaHHs".

Ly TiH y cBOiA noesii akueHTye yBary Ha rnMbokomy
3B'AI3KY XiHKM 3 Bogoto: "KiHka — ik eo0a, MiHnusa U Hero-
cmitiHa", "Kaxymb, WO XiHKa cmeopeHa 3 4ucmoi eoou”,
"XiHKa, ka dusumbCs Ha 800y, SK y 3epKarsio, cmae HiXXHi-
wioro 3 KOXXHUM pa3om". 3aranom, obpas Boan € apxeTun-
HUM Y KUTaNCbKIN KynbTypi (K | B 6araTbox iHLWKX), | BUCTY-
nae BMPa3HMKOM YNCTOTU i xkepena xuTTs. Y noesii Ly TiH
Lern obpas "iMnnikye xiHo4y Kpacy — Taky > HKHY, YMCTY i



~ 30 ~

B 1 C H U K KuiBcbkoro HauioHanbHoro yHisepcurety imeHi Tapaca LlleBueHka

ceaTty, sk Boga"  (https://www.ruiwen.com/wenxue/
shige/243253.html). o Toro X, Ha3ea noesii "LLylicaHb" mae
noTpinHe 3Ha4YeHHsA. 3 ogHoro 6oky, LylicaHb y nepeknagi

o3Ha4ae "0ornHsa Boaun", 3 iHLLIOro — Lie TakoX i Ha3Ba KBiTKU
Hapuucy, a LWe — ue XiHoye iM'a, ayxXe nowmpeHe Ha niBaHi
piAHOT NPOBIHLIT NoeTkn PyL3aHb:

[®] Fg /N2 %2 44 7KA1 Y MiHbHaHi 6araTbox fiByaT HasuBalTb Hapuncamu.
W 7 | konu nyHae ronoc:

AT R B —— "yricaHb, yac obigatn!" —

R BCS BYNMLS BiAryKy€eTbCS.

Omxe, noeTka NOB'A3y€e 3BUYHE AiBoYE iM'Sl 3 IMUOMHHUM
XIHOYMM KOPIHHAM (OKepeno XWTTs), Nam'aTTio NPo XiHOoYY
Micbonorito (koropta 60rvHbL), MPUPOOOID >KIHOYOI Kpacu
(apxetunHuin 06pa3s Boam). | HaBiTb, SIKLLIO "cyyacHi giByata
3anepeyytoThb, Lo iXHE KOPIHHA OnoBuUTe nereHgamu", BOHU
NPOAOBXYIOTb CBOEIO YAPIBHICTIO 1 AOCKOHANICTIO AapyBaTu
XKWUTTS i MeKkaTy NoYyTTs, HEXal HaBiTb, YMUBAKUYUCh CIbO-
samu: NG5/t FIRVEREE B © /A TEHKIX At e
TV T . "Konu cepus eucuxaroms, / modu ronueams
cebe snacHuUMmu cnbo3amu. / bes cniz yel ceim cmas 6u ny-
cmernbHUM, cyxum, mepmeum". Tox Ly TiH cnniTae antosii
3 pi3HUX MichonoriyHMX MOTMBIB, CTBOPHOKOYM BaraToLapo-
BUA CMMBOIIi3M XIHOYOI CYTHOCTI i nMpu3HayeHHs. lMposia-
HMUMK MOTMBaAMW CTalTb "OOCKOHaNICTL/CBATICTb XiHKW",
"npupogHa Kpaca", "He3HMKOMe KOpiHHA", "cakpanbHe npu-
3Ha4YeHHs XiHkn-Boan".

Y Bipwi Wy TiH "OaneuyiHs" ("IZL77") NpocTexyrTbes Mo-

Tveu Micby npo Tkanio i Boronaca (“FHEZR%). Tkana 6yna
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MoeTeca Bkasye Ha Te, LLO HaBIiTb SKLIO KOXaHWX Hama-
ratotbcs po3ainutu CpibHO pikoto, 3B'A30K MidK HUMM iCHYE
Ha rmmMbLIOMY PiBHI — K MiX 3ipKkamu Y1 MiX AiTbMU, WO rpa-
I0TbCA Mig BMHOrpagoM. MoTue "po3nykun i NparHeHHsa €a-
HaHHA" TakoX BigoOpaxeHun B obpasi 3ipok, siki "cAlTb
nopy4", Wo Haragye HebGecHy napy, sika nonpu Bce, Npogo-
BXY€ iCHyBaTV nopyy. [lo Toro X, Boa i XBuni CTaloTb Bax-
NUBMMM CUMBOMaMU Y BipLUi, 30kpema, y paakax: L3R
FRRRIISE N [ BRI | FRFZALAEREAVBAR, TMHEA / FRUTHE /
FEVERIB 5 . "Kaxymb, 5 — 3azadkoea pycarka, / 60 / fito-
6o cudimu Ha pugbax i crieamu, a pughu / xumaromecsi /
Ha sunadkosux xeunsx". MokasoBo, WO o6pa3 pycanku
(38 A\ fh1) B kMTalCBKIN Micbonorii Takox NoB'A3aHui i3 Tkau-
TBOM. Y AaBHbOMY 36ipHuKY XKeHb ®aHa "HoTaTkm posnosi-
Aeit npo aueoBwxHe" (fEHE "R Fid", V cT1.) e 3anuc npo
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Omxe, noesis LWy TiH "OanediHb" BigoGpaxae opuriHanbHi
MidbornoriyHi MOTVBY: "po3nyku/cTpaxaaHHs", "Hecnpaseanu-
BOCTI" Ta "koxaHHsi/BigaaHocTi". MpoTe B noesii 3'aBnaeTbcA

we oauH MOTMB — "BiNbHOI TanaHOBMUTOI KiHKM", WO
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OHy4YKol HebecHoro npasuTens i, nokoxaswwwu Bomnonaca,
BOHa MOKWHyNa HebecHU nanay i ocenunacb 3 HAM cepeq
cmepTHUX. OpgHak 6atbko Tkani cunomiub NoBepHyB ii Ha
Hebo, a Bononac smpiume 6yAb-LL0 3HANTN KOXaHy APYXUHY.
3a nopapgolo cTaporo Bona 4oroBik YOuB 10ro, OfsrHyB Ha
cebe oro LLKipy | pa3om i3 AitbMu nonetis Ao HebecHoro na-
nauy. Npote HeGecHWUIA NpaBUTENb HE 103BONUB NOMY 3yCTpi-
TMcAa i3 Tkanew, a Konu 4YOmnoBiK Mavixe OOCArHyB MeTH,
HebecHa iMnepaTpuus cTBopuna Mix 3akoxaHumu CpibHy
Piky (To6T10 Yymaupbkun LLnax). Bigroai Tkans i Bononac mo-
XyTb 6aunTV 0gHE OAHOro nuLe 3Aarneky, i nuwe pas Ha pik
— CbOMOTO YKCna CbOMOrO MiCsLS; 3rpasi COPOK CTBOPIOE MiCT
CBOIMM XBOCTaMK, abu 3akoxaHi Mornu Boss'egHatucs. [as-
Hil KUTaMCbKMX Midd MICTUTb MOTMBM "KOoXaHHs/BigaaHocTi",
"po3nyku/cTpaxaaHHs", "xepToBHOCTI". Temoto Midy € Ko-
XaHHS, Lo Aorae BCi nepeLukoau.

Y noesii Wy TiH 3BepHEHHA A0 LbOro Midy npocTexy-
€TbCSH B TAKMX psgKax:

Ti,

Lo NparHyTb po3ainutu Hac CpibHoto Pikoto,

He 3HatoThb,

Lo cepen, 3ipoK, WO CSTb Nopyy,

i 4iTen, Wo rpatoTbCs Nig BUHOTPagHUMU N03aMu,
KOXHa HiY — Lle CbOME YMCII0 CbOMOTrO MicsiLs,
KOXHa HiY — Lle CbOME YMCII0 CbOMOTrO MiCSLS.

nnem's pycanok, Apy>XHe 4o nogen. Pycankv mornv Bunnu-
BaTK Ha Geper, cniBaTu i HaBigyBaTUCb 4O MICLIEBUX XUTe-
niB. AKLWO B oceni CTOSB TKaLbKUIM BepcTaT, pycarnku Tkanum
[AMBOBWKHE TOHKE MOJIOTHO, SIKe NLany rocroaapsm (% 4&
4%, 2017). Tox micTvuHa pycarnka y Bipwi Ly TiH Hasitoe
acouiauii 3 BiNbHUMM 11 TaNaHOBUTUMM XiHKaMU, sKi He 6o-
SATbCA XBUIb — CUMBONY 60poTbOM 11 pyxy A0 eaHaHHsA. Ok-
piM nepeocMUCREeHHs AaBHIX MidiB, Yy noesii Takox
NPOCTEXYITLCA PEMIHICLIEHLi Ha N'eCy I0AaHbCLKOro Apama-
Typra ['yaHst XaHbLjiHa "O6pa3sa [Joy E" a6o "CHir y yepBHi"
(GBI "SR E" /"N HE"), y AKii HEBUHHO 3acymKeHa Xi-
HKa OTPUMYE CMEPTHUI BMPOK, a nicng ii cTpatu BNiTKy BU-
nagae "4yepBHEBUWN CHIM"' — MOPYLUEHHS 3aKOHIB Npupoam
CUMBORI3YE couianbHy i Cy4oBY HecnpaBennuBICTb:

Kpisb WTy4yHU gouy

TV ngew y ganeviHb,

BpakeHi icTopieto,

HiKonn He Ha3BYTb "YepBHEBUI CHIr"
nvLe TeaTpanbHOK NereHaoko.

BUpaXaeTbCs Yepe3 obpa3 pycarnkm, sika iCHye Mixk cBiTamu.
Tox Moxemo ctBepaxysatu, Wwo Ly TiH cxunbHa noeaHy-
BaTW CUMBOJTIYHI CEHCM, PO3LLApOBYBaTK i MHOXUTU MOTUBY,
abu cTBopuTH ambiBaneHTHUIN 06pa3 Cy4acHOI XiHKN.
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Ha BigmiHy Big Ly TiH, sika 3BepTanacs 0o KMTaMCbKOl
Mmicbororii, JliHa KocTeHko rmmnboko nepeocmucnioBana He
NNLLE YKPATHCBKI (41 CNOB'AHCBKI), @ 1 aHTUYHI Michum (rpeubki
Ta PUMCbKi), Hagal4m iM HOBOro 3ByyaHHs. Lle MoxHa no-
SICHUTW BMMBOM TakK 3BaHOI "niTepaTypHOi Moaun", sika cnpu-
Ana nonynspHOCTi aHTMYHOI Midbonorii, wWo Hagasana
TBOpaM neBHOro "Bucokoro” noetuamy (Osyok, & Kosbace-
HKo, 2017, ¢. 99—-105). Okpim TOro, MOTUBU @HTUYHMX MichiB
CrpusnNn CUMBOMIYHOMY BUCBITIEHHIO iCTOPUKO-MONITUYHOI
npobnematukum Bipwie JliHn KocTteHko. Tak, B pomaHi y Bip-
wax "Mapycsa Yypan" oguH i3 nepcoHaxiB — y4eHun OaK —
3BEPTAETLCS 4O aHTUYHOT 400U, OCMUCOYMN CTPaXKAaHHS
YKpaiHu Kpisb npuamy micbonoriyHnx obpasis:

...Konu g B Bypci nisHaBaB Hayku,
AcbiHn 1 Pum nporwnm kpisb MOi pyKu.
Ot 6yB Hapog! Lo puMnsiHk, Wwo rpeku.
Ha Bci Bikv Hawagkam 3anacnu.

A mu... A mul.. Xou 61 aki neneku
FomMepa HaM B KONMUCKY NPUHECU.

Yci Biku Mu yyem BpsskiT 36poi,

6ynn 6oru B Hac i 6ynu repoi,

SIKUIN Hac BOPOr TiNbKku He Tep3as!

Ane roeopsitb: "Ak pyiHn Tpoi".

Mpo KwiB Tak HixTo LWe He cka3aB (KocteHko, 1979, c. 130).

3rapaHi B noesii aHTU4Hi Midm MicTATb MOTUBK "6Gopo-
Thbu/Benuyi" i "3abyTTa/BTpaT", Yepes ski aBTOpM nepena-
Banu ysBMEHHA MpO UMKMIYHICTb NigHECeHHs i 3aHenapy
Benukux umeinisauin. Mid npo TposiHCbKy BiiHy posnosigae
npo 60poTbby MiX rpekamu i TpoSHUSMK, Sika npu3sena Ao
BENWKMX XepTB i NagiHHa Tpoi. AdiHun, xoua i BigoMi cBoeto
BENMYYIO | YCMiXOM, MPOTE 3 YaCOM TaKOX MepPEeXunu nepioam
3aHenagy 1 3abyTTs, Wo i BinobpaxatoTb Michu Ta icTopii npo
ue micto. MagiHHa Pumy y 476 p. H. €. CTano OAHI€l0 3 OCHO-
BHUX TEM PUMCbKMX MicDiB, siKi po3noBiganu npo iMnepito, Lo
Konuck Byna Ha BepLUMHI MOryTHOCTI. Y HaBedeHOMY MoeTny-
Homy ypuBKy JliHa KOCTEHKO BUKOPWUCTOBYE BKa3aHi aHTUYHI
Micdon, NPOEKTYIOUN iX Ha iICTOPUYHY JoN0 YKpaiHu. Anensauisa
0o Benudi AcpiH, Pumy, Tpoi nigkpecnoe po3puB Midk po3BUT-
KOM BENMKUX LIMBIfi3aLin, iIXHbOK MOTYTHICTIO Ta YKpaiHCbKOH
icTopieto, WO 3a3Hana umcneHHnx BTpat. Obpa3s Momepa cu-
MBORI3Y€ BiACYTHICTb B YKpaiHCbKOMY HaLiOHanbLHOMY AUCKY-
pci eniYyHoro OCMUCIIEHHSI MUWHyMoro, sike Morno 6
3akapbysaTtun repoiyHe GyTTs ykpaiHcbkoro Hapogy. [lopis-
HsHHA KneBa 3 pyiHamu Tpoi Bkadye Ha 6pak MikHapogHOro
BU3HAHHSI YKpaiHCbKOI iCTOPMYHOI Tparegii, Wwo noTpebye
OCMWCMEHHSA Ta XyOO0XHbOrO BTINEHHS.

Mepeocmucntooum gaBHborpeLbki Micpu, Jlina KocteHko
Hagae iM Cy4yacHOro 3ByYaHHsi Ta MOB'A3y€E 3 akTyanbHUMU
cycninbHUMuK peaniamu. PomaH y Bipwax "Mapyca Yypan",
TakK camo, K i JaBHi aHTUYHI Micon npo Tpoto, AdiHn, Pum
Mae mMoTuBm "GopoTebu/Benuyi” i "3abyTTa/BTpaT", ogHaK y
CBOEMY TBOpi NoeTeca NepeHOCUTb AaHi MOTMBU Ha YKpaiH-
CbKWIA I'PYHT PO3MipKOBYHOYM HaZ iCTOpIEID pigHOI KpaiHu.

MoTueun noboBi Ao Ykpainw, ii npupoaw, ictopii Ta Tpa-
aunuin, nposasnsoTbes B noesii J1. KocTteHko i yepes 3Bep-
HEHHs1 OO crnoB'aHcbkoi Midororii. Tak, y Bipwi "Miobnto
YepHiriBcbKy gopory" 3ycTpidyaemo 3ragky npo Ctpubora:

JTobnto YepHiriBcbKy gopory —

BECHOI0, BMiTKY, BOCEHMW.

Tam goci monaTecst CTpubory

BUCOKi B COHLIi iCEHW.

[liB4ata xoaaTb, MOB KHATMHI.

LiBiTyTb cMapargosi nyru

PycsaBokoci beperuHi

nosonotunu 6epern (Kocterko, 2014, c. 302).
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Y cnoB'sHCbKi Mighonorii Ctpubor € npaborom, Brnagu-
KOO CBITY, SIKOMY NOKMOHANMUCA 3emnepobun, Mopsiku Ta BO-
THW. Hawi npegku Bipunu, wo came Ctpubor HaB4MB ntoaen
KOPWCTyBaTUCS BOrHEM, BUKyBaB iM MepLUOro nnyra i nepLuy
wintobHy obpydky. BiH HaB4MB Nogen BUrOTOBAATA Midp i
3ani3o, nepeaas iM KoBanbcbke pemecro. [lo Toro x, Ctpu-
6or 6yB nokpoBuTenem BOiHIB. Konu Ha 3emnio npuxoanTb
YyXXUHeLb, TO BiH 4OpYYae CBOKO BEPXOBHY CMPaBy APYXUHI,
a caMm CTae Ha 3axMCT Hapoay: BiABepTae CTPinu Big MyXHix
BOiHiB. Hawi npegku Bipnnn wo Ctpubor Moxe HaBisiTu Jo-
6po i 3no, a Takox 3miHioBaTK norogy. JlereHan npo noxo-
[PKEeHHS BiTPIiB i 3aXUCT 3eMenb Bif YY>XUHLiB, NOB'A3aHi 3i
Ctpuborom, maTb MOTMBM "MOFYTHOCTI MPUPOAN/BULLMNX
cun" Ta "saxucty pigHoi 3emni" (BoritoBuy, 2005, c. 95).

Bipw JliHn KocTeHKko € neBHOIO CTumi3aLuieto cy4acHoro
XUTTA YepHiriBLnMHM y A3epkani kHsxoi YkpaiHu-Pyci. Mpu-
poaa ("cmapargosi nyru", "po3kilwHi HaTiopMopTK", "BiHKN...
6ypLwTUHOBI") cTae owaTHUM 0bpamMneHHsM XUTTS Wweapoi
" BENWYHOI CNiNbHOTU yKpaiHuiB. NoeTka Bkntoyae micpono-
riuHi obpasu (kpim CTtpubora, 3ragyeTbesl i rpeLpka 60rmHs
[emeTpa) y nipnyHuin onunc, abu noegHaTn B iHTEPTEKCTI ic-
TOpito, Micpornorito i cydacHicTb. MichonoriuHi moTusm "Mory-
THOCTi npupoan/uwmx cun”, "saxucty pigHoi 3emni”
TpaHcOpPMYOTbCS B MOTMBU "3avapyBaHHS pPigHOK 3eM-
neto", "BenMYHOI (KHs>KOT) iGEHTUYHOCTI yKpaiHuis", "npupo-
OHoi cunn 3emnepobis”. MeTtadopuuHa 1 adopucTMyHa
noeTuka Biplia 3abe3nevye peanisauiio UMx MOTUBIB i Mak-
cumManbHUIM BNNMB Ha Yntava. BnacHe uum noesis JliHm Ko-
CTeHKO BiApisHseTbes Big Bipwis LWy TiH, wo, Ha Haw
nornsig, NOACHETLCA BinbLL rMUOGOKMM 3aHYPEHHSAM B iCTO-
PVKO-NOMITUYHY NPOBnemMaTuKy YKPaiHCbKUX LUiCTAECATHU-
KiB, @HiX KUTaWCbKMX "TymaHHuKiB". BapTo 3a3Hauuty, wWwo
Bipwi LWy TiH "Mik Boruub" ("#1%V&") no4acTn MicTaTh 3ra-
OKW npo MidonoriyHux 6orvHb y meTadopuyHomy 306pa-
XEHHi cuTyauiil cborogeHHs, NpoTe AOMiHyBanbHUMKU Bce
O[HO 3anuwaTbcs PeMiHiHHI MOTMBW, NOCYBaKoyn Ha Apy-
MR NNaH iCTOPUKO-MOSITUYHI.

Nina KocTeHko 3aBxaun 6yna rmmboko 3aHeNokoeHa icTo-
pieto YkpaiHn Ta NoTOYHOK MOMITUYHOI cuTyauieto. 30kK-
pema, y 2011 p., y nepioa BnpoBagXeHHs1 pedopm i npo-
BeJEeHHS NOMITUYHMX PO3CMifyBaHb, BOHA 3aHYpHOETLCS B
NONITUYHUIA KOHTEKCT. Y CBOI TBOPYOCTI MoeTka 3BepTa-
€Tbcsl 4o 0bpasy 6orvHi myapocTi AdiHn, abu cMMBOniYHO
BiOTBOPUTW CyyacHy XiHKy B nonituui. ¥ micbax AciHa 3aB-
XAW 306paKy€eTbCst CUIBHOMO XIHKOHO, sika He BOTTbCs KOHKY-
peHUii 3 Yonosikamu, agke BOHa 3aBXOU MOXe BiOCTOATM
cebe. Taki Midn malTb MOTMBM "MyApoOCTi/cTpaTeriyHoro
mucneHHs",  "mokposutenbcTtBa/  3axucty",  "XiHO4YOI
cunu/HeckopeHocTi". Y noesii Jlinm KocTtenko "®nenta
AdiHn" 06pa3 gaBHboOrpeupkoi 6ornHi Habyeae aneropuy-
Horo 3abapsnenHs: "Tu 3Haew, Yomy AgpiHa cama He epana
Ha ¢pnetimi?/ MNomimuna — sik He2apHo, Konu HadysarombCsl
woku" (KocteHko, 2011, c. 108). TpaguuiiHun obpas 6o-
rMHi-BOiHa TpaHCcopMyeTbCH, yBara NnpuBepTaeTbcs A0 30-
BHILUHBLOrO BUIMSAAY XiHKW. Taka rpoTecKHiCTb Ccnyrye
BiAOOpaXXeHHAM HEernpoCTOro MONOXEHHS XXiHKW B NOMiTWY-
HOMY cepenoBuULLI, Ae, 9K 3a3Havae noeTka, "llonimuka, moi
naHi, mo 0ino 36umkose 0511 8podu. / | woku mpeba Ha-
dymu, i pom mpeba mamu, sik eepwy" (KocteHko, 2011,
c. 108). Omxe, J1. KOCTEHKO aKUEHTye Ha TOMy, LLO XiHUi B
cyyacHin YKpaiHi 4OBOANTLCA BiANOBIgATN MEBHUM XOPCT-
KM cTaHgapTam — 6yTu MyxonofibHoto abv 36epertu cBok
no3uuito B NoniTM4HOMY npocTtopi. CyyacHa >xiHka-noniTuk
NoBWHHA OyTu, HIGK AdpiHa, Myapol, CUIbHOK, Heckope-
HOW, i BOAHOYAC — MOCTYMUTUCHA CBOEK npupogot. Ha
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BigMiHy Big Ly TiH, sika OBGOXHIE Kpacy siK Npupodo-
BiANOBIAHICTb XiHKM, J1. KocTeHko npobrnemMaTunsye LiHHICTb
30BHILLHBOI Kpacu — eMaHCUNoBaHa XiHka CTOITb nepes He-
NpOCTMM BUOOPOM: aKTUBHOI Aii Yn 36epekeHHs heMiHIHHOT
ineHTM4HocTi. ToX y noesii 3anyyeHi MoTUBM "MyapocTi/cTpa-
TeriYHoro MmcneHHs" Ta "xiHo4oi cunun", oaHak BOHW TpaHcdo-
pMOBaHi y Npu3mi BaraHHsi i Bubopy. 3peLuToto XiHo4a kpaca
BTPaYaE CBOE 3HAYEHHS SIK CKIMaaHMK >KIHOYOT Cuni, Lo Hawnbi-
NblUEe cynepeynTb XyaoxHi koHuenwii LLy TiH.

MidonoriyHmn MoTMB "XiHOYOI Kpacu i MOTBOPHOCTI"
J1. KocTeHko iHTepnpeTye y inocodcbkoMy CeHcCi y BipLui
"Kaska npo Mapy". [aBHi ykpaiHLUi 3a sSI3MYHMLLKUX YaciB
BBaXkanu Mapy MOKpOBUTENbKOK CMepTi Ta BONogapKor
nig3emMHoro cBity. Cnepeny Mapa — pyM'siHa kpacyHsi, 33agy
— THUIOYUIA, CMOPIgHWUIA TpyN. 13 wieto BornHeto NoB's3aHo Yu-
Mano AaBHix BipyBaHb i puTyanis. Tox Bipunu, wo Mapa
NpuxoanTb 40 MNOAVHM Ta BIATUHAE XUTTS ipXKaBOK KOCOH),
noTiM 3aKONUcye AyLy, WOWNHO HapoaXKeHY ANSA 3acBiTiB, He-
MOB HEMOBISI, HanyBae ii BOOO 3 MUCKM, SIKY CTaBnsiTh Gins
BMMUPAYOro nopsia i3 3ananeHo CBiYKOK... TakoxX Halui
npegku Bipunu, wo Mapa xoguna BynuUSMK, TPUMa4m
BNacHy rornoBy B pyKax, i KOXeH, XTO BigrykyBaBscs Ha ii no-
Knuk, nommpas. OTxe, icTopii noe's3aHi 3 Mapol MicTaTb
MOTuB "cMepTi". |HWi nereHau, nos'asaHi 3 Mapoto, MatoTb
MOTUB "NPOTUCTOSHHS OHA | Houi / gobpa i 3na", Hanpuknag,
icTopisa npo Te, sk Mapa npokoBTHyna coHLe i nocisna xo-
nog abo npo Te, sk nontoBana Ha 6oruHio Konsay, wob ta
He Hapoawuna nasam Hose coHue (Bowtosuy, 2005, c. 272).

JliHa KocTeHko y cBoili noesii-ka3Li 3BepTaeTbcsa 4O MO-
TMBY "nNpoTucTosAHHA fobpa i 3na”, a pagwe "6opoTbbu go-
Opa i 3na B npupoai noguHn". Kaska mae 03Haku
inocodcbko-NipuYHOI MeamTauii, y AKii apxeTunHuin o6-
pa3 Mapu po3kpunBae €K3MCTEHLINHNIA CEHC XXIHOYOro ByTTS,
Hacamnepeg — y TpaguUiitHOMy YKPaiHCbKOMY CYCMinbCTBI.
MoeTka KOHKpeTM3ye 3ragaHuin NenTMoTUB y MOoTMBax "no-

ABivHocTi", "npvpoan 1 nepepogXeHHs", "xiHo4oi goni":

Ha antuHi ue nosHavmnnock —

OBOENUKOIO Hapoaunach.

3 yporo 60Ky — MOB KBiTka nenie.

3 Toro 60Ky — MOB 3Bip BM3Mpa...

Oxpectunu gutnHy — Mapis.

A npossanu ii — Mapa (KocTteHko, 1969, c. 256).

[MoTBOpPHICTL | BpoAa Bid HApPOMKEHHs MOeAHanucb Y
Mapi-Mapii, nepeTBopuBLUN Ti XUTTA Ha CyUiNbHE CTpax-
AaHHsA. CycninbCTBO He cnpuiMae ABOMMWKY AiBUMHY, He 34a-
THe uiHyBaTtu Ti 3a gobpy aywy v narigHun xapaktep. TyT
3'ABNSETbCA MOTMB "CyCMinbHOI HecnpaBeanuBOCTi", Ky
JiBYvHa Mae camoTyxku gonatu. MNogibHuin MoTMB My cno-
cTepiraemo i B noesii LUy TiH — Ak yKkpaiHCbke, TaK i KuTamn-
Cbke TpaduuiiHe CcycninbCTBO [AOCUTb Ge3LepeMOoHHO
BUpILLYE AOMI0 XiHKW. [1poTe, SKWOo KnTancbka midiyHa re-
poiHs Tkans 3mylleHa 3MUPUTUCA 3 BIYHUMU CTpaxaaH-
HSIMM PO3NyKW Ta BO33'€AHYBATUCH i3 KOXaHUM NuLe pa3 Ha
pik, TO yKpaiHcbka Mapa oTpuMye MOXIUBICTb BUGOPY Mix
30BHILUHBOIO 1 OYLUEBHOIO Kpacol, a OTXKe cama BUpiLlye
BMnacHy [onto. YTiM, 30BHILLHS Bpoaa (pe3ynbTat Bubopy)
He MpUHOCUTL i1 LWacTsa, a NoTBOpHa Aywa pobuTs ii Bu-
rHaHHuueto. [NpoTe pinocodcbke NUTaHHA NPaBUNBHOCTI
BMOOPY 3anuwiaeTbcs BigKpUTUM. TOX MOTUB "NOABIAHOCTI
XiHo4oi npupoaun" HabyBae BaraTo3Ha4HOCTI, NnepeTikaoun
y Bi4Hy npobnemy BmbGopy. Mo3asik ykpaiHcbka /i kuTamncbka
noeTkn y po3MaiTTi peiHTepnpeTaLin MidonoriyHMx MOTUBIB
NOKa3yrTb OABIYHY CKIMAAHICTb XIHOYOT €K3UCTEHLLT.
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Ouckycisa Ta BACHOBKU

YHacnigok npoBegeHoro OochifXeHHs BOanoca 3'acy-
BaTK, WO sBULLE "niTepaTypHoi Bignurn", sik B YkpaiHi, TaK i
B Kutai, 6a3zyBanocb Ha 'pyHTOBHOMY OCMUCIIEHHI Npo6riem
HaLioHanbHOI iQEHTUYHOCTI Ta iHAMBIQyanbHOiI cBoboan 1
camoBM3HayeHHs. ToxX, YKpaiHCbKi MOeTU-LiCTOEeCATHUKN,
SK | KATAWCbKi NOETU-"TyMaHHWUKKN", BUTBOPIOBaNN eCTeTUKy
N NOeTUKy MoaepHiamy, abu BMpasnTu HOBI KoHLenuii Ta
ceHcu. Lle TBepOXeHHS € BMOBHI KOMMNNEMEHTapHUM [0 Oy-
MOK MPOBIOHNX YKPaIHCLKMX i KNTAWCbKUX niTepaTypo3HaB-
uiB, siki gocnigxysanu peHomMeH MOAEpPHICTCbKOI noesii B
HauioHanbHVX nitepartypax Apyroi nosnosuHn XX cr. (MyH-
popoBa, 2009; KoeaneHko, 2009; Ocinosa, 2017; CtosH,
2002; BREEH, 2009; X5, 2006). He Buknukae sanepe-
YeHb TakoX i hakT, WO cepeq iHLWOoro, NOeT! akTMBHO 3Bep-
TanMcb OO0 MidonoriyHux MoTMBIB Ta oOpasiB, peiHTep-
npeTyyn iX 3rigHo i3 BMacHMMM NOrnsaaMu Ha rocTpi npo-
6rnemun cyvacHocTi. BogHoyac Ham He BOanocs 3HamTh Xo-
OHMX cnpob KoMNapaTUBHOIO aHanidy Xy4oXXHbOro 4Opo6Ky
NPEeACTABHUKIB KNTAWCBKOI Ta YKPaiHCbKOI MOAEPHICTChKOI
noesii nepioay "Bianurn”, Wo NOSACHIOETLCS, HA HaLWU NOrMsA,
0OCUTb ynepeXXeHUM CTaBfeHHsaM OOCMigHWKIB A0 caMol
MOXITMBOCTI 3iCTaBMNeHHs ABULL BigAaneHunx nirepatyp. YTim,
rnobanizauinHi npouecy XX CT. aKTUBHO CMOHYyKaloTb 10 Nepe-
rnagy i3onauinHUX TeHAeHuin y niTepaTypo3HaBCTBI Ta
BKIIIOYEHHS LUMPOKOrO Kona niTepaTypHoro MaTtepiany
[0 cucTemMHoro TunonoridyHoro aHanisy. Lle ymoxnuenioe
GinbLu pisHOBIYHO i rMMBoKO AoCNiAMTM NpUpoay  0cobnmMBOCTi
XYOOXHIX (DEHOMEHIB, 5IKi BUHWUKIN 1 PO3BUHYNNCL Ha Pi3HOMY
HaLioHaneHoMy niarpyHTi. BnacHe Taknum doeHoMeHOM, Ha HaLl
nornsa, € KapkornomHa noesis "nirepaTypHol BiAnurn", CyTHICTb
sIKoi MM cnpoOyBanu 3HaWTX B TUMOSOMNYHUX CXOMKEHHSIX (Ta
BiIMIHHOCT$IX) MichONOriYHMX MOTUBIB Y MOETUYHOMY LOPOOKY
ITinn KocteHko i LWy TiH.

JliHa KocTeHko i LWLy TiH, sik ickpaBi npeacTaBHULi "niTe-
paTypHOI Bignurn", akTMBHO NEPeoCMMUCHIOTL MicOMNOriyHi
06pasn 1 MOTUBM, IHTErPYIOUN IX Y CyHaCHUIA KOHTEKCT Yepes
NOCTINHWIA Aianor 3 iCTOPIE0 N KyNbTYpOK CBOro Hapoay.

Jlina KocTeHko 3BepTaeTbCa A0 CMOB'SSHCbKUX Ta aHTUY-
HUX MiciB, obmparoun Ti, siki HabinbLle pe3oHyHTb 3 iCTo-
pvKoO-noniTu4HO  npobnematukoto i BipwiB. [MoeTka
peiHTepnpeTye MichororiyHi MOTUBM Kpisb NPU3MY HaLioHarb-
Horo gocsigy. TparidHa Jonst yKpaiHCbKOro Hapoay 3aBxau
3anuwaeTbes y POKycCi yBarm MUCTKMHI. Lito TeMy BoHa po3-
KpuBae Yepes MicponoriyHi MoTuBM "GopoTbbu/Benuyi’, "3a-
OyTTS/BTPAT", OCYYaCHIOYM iX Y KOHTEKCTi peanii KiHUS
XX cr. Hanbinbwmx TpaHcdopmaLiin 3a3HalTb MOTUBK
"MOryTHOCTI npupoawn/ BuWwmx cun”, "3axmcTy pigHoi semni" B
NOETUYHIV cTuni3auii cyyacHoi YKpaiHu nig KHski yacu, ge
3'9BnAlTbCA MOTMBKM "nMioboBi/3a4apyBaHHs PigHOI 3eM-
neto", "BENUYHOI (KHSXKOI) iAEHTUYHOCTI ykpaiHuiB", "npupoa-
HOI cunun 3emnepobiB”. ICTOpMKo-NoniTUYHa CNPSMOBaHICTb
peiHTeprpeTauin MidonoriyHoro martepiany Bigpi3Hse noesito
J1. KocteHko Big LWy TiH, sika 3aebinbLuoro dokycye ysary Ha
KOHUeNuji OyTTa Cy4acHOi KMTaMCBbKOI XIHKW i3 3aryyYeHHsIM
CKNagHWX antosini Ha eMiHOLLEeHTPUYHY Michonorito.

Monem TunonoriyHmx cxomkeHb y noesii Nlinn KocteHko
i Wy TiH € xiHo4a npobnemaTtumka. 3okpema obuasi NoeTkun
3BEPTalTbCA 40 NUTAHHS XIHOYOI BPOAW Ta XUTTEBOI CUNW,
iHTEpNpeTyoYm iX Kpisb NPM3My BigNOBIAHMX MiONOriYHMX
moTumeiB. Ly TiH CTBOpKE cKnagHi acouiaTuMBHI Hallapy-
BaHHS, nepensiitaloyn MOTUBM "LWIBMAKOMNSIMHHOCTI Npekpac-
Horo", "uucTtoi  kpacu", "gocKkoHamoi  XiHOYHOCTI",
"cakpanbHoi npupoaHocTi” Towo. MoaepHicTcbka ecteTnsa-
uis obpasy XiHKku anene 00 TpPaaWuUiNHWMX ysBMeHb Npo
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Kpacy W OOCKOHaniCTb, i BogHo4ac npobnemartumaye xiHode
OyTTa y NnpmM3Mi emaHcunadii (akTyanisauis MOTMBIB "0co0u-
cToi cBo6oan", "BinbHOI TanaHoBUTOI XiHkK", "GopoTLOU").
JliHa KocTeHko noyactu Tex TopkaeTbcs Uiei npobnema-
TUKK, ane NepeocMmUCIIiOYMN MOTUBW "30BHILLHBLOI | BHYTPI-
WHbOI KpacKu", "6opoTbbu gobpa i 3rma B Npupodi XiHku" B
KOHTEKCTi cyqacHUxX BUMKNuKiB. MidonoriyHi MoTnemM "Myapo-
cTi" Ta "XiHo4Yol cunun" ykpaiHCbka noeTka MoeAHYeE i3 nNpo-
6nemoro BMGOpY, WO [J03BOMSE YCBIAOMWUTU CKNaAHICTb
camopeanisauii cyyacHoi XiHkW, Hacamnepeq y NONiTUY-
HoMy cepepoBuLLi. NMo3ask, 06uaBi NOETKN BUKOPUCTOBYHOTH
MidbonoriyHi MOTMBK, abu HagaTn CMMBOMIYHOT CYTHOCTI 0a-
BiYHiIll CynepeunmnBoCTi XXiHO4YOro ByTTsS.

Omxe, BipLi JTiHn KocteHko i LUy TiH AeMOHCTpyHoTh 3BEp-
HEHHS1 aBTOPOK A0 MitPOnoriYHMX MOTUBIB SIK iIHCTPYMEHTIB
OYXOBHOIO MOLLYKY Ta Xy40XHbOTO BUPaXeHHS. MUCTKMHI He
nue 36epiratoTb 3B'A30K i3 KyNbTYPHOIO CNaALLMHOK CBOIX
HapogiB, ane " akTMBHO TpaHCOPMYOTb MihONOriYHi Mo-
TVBU BiANOBIAHO A0 BMKNKKIB Yacy. Mid y ixHi TBopyoCTi —
Le He 3acTurna popMa MUHYOro, a rHy4Yka CTPYKTypa, sika
YMOXNUBIIOE MuOLLIE YCBIAOMMEHHSI cydacHux npobnem
OyTTS ocobucTOCTi 1 HaLil.

MepcnekTuBy noganbluoro AocnigXeHHs Bbayaemo B
KOMnapaTUBHOMY BMBYEHHI iHLUNX acnekTiB Xy4OXHbLOro BU-
pakeHHs1 aKkTyanbHUX NpobnemM y TBOPYOCTi KUTANCbKUX MO-
€TiB-"TYMaHHWKIB" Ta YyKpaiHCbKUX LWICTAECATHUKIB, LWO
YMOXIUBUTB GinbLLU CUCTEMHE 1 KOMMIEKCHE PO3YMiHHS 3Mi-
CTOBHOI M BUpaxanbHOi CKnagoBuX iHTepHaLioHanbLHOro
ABu1LLIa "nitepatypHoi Bignurn".

BHecok aBTopiB: Hatans Icaesa — koHUenTyanisauis; MeTofo-
noris; HanucaHHa — nepernsyg i pegarysaHHs; Oapisa MNosHakoBcbka —
nobip TekcTiB, dhinonoriyHnii aHanis; HanucaHHs — opwuriHanbHa
yepHeTka.

Dxepena diHaHcyBaHHA. Lle pocnimkeHHs He oTpumarno
XKOOHOTO rPaHTy Bif (PiHAHCOBOI YCTAHOBU B AepXXaBHOMY, KOMep-
LinHomy abo HeKOMepLiiHOMY CeKTopax.
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MODERNIST REINTERPRETATION OF MYTHOLOGICAL MOTIVES
IN THE POETRY OF SHU TING AND LINA KOSTENKO

Background. An important aspect of studying intercultural phenomena is comparative research in the field of literary studies. Particular
attention should be paid to periods in national literatures when questions of national and personal existence become especially acute. Such a period
was the "literary thaw" — in Ukraine during the 1960s and in China during the 1980s. Lina Kostenko and Shu Ting are prominent representatives of
the poetry of the "thaw" period, whose work reflects the thematic dominants and aesthetic principles of modernism. A significant and illustrative
element of both poets' work is the reinterpretation of mythological motifs in order to endow contemporary issues with archetypal and symbolic depth.
Therefore, a comparative study of the poetry of Shu Ting and Lina Kostenko is highly relevant, as it enables an understanding of the commonalities
and differences in how the Chinese and Ukrainian poets approach the eternal questions of human existence, national memory, and identity.

Methods.Anumber of methods were employed in the course of this study. The methods of cultural-historical and philological analysis made
it possible to identify the foundations and specific features of the artistic phenomenon of the "literary thaw". The method of commentary enabled the
determination of the primary meanings of mythological images and motifs, while the interpretive method allowed for an analysis of their innovative
reinterpretation in the poetry of Shu Ting and Lina Kostenko. The comparative method was applied to identify commonalities and differences in the
contemporary reinterpretation of mythological motifs in the poets' works.

Results. The analysis of the poetry of Lina Kostenko and Shu Ting revealed that both poets actively reinterpret mythological motifs and
images to express their individual worldviews. Shu Ting predominantly turns to gynocentric mythology, featuring strong, wise, and talented
goddesses. In constructing the image of the modern woman, Shu Ting incorporates motifs of "pure beauty”, "ideal femininity", and "sacred
naturalness”, combined with motifs of "personal freedom”, "struggle”, and others. Lina Kostenko also reinterprets the image of the modern woman,
but places emphasis on mythological motifs of "outer and inner beauty” and the "struggle between good and evil in the nature of woman", within the
context of contemporary challenges. The uniqueness of Lina Kostenko's poetry lies in her reinterpretation of mythological motifs related to historical
and political themes, such as "struggle/grandeur”, "oblivion/loss", "love for the homeland", and others.

Conclusions. In conclusion, the reinterpretation of mythological motifs can be regarded as an international instrument of modernist
reflection on reality. However, the focus of employing this instrument within the framework of the "literary thaw" depends on the overarching thematic
concerns of the authors' work, particularly the correlation between the individual and national dimensions.

Keywords: Chinese literature, Ukrainian Sixtiers, "literary thaw", "misty poetry", lyric poetry, motif, mythology.
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MOETUKA MOTUBY NEPCUKOBOIO MXKEPEJIA B KUTAUCBKIA NITEPATYPI

B cTyn. Icmopisi npo maHApieky odHoz20 pubanku do lMepcukosozo dxepena, de 6iH susieue AueHull, iHaKwul ceim, xuee e
kumalicbkili nimepamypi exe 6inbw 51k 1,5 mucs4i pokie i 3a eecb yel 4ac He empamuria ceoei npueabnueocmi Ans malicmpie
Xy00XXHBO20 csioea. Lje cnoHykae akmueHiwe docnidxyeamu ii, ane e YkpaiHi makux docidxeHb Noku wjo obmasnb. Tox memoro
yiei cmammi € 3anoeHeHHs1 3a3Ha4eHoi NakyHU e acrekmi noemuku momusy [lepcukoeozo Axepena, sikuli po3ansidaembcsi Ha
Mamepiani mpbox meopie, Wo Hanexamsb 00 pi3HUX Yacie i pi3HuUx podie nimepamypu — HanucaHul npo3ot meip "lMoegicmb Npo
dxepesio ceped nepcukie y yeimy" Tao KOaHbMiHa, nepecnieaHull y noesii BaHom Beem nid Hazeoro "MaHdpieka do [Mepcukoeozo
dxepena” i emineHull Ha cyeHi Jlaem LlleHyeaHem y n'eci nid Ha3eoto "TaeMHe KoxaHHS Ha lMepcukosomy Axepeni”.

M e 1T o A u. Ockinbku noemuka Mmomuegy nepedbayasna AocidxeHHs1 pi3HUX hopManibHUX | 3Micmoeux acriekmie, UHUK/A Mo-
mpe6a 38epHymucsi 0o WuUpPoKoz20 crekmpa Memodie. 30Kkpema, 8UCHOBKU MPO MOXJ/IUEOCMIi 3acmocyeaHHs1 egporelicbKUx mep-
MiHie ujodo kumalicbkux meopie 6ysiu ompumaHi 3a dornomo20r0 Memodie eanidauii susHa4YeHHsI U KOHUenmyasibHO20 aHai3y, a
ons 3'acyeaHHs iHeapiaHmy momusy llepcukogozo dxepesia eukopucmosyeasiucb Memoodu hyHKYioHanbHo20 U ducmpubymus-
HO20 aHani3y: nepwuli doromie 3'sicyeamu porsib Pi3HUX cumeoJtie (Mepcuk, piyka ma iH.) ma euokpeMumu 3 HUX K/1r04oei, a dpyauli —
ompumMamu KapmuHy po3rnodiny eidnoesidHux esflemeHmie y pizHuUx mekcmax. 3 iHwoz20 60Ky, Ans1 po3kpummsi crneyugiku eapiaHmie
mMomusy 3Hadobuecsi Memod cmpyKmMypHO-10emoJsio2i4Ho20 aHanisy — 3ae0siku lioMmy 6ynu eusiernieHi ocobnueocmi XaHposuXx,
HapamueHux xapakmepucmuKk meopie, creyudgpika xpoHomonie i komno3uyiliHo-mMoesieHHeaux ¢popM, a dasni dodaeaecsi Memod
iHmepnpemauii — wjo6 3'sscyeamu ceHcu, siki 3aknadasiucsi KOXXHUM 3 aemopie y momue llepcukoeozo dxepena. Okpim mozo, onsi
susieJ/IeHHs1 K/TroYyoeux idel i KOHYenyili o6paHux meopie suKopucmosyeascsi Memood KOHmMeHmM-aHasni3y, a cninbHi U 8iOMiHHI pucu
noemuku yux meopie eusHa4asnucsi Ha 0CHoei Memody 3icmaeHO20 aHai3y.

Pe3ynbTaTu. BuseneHo, wo Halibinbw 0ocidxeHUM acrieKmom rnoemuku meopie 3a momueom [lepcukoeozo Axepena €
)xaHp meopy Tao lOaHbMiHa — lio2o 8 KumalicbKili mepMiHo02ii eU3Ha4Yaromb sIK cssowo npo 6escmepmHux, abo e esponelcbKil
mepmiHosogzii ik ymonito yu nacmopans. OOHaK y cmammi NnpornoHyemscsl nepe2yissHymu ui eusHavyeHHs U eeaxamu yeli meip
noesicmio 3 02110y Ha aHpoeull NokasHuUK y Hasei (i5). Takox 6yno eunucaHo iHeapiaHm momusy lMepcukoeozo Axepena, w0
cknadaembCsi 3 makKux esleMeHmia: dopoeza o eodi, [epcukosuti 2atl, Oxxepesio Ui ckessi 3 PO3KOIUHOK, OUBHE MOCesIeHHs1 Mo mou
6ik po3konuHu, dopoza Ha3ad i3 3apybkamu ma empama dopoau. CeHcoM makoi MaHOpPieKU MPOMNOHYEMbCS1 88aXkamu euxio 3a
mexi 6ydeHHocmi. Takox 3'sscoeaHo eiOMiHHOCMI lio20 eapiaHmie, wo 3ymoseso8anucsi ik aubopom pody simepamypu (Npo3a,
nipuka Yyu dpama), mak i ceimoansioom aemopie (daocu3m, 6yd0u3mM 4u cy4acHa Hayka rcuxorsoezis). Y nepwomy eunadky 3miHU
Hacamneped no3Ha4vasucsi Ha KOMMo3uyiliHo-MoesieHHegill ¢hopmi (ornoeidb, onuc abo MipKyeaHHs1), y Opy20My — Ha CeHci fKkul
3aknadaecsi @ Mmomue: domuk 30 He3eu4aliHO20, MOXJiugicmb nidHecmucsi Had 6ydeHHicMIO Yu 3Halimu cebe cnpaeXHbLO20 &
ceimi npazHeHHs 0o ideariie.

B ucHoBKM. Byno ecmaHoesieHo iHeapiaHm i mpu eapianmu momuey [lepcukogozo Oxepena, peasnizoeaHi @ pi3Hux podax
nimepamypu U y pi3HUX cycninbHo-icmopuyHux ob6cmaeuHax, 3ayeaxeHo KOHUenmyansHy 6/1usbkicmbs momuey A0 yKpaiHCbKO20
noHsmms "eupiti". Byno npodeMoHcmpoeaHo sik nepexio momusy 9o iHwo20 pody slimepamypu eniueae Ha 3MiHy KOMMO3uuiliHO-
MoesieHHegol (hopMu, a ye, 8 CEOI Yepay, su3Hayae maki moemosiocidyHi Nnapamempu siKk XpoOHoOmMon i Hapauisi. Y nnowuHi amicmy
6yJ10 Noka3aHo, w0 20s108Ha idest Momuey — euxid no3a mexi 6ydeHHocmi — 30amHa akmyaisizyeamucsi 8 Pi3HUX CyCMifIbHO-iICMOPUYHUX
ob6cmasuHax, wo, iMogipHo, i Nidxuenroe maky mpusasy nonynsipHicms Momusy.

KnwuyoBi cnoBa: kumalicbka nimepamypa, KoMno3uyiliHo-MmoesieHHeaa ghopma, Momue, Hapauyisi, [Tepcukoee dxeperio,
csiowo, ymornisi, XxpoHomon.

Beryn camuii 420 pik BUSIBUBCSI ANs1 Hei OCTaHHIM pPOKOM npa.-
MoyaTok V CT. H. €. Ha €BPAa3ifiCbKOMY KOHTUHEHTI OyB NiHHS, afXXe Ha aBaHCLEHY BHYTPILLHBLOT 60poTLOM 3a BNagy
AvHamiyHuM. Y €Bponi AMHamiky 3agaBsanu ryHu. Y 420 p., Tam yxe BuiioB Jlbo KO (XI##) — NOTYXXHWI BINCHKOBMIA
SKUA LiKaBUTUME Hac Hanbinblie B Mexax Lboro Jocni- isY i xapuamaTu4HUI NoniTMK, Takum cobi AanekocxigHun
[VKEHHS1, BOHM BXe 06naluTyBanmcs Ha TepeHax HUHILHbOI aHTaroHicT ATinu, SK1in 3MycrB OCTaHHLOro iMnepaTopa [3i-
YkpaiHu, Bxe HaBiTb BCTUIK B COHO3i i3 Npeakamu Crnos'aH — HiB 3pEKTUCH NpecTony, a caM nporornocus cebe HOBMM BO-
H H ' . Y
aHTamn pPo3rpoMuTK Aepxasy roTie (375), i Tenep ob'eHy- | nopapem Kutaio i sacHoBHMKoM AuHacTii CoH (X)) —
Banucs nig 3HaMmeHamu ogHoro 3i cBOiX BaTaxkie — OkTapa, nepLuoi 3 MiBAEHHUX AUHACTI.
AN ByB pinHUM Asppkom ATinn. [1o Npuxofy oCTaHHLOro OTxe, To Bynu HecnokiliHi Yacy no Beili EBpasii — mirpa-
(i noB'AsaHoro 3 TMM PO3rpOMY UMBINi3oBaHOrO i CTabirb- Uil KOYOBWKIB, 3MiHV OMHACTIiA | 3MiHW KOPAOHIB, BiliHW i ne-
Horo, sk 3gaBanocs, cBiTy 3axigHoi PuMcbkoi Imnepii) nu- pecereHHsl HapogiB... | OT Ha LbOMY TPUBOXHOMY
wanocs ak1xock 30 PoKiB. .. . CyCninbHO-NONITUYHOMY T B KUTaCBKIN niTepaTtypiy 421 p.
Ha sigminy ?lﬁl €Bponu, Ha TepeHax HUHILIHBOro KuTaio BUHVIKAE TBIp, LLIO 306paXxye YnTadam reTb iHLIWIA CBIT — CBIT,
B TOW 4ac ryHu’, xo4a ”.6)/““ MPUCYTHI, ané Bxe 3Ha4HoIo [e naHyTb Mup i cnokii. Llen Teip y Kutai BigoMuii nig Ha-
MipOl0 BTpaTUNM Ha CUIi 1 CTAHOBWMW NWLLE OKPeMy cKra- 38010 "TOBICTb PO [KEPENO cepes Nepcukie y LBiTy" (Bkt
AOBY KOHOBOTO AGPHABHOTO YTBOPEHHS, AKUM KepyBana an- J#1d), a nosza mexamu Kutato — 3a3Buyait nig CKOpOYEHO
HacTiqa MNiBHibYHa Ben . TUM He MeHLW ‘eaHaHi nig i L " o~ . -
ac abe (.j@%‘) € MeHLLe, 0b'eAHari nin Ha3Bolo "lNepcurkoBe axeperno"; Moro aBTop — BiAOMUN yxe
BIafiolo KOHOBUKI BCI pasoM CTaHOBMIN H_ea6m;||<y sarposy Ha TOW Yac KMTaNCbKMUIN MOET i MMCbMEHHWK, arne He Ayxe yc-
XaHbUAM — 5Py KATAMCbKol Lmsinisaul, | §ynm HMHHMKOM MilWHWA ypsgHuk Tao KOaHbmiH (i BH, ~365-427). Ceoto
aecrtabinisadii cutyadii Ha Janekomy Cxopgi. XaHbusMU Ha . . ’
N . . 4 - o OMoBiAb NP0 BWragaHy MaHApiBKY BMragaHoro nepcoHaxa
Tol Yac npaswna auHacTis CxiaHa [O3iHb (7<), ane Bce Toi

1Y kuTalichKin TpaHCKpUNLUii cboHHy (T71).
© KipHocoBa Hagis, 2025

ISSN 1728-242x (Print), ISSN 2786-5983 (Online)



~ 36 ~

B 1 C H U K KuiBcbkoro HauioHanbHoro yHisepcurety imeHi Tapaca LlleBueHka

00 BUragaHoro nocerneHHst Ha NepcukoBomMy mxepeni, e
Hemae BiliH i po3bpary, BiH Bknagae y akuxocb 320 ieporni-
¢iB, ane, NoNpu NakoHIYHICTb, TBIp CTae KynsToBUM. BiH 3a-
XOMME He TiMbKM cyvacHukiB Tao, BiH Aapye KuTawmcbkin
niTepaTypi MOTUB Ha nofarnbLui NiIBTOPU TUCAYI POKIB, | NOro
noYnHaloTb nepecnisyBaTy y BipLlax, BMOHTOBYBaTW B iHLUI
npo3oBi TBOpW, ByayBaTK Ha MOr0 OCHOBI ApaMu, Nogak4m
BCE B HOBWX i HOBUX paKkypcax, a Konm Kutancbka nitepatypa
NoYnHae iHTerpyBaTucs B CBITOBY, L0 iCTOpIlO nepeknaga-
0Tb iHLLMMW MOBaMW 1 BOHA 3HaX04WTb CBOIX NPUXMITBHUKIB
Tenep yxe no BCbOMY CBITY.

B YkpaiHi ictopia npo lMepcukoBe pxepeno Tpueanumn
yac 6yna Bigoma 4epe3 nepeknaau iHWUMW MOBaMU — Ha-
camnepeq pOCINCbKOI, ane TakoX i 3axigHo-eBponench-
kumun. MNepLumnin NoBHUIM Nepeknaz Lboro TBOPY YKpaiHCbKO
Oyno 3anponoHoBaHO Yy XpecTomarii KMTaucbKoi niTepa-
Typu, ynopsgHukom sikoi Buctynuna A. Wekepa (Lekepa,
2010). NitepaTtypo3Hae4i JOCMiOXEHHS LbOro TBOPY B YKpa-
THCbKOMY KOHTEKCTi HaM Hapasi He BifoMi, OKpPiM TUX KOMEH-
TapiB, WO MiCTATbCA Yy 3rafaHin Xpectomarii. Taka 6ina
nnsiMa y BiTYM3HAHUX OOCHIMKEHHSAX | Gyna croHykow Ao
HanucaHHs Uiei cTaTTi, Mema $Ikoi — NPOCTEeXWUTU NoByTy-
BaHHSA MOTMBY [NepcrKoBOro axxepena B KATaWCbKin nitepa-
Typi B pi3HUA Yac i B PpisHWX pogax nitepaTtypu. Ans
aocnimxkeHHa Oyno obpaHo Bxe 3rajaHui BuULLle NPO30BUN
TBip Tao KOaHbMmiHa, a Wwe — BipL i3 TaKOK camMO Ha3BoM,
HanvMcaHun B ernoxy TaH 3HameHUTUM noetom BaHom Beem
(E4E, 693?7-761), i TakoxX Apamy Cy4acHOro TaBaHCLKOro
pexucepa Nas LWenusans (37 )1, Stan Lai, 1954) nig Ha-
3ol "KoxaHHsi Ha [lepcukoBomy mxepeni'. [Onsa pocsr-
HEHHS1 Takoi MeTW CTaBMMO Taki 3aedaHHsi: 1) 3'scyBatu
CTYNiHb BMBYEHOCTi 3a3Ha4YeHUX TBOPIB B yKpaiHCLKOMY fi-
TepaTypO3HaBCTBi; 2) PO3rMNSAHYTU BU3HAYEHHS TEPMiHY "MO-
TmB"; 3) cchopmynioBaTu iHBapiaHT MoTuBy [lepcuKoBOro
oxeperna; 4) po3rmnsaHyTU BapiaHTM MoTuBy [lepcrKoBOro
IKepena B KUTanCbKin nitepatypi pisHnx vacis. Okpim Toro,
SIK 10OaTOK 40 CTaTTi MPOMOHYTLCSA Nepeknaamn BCiX TPboX
3a3HayeHux TBopiB (TBip Jlas — nuwe YyacTkoBo), 3o0Kkpema 1
HOBa Bepcisi nepeknagy TBopy Tao.

MeTtoaun

BrCHOBKM MPO MOXIMBOCTi 3aCTOCYBaHHSA €BPOMENCHKUX
TEPMIHIB LLOAO KMTaNCbKMX TBOPIB Oynn oTpuMaHi 3a 4onomo-
rolo MeTogiB Barnigauii BUSHAYEHHs1 1 KOHLIENTyarnbHOMo aHa-
nidy, a ana 3'acyBaHHA iHBapiaHTy MoTMBY [lepcuKoBOro
[Xeperna BUKOPWUCTOBYBanuCb METOAM (PYHKLOHANbLHOro 1
OVCTpUBYTUBHOIO aHanisy: NepLUMIA JOMOMIr 3'sicyBaTy porib pi-
3HMX CUMBONIB (NepCuK, pivka Ta iH.) Ta BUOKPEMUTM 3 HUX KO-
YOBi, @ APYrMin — OTpUMAaTV KapTUHY PO3MoAiny BiANOBIAHUX
€MNeMEeHTIB y Pi3HMX TekcTax. 3 iHWoro GoKy, AN posKpUTTH
cneundikv BapiaHTiB MOTUBY 3HaO0OMBCA METOf, CTPYKTYpPHO-
NOETONOrYHOrO aHanisy — 3aBAsKU oMy Oynv BUSIBNEHi 0Cc0b-
TIMBOCTI >XaHPOBWX, HAPaTUBHUX XapaKTEPUCTUK TBOPIB, CrieLu-
chika XpOHOTONIB i KOMNO3ULIINHO-MOBIEHHEBUX hopM, a Aani
[ofjaBaBcs MeTof, iHTepnpeTauii — Wwob 3'acyBaTtu ceHe, siKi
3aKnaganuncst KOxXHMM 3 aBTopiB Y MOTUB epcrkoBoro mxe-
pena. OkpiM TOro, Ans BUSIBMEHHS KINOYOBUX iAen i KoHLenLin
obpaHux TBOPIB BUKOPUCTOBYBaBCA METOL, KOHTEHT-aHani3y, a

CNinbHi 1 BigMIHHI PUCK NOETMKN LUMX TBOPIB BM3HAYanucs Ha
OCHOBI METOY 3iCTABHOIO aHanisy.

Pesynkratn

OpHak Hacamnepe BaxIIMBO OKPECIUTU CTYNiHb BUBYE-
HOCTi — AIKLLO He 3a3HaveHoi Nnpobnemu (BoHa Tak paHille
Hikonu He chopmyntoBanacs, ToXX CTaHOBUTb HOBU3HY LIbOro
[ocnigkeHHst), To xoda 6 o6paHux TBOPIB, a Takox 3podUTK
neBHi NiTepaTypo3HaB4i 3ayBary CTOCOBHO TEPMiHY MOTUB.

HwuHi HanbinbLw BUCBITNEHMM, ane N HanbinbLL AUCKYCil-
HUM BUIMSiAAE NUTaHHA Npo XaHp TBopy Tao KlaHbmiHa. Y
CYYacHil KATaNCbKi NiTepaTypo3HaBuilni TepMiHONorii, Koro
cnpuiiMaloTb Hacamnepen siK 3pas3oK CHXKETHOI Mnpo3u
csowo' (/Mit), Wo came noyana akTMBHO PO3BMBATUCA B Ti
yacu (IV cT. H. e.), ane TakoX MOXHa 3yCTpiT! 1 BUSHAYEHHS
LbOro TBOPY K nacmoparib. Y 3axigHoMy nitepaTypo3HaBc-
TBi LLLOJO HbOTO aKTUBHO BUKOPUCTOBYETLCHA TEPMIH YMOTrTis.
Tox po3rnsgHeMO OKpeMo CTYNiHb CMiBBiAHECEHOCTI TBOPY
Tao i3 KOXXHUM i3 LINX MOHATb.

TepMiH cAowo y BITYM3HSHOMY niTepaTypO3HaBCTBI
Oyno poknagHo gocnigxeHo H. Icaesowo (Icaesa, 2008), a
3actocoBaHo wopo TBopy Tao A. Wekeporw (Llekepa,
2010). B octaHHbOMY [Xepeni MiCTUTbCA W Baxnuee Ans
Liel cTaTTi TBEPAXEHHSA — NPO Te, WO TeMaTnyHo "lMepcu-
KOBE [Xepeno” HanexuTb 4O rpynu csowo npo bescmepm-
Hux? i ixHi oceni (LLekepa, 2010, c. 101). Lia Tesa we 6yae
3aKueHToBaHa nisHiwe gk okpemun ("kutanmcbkmin") apry-
MEHT NPOTW BUKOPUCTaHHS TEPMIHY ymonisi.

Y nepLiomy x gxepeni maemo cnpoby rpyHTOBHOIO 1 cu-
CTEMHOTO OMUCY >XaHPOBOI cneundikn csowo, i3 BuAiNeH-
HAM puc B iHOPMAaUiHIA (KOHKpPEeTUKa XpoHoTomy +
aBTOPUTETHUX OCiB), CTPYKTYPHIN (ABa NnaHu po3ropTaHHs
CIOXKETY + HasABHICTb 3HaKy, LU0 iX 00'€dHYE) i KOTHITMBHIN
nnowwHi (MicponoriyHe mmncneHHs + aHimiam) (Icaesa, 2008,
c. 29-38). Ta BogHOYacC TyT 3a3Ha4aEeTbCs 1 npobrnemMa y Bu-
KOpPUCTaHHi TepMiHY CS0WO Ha MO3HAYEHHS XaHPY — Y Ku-
TancbkOMy niTepaTypo3HaBCTBI BiH Ma€ Ayxe LMPOKUN
3micT (IcaeBa, 2008, c. 28), Tox npu cnNpobi nepeHecTu 1Koro
B €BpPONENnCcbKe NiTepaTtypo3HaBCTBO, BiH HE BignosigaTume
3anMTam OCTaHHbLOrO OO0 MOHATTS XaHpy, ke TyT, Haraga-
€MO, 30e6inbLIoro po3ymieTbCs Ak Cnocib CTPyKTypyBaHHS
iHpopmaii (OB4apeHko, 1998). Bigrak BapTo ovikyBaTu 06-
MeXeHb Y BUKOPUCTAaHHI Oro B 3aXigHi npakTuui, 3okpema
7 B YKPaAiHCbKOMY KOHTEKCTIS.

3 iHWworo Goky, BapTo yBaXHillue NpUaMBUTUCS 40 nepe-
Knagy TepMiHa cs0Wo K croxemHa rpo3sa. BiH Bigobpaxae
TOW bakT, Lo croBecHa TBopYicTb y V-V cT. y Kutai nepe-
XOOUTb y MMOLMHY BUraku — aBTOpU Ternep CamoCTiiHO
KOHCTPYIOHOTb CIOXKET | MepCOHaxiB, a He CMUCYHOTh iX i3 pe-
anbHoCTI, Sk e 6yno B AaBHILLIM iICTOPUYHIN NPO3i UM HaBITb
y 6enetpuctuui Cuma LisiHs, xova 11 npooBxytoTh "o3upa-
TMCS" Ha peanbHiCTb, OOOB'A3KOBO 3a3HAYal4N KOHKPETHI
KoopauHaTtu XpoHoTony (4ac, micue Aii Ta iMeHa NeBHUX aB-
TOPUTETHMX OCib), W06 NnepekoHaTn YuTada B JOCTOBIPHOCTI
onucyBaHuX NoAin. Takum YnMHOM 3asiBnsie Nnpo cebe HOBUM
TBOpPUUIA MeTOop, i 3'ABMNSETLCA XYAOXHSA nitepartypa (aHes.
fiction) B Hawomy, cy4acHOMy, pO3yMiHHi LibOro TepMiHa.

1 Xoua B Uill CTATTI ANA TPAHCKPUNLLIT KUTANCLKMX BACHWX HA3B BUKOPUCTOBYBaTUMETbCA cucTeMa KipHocosoi — Llicap, ueii TepmiH, 3 neBHUX
NPUYKH, SKi He Maemo 3mMorv obroBoproBaTH B Uil CTaTTi, 3aNMLWaeMO Yy CTapoMy HanucaHHi.

2 4. Llekepa BUKOPUCTOBYE TEPMiH HeGOXUMesIi Ha NO3HAYeHHs KuTancbkoro iepormida fili, ogHak y win cratTi 6yge obcToloBaTMCA BapiaHT
nepeknapny 6eacmepmui abo HemriiHHI. 3aranom BapTo 3a3HaynTy, WO Aaocbka TepMiHOMoris NoTpebye Lie OKpeMOT po3Biaku 3 METOK yCTa-

TNEHHS B YKPAiHCbKOMY KOHTEKCTI.

3V cTocyHKY [0 Ui€i cuTyaLii BUAAETbCA LikaBuM 3BePHYTUCA A0 AOCMIKEHHS BUAATHOIO YKpaiHCLKOro Megiesicta B. KpekoTHs npo Gaiky
SIK XaHp, e BiH NOpIiBHIOE TEpMiHW ¢habyna 11 6alika Ta NPONOHYE PO3YMITH iX HE SIK MO3HAYEHHST OKPEMOTO XaHpy, a ik BKa3iBKY Ha XXaHpPOBWI
koHrnomepart (KpekoTteHb, 1963). TepMiH xaHpoeull KOH2/IOMepam BAOAETbCA a4eKBaTHUM KMTANCbKOMY TEPMIiHY CSOWO, TOX NPOMOHYEMO
NOMIpKyBaTV Haf CriBBIAHECEHICTIO LUX TEPMIHIB Y TakUX JOCHIIKEHHSIX.
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Y Kutai neplionoyaTtkiBUuemM HOBOro TBOPYOro Metody
6yB ['aHb Bao (5, ? —336), skuit Ha noyatky IV cT. Hanu-
caB TBip Mig Ha3Boto "HoTaTkm npo notwuykn ayxis" (" ##c"),
a Tao KOaHbMiH sk NpeCTaBHMK MOMOALIOIO NOKOMIHHSA Mu-
CbMEHHWKIB, O4E€BMOHO 3aXOMNIEHUN HOBMMU MOXITMBOC-
TAMK, WO X JapyBana BUragka OXo4MM KOHCTpyloBaTh 3a
[JOMOMOrOK CroBa HOBI CBITW, MULLE MPOLOBXEHHS LIbOro
TBOPY, AKe TakK i HasmBae — "MMpoAOBXKEHHS HOTaTOK Npo Mno-
wykn gyxis" ("FEHEIE"), Kyom i gonyyae NoMik iHLWOoro ic-
Topito npo nowyku MepcukoBoro axepena.

Tsip "lMoBicTb Npo Axepeno cepea Nepcukis y UBITY" mae
BCi 3a3HaYeHi BMLLE O3HAKM CHOXKETHOI MPO3n CSOWO!

1) dhikTMBHY NpUB'A3KY A0 peanbHOCTI Yepes BKasiBKy Ha
HIGMTO TOYHI Yac i Micue aii (MicTeuko ByniH, Yacu npaeniHHs
nig aesizom TantoaHb — ue 376—-397 pp., 3ragka npo naHa
JlboBa [13nasi HanpukiHLi TBOPY, 3auikaBrneHoro B NoLlykax
MepcukoBoro axepena);

2) HOBENiCTUYHICTb — BiH KOPOTKWI | Mae HecnogiBaHu
NoBOpPOT (3HUKHEHHS NepcukoBoro axepena);

3) BUragaHuii aBTOPOM CIOXET, LLIO PO3ropTaETbCs Y ABOX
nnaHax — i B peanbHOMY CBiITi, i B YapiBHOMY, a TakoX

4) 03HaKK aHiMiaMy — gyxu (MeLLKaHLi YapiBHOT KpaiHW)
nocTalTb TyT B @HTPONOMOPHOMY BUMMSAA;.

Lle Hagae niacTaBu cnpaBai BBaXaTu Lien TBip 3paskoM
CHOXKETHOI NPO3M CAOWO (B KATANCHKIA TEPMIHOMOTIT).

PosrnsiHemo Tenep iHWi cnpobu KaHpOoBOro BU3HAYEHHS
LibOro TBOpY.

Y TepmiHax €BpONENCLKOro niTepaTypo3HaBcTBa TBIp
Tao 4YacTo BU3Ha4aloTh SK yTONito, i OAHMM 3 HaMBIgOMILLNX
HWHI JOCNIAHWKIB, XTO cneLianbHO 3aMMaETbCA LLIEI0 TEMOIO
B aHrmMoMOBHi Tpaauuii, € DkaH JoHci (3K FEiR) (Zhang,
2002), ane n no3a moro pobotammu came Take TEPMIHOBXM-
BaHHSA € OOCTaTHbO LUMpOKMM. [NpoTe B Ui cTaTTi goped-
HiCTb ioro 6yae nocraeneHa nig CyMHiB.

TepMiH ymonisi, 3 nornsigy eTMMONOrii, NOXOAWTb Bif rpe-
LUbKMX cniB u — Hi 1 topos — micye, TOOTO NepeknagaeTbcs
AK "Wock, YoMy HeMae Micua". [losiBa UbOro crosa Ha no-
3HaYeHHs1 NiTepaTypHOro XaHpy OAHO3HAYHO NPUB'A3YETLCH
no tBopy Tomaca Mopa npo BuragaHui ocTpis YTonito, ae
HIOUTO naHyBaB crnpaBeqnuBMIA cycninbHWA nag. Bigropi
Luenh TepMiH BUKOPUCTOBYETbCA Ha MO3HAYEHHHA TBOPY, Y
AKOMY WAETLCS NPO BUragky, He3dincHeHHy mpito" (Mpom'sk,
Koeanie, & Tepemko, 2006), TakoX AOOAETLCSH, WO B LUX
TBOpax "onMc ManbyTHBOrO NHOACLKOrO CYCMiNbCTBa He Cnn-
paeTbCs Ha 3HaHHA 06'EKTMBHUX 3aKOHIB CYCMiNbHOMO po3-
BuTKY" (Jlecun, & MynuHeup, 1965). 3ayBaxxumo, IO Take
KaHpOBE BU3HAYEHHSI € TEMATUYHUM, @ HE CTPYKTYPHUM,
TOGTO HIYOro He roBopuTbL NPO CMOCIO CTPYKTYpPYBaHHS iH-
dopmallii, i BUrnsaae oBosni po3amMuTnM, 0cobrnmBeo AKLLO 3a-
YBaXXWTW, LLO BUragka B Till YW iHLWIN Mipi npucyTHA B Byab-
SAKOMY XYAOXHbOMY TBOPI!

OkchopacCbkUiA CIOBHUK PO3KPMBAE MOHATTA yTOMil K
XaHpy Tak: "CrnoBecHuin TBip (HWHI 0COBNMBO XyOOXHS OMo-
Bidb) MpoO igeanbHe cycninbCTBO, Micle abo aepxasy Ans
icHyBaHHs" (https://www.oed.com/dictionary/utopia_n?tl=true).
Lle BU3Ha4eHHS, ik 6GaummMo, TexX TeMaTU4He, i TeX He YiTko
OKPECHOE 3MICT MOHATTS, aJXe Aaneko He BCi ONMcaHi cro-
BOM ifeanbHi AN NPOXMBaHHA MiCLS MU Ha3nBaeMmo yToni-
aMn. Hanpuknag, HiXTO He 3acTocOBYyeE Len TepMiH Loao
Bibnii, xoua Tam MaeMOo ONUC Kyam BXe igearnbHOro micusi —
pato. OfHak Bce X Taku Lie okcdhopachbke BU3HAYEHHS AeLlo
3BY)XYETbCS 1 MOXXEMO BMOKPEMUTU 3 HBOTO BaXKMMBUIA MO-
MEHT — B yTOMisiX aBTOPY MPOMOHYOTL | 0BroBOpIOOTL NEB-
HWIA CyCninbHWUIM Naj, cnpaBeanMBUIA, Ha TXHIO AYMKY, YCTpin
aepxasn Towo. TobGTO, yTOMiA CTOCYETLCHA MIOLUMHA
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CTOCYHKIB ITIOOUHW i MIOOWHW, | € NEBHUM NPOEKTOM TOTO, 5K
cnpaBegsiMBMM YMHOM BiOpPErynioBaTu Lii CTOCYHKMU.

BaknmBicTb OCTaHHBOI AYMKM MiATBEPOXKYIOTb M iCTOPUKM,
SKi 3a3HaYaloThb, LLO aBTopaM yTonin BaXKNMBO 3'AcyBaTu nu-
TaHHs1 MPO Te, XTO KM KepyBaTMme, TOOTO, iHLUMMK crioBamu,
nUTaHHA neritTMMadii BnagyM ogHuX niogen (knacis) Hag iH-
wumm (https://www.youtube.com/watch?v=CTG5nJuNI1w).

OpfHak sKLWOo Tenep 3acToCyBaTh Lie BU3HAYEHHS LWOO0
TBOpY Tao KOaHbMiHa, TO BUSBUTLCS, WO OKPiM OMMCY roc-
TMHHOCTI MELLKaHLiB NocerneHHs Ha axeperni (BOHW 3apy-
6anv Ang rocTst KypKy 1 NpUrocTUn MOro TPYHKOM), a Takox
3ragku B 9-Tu iepornicbax npo Te, Wwo ¥k F5, AR E K
— T06TO "YCi BOHUM — Bii ManeHbKMx AiTen 3 nacMo4kamu BO-
1I0CCSsl Ha CKPOHSAX A0 APEBHIX CTapuiB, y SKUX aX CMBMHA
NOXOBTiNa Bi4 Yacy, — Manu 3a40BOMEHUA | pagiCHUA BU-
rmsa”, HEMAE He Te Wo 06roBopeHHs sIKoicb KoHLenLii co-
uianbHMX BiOHOCWH, ane M HaBiTb Oodal sKorocb onucy
coujianbHoOro nagy LUboro AMBHOMO MOCeNeHHs. ToMy, SKLO
6yTK NnocnigoBHMM, TO Ha piBHI TEMaTWKKM TBIp He Bignosigae
OYikyBaHHAM LLOAO0 yTonii, TOGTO hopmarnbHO BiH MOXe Bia-
noBidaTu BU3HAYEHHIO 3i CMOBHUWKA, a[Ke ONuUcye Micue,
SIKOrO He iCHYe, ane 3MiCTOBHO — Hi, TOMY WO B HbOMY He
pO3rnagalTbCa MUTaHHSA CyCMiNlbHOro YCTPOK OUBHOIO Mo-
CENeHHs1 i XTO TaMm KMM Kepye, i Sk TaM po3noginserbcs
BMaga n pecypcu.

MoxnuBo, 3 ornagy Ha ue, B niTepaTypo3HaBCTBI — i Ku-
TancbKOMy, 1 EBPONENCHKOMY — CCHOPMYBABCS 1 iHLLINIA Nig-
Xi 00 BM3HadeHHs xaHpy "lMepcukosoro gxepena" Tao
lOaHbMiHa: TBIp TakoX poO3rNsgaeTbCa AK rmacmopars,
TOBTO aKUEHT NEepPeHOCUTBCA Ha CTOCYHKW TIOAMHW i npu-
poau. Lleli pakypc — npobnemaruka XuTTs MoguHu B rapmo-
Hil 3 Npupoaoto — HabyBae 0cobnNMBOI Baru B CBiTi Giorpadii
camoro Tao, siknii y 405 p. (MoXHa ckasaTu, Lo He3aJ0Bro
[0 HanucaHHs TBOPY) MOMULLNB OepPXaBHY Cnyx0y — a BiH
npoTarom XuTTs obiiMaB nocagu oOpsiAOBOro YallHWKa,
BiiCbKOBOrO pafHUKa, 30KpeMa W pafHuKka BOEBOAM, Ta roO-
roBW NOBITY, — 1 NepecennBcs B cerno. Tomy BigKpuTi AOBIA-
KOBi [Xepena KUTaNCbKOro iHTEpPHETY HasuBalTb MNOro
nepLunM nactopansHum noetom Kutaro (kuT. H[EHF A gus.
https://baike.baidu.com/item/%E9%99%B6%E6%B8%8A%
E6%98%8E/53944).

Y eBponenchbKin TepMiHONOrii, macmoparsb — Le HeBenu-
KW XYOOXHIA TBIip Ha iOMMIYHUIA CIOXKET, Y 9KOMY MnpuKpa-
LWEeHO ManeTbcd 6e3TypOOTHE CinbCbKe XWUTTA Ha ITOHI
npupoau (JNlecuH, & MynuHeup, 1971, c. 306), abo TBip Npo
LHOTW CiNbCbKOTO XMWTTS Ha NOHI Npupoau, y sikoMmy nigkpe-
CMETLCA cTunisauis npoctotn (Mpom'ak, Koeanie, & Tepe-
Mko, 2006, c.524). OpHak UikaBO 3ayBaxuTu, LWO
KOHLeNTyanbHO, B MeEHTaniTeTi €BpOMenuiB, Len TepMiH
3MarnboBYE KapTUHY XWUTTSA B Ceri 3 Nornsaay ckotapsi, OCKi-
NbKW NOXOAWTb Bif NAaTUHCLKOrO CroBa Macmyx, rnogoHuY, a
e — reTb iHWa KapTuHa CBITY, HXX Y KATaWUiB, Ae XUTTS B
ceni posyminocs 3 norngay xnibopoba. | BigMiHHICTE MiX
UMMK KapTMHaMu CBIiTY — 3Ha4Ha, afke ofHa crpasa Komnu
BM cuauTe cobi B XONoaKy M HarnsgaeTe 3a KopiBkamu Ta
Ko3amu (no cyTi, HiYoro He pobuTe), a iHWwa crnpaea — Konu
BM CTOITe, 3irHYBLUNCb, Mif NeKy4YUM COHLEM, Ha BiOKPUTOMY
noni n BucMukyete Byp'aHn. Xoda kuTamusam, sk ot Tao
KOaHbMiHY, caMe Tak | 6aunnocs 36nMXXeHHs i3 NPMPOaOHD —
yepes aKTMBHY npadto, 06pobiTok 3emni. Tox He BUNagKoBo,
LLIO B OMMCi CBOrO AMBHOTO NMocerneHHs Tao He 3ragye xyaooby
(kypw, siKk po3yMiemo, Lie He xynoba), HaToOMICTb BUKOPUCTO-
Bye iepornicp H — oxaiHO po3mexoBaHi 1 AornsHyTi nons.
ToX BpaxoByluM Len KOoHUenTyanbHWA piBEeHb, MOXEMO
ckasaTu, WO TepMiH nacmopasnb He Oyxe nacye aktam
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KUTaNCbKOI NiTepaTtypu B3arani, He nvie CTOCOBHO TBOPIB
Tao KOaHbMiHa.

B3aranowm, y TBopi Tao, k1 Hac WikaBuTb, NpUpoai cnpa-
BAi NPMCBSIYEHO YMMAaro OMUCIB: € OCBOEHA Npupoaa — Nnons
1 cagKv AMBHOTO NOCENEHHS, ane € 1 Auka npyupoaa — pidka,
ropu, NepCUKOBUI ral; a XXUTTS NoceneHLiB cnpasai BUMMs-
Aae 6e3TypboTHMM (Xo4a BOHM 1 He € nacTyxamm). [Npote,
AKLLO 3aCTOCyBaTh A0 LbOro TEKCTY METOA KOHTEHT-aHaniay,
TO BMSABUTBLCH, LLIO Oonuc "6e3TypOOoTHOrO CiNbCbKOro XUTTH
Ha TOHI Npupoaun"” 3aimae B HbOMY Tak camo Maro Micus (48
iepornigoie 3 320 — 15 %), Ak i onuc "igeanbHuX" BIQHOCKH
Mix nogbmu (59 iepornigis 3 320 — 18 %). B o6ox Bunagkax
BiJCOTOK BUIMsiAae 3amanvm ans Toro, wo6 BBaxaTtu Bigno-
BiJHY TEMY OCHOBOMOJIOXKHOI A1 BU3HAYEHHS XaHpy. | BU-
rMsigae Tak, WO €BPOMENCbKi TepMiHM Nnulle 4acTKOBO
nepekpmearoTb 3MICT | TEeMaTuKy TBOpPY, TOX IXHE 3acTocy-
BaHHS BBaXXAEMO MOBEPXOBUM i HEAOPEYHUM.

OpHak Wwob He 3anuwaTt NUTaHHs Npo xaHp "MNepcuko-
Boro mkepena" Tao BiOKpUTUM, 3ayBaXXMMo, LLO €BpOnen-
CbKi MefdieBiCTM [OaBHO 3BEpHynM yBary Ha Taky
yHiBepcanbHy pucy cepeaHboBi4HOI nitepatypm (y ii cBiTo-
BOMY BUMIpi), sik 36ir HA3BW XaHpy i3 NpegMeToM po3noBifi
— X00iHHS, )xumie, disHHs Towo (binoyc, 1998, c. 4), i ue Bu-
ABMANOCSH BXe Ha piBHi Ha3Bu TBOPY. TBip Tao Tex MicTUTb
»KaHpOBWI NMOKa3HUK y CBOI Ha3Bi — Ue 1t (A3i), Wwo gocnis-
HO MOXXHa NepeKNacTu sk 3anuc i NUWUTU KOO B Nepeknagi
B TakOMy BWMMAAi, NigKpecnuelinM "KUTaUCbKy crneuundiky”
XaHPOBOI cncTeMm, abo X MOXHa NifLlykaTn oMy BiANOBIA-
HWK cepeq OaBHiX XaHpiB yKpaiHCbKOI niTepatypw, i TOAi Mo-
XXHa obpaTtn abo ckasaHHsi, abo rogicmb. CaMe OCTaHHIN
BapiaHT ("NOBICTb") HUHI BMOAETLCA HaWbINbL afekBaTHUM
00 KuTaricbkoro 03/, amke, sk 3a3Hadvae 1. binoyc, Take Ho-
MiHaTMBHE A4pO0 "NiAKPECNioE €eniyHiCTb, OMoBiAanNbHICTb
xaHpy..." (Binoyc, 1998, c. 4). A, Ak Bigomo, iepornid ic
cknagaetbea 3 kntova 1 ("MoBneHHs") 1 dboHeTuka . (jT),
dopma SKOro, sik BBaXKAETbCHA, NMOXOAUTb Big 300pakeHHs
CKpYYEeHOT MOTY3KH, Lo MOxe ByTy NoTpakToBaHa sk 3pasok
BY3IIMKOBOrO NUCbMa, TOX PasoM Lii eneMeHTV No3HavarTb
4ito no dpikcauii B NiHiHMI cnoci6 cnie abo noain ans 3ana-
M'ATOBYBaHHA (goknagHiwe aue. https://baike.baidu.com/
item/%E8%AE%B0/5095086). Takum 4MHOM BUSBMSETLCA
TOYKa AOTMKY MK OBOMA XaHPOBWMM MOHATTAMU — SIK MO-
BiCTb Nogae nepenik Nofiu, Wo ctanucs, Tak i A3i Bkasye Ha
(pikcauito 6aratbox nogini. Okpim Toro, Take XaHpPOBE BU3Ha-
YeHHs Byae cTpykTypHMM, 60 NOBIAOMASE He Mpo WO Vae-
TbCH Yy TBOPI (Hanp., igeansHa kpaiHa), a gk BuknageHi noaii
(nocnigoBHo).

Tox 3aBepLUNTU PO3MOBY MPO XaHp TBOpY Tao BUAaeTbCA
MOXITUBUM NPOMO3ULLIEI0 HE BUAANSTA 3 HAa3BU TBOPY XKaHpo-
BWI NOKa3HWK i nepeknagaTy Koro Sk NoBiCTb. Y 3B'A3KY 3 LM
TaKOX NPOMOHYETLCA NEPErNAHYTU NoNepeaHi Nnepeknaamn Ha-
3BY LbOro TBOPY 1 3anponoHyBaTu Takui BapiaHT: "lNoBicTb
npo [pKepeno cepen Nepcukie y UBITY" — BiH AOBLIMIA, ane BiH
MICTUTb BaXKINMBUIN Mapkep CepeaHbOBIYHOrO TBOPY M HaTs-
Ka€e Ha crnocid CTpyKTypyBaHHs iHdopMaLii.

[ani posrnsaHemo MoHATTA MOTVBY B NiTepaTypo3HaBCTBi'.

Tox gocnigHUKK niTepatypu HanyacTille MoOmueoMm Ha-
31BalOTb TEMY MiPUYHOrO TBOPY, OOHAaK € W LuMpLle pos3y-
MiHHS LbOro TepMiHa — $K HaWMpOCTIWOi OAHOYNEHHOI
pO3rMoBiAHOI OAMHULI, CYKYMHICTb SKUX YTBOPKOE CHKET
TBOpYy (JlecuH, & MynuHeub, 1971, c. 255). Y ubomy gocni-
OXeHHi 6yaemo po3ymiTv "O4HOYNEHHY OAMHULIKD" SK Taky,
O HenoginbHa y CMUCNOBOMY MfaHi, a "po3nosigHa ogu-
HUUA" — Ue Taka, Wo Ha piBHI 3MICTy npeactaBnse sKyCb

T Amke € Wwe 1 My3ndHe Ta NcuUXororiyHe po3yMiHHS LIbOro TEPMIHY.
2 s HasBa TeX NoAaeTbCsA B yCTaseHii paHilie TpaHCKpunLii.
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uinicHy nogito abo cutyauito. Take BU3HAYEHHS ONUCYE MO-
TUB 3i CTPYKTYPHOTO MNOrNsAy.

€ TakoX CeMaHTUYHWUIA NOMMSA Ha MOTUB, Y MeXax SIKOro
3a3Ha4yaeTbCs, WO TEPMiH MOXOAMTL Bif nat. motus — pyx,
TOOTO MOTVMBM — Le Te, WO pyXae BYMHKAMW MEPCOHAaXIB,
30yQKy€E B HUX NEPEXMBAHHS 1 po3oyMu, AUHAMI3YE BHYTPILL-
Hi cBIT nipnyHoro cyb'ekta (Mpom'sik, Koanis, & Tepemko,
2006). O1xe, 3 nornsigy CEMaHTUKK, MOTUB — Lie MEBHE CMU-
cnoBe sA4po, WO MICTUTb AESKMI NOTEeHLian Hanpyru, Skun
noTiM peani3yeTbCs B iMMYbC PYXY CIOXKETY.

IHWKNIA BaXXNMBUIA acnekT LbOro TepMiHa, SKkui Hanbi-
nblle eKcniyaTyeTbCa B MY3MYHOMY KOHTEKCTI, ane Takox
6arato BaxuTb i B NiTepaTypo3HaBCTBIi, — Le CTilKiCTb i no-
BTOPIOBAHICTb MOTUBIB: "MOTMB XapaKTepusye 3ararbHe,
CTiike, NoBTOpOBaHe B CTPyKTypi TBOpIiB" ([lapxomeHko,
2022, ¢. 99). ins ubOro AOCNigXEHHs iges Npo NOBTOPIOBa-
HICTb MOTMBY B pi3HWNX TBOpax byae BaXknvBow, TOMy 3a3Ha-
YMMO, WO nNiTepaTypos3HaBLi ONWCYyKTb ii B TepMiHax
iHeapiaHm MOTMBY — BiH abCTpaKTHWIA i MO3Ha4ae BCi Mo-
BTOPW OOHOIO MOTMBY B Pi3HWX TEKCTAX, | 8apiaHm MOTUBY —
KOHKpPETHWIA, WO HabyBae 3MICTy 3amnexHO BiJ KOHTEKCTY
(MapxomeHko, 2022, c. 100).

Konu roBopsATb Npo ¢yHKLii MOTMBIB, TO Ha Cy4acHOMY
eTani ocnimKeHb X BUAINAIOTb TPU: KOHCTPYKTUBHY (3 HUX
OyayeTbCsa CHOXKET); ANMHaMIYHY (OPraHi3yloTb pyx CHOXETY) i
CEeMaHTUYHY (MatoTb 3HAYEHHS, Bifl AKOTO 3aNeXWTb PyX CHo-
xeTy) (MapxomeHko, 2022, c. 100).

Y TBOpi MOTMB peanisyeTbCa 4Yepe3 MOBHI OguHuUI —
CrnoBa, CrioOBOCMOMYYEHHS, iHOAI iHLUI, SKi reHepyoTb NeBHi
o6pa3swn, 3gaTHi "cxonutu" winicHo NoTpibHy cuTyalito i Bu-
SABUTY iT 3HAaYEeHHs ANng agpecara.

Tenep 3ayBaxxmMmo, LLO MaTepian KuTancbkoi nitepatypu
pO3KpuBa€ Ham napagurmy TBOpIB, Y Akux ineTbcs npo MNep-
CVIKOBE [pKeperno, a Lie Hagae niacTaBy roBOPUTM NPO HasiB-
HiCTb BigNOBIgHOrO MOTMBY. TOX Hagarni, CnMpar4nch Ha TpK
3a3HayeHi BuLwe TBopu, cnpobyemo BMnucaTy iHBapiaHT Mo-
TmBy MNepcukoBoro oxxepena, a NoTiM BU3Ha4YMTN 0cobnmBo-
CTi NOro BapiaHTiB.

IHeapiaum momuey [lepcukoeozo Odxepena. [ns
Toro, Wob BMABUTK iHBapiaHT MOTMBY [lepcuKoBOro axe-
pena, cnpobyemMo BigLWyKaTy eNeMeHTH, L0 MOBTOPHOTHCA
B YCiX TPbOX TBOpaX. [leski 3 HUX MiCTATbCS BXXE B Ha3Bi.

lMepcuk y KATaNCLKIN KynbTypi — Lie cuMmBon 6e3cmepTs,
BiYHOI MonopgocTti abo, Kpalle ckasatu, nosayaccs, Lo
NPWUALLIOB i3 Ja0CbKOi KOCMOSOril. Y JaoCbkux TeKkcTax 3ra-
ayeTbea iHxupHutl nepcuk (WEHEA) — nepeso, wWwo pocTe B
cagy Cieanmy (P I £t — Koponesu-MariHku 3axopy), Ha
ropi KyHbnyHb?, i pa3 Ha 3000 pokiB fae Nnoau, CoXMBaHHS
Akux gapye 6eacmepTa (Schipper, 1993, ¢. 224; IEH 5L 4
Ak, 1997, c. 229).

['opa KyHbnyHb, SK Bigomo, Le Takox i Axis Mundi kntan-
cbkoi Micbonorii (Robinet, 1997, c. 160), To6TO ceimosa sicb
y MicponoriyHii kKapTuHi CBITY, WO noegHye Hebo, 3emnto i
noguHy. Y TakoMy pasi nepcuk, LWo Tam pocTte, Mae byTn Ya-
cTuHoto uiei Axis Mundi i cnpuiimaeTbes Sk CBITOBE AepeBO
— BepTuKarb, Lo NOEAHYE TPY Pi3Hi CBiTM — HebGecHWiA (ri-
nKku), 3eMHuI (CToBOYp) i NiA3EMHUI (KOpEHi).

Y cBiTNi ckazaHoro obpas nepcuka B 3a3HavyeHMx TBopax
KUTaANCbLKOI NiTepaTypy NOCTAae CUrHANIOM NPO MEXY MiX CBi-
TaMn — 3BMYaNHMM CBITOM NIOAEN i CBITOM, e MeLlKalTb
oywi nomMepnux (HMMUM " onikyeTbest Koponesa-MariHka
3axoay). Ockinbkn OCTaHHi, SIK YSBNSIETLCS, NepebyBatoTb

TaM BiYHO Yy CTaHi piBHOBarM W rapMoHii, TO Ui CceHcu
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iHTerpyloTbCa 1 y CUMBOIIiKY Mepcuka, i BiH cTae "dppyKTom
0OBronitTa" B yABMEHHAX KUTanLiB.

HacTynHui CTikuin enemMeHT y Ha3Bi obpaHMx TBOPIB —
Lue [xepeno, a Boda, sk BiJOMO, 3aBAsiKM BNacTUBOCTAM
CBOEI NoBepXHi BigobpaxaTtu pedi, B 6aratbox Midonorisx
CBiTY BBaXKa€TbCsl MiCLIeM KOHTaKTy AABOX CBITiB — pearbHOro
" notonbiuHoro. OTxe, iepornic Y — Axeperno, sumoku —
e GinbL yBMpa3HIOE NpeacTaBeHy BULLE CUMBOSIKY nep-
CUKa Ta Bifirpae BaXnuBy porib Y CHOXETi TBOPIB, afxe came
BOZ010 repovi AicTaeTbCs A0 NEPCUKOBOrO rato i B LibOMY CBi-
Tni oro npodecis pubanku Bxe He BUMMsSAae BUNagKkoBoto!
Tob6T0 BOAa (piyuka, CTPYMOK, [XKEPENO) € JOPOrot Ao Micus
KOHTAKTYy pearibHOro CBiTy 1 NoTonbiyyus/ nosavaccs.

TpeTin CTINKMIA enemeHT, WO NPOCTEXYETLCS B CIOXKETHIN
NiHii BCiX TPbOX TBOPIB, — Lie r1ocesieHHss OUsHUX irodell, ke
repovi 3HaxoguTb No Tou BGik KOpAOHY MiX cBiTamu. 3ayBa-
XKMMO, L0 MeLLKaHLji LUbOoro NnoceneHHsa — came nogu, a He
SIKICb XMMEpPHIi iCTOTW, | BOHM HaBiTb FOBOPSITb 3pO3YMIroLo re-
PO MOBOID, TOX MiXK HUMU BigBOyBa€eTbCS CNifnkyBaHHA 1 Ha-
BiTb MOPO3YMiHHSI, NPOTE BOHW OYEBUAHO BiAPI3HATLCS Bif,
CaMoro repost oasiroM i noseAiHko. CeHc i€l pisHuL — okpe-
CNUTU ONXOTOMIO "CBIN" — "4y>xuMi" i CTBOPUTK Ty camy Ha-
npyry, Lo byae posropTaTty CIOXeT, afxe cami no cobi onuncu
NepcuKiB, SXepen i ckernb, Nonpu iXHE CUMBOSIYHE HaBaHTa-
XKEHHS, He CTaHOBMATb 0COGMMBOI LiHHOCTI Ansa nitepaTyp-
HOro TBOPY, FOfIOBHA iHTpUra — Lie MOXIMBICTb ONUHUTUCS B
NnoTonbiyHOMY CBITI "HecaHKLioHoBaHO" (MOKU TW e He Mo-
Mep i € Aoci "cBin" Ha LbOMY CBITi Ta, BiANOBIQHO, "4yXuUn" Ha
TOoMY CBITi). Be3 ujiei anxotomii He BinbyneTbCcs noganbLue po-
3ropTaHHS CHXXETY — KONW repom §K "Jyxak" Mae MOXIUBICTb
BUIATK 3 TOrO CBITY (Lo Byrno 6 HemoxnmBMM, abu BiH NoTpa-
nuB Tyau "3BMYaiHUM" LWINSIXOM, TOGTO nMoMepLun), xo4ya W
BTpayae BHacNigoK LbOro opory 4o HbOrO.

Hani, iHwum cTinkum enemeHTOoM icTopin npo Nepcukose
axepeno € rnpoxid o nomotibiyHozo ceimy. Lle moxe 6ytu
po3konuHa y ckeni, sik y Tao FOaHbmiHa Ta BaHa Bes, abo
KpuHuus, sk y Nag LeHyuBaHa. Ampxe gk ckens nigHimaeTbest
Bropy, 40 BULLUX chep, Tak KPUHMLISA CMYCKAETLCHA BHU3, Nig
3eMro, i, AOCSAraoyn TUX iHWKX cdep, BOHW CTaHOBNSTb TO-
YKy KOHTakTy (abo cBoepigHU "noptan”) Mix cBiToM ntogen
i TPaHCLEHAEHTHUM CBiTOM 6e3CMepTHUX. Y Mexax Halloro
OOCNiOXKEHHS 30a€ETbCA HEBUMAAKOBMM, LLUO CKENS 3 pO3KOo-
NIMHOK YN KPUHUUS TpannsiloTbCs came B MNEPCUKOBOMY
ramky, ampke siKLLO NepCUKOBi AepeBa MapKyloTb MEXy MixX
cBiTamu, TO TyT mae ByTu 1 nepexig 3 OAHOrO CBITY B iHLLWNA.

|, HapeLwTi, Bmpama Gopoau — e e oauH CTiikui ene-
MEHT y CHOXETi BCiX TpbOX TBOpiB. HacamkiHeub icTopii My
MaeMO AMBHE MONepeKeHHs Big HOBMX 3HANMOMMKX repos
npo Te, WO He BapTO pPO3MoBiaTh iHWIUM MogaM Npo ue Mi-
cue, a TakoX MaeMO 3HUKHEHHS [lepcuKkoBOro axepena no-
npu cpikcauito 3apybkamu Joporv 4o HbOrO.

OTxe, iHBapiaHT MOTMBY [lepcrkoBoOro mxepena moxe
OyTN CKOHCTPYMOBaHUA 3 OMOPOI Ha PO3MMSAHYTI LLOWHO
eneMeHTu 1 yABNAETbCA Tak: MaeMo cumyauiro KoHmakmy
3euvaliHoi J1lOOUHU 3 MewkKaHyssMu nomolibiyHo20
ceimy, sikuli ei0byeaembcsi 3ae0siKU 8unadKoe8oMy rie-
pexody mexi Mix ceimamu. Lis cuTyallis KOHTakTy € uinic-
HOK CMUCIOBOI (OOHOUIIEHHOI) | CTPYKTYPHOIO OOUHMLEID,
sIka Ha OCHOBI CBOro BHYTPILLUHLOrO MOTEHLjiany 3yMOBIOE
PO3ropTaHHs! CIOXKETY, NPOTE BOHA Ma€e CBOK CTPYKTYPY, Ky
MOXHa NpeacTaBUTU TaKOK CXEMOHO:

Aaopora no soal + + nopran Mix csitamm
B LbOMY raio + AWBHe NocasieHHA 3a NopTanom +
NoBepHeHHA B sBuyaliiug calt + cnpoba noBepHyTUCH
A0 noceneHHA " BTpaTa aoporu.
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YaBnsieTbCs, WO came LS OAHOYNEHHICTL abo cmucnoBa
LiNiCHICTb PO3rNsHYTOr0 MOTUBY 1 NO3HAYaETLCS B KNTaCh-
Kin KynbeTypi crnosocnonyyvyeHHam “lMepcukose mxepeno”
(ToMy 1 BMrMsifae LiNMKOM MpUPOOHMM CaMe Take CKOpo-
YeHHs1 Ha3BM B YCiX Nepeknagax), ane 3ayBaxvumo, Lo B YK-
paiHCbKil MeHTanbHOCTI 3a3HayeHi CceHcu acouiaTMBHO
aKkTyanisyloTb LLie 1 CNoBO eupil.

3rigHo 3 JOBIAKOBUMM JKepenamu, B YKpaiHCbKI KynbTypi
BLUPIV — ue Tenni nisaeHHi Kkpai, Kyou BignitaloTs Ha 3UMy
nTaxu, a TakoX CMMBOIIYHA KpaiHa MepTBKX, Ae NaHye BiYHa
BecHa (XKareopoHok, 2006; Bycen, 2005). OgHak gocniaHuku,
SKi 3BepTanuca 4O €TUMOIIOril LUbOro CroBa, MokasyoTb, Lo
"CNoBoM upili (ipi1) CNOB'sIHM cnoYaTKy Ha3vnBany nepecyBaHHs
NoBITPsIHMX Mac y HebecHin caepi, TO6TO Mpin (ipin) — ue, BNa-
CHe, HebO, — 4K TO siKk MaTepiansHa cybcTaHList, Yn To siK nes-
HUI MicbonoeTndHuiA obpas” (3agopoxHui, 2009, c.48), i B
OCTaHHLOMY BUNaZKy N BUPIEM po3yMinacs BEpXHSA YacTuHa
CeiToBOro gepeBa, ae *uByTb ntaxu (3agopoxuui, 2009,
c. 47). Omxe, BUHUKAE ABi NOTYXHi TOYKU MEPETMHY CMUCHIB
Mixx obpasamu lNepcukoBoro mrepena n Bupito: ue "Ceitose
nepeso” (Tinbku BUpI — Lie BepxoBiTTs CBiTOBOro Aepesa) 1
"kpaiHa MepTBMX, Ae NaHye BiYHa BecHa", TOGTO Tam HeMae He-
rapaspis, CTpaxaaHb, HaBiTb cMepTi. 3aBAsKN LbOMY BBaXa-
€MO [AOUiNbHUM Hapani  piBHONPaBHO 3acTOCOBYBaTU B
OOCMIMKEHHSIX | B Mepeknagax CrnoBo 8upili HA NMO3HaYeHHs!
CMMICITOBOI LiNiCHOCTi HALLIOro MOTUBY.

BapiaHmu momuey lMepcukoeoz2o depena. Poarns-
HEMO Tenep KOHTEKCTyasribHi BTifEHHS iHBapiaHTy MOTUBY
MEPCUKOBOIO OXXEPENA / BOPIKO B pi3HMX TBOpax Ku-
TancbKkol nitepatypu. [logamo, Wwo Hac UikaBUTUMYTb SK Bi-
OMIHHOCTi, 3yMOBMeEHi O0O0'EKTUBHMMM  YMHHUKaMu  (pig
niTepatypu, komnosuuiiHo-moBneHHeBa dopma (KMO),
XaHp, onoeigaui), Tak i cy6'eKTMBHUMW — NOB'sA3aHi 3 0cobm-
CTiCTIO aBTOpa " 0COBNMBOCTAMU €MOXK, Y SKY BiH XMB.

Bupiti Tao KDaHbMiHa NpeacTaBneHo y Nposi, TOX A0-
MiHYE KOMMO3ULINHO-MOBIIEHHEBA ¢hopMa po3roeidb (no-
knagHiwe npo KM® auB. MNangeHko, & Cepreesa, 2021), wo
1 BU3HAYaE XaHp rosgicmi (y eBponenckki TepmiHonorii, Jo-
KnagHilwe OuB. BULLE), Ae BCS Npuroga onucyeTbcst Nochi-
[OOBHO sk 6araTo noAili i B NpocTopi, i B Yaci. 3a Taknx ymoB
HanBIinNbL LikaBUM Ha PiBHI NOETUKWN YABNSETLCSH XPOHOMOI.

£AKLOo roBOpUTU NPO XPOHOTON L€ NOBICTi, TO cnoyaTky
BapTo HaragaTtu, wo Tao KoaHbmiH 6yB npegcTaBHUKOM nep-
LLIOT KOropTu XygoXHbO1 Npo3u (ame. BuLe), TOOTO BiH Noba-
YMB TBOPYi MOXIMBOCTI CINOBa, LUEe NULLAKYNCE Y MexXax
6eneTpucTukn, Ae BOHO chikcyBano nuie daktuiHe — nogii,
XapakTepu, BpaXKeHHsi, i cnpobyBaB 3a JOMOMOroK Crioea
CTBOpPUTU BUragaHun cBiT. Tox vac i npocTip "lNepcmkoBoro
nxepena" BigobpaxatoTb Len gyaniam — MK akTU4HUM i
BUragaHvnM, i BUXOAMTb Tak, WO XpOHOTON TBOpY OyayeThbes
MiXX JBOMa MOMCcamu, Lo 3yMOBIIOIOTb PyX MO KOMy.

Ha piBHi npocTopy, nontocom peanbHOCTI € MicTa ByniH i
HaHbsiH — ofjHe 3ragyeTbCcs Ha NoYaTky TBOPY, 3BiAKU repon
BMpYLLAE Y CBOK Mpurody, iHLe — B KiHLi TBOpY, Ae npuroga
06prBaETbLCS. Y po3ropTaHHi CHOXKETY BOHU MapKyOTh 3aB's-
3Ky 1 pO3B'A3Ky Mogii. A NoncoM BUragku € AnBHe noce-
neHHsi Ha NepcukoBoMy AXeperi, 3axoBaHe cepea rip, ske
3'9BNSETLCS B CEpeaviHi TBOPY i 3 AKMM NoB'A3aHa KynbMiHa-
uist nogin.

Ha piBHi 4acy, nontocom peanbHOCTi € 4Yacu TanaHb
(376-397) 3a guHacrii O3iHb (317—420), konu n BigyyBa-
1ocs CycninbHO-NOMITUYHE HaMpPYXXeHHS, onncaHe Ha nodva-
TKy CTaTTi — BOHM € yacoM fii B MOBICTi, ane BOHU LWe 1
BigA3epKantoloTbes B Yacu nepLuoi imnepii — LinHb, Tak camo
YKOPCTOKi 1 HaNpy»KeHi, i3 Sk1MMuK acouitoloTb cebe MeLuKaHL
OMBHOIO MOCENEHHs, Hamaratymcb nocTaTn B o4ax npuoy-
nbUS peanbHUMN NogbMu.
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A nontocom BuUragku € ctaH 6esvaccsi, y skomy nepeby-
BalOTb MELLUKaHLi AMBHOIO NOCENEHHS, Ae HiYoro He BiAOMO
Hi NPO 3MiHY OMHACTIN, Hi NPO 3MiHY Kpoto ogary. | uen ctaH
6e3vaccsa CTBOPHE ANBOBMXHE BPaXKEHHSI CMOKOK, KOHTpa-
CTHOrO 10 Hanpyru peanbHoro CBiTY.

3Baxkaloun Ha HasIBHICTb ABOX TaKWX MOMIOCIB i HA PiBHI
yacy, i Ha piBHi NpPoCTopy, MOXHa BUCHYBaTW, Wo Tao KoaHb-
MiH KOHCTPYIOE CBIT, ¥ IKOMY € Micue (4 topos) i 3BuyariHomy,
i He3BuyanHomy. | came anga Toro, WoO6 BNMcaTH apyre B ne-
pLue, BiH BUKOPUCTOBYE yBECHb 3a3HAYeHUW BULLE apceHan
CMMBOIIKM — NEPCUKM, CKeri 3 po3KonuHamu, mxepeno. Lie —
HiGW 3BUYaliHI pevi, ane BOHW 34aTHi NpuxoByBaTu B cobi He-
3BMYainHe. [poTte TyT MU NEPEXOUMO BXe Ha PiBEHb 3MICTY.

Bzarani, y cBiTi 6yno (i €) uumano nogen, sikKMM Hego-
CTaTHbO 6aunTK B peyax NnpocTo pedi. TO6To cnpuinmaT ix 3
yTuUniTapHoro nornsay, posymom. BoHwu Bigkpunum B pevax iH-
LM BUMIP — HA3BEMO MOr0 eCTETUYHUM, TOOTO LikaBuM ce-
puto abo, sk 3apa3 6w ckasanu, eMOLiiHOMY iHTENeKTy.
CeHc Uporo BigKpuTTS nornsrae B TOMY, WO, BUSIBMSAOYN B
peyax iHLWWN BUMIp, O4EBUOHO HE3BUYAMHWIA, NHOANHA OTPU-
MY€E MOXIMBICTb BUIATK 3a Mexi OyaeHHocTi. | ocb us ines
B6a4aeTbCS HaM ronoBHO ANs iHTepnpeTaLii CeHcy MOTUBY
MepcukoBoro gxepena y TBopi Tao.

Hacamnepepn 3a3Haunmo, LLO B KUTANCHKIN KynbTypi ysB-
NEHHsI MPO He3BMYaNHE N YapiBHE y NPOCTUX peyax Nnos's-
3aHi 3 4aoCM3MOM. Y [aocCiB € NaHTEOH "MOTYXHUX icToT"
(# A, X We HasMBalTb C8IMUMU), OO SKOTO BXOAUTH |
Koponesa-MartiHka CiBaHmy 3i cBOiMU nepcukamu. Lli noty-
XHi iICTOTU MeLLKaloTb Ha BXe 3raaaHin suwe ropi KyHbnyHb,
e OOCArHyTOo, Tak b1 MOBUTK, BEPXOBEHCTBA NpaBsa: y TOMy
CBITi € 4iTKa iepapxis 3 HedoputoBMM iMmnepaTtopom Ha Yoni,
i BCi 3HAlOTb CBOE MiCLIe | HIXTO He nopyLlye BCTAHOBMAEHMX
MeX, TOMy TaM NaHye nopsaok (Yutanm: Mup i Cnokin) — Hapi-
XHa iges midy. | ocb, HaBaXXMMoCsa NPUNYCTUTHK, LWLO, Ha Oy-
MKy Tao, camMe [OTpUMaHHS MOpsAKy 34aTHe 3pobuTtu
3BUYaNHi pedi He3BUYaNHUMM.

3raganmo, sk onncye Tao NepcuKoBUI ran, Kyau notpa-
nnse repon. BnacHe, HiYoro ocobnmBeoro B NepCUKOBUX Oe-
peBax nocepep, rip Hemae — y Kutai ue 3Bu4Ha KapTvHa, ane
3ayBaXvMO LjikaBy geTanb — HapaTop Hibu nobixHO 3ragye,
LLIO B ramnky, Kyau notpanue repoi, iHWnX AepeB, OKpiM nep-
cukiB, He Byno, — a e BXe MOBMHHE HACTOPOXMUTU CBOEID
HEHOPMarbHICTIO, afpKe y NPUPOAI POCIIUHU POCTYTh XaoTu-
yHo. llle ogHa getanb — "HMBKX, OXaHO PO3MEXOBaHi CTEX-
kamn", TOBTO nigKPEcneTbCa nopsaoKk B OpraHisauii
NpOCTOPY NOCENEHHS, AKMIM Biapa3sy Bia3Ha4ae repon. Tomy
BUHMKAE BPaXKeHHs, WO ue — "cBiTne uapcteo” (BMpil, kas-
KOBe L apCTBO), e XMBYTb 006paHi; i BOHWM AoKNnagakTb 3y-
cunb, abu NiaTpuMyBaTK MOPSOOK Y CBOEMY CEpPENOBULLI —
OXXepero Mypy 1 CMOKOHo, i He Xo4yTb, abu iHWI gisHanucs
npo e micue. ToxX NPOCTUA CMEePTHUIA, KOMY Baanocsi noby-
BaTV B TOMY LIapCTBi i BUIATK 3 HbOTO, ryGuTb Jopory Tyau.

3ayBaxumo, BCi neperiyeHi WOoWHO eneMeHTn TBOpY He
Manu 6 3HadeHHs anst Tao KOaHbMiHa, sikOuM BiH cTaBuB cObi
3a MeTy HanucaTy yTonito Ym nactoparnb (y TOMY CEHCi K My
po3yMieMo Ui TepMiHu). MpoTe, AKWOo BUXOAUTH 3 igel, Wo Y
3Ha4YHOMY XyAOXHBLOMY TBOpPi He ByBae "3ariBUX" enemeHTiB,
OO0aHVX TyaW Anst Kpacu, TO BUCHOBYETBLCS AyMKa, Lo Tao
KOaHbMiH NucaB He yTonito, i He nacToparnb, a on1cyBaB iH-
LMK, 3a3BMYal He4OCTYNHUIA MOAMHI BUMIp CBiTY. Bumip, wo
icHye no Ton Oik 3BMYaMHWUX peyewr, BUMIp, Ae 3YNUHEHO
NAVH Yacy, Kyan nepecensioTbCsa Aylli NOMepnux, Ae BxXe
Hemae Herapasgis i nogu 4obpoBinbHO (1) obupatoTb XNTH
B MUpi OAWMH 3 ogHMM. Taka iHTepnpeTauis NOACHIOE YoMy B
KATalCbKi Tpaguuii TBip Tao posrnsganu Hacamnepeq sk
csowo npo 6eacmepmHux. Came Ui ysBNeHHs1 Oynu sapom
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CEeHCiB, a BCe peLuTa — CTOCYHKU MiXK MogbMu1, BNUCAHICTb Y
npupoay — 3yMOBIOBANoCs PiBHEM XUTTS, SKOTO Lii MOTY>KHi
iCTOTW pocsranu i SIKMA cTaBaB NEBHUM OPIEHTUPOM Ans
NPOCTUX CMEPTHUX.

OTxe, ANnsi 4aconpoCcTOpPOBOi CTPYKTYpu TBopy Tao xa-
pakTEPHOIO € HasiBHICTb ABOX MOSOCIB — NOMNIOCY AiNCHOCTI
1 nontocy BUragku, 3aBasikv YoMy nogii TBopy BigbyBatoTbes
y ABOX MIOLLMHAX — Y CBiTi peanbHOMY 1 CBiTi yAIBHOMY, Npu-
YOMY OCTaHHIN CTBOPKETLCA Nif, CUIBHUM BNANBOM a0CU-
3my. Lli cBiTM nepeTnHaloTbCca B JOCBIGI repos — NpoCToro
CMEPTHOrO, SIKUA BMMNAZAKOBO NEPETMHAE MEXY MiX HUMM, i
ToMmy 06uaBa € cnpaBxHiMu, He yTonisamu (!). A gocsig repost
— Le JocBig BMxody 3a Mexi OyaeHHocTi, sika B yacu Tao
noctaeana sk CTaH BiliHU 1 po3bpaTy, Tox Oyna uapcTeom
LUBWUAKOMIUHHOCTI XUTTS.

IHWWN pakypc 6a4eHHs LbOro TEKCTY 3a4aeTbCH cydac-
HUMMW KiNbKICHUMM MeToAaMMW: KOHTEHT-aHani3 nokasas, LLO
HanBinbLL YacToTHUMK crnioBamu y Tao Busieunuca & — npo-
doexyeamu, Oarni, binbwe He... (BUKOPUCTaHe N'ATb pasiB),
cnonyyHuk f§ — eidmak i giecnoso [& — yymu, dizHamucsi
(no yoTupm pasun), i, HapeLwTi, NPUAMEHHUK 3% — 3a KUM Ta
iMeHHUK % — Odopoea (no Tpu pasu) (https://voyant-
tools.org/?corpus=78f1c29ee403634878a5844a2d40f499).

Tox cnupalouncb Ha JaHi Npo YacTOTHICTb BMKOPUC-
Ta@HHS TUX YM HWKUX CMiB, MOXEMO 3pOOUTN BMCHOBOK, LLO
Tao KoaHbmiHa gyxe obxoguna iges NoOBTOPEHHs, NMoBep-
HEHHS, LMKNIYHOCTI, 3aKnageHa B ieporniddi &, a ue aymos-
MIOE aKkUEHT Ha Yac y XpoHOTOni.

MoxnuBicTb AN UikaBWX iHTEpNpeTaLin BiakpneBae 4acTto-
THICTb iepormidpa [, Wo BKasye Ha NpiopuTET CryXOBOTO Ka-
Hany OTpuMaHHA iHdopmauii " Ayxe Kopene 3
BM3HAYEHHSAM XaHpy LibOro TBOpY SK rmogicmb. Agxe MnoBiCTb
noxoauTb Big (No)eidamu, To6TO po3nosigaTy iHWKM. Takox
Lie HalITOBXYE Ha OyMKY Mpo Te, Wo B yacu Tao KOaHbMmiHa
nogy Ginblue AOBIPANM CNOBY CKasaHOMY, HiK HanmuMcaHoMy
(LLle 6 nak! IcTopis i3 3apybkamMu, siKi 3HUKNN HA 3BOPOTHOMY
LUMAXy, CTaBuna Mig CyMHIiB aBTOPUTET NUCbMa, ane B YCHIl
onoBiai reposi Npo nepebyBaHHs B noceneHHi Ha lMepcuko-
BOMY [DXepeni HIXTO He CyMHiBaBCS, HaBiTb CTapocTa LbOro
panoHy Bigpa3sy BiaNpaBuWB NIOAEN Ha noLuyku!).

HapewrTi reTb He OMBHUM BMOAETHCS HASIBHICTb CroBa
Oopoea cepep 4acTOTHMX cniB. [lopora CTae Mexero Toro au-
BOBWDKHOIO JOCBIiAly, SIKMIA CTAeTbCs 3 repoem. BoHa npons-
rae B peanbHOMYy CBiTi, ane Bege reposi 4o no3avaccs. Bona
TaKOX MICTUTb 3HaKW, LLO BKa3ylTb Ha NoTonbivus, ane ui
3HaKuM mMarTb ByTW HacnigKoM BigMNoOBIgHOrO CTaHy peven, a
He 3apybkamu, 3anuiieHMMKU pykoto noguHu. JlioguHa no-
BMHHA BMITV YnTaTK Ui 3HaKK (6a4nTn He3BMYAHE Y 3BUYali-
HOMY), Todi BOHa 3MOXe 36araTuTu CBill 4OCBIA MaHAPIBKOK
[0 noTonbivyys. YacToTHICT BUKOPWUCTaHHA CroBa gopora
MOXe TaK camo CBi4YUTN NPO BaXNMBICTb iHLUWUX CEHCIB, OK-
pimM onucy igeanbHOro noceneHHs, To6To, 3HOBY X Taku, 3a-
nepeyye HanalToBaHiCTb aBTopa Ha yTonito Yu macmoparib,
ane fofae enemMeHT NPUroamn sik MOXIIMBOCTI BUATU 32 MeXi
3BMYHOTO JOCBIAY.

OTxe, BUpint Tao — Ue Micue MeLlKaHHSA Oyl NOMepnuX i
MOTYXHMX icToT (f# A\), noTonbiyHniA CBIT, CBIT nosadvaccs,
HEAOCTYMHUN Y CBOEMY MOPSAKY, MUPI M CMOKOI MPOCTUM
CMEPTHUM, HE3BUYANHWUI CBIT, KWW, YTiM, BIUCAHUA Y 3BU-
YalHWA, TOX PO3KPMBAE MOXITMBOCTI TMMYaCOBOro BUXOA4Y
3a Mexi OyoeHHOCTI i3 ii BinHaMu 1 6e3nagom i Jony4YeHHS
[0 uapcTBa Mupy i CNoKot, TO6TO BUPItO.

Bupin Ban Besi. BugatHuii noet enoxu TaH BaH Ben
XWB Yy reTb iHWOMY coLuianbHO-NONITUMHOMY KOHTEKCTi —
Maiixxe BCe MOro Jopocrie XUTTS Mpunarno Ha poku npas-
niHHA TaHcbkoro imnepatopa CioaHbasoHa (712—756), konu
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KuTal, sik BBaXKaeTbCH, YBINLLOB Y Yacu BiQHOCHOI NOMiTUYHOI
CTabinbLHOCTI! 1 NepexvBaB PO3KBIT EKOHOMIKM Ta KyrsTYpu.
Okpim TOro, Ba Beli MaB iHLLMIA, NopiBHsIHO 3 Tao KOaHbMiIHOM,
cBiTornagHUiA 6asnc — BiH OyB NPUXUIbLHUKOM Oyaauamy, TOX
LUYKaB Y XXUTTi He JOBroniTTs Y 6e3cmepTs, a BUXO4Y 3a MeXi
Koneca cTpaxaaHsb. Lle ayxe cunbHo Big4yBaeTbCs Y Oro no-
€3ii, Xo4a KMTancbki AOCNIOHMKM BU3HAYatOTb | IOro TBOPM SK Ma-
cTopanb — BOHW BXVBAlOTb TEPMiH relisaxHa racmoparis
(i 7K M [E 7 https://baike.baidu.com/item/%E7%8E %8B%E
7%BB%B4/37558).

Mpote, MoTUB MepcukoBOro mxepena BUSIBMNSIETLCS Lii-
kaBuM i ansa 6yoaucta B yacu ctabinbHocTi, ane BaH Ben
nepecnisye icTopito Tao 3acobamu iHLWOro poagy nitepatypu
— NipuyKK, BIANOBIAHO MOro BapiaHT MOTUBY BKIadaeTbCH B

KOMMO3ULNHO-MOBMEHHEBY POPMY OMNMUCY, NPU3HAYEHOrO Bi-
[obpaxkaTu 30BHiLLHI 03HaKM AinoBoi ocobu abo 06CTaHOBKM
nii (TanpgeHko, & Cepreea, 2021), i 30cepegXyeTbCs He Ha
BUKMafeHHi 6araTbox Nofin, a Ha npeseHTauii 6araTtbox 06-
pasiB. Tox i3 nornsay XpoHOToMy crnocTepiraemo TyT nepe-
MiLLEHHSI aKLLeHTY 3 Yacy (sik 6yno B Tao) Ha npocTip, i Aewo
36inbLUyeTbCS KiNbKICTb AiecniB, L0 ONUCYOTb BiAYyTTS 1 iH-
TenekTyarnbHy QiAnbHICTb (. A& Ak, R, #E. A,
BM3HaA4YMMO iX K cmamud4Hi diecsioea, JoknagHille AuB.
Tabn. 1) 3a paxyHok pJiecnis, Wo onucytoTb Aii 1 nogii
(- 17 &, J&. 5. R &, A, Bu3Haummo ix sk QuHa-
Mi4Hi diecnoea, noknagHiwe ame. Tabn. 1):

Ta6bnuuys 1

Po3nogin giecniB y TBopax Tao KDaHbMiHa Ta BaHa Bes (BugineHo anHamivHi giecnosa)

Diecnosa y TBopi Tao

OiecnoBa y TBopi BaHa

B K TS AT Ak R

R i = a2 1 ﬁzii% *’M’F*ﬂﬂ

Oopora ,qo mkepena: #i-17-1%
Fr- -1

R AR k- -
AN FI-H - - e F - R

Onwc nocenenHs: M- f'i A —R-%F
— -2k tH-BE- -2
R

MoBepHeHHs: Hi 13— k—&-K-ig-3i B4 -F-

B

B T T ST

[Nopora go pxepena: F—%-

N

Onuc nocenenHs: &-of—f - - - K- 5] -3k~ -4 -~
B e O < SR B R R S O A s S i
MoBepHeHHs: 15281t — k- HI— k-t~ N-Fl|-k—2-H-F

Bcboro HapaxoBaHo giecnis: 73 og

[OvHamiyHi giecnosa (No3HavatoTh WO BigbyBaeTbCs B 30BHiLLHBOMY
cBiTi): 44 og (60 %)
CratuyHi giecnosa (No3HayatoThb LLO BiA4yBaETLCS Y BHYTPILLHEOMY
cBiTi): 29 og (40 %)

Bcboro HapaxoBaHo giecnis: 61 og

OvHamiyHi giecnoa (No3HavatoTh WO BigbyBaeTbCs B 30BHiLLUHbOMY
cBiTi): 35 oa (57 %)
CratunyHi giecnosa (No3HayatoThb LLO BiA4yBaETLCS Y BHYTPILLHEOMY
CBiTi): 26 of (43 %)

OTxe, xo4a B 000X TBOpax AOMIHYHOTb AWHaMIYHI die-
cnosa (B6a4aemo B LibOMY BNAVB MOTUBY, afpke BiH ikCye
AVHaMiYHY cuTyauito npurogu, sk 6yno 3asHavyeHo BuLle), Bi-
OCOTOK CTaTMYHUX AiecniB y TBopi BaH Bes 36inbLliyeTbes (a
B LboMy Bbayaemo Bnnve KM®), i HaBiTb Lie He3HayHe 36inb-
LEHHS BXXe CTBOPKE BPaXKEHHS, O MOro onosigay nocTiinHO
nnyTae onucu HOBMX MiCLb, Yepe3 Lo NOAEKyaW HaBiTb Tpa-
NNSETLCS MOPYLUEHHS NOriK1 BUKNaAy — siK OT 3ragka npo By-
niH ax y cepeauHi TBopy abo iHcpopMalLisi Npo noceneHLiB Lwe
[0 3ragku npo Te, Lo MiX repoeM i Humm BinbyBcs aianor i BiH
LIOCb Bif HUX Ai3HaBcsl. Yepes Le CTBOPHETLCS 3aranbHe
BpPaXXeHHS "CTaTukn" B pO3ropTaHHi TBOPY.

Moxemo npunycTuTy, WO Tak Nepepos3noainvecsa anHa-
MiYHWIA NOTEeHLUian MOTMBY, 3MyLUytodM noeta BaH Bes onu-
cyBaTW NpPOCTip He Yepes pedi, a Yepes fii 3 uuMmn peyamu.
Moka3oBuMYK B LIbOMY NNaHi € YpuBKW, A€, BMacHe, onucy-
€TbCS NOCENEHHs — SKLLO Tao onucye HaM Lo TaM €: 8iH r10-
ba4ue WupoKy pieHUHY 3 pO3KuGaHUMU 10 Hill oxalHumu
XxamuHkamu. Bynu mam i 2apHeHbKi HUBKU, | Kpacuguli cma-
80K, i mymosi depeesa 3 6ambykom. Hueku 6ynu oxaliHo po-
3MexoeaHi cmexkamu, a 3 cefnia dyecs 2aekim cobak i
KYKypikaHHs1 rigHie. Ha 3emni npayroeanu nrodu, ane odsie-
HeHi 80HU bynu mak OU8HO, Hibu siKicb HemymeuwlHi. Yci 60HU
— 8i0 ManeHbKux dimel 3 MacMoYKaMUu 80JI0CCH Ha CKPOHSIX
00 OpesHix cmapuis, y AKUX ax cusuHa rnoxoemina eid Jacy,
— mManu 3adoeoneHul i padicHul suansd, i EAUHUN pyX TyT
MIiCTUTbCA B 3ragui, Wo "nogu npautosanu”, To Bax Ben ni-
OXoauTb OO0 onucy no-iHwoMmy: [Dxeperno ue ByniHcbke
cmaro im criinbHUM domom. Tym nons i caGku posbusanu
HaHoéeo. | menep eocrnodapcmea 80HU 80eHb doansidaoms,
a Konu 3itide micsyp, G0ymsb cobi crioyusaroms... Ceoi x ay-
TIUYKU pigHi nidmimaroms ujopaHKy, X0ymhb i3 pidku Hadseuip

nicopybie U pubanok, TobTo BiH ONNCY€E He Lo TaMm €, a Lo
nogun pobnaTte.

[MpoTe B Takomy pasi HaWbinbLL LikaBuM 3 nornsagy noe-
TUKM BUSIBMSIETBCA BXE HE XPOHOTOM, a cuctema ob6pasis,
TOX pO3rnsHeMO i AoKNajHiwe, po3noyasLn 3i CTaTuCTnY-
HUX AaHWX.

BoHu Taki: Tekct BaH MeHWwunii 3a obecsirom — 224 iepor-
nicpa, ane 3 HUX 6 pasiB 3ycTpiyaeTbes iepornid LI (ropm),
YyoTupM pasun — = (xmapw), Tpudi iepornicom 7K (Boga) i A
(NpoHukaTh BcepeamHy), TakoX ABidi TPannaeTbCa Npukme-
THUK T (Temuuin) (https://voyant-tools.org/?corpus=78809
eb5f5a56d3d68aee5195fed7624).

Ak 6a4MMo, YaCcTOTHI croBa TyT reTb iHLWi, Hix y Tao. Lle
LikagilumMM € Tor ¢hakT, wo B Tao GinbLUiCTb YAaCTOTHUX CNiB
Oynwu giecnosamu, i TpanMBCS NMLLIE OAWH IMEHHWK — A0pOra,
a y BaH HaBnaku: GinblUiCTb YaCTOTHUX CMiB — IMEHHUKN, i
nuwe ogHe giecrnoso! Lle, no-nepuie, kopentoe 3 OyMKOK
Npo NepemMUuKaHHsi XPOHOTOMy 3 yacy (Yepe3 po3ropTaHHs
4ii) Ha npocTip (Yepe3 po3ropTaHHsA obpasiB), a no-gpyre,
BracHe, Biapa3sy X BUCBITIIOE KINoYoBi obpasu.

OTmxe, ropun. Y Tao uen iepornid 3ycTpivaeTbcs ABidi —
Bigpasy X Ha noyatky TBopy: "[al 3akiH4uecsi bins Oxepe-
NbUS, Wo sumikasno 3-nid 2opu, a 8 mit 2opi byna Heeenuka
PO3KOMUHa, Kpisb sIKy Hibu npobusanocsi ceimmno". Ak My
BXe 3'dcyBanu Bulle, Tao MaB Ha yBasi ropy KyHbryHb SIK
BiCb CBIiTY. Y BaH ropu 3'aBnsTbCs paHiwe — pubanka 6a-
4nTb iX BXXE No Aopo3i Ao Axepena: "Po3aisdascs Ha 20pu.
Munysaecsi 8ecHor", i iXx MOXHa pOo3yMiTu Ik 3BUYalHi, Oy-
AeHHi ropu. IMoTiM BiH onnHAETLCA 6ing Tiel, Bxe 3akpinne-
HOI B HaLLOMy MOTUBI FOpu SIK BiCi CBIiTY, sika Tenep, 3 ornagy
Ha OyO4iNCbKWI CBITOMMSIA aBTOpa, acOLETLCA BXE HE 3
ropoto KyHbnyHb, a, MOXNuBoO, 3 ropoto Cymepy — Le Tex

' 3BMYaNHO, BHYTPILUHLO-MOMITUYHI IHTPUIK 3aBXamn 6ynu, TOX He 3a6yBaemMo NPo NoBCTaHHsA AHs JTywiaHs, Wwo BuByxHyso nig KiHeub npas-
niHHA CioaHbA30Ha, ogHak BOHO binblie Burnsagae "posbipkamu enit", Hix 3aranbHOHaLiOHaNnbHUM NMXOM, TUM GinbLue, Wo TaHam 3peLuToro

BAanocs noro npuaywmnTn.
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B 1 C H U K KuiBcbkoro HauioHanbHoro yHisepcurety imeHi Tapaca LlleBueHka

BiCb CBITY, NvLle B iHAINCbKiIA KOCMOIOrii, Xo4a caMm aBTop
HiSIK He MapKye nepexig 3 AaoCbkuMx 00 Oyaaicbkux ysiB-
NeHb, TOX PO3rNsaAaTMMeMO Taky iHTepnpeTaLlilo Sk OgHy 3
MOXNuBKX. NpoTe BaXXNUBICTb Came LibOoro Micus 1 Liei ropu
NiAKPEeCNoeTbES e 1 TUM, WO iepornic eopa TyT 3ycTpiva-
€TbCA ABiYi. A Aani, Konu repow 3HOBY OMUHSETLCS MO Lewn
Gik Mexi Mix cBiTaMu, ropu 3ragyloTbcs We Tpudi, ane ue
BXe Ti cami 3BMYanHi, ByaeHHi ropw, ki CynpoBOAKYyBanm
noro goporoto o NepcukoBoro axepena n cepeq AkUX BiH
HamaraeTbCsl 3HOBY BigLLyKaTu AOPOry Tyaum.

OTxe aBTOp PSCHO BKPMBAE CBill MPOCTIP ropamu, ki no-
CTaloTb TYT HE NuLe SK BiCb CBITY, ane i K OXOPOHLi LibOro
CBSILLEHHOro MpocTopy BiA OyaeHHUX oyel, 3abesnevyioun
oMy, Yyepes BifOKPEMIIEHICTb Bif CBIiTY, CTabinbHICTb i cno-
Kin. Moxxemo npountaTv B LbOMY i NparHeHHs1 aBTopa-oya-
ancta OO YCaMIiTHEHHs Ta BIiACTOPOHEHHS Bi4 MapHOTU
OyOeHHOro CBITY.

Oani xmapu — B Tao He 3ycTpivaloTbCs, ane BaH akTuBHO
BMKOPUCTOBYE Lie obpa3 y CBOEMY ONWCI, 3aBASKM YOMY
CTBOPIOBAHUI HUM NPOCTIP NiGHOCUTBLCA Bropy, 4O BEPXiBOK
rip i, o4eBuagHO, nogani Big 6yaeHHocti. OcobnmBo sickpaBo
ueit obpas "npautoe” y ctpochi "H iz S RIE" (nocn. i
CX000M COHUST MTOMIXK XMap 4yembCcsi 2anac Kypel i cobak)’,
T06TO BaH 6aunTb CBOE AMBHE NOCENEHHS Ha BEPXiBLji CBsI-
LweHHoi ropu cepeg xmap (100 % Bupin!), i ue Bigpi3Hse ioro
Bia Tao. To6To xmapw y BaH noctatoTb curHanom, abo o3Ha-
KOI0, FOpILLUHBLOrO CBITY. | e — BaXnMBa BiAMIHHICTb BiJ KOH-
uenuii Tao, amke Tenep He3BuYanHUM CBIT yxe HE
BMMUCaHUN y 3BUYANHWIA, BiH MiAHOCUTLCA Hag HUM. Take ne-
PEOCMUCIIEHHST KOHLLeNUiT BMPIto, Lifkom iMOBipHO, 6yno no-
B'si3aHe 3 OygansMom — agxe, sk Bigomo, byaona gocsirHys
NPOCBITNEHHSA TEX Yy ropax, Ha camoTi, ToX ob6pa3 xmap y
cyciacTei 3 06pa3oM rip HaBiloTb BUCHOBOK NpO Te, LIO
CEHC BMKOpUCTaHHsi MoTuBY lNepcumkoBoro axepena y BaH
Besi — nokasatu wnsix 4o 3BiNbHEHHS BiA CTpaxaaHb Yepes
nigHeceHHs Hap OyaeHHICTHo.

HapeLuTi, we oauH YactoTHWi iepornid — Boga (7K) — y
BaH Bes B ycix Bunagkax o3Hayae, BnacHe, LMsX no Bogi,
abo X piyky/ CTPYMOK, | He BUXOAMTb 3a MeXi Tiei CUMBOMIK,
o 6yna onvcaHa BuLLe. LlikaBo nuiie 3a3HaunTu, wo B Tao
Len iepornic TpannsaeTbCa NyLIe OAMH pas i TO B pori NpuK-
MeTHVKa — BoasHe axkepeno (7KJ#), a Ha no3HaveHHs Wnaxy
Mo BOAj BUKOPUCTOBYETLCA CMOBO % (CTPYMOK); y BaH BoHO
TEX €, We W 3 yCTaneHnm enitetoM — #Hi& (TeMHUIA/ CUHIN
CTPYMOK), NPOTE BOHO O3HAYaE€ TiNbKW TOW CTPYMOK, KNI BUX-
Tikae i3 pxepena.

Cepen HeyacToTHUX ieporniciis 3aysaxkumo FA (cocHa),
apKe BiH CTBOPIOE acouiauijio 3 BiAniOaHULBKAM XUTTAM, Cipu-
ATNVBUM AN JOCATHEHHS CTaHy NPOCBITIIEHHS W BHYTPILLHBOT
piBHOBaru, TOMy BUIMSAae HeBMNaaKoBMM Yy BaH 1 BigpisHse
1oro KapTuHy nocenexHs eig Tao. Ban nuwe: "H BHFA T 55 i A
" (oocn. Konu cxo0ume sicHUU micsiub, y 6yOuHKax i@ cocHamu
3anadae muuwa), To6To BiH Nocensie CBOIX AMBHUX Nogen nig,
cocHamu (gukopocnuMu gepesamu), xoda y Tao sragysanucs
NnLe LWOBKOBUL 1 6amMByk (TOBTO OKyNnbTypeHi abo Tak um iH-
aKLle BMn1caHi B KyNbsTYpPHUIA NPOCTIp AepeBa) 1 0XalHo po3me-
»oBaHi nons. BnacHe, 6ambyk y BaH Texx 3ragyetbcsl, ane
LLIOBKOBWLL — 3HMKatoTb. OTxe, B onuci ByavHKIB Mig, cocHamu,
LLIO CTOSATb Y MOBHIl TULLI, NPOYUTYETBCS inean Byaancra, ceH-
COM XUTTSI SIKOTO € 3BiNbHEHHS Bif CTpaXaaHb i AOCSTHEHHS
CTaHy BHYTPILLUHBLOIO CMOKOI0.

HapewrTi 3asHauumo, wo y BaH Bes 4iTko BepbGanisy-
€TbCA KOHUENT BUPIilO — BiH MPSAMO roBopuTb: Lo y eupit

rnomparnue, 8iH i He CyMHi8ascsi, BXXMBaloYW TyT CroBo R I
= yapigHi Kpal, a TakoxX nuLue, Lo NoTpanusLLK B Le Micle,
noceneHui &, To6to crann 6escmeptHumK. OTxe, Bya-
auct Bad Beii aktyanisye He midom (115, sk Tao), a nere-
Hov (fi13%), wo mo acouiauii 3 ropoto KyHbnyHb-Cymepy i
KoponeBoto-MarTiHkoto 3axofy Aogae acodiauiio Npo ocTpi-
BUi 6escmepTHMX (filli) — Taki sk Mennan (3%3€) um THmKoB
(FIM), KyOm, B YABNEHHAX KATANLIB, NOTPANIANIN Noau, AKi
HaBYMINIMCA Aornath i3nyHi Mexi CBoro opraHiamy, Lo oby-
MOBJTIOIOTb OTO CMEepTb, i AOCAMNUN Tak 3BaHOrO AOBrofiTTS
(KA A3 = posre xutTa 6e3 cmepTi). Lli 6escmeptHi (fili A),
abo HemrliHHI, IK NPONOHYETLCA NepeknagaTn ue NOHATTS
YKPaiHCbKOI MOBOH), MOTPANUBLLK Ha Ti OCTpIBLI, 3BMYalHO,
nepexoamnun Ha iHWMWI piBeHb CTOCYHKIB, KOMW SAKICb BiHW
4y HacUnnsa Hag ocobumcTicTio Bynu NPOCTO HENOTPIOHUMN.

3ayBaxuMo, LLO YSBNEHHS Mpo Taki ocTpiBLi chopmy-
I0TbCS Ll B HapodHuUx nerengax (IE#, 1997, c. 153), i, Ha
nepLUniA Nornsag, TeX MOXyTb cnpuimaTtucs sk ytonis (60 x
aHTasial), ogHak 3ayBaxmmo, WO B YCiIX TUX iCTOpIsX
iLLOCA NPO CTOCYHKM MOAVHU | NPpUpOaMN, a He MNIOOUHM i Nio-
OWHK, a BCi Ti HETNIHHI — caMiTHMKK, TOMY Npo NnobyaoBy Mo-
[eni couianbHUX BiAHOCUH M He MLINoca. Xo4va, 3BM4alHo,
CaMiTHULIbKE XUTTS Ha Mpupodi W nodonaHHs obMmexeHb
yacy i NpocTopy, a TaKoX Bnaga Hag Nnpupogoto cami no cobi
MOXYTb BUITISiAATM AOBOMI NpMBabnmMemMMm | cnpuiMmaTncs sk
inean xutTa. ToX Uinkom iMmoBipHO, Wo 6yaanct BaH Ben
3HaWLLOB Y LIMX HAPOOHWX NereHaax, Lo NSrny B OCHOBY Aa-
OCU3MY, TOUYKY OOTUKY 3i CBOIMY ifeanamu XuUTTS.

Tenep nigcymMmyemo: CTBOPIOKOUYM CBOK KOHLIENMLLiKO BUPIlO,
BaH Belt cnupaeTbesa Ha nposBsrneHun Bxe y TBopi Tao iHBa-
piaHT mMoTtuBy [MepcukoBoro mxepena, ogHak iHTepnpetye
noro 3 nornsay 6yoamcTta, TOMy MOro BUPI BUABNAETLCS Mi-
OHeceHM Hapg ByaeHHICcTo, a BUXig 3a Mexi OyaeHHOCTi TyT
PO3yMIETLCA HE AK Mpuroda, a K LWNSX OO BHYTPILIHbOrO
CMOKOH0 i 3BiNbHEHHS Bif, CTpaXKdaHb.

Bupin Jlan LLleHuBaHA. HapeluTi HECNpOCTOBHUM A0OKa-
30M HEeBWYEpnHOCTI MOTeHuiany ceHciB MoTuey [lepcuko-
BOrO [xepena B KUTanCbkKin nitepatypi € n'eca cy4acHoro
TanBaHcbkoro Apamatypra Jlan lWenysaHa "TaemHe Ko-
xaHHs Ha MNepcukoBomy mxepeni" (2006), HanucaHa Yepes
1,5 Tuc. pokie nicna Tao KOaHbmiHa. Ockinbku Tenep MoTuB
Oyno nepeHeceHo B nore gpamMu, SAPOM SKOro Ha PiBHi Mo-
€TWKU € Oist (BYNHOK, KOHGOIIKT), BiH BTiNIOBaBCS 3HOBY B reTb
iHWIA KOMMO3WLINHO-MOBMEHHEBIN OPMi — PO3MiIpKOBY-
BaHHSA, KOMYHIKaTUBHUM 3aBAaHHAM SKOrO € AiATW NOriYHUM
LWaxoM Ao Hosoro cymkeHHs (MampeHko, & Cepreesa,
2021, c. 50). To6To po3'acHNMO: y pami aBTOp He BUKadae
(He onoBigae i He 306paxye) YnTayYeBi BUCHOBKIB, BiH MoKa-
3ye gii, 3MyLUyoUM YnTada MipKyBaTu Hag HUMK (YOMy Bce
BinOyBaeTbCa came Tak?) i pobUTM BUCHOBKM CaMOCTIMHO.
BianosigHo, ona Jlan LLleH4yBaHsa nocTaB BUKIMUK — NoKasaTu
Ha cueHi NocniAoBHICTb NOAiN, 3aKknageHnX y MOTUBI.

BuBeneHHs mMOTMBY Ha cueHy 3yMOBWIO 6arato 3MiH i
TpaHcdopmauin, i Hacamnepen BOHO BUBENO "Ha CBIiTNO pa-
Mnun" niogen — agxke gpamMa Tak Yn iHakLwe NoknagaeTbCa Ha
ninosmx ocib. Ak nam'sTaemo, y TBopi Tao OyB oauH ronos-
HWI NnepcoHax — pubarnka, i horo npodecis — ue eguHe, WO
HaM Mpo HLOro BiAOMO, TO6TO Ans Tao BiH 6yB noTpibeH Ak
HOCII iMMynbCy NpUrogu (areHT), a He SIK HOCIN YHiKanbHOro
BHYTPILLHBOrO CBIiTY (0cOBMCTICTb). BnacHe, Bulle Bxe 3a-
yBaxkyBanocs, wo Tao notpibHa Gyna moro npodecisi, oo
06rpyHTYBaTV NOTPaNNSAHHS 3BUYaMHOI MIOAVHU HA BUTOKU
pivkM 0O HesBu4amHoro [lepcukoBoro mkepena. Tox y

'y 3sanponoHoBaHOMY SiK JOAATOK A0 CTaTTi nepeknagi uevt o6pas, Ha xarb, He BAAnocs BiATBOPMTH, BUMLLIIO "l Tenep rocnoaapcTsa BOHM

BAEHb JornsaatTb..."
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Tao KOaHbMiHa LbOro NepcoHaxa CknagHo Ha3BaTu HaBiTb
TUNOBUM, TOYHILLIEe — BiH 6e30c060BU1IA, BTiNEHHS NeBHOI No-
eTN4HOI PYHKLUIT (pywin croxeTty). 3BuyanHo, y TBopi Tao
3ragyloTbCsa W iHWI NIOAN — MeLLKaHLi ANBHOIO MNOCENEHHS,
cTapocTa rybepHii, gobpogin 3 HaHbsHa, ane BCi BOHU Tak
camo 6e3ocoboBi (xiba Lo uel ocTaHHIi, Aobpoain, Tpoxu
yBMPa3HIETLCA, 60 MU 3HAEMO 11Oro iM'a i Te, WO BiH Ayxe
LiiKaBUBCS MOLUYKaMU OUBHOIO MOCENEHHS, a 3auiKaBMneHHs
— Le BXe SKUIACb HaTsK Ha iHOuBIQyanbHICTb) i NOTPiOHI aB-
TOpPY He sIK nepcoHanii, a 9K PyHKUii y TKaHWHI TBOPY.

MpoTte y apami mycunu aistu nepcoHaxi, Tomy Jlawn Lle-
H4YBaHb, NO-NepLUe, nepcoHanisye pubarnky, ae nomy im'sa —
Tak 3'aBnseTbcs Manctep Tao'!, a no-gpyre, cTBoploe Ha-
BKOSIO HbOTO NOOOBHUIM TPUKYTHUK — Y HBbOTO 3'ABMSIETLCS
OPYXMHa YBeHbXBa, a B Hel, Y CBOIO Yepry, KoxaHeLb — J0-
MoBnacHuk KOaHb. Takui Xig CTBOPHOE YMOBU ANs PO3rop-
TaHHS KOHMikTY, MOTpibHOro B Apami, N YMOXIMBIOE
BiANOBiAb HA 3annTaHHs — "HaBiLLo pubarnka nonnme 4O TOro
Micus", TO6To BUHUKaE aprymeHT (KM® mipkyBaHHs!) Ha no-
SAICHEHHS A NnepcoHaxa. BuasnsaeTtbes, BiH nonnue Tyaum (a
MepcukoBe oxeperno B gianorax NepcoHaxiB NocTae sik He-
0e3neyHe Micle Ha BUTOKaxX pidkm), Wwob yTekTn Big nobyTo-
BMX Npo6nemM nogpyxHboro xuTts!

Y n'eci Ilan nigTBepAXyeTbCS TakoX igest Npo Te, LWo Aun-
BHE noceneHHs Ha NepcukoBoMy mxepeni — ue KpaiHa me-
pTBMX, agXe Wob noTpanuTu Tyau, NepcoHaxi (BCi TpoeE)
HIGUTO HaknagaTb Ha cebe pyku B KiHLi YEeTBEpPTOro akTy.
TakoX He BUMAJKOBOK € CLEHa 3 PO3MNMBAHHSIM FOpinku B
LbOMY aKTi — BOHa CTBOPIOE Miao3pwu, Lo ropinka byna oT-
pywHoI0, i came Bif TOro, iMOBIpHO, NOMMpatoTb YBeHbXBa Ta
pomoenacHuk FOaHb.

3 iHworo 6oky, uinkoMm y ctuni noctMmogepHiamy, Jlan
LLleH4yBaHb HalLAPOBYE Ha Lie CTapui CEHC, 3asBEHUN LWe
B Tao KDaHbMmiHa, HOBI ceHcu: Gini ogexi MellKaHuiB aAnB-
HOro MOCENEHHs HaTAKalTb He nuwe Ha cMepTb (Binuin —
Kormip >xanobu B KUTaNCbKIN KynbTypi), ane 1 Ha ncuxrika-
pHIO, a MancTep Tao cnpuiMaeTbcst Tam SK NoguHa 3 ncu-
XiYHMM pO3MnafoM Ha I'pyHTI noapyXHboi 3pagn. OTxe, no-
nepLue, po3MMBaOTLCA MEXi MOHATTS "cMepTh" | YnTavis 3a-
NPOLLYOTb MOMIPKYBaTu Haj TUM, ie € MeXa MK HopMarib-
HICTI0, HEHOPMATbHICTIO | CMepTIo, a No-Apyre, NUTaHHA Npo
3BMYaANHICTb/HE3BUYAMHICTL  NEPeBOAMTBECA Yy NIOLMHY
3BUYHICTL/HE3BUYHICTL (TOBTO HOpMarnbHICTb/HEHOpMarnb-
HiCTb), Oinbl akTyanbHy ANS CydacHOi NoauHU. Yutadesi
NPOMOHYETLCA MOMIPKYBaTW Had TUM, SIK 3BUYKM N HOpMU
(3HOBY — ByaeHHICTb!) BU3Ha4aloTb HAC i HaLLe XUTTS.

OT1xe, 6aunmo sk moTuB lMepcrkoBoro axepena moau-
ikyeTbCA ANS cueHn — HabyBaloTb 3Ha4YeHHs He nepebir no-
Jih 4m onuc Micub, a Micus CTUKY NlaHOK MOTWBY, Oe Aid
3yNUHAETLCA 1 AOKNaAHO po3rnagaeTbca YoMy cTanacs Ko-
)KHa 3 NaHoK, 3aknageHa B MOTMB. Mix iHLLIMM, BNacHe nax-
Llor noAiv y MoTMBI rmagadam Haragye cam Mamncrtep Tao,
unTYyouM 3i cueHn Teip Tao KOaHbMiHaZ, ane AiloTh nepco-
Haxi Tak, Wob NOSACHWUTW, YOMY BiH MOMMMB Ha Ti BUTOKM (60
Moro Tyau HibMTO BULLTOBXYE HEBIpHA ApYXWHa), YOMY onu-
HUBCS1 B TOMY NocereHHi (60 HibuTo nomep (MOXNNBO B éMO-
LiiINHO-MCMXOMNOrYHOMY CEHCi), He BWUTPUMaBLIN 3pagu
OPYXWHW), YoMy 3PELUTOK NOBEPHYBCS 3BiATU (60 B KOHGIMIK-
Ti MK nepeciyHuMm Ta igeanbHUM BiH yce X Taku obupae
CnpaexHiCTb, Hexal i 3 npobnemamu, Ha npoTueary igeany)
Towo. Bignosiai Ha BCi Ui Yomy? rnsgay oTpuMye, MipKyroun
Haj OissMM NepCoHaXiB Ha CLeHi. 3akOHOMIPHO, WO nepexis
[0 iHWoro poay nitTepatypy BUKIUKaB CYTTEBI 3pYLUEHHS B

»KaHPOBI NMoLWMHI, Wo Biaobpasunocs i B Ha3Bi — 3 Hei Ta-
KOX 3HMK XXaHPOBMI MOKa3HMK.

3 nornsgy TemaTtuku 3ayBaxknmo, Lo Ans Jlan micuesicTb
Ha MNepcrkoBOMY mKepeni — Lie MOXIMBICTb BTeui Big OyaeH-
HOCTi I MOXIMBICTb MOXMTU B ifeansHOMy CBiTi. TOGTO MOXHa
LLIe NPOCTEXMTU SIK 3MIHUIUCS 3 YaCOM YSIBMEHHS MPO BUPI —
Tenep ue micue, Ae He Oyae TOKCUYHUX Noaen.

Ha koHuenTyanbHOMY piBHI n'eca Jlan Tex € uikaBoto 1
opwvriHanbHol. Hacamnepen 3BepraeMo yBary Ha CroBO
L3 (BuTOKM), SIke 3amiHuno (B Aianorax, ane He B Has3Bi
TBOpY) cnoeo i (axepeno). Ha noBepxHi Le mae cyTo Mo-
BHE MOSICHEHHSI — ABOCKIa0Be, BOHO pOoOUTL MOBY Nepco-
HaxiB OinbLl NPUPOAHOK ANS CYy4aCHOCTi W TakMM YMHOM
BMMCYE CaM MOTUB Y CYYacCHICTb, ane € i rmublunin ceHc —
mavictep Tao notpannsie fo epcukoBoro gxepena, nnm-
BYYM MPOTU Teuil, a Lie Nokadye Noro xapakrep, i Takum 4Yu-
HOM BiH nepecTtae OyTu YHKLIEID CIOXETY, a CTae repoem 3
iHOMBIgyanbHUMK pucamun. Baxknueum Takox € croso 2t
(nepeciunuin, abo GyaeHHWI, CBIT) — MicLle KOHMNIKTIB | Tpya-
HOLWiB sk abcontoTHa MPOTUNEXHICTb lMepcukoBoMy Oke-
peny. Takox NOKa3oBMMM € ABa AiecnoBa (3aKOHOMIpHO Ans
apamu!): JEF (nparHyTu), ake Bepbaniaye nparHeHHs Maii-
cTpa Tao Jo igeanbHOro XnTTS, WO, 3peLUTo, NPU3BoANTb
[0 LWKoAyBaHHS 32 "HEMOXINUBICTIO NOBEpHYTUCSH", Ta, Bna-
cHe, [BI 3 — Hemoxnusicmb nosepHymucs: konu Maiictep
Tao nosepTtaeTbca A0 ByniHy, BiH BUSBNSE, WO HE MOXe
3HOBY BMMCATWCS B pearbHiCTb, | [lepcukoBe oxxepeno ctae
[ONS HBOTO YMMOCH HaBiKv MPUXOBAHUM.

Tox ans Nan LeHyBaHs Mepcukose oxxepeno, abo x Bu-
pil, — Le He MOLLYK HE3BMYAMHOIO y 3BMYaMHUX pevax, He
MicLe 3BiNbHEHHS Bif CTpaaaHb i TypboT OyaeHHOCTI, a
cnocib 3HanTn cebe cnpaBXHLOIO Yy CBIiTi NparHeHHs 40 ige-
anbHUX CyTHOCTEMN.

[uncKycia 1 BUCHOBKM

OTxe, y Ui cTaTTi, NpUCBSAYEHin MOTMBY [lepcrnkoBOro
pKeperna/Bupito B KUTaWCbKin niTepatypi, 6yno aktyanizo-
BaHO TepMiH Momus Yy NiTepaTypo3HaBCTBI K HANNPOCTiLLy
OOVHWLIKO OMOBIAI, L0 PyXa€ CIOXET — Tak MOro BU3Havae 30-
kpema P. MapxomeHko (MapxomeHko, 2022), a Takox neper-
NAHYTO BU3HAYeHHs TepMiHy ymoris, 3aKkpinneHe B
[oBIgKOBUX oxepenax, 3okpema B "CrnoBHUKY niTepartypos-
HaBuMXx TepMmiHiB aBTopctBa" B.JlecuHa 1 O. [NynuHus
(JlecuH, & TMynuHeub, 1965), i 3aNpoONOHOBAHO MOrO 3BY-
XKEHHS — 10 TBOPIB, Y SIKNX aBTOpY hopmanbHO 306paxytoThb
MicLie, KOrO He iCHYE, arne Ha piBHi 3MiCTy 0O6roBOpHOTL M-
TaHHs Bnagw. lMicnsa uboro 3pobrneHo BUCHOBOK, SIKUIA cyrne-
peunTb MOLUMPEHINn Aymui, 3okpema 1N ceped OOCHiIOHWKIB-
niTepatyposHasuiB, Hanpwknag y [xana JloHci (Zhang,
2022), npo Te, wo Tao KDaHbMiH NMcaB yTonito — Hi, po3rns-
HYTi B Ui cTaTTi TBOpY — AK TBip Tao, Tak i noro noganbLui
nepecniBu — He € yToniamu, 60 B HUX Ha 3MICTOBOMY PiBHi
po3rnagarTbes iHWi npobnemu: Tao FOaHbMIH 6a4mBs B icTo-
pii npo MNepcukoBe AXepeno MOXMMBICTb 3MantoBaTtn npu-
rogy " nokasaTtu, Lo B LibOMY 3BUYaHOMY CBITi icHye 6araTto
He3BMYaNHOro, 30KkpeMa MOXHa BTEKTU Bi BilH i po3bparTy,
BaH Bel po3BuHyB ii B iHLWOMY Krtodi — cnpobyBaB noka-
3aTu, WO HaBiTb Y MWUPHI Yacu BHYTPILLHIA CNOKIN i 3Binb-
HEHHs1 BiA CTpaxgaHb BapTo LIyKaTW 4epe3 npau 1
OyxoBHe nigHeceHHs, a Jlan LeH4yBaHb 3BepTaeTbCs 00
LbOro BXe "cMBOro" MoTuBy, LOG YyBUPa3HMTK NPipBY Mix By-
[EeHHUM 1 igeanbHUM cBiTamu. Y3aranbHeHo Ui BigMiHHOCTI
3MICTOBOrO piBHA TBOPIB NpeACTaBreHi B Tabn. 2, Tak camo,
SK | BIiOMIHHOCTI Ha PiBHi NOETUKM:

" Mokasose, Mix iHLIMM, Npi3BuLLe, 60 03HaYae "BUBYLKYBATM, BUNOBIIOBATH LWOCh i3 Boaw".
2 TyT, MX iHLUMM, MOXKHA LLie MOMIPKYBaTU Hag TUM, Y1 He 3amucriioBas Jlan LenusaHb B 06pasi MmancTpa Tao BTIifIMTY NCUXOMOTiYHMIA MOPTPET
camoro Tao KOaHbMiHa? IxHi npi3BuLLa 3By4aTb OAHAKOBO, ane NULWYTHLCS Pi3HUMKU iepornichamut. ..
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B 1 CH U K KuiBcbkoro HauioHanbHoro yHisepcurerty imeHi Tapaca LleBueHka

Tabnuys 2

KnioyoBi ¢popmanbHO-3MiCTOBI XxapakTepuCcTUMKU TBOPiB Ha MoTuB lNMepcrMkoBoOro mxepena

Teip [ Tao lDaHbMiHa BaH Besi Nawn LWWeHyBaHsa
Ha piBHi NOETUKK
pig nitepatypu nposa nipvka apama
KMo onoBigb onunc MipKyBaHHS
cnoci6 po3ropTaHHs MOTMBY | MOCHiAOBHICTb Nogiv nocnigoBHicTb obpasis NoCniAoBHICTb pensik

XpoHoTon aKUEHT Ha Yac

aKUEHT Ha mpocTip

aKkUeHT Ha MoMeHT ("TyT i 3apas")

TMN onosigaya 3-ocoboBun HapaTop

nipnyHMN repoin (Tex y 3-n ocobi)

nepcoHaxi

Ha piBHi 3MicTy

MeTa MaHApiBKU noLlyK He3BMYanHOro

| noLuyK 3aMKHEHOTO Mt MapHOTU MicLsi | MOLLYK MCUXOMOFiYHOI CTabinbHOCTI

LLlo > Jo cninbHMX enemMeHTIB — i 3MicTOBUX, | dhopmarb-
HWX, — LUbOro MOTMBY, TO BOHW pO3rMsganucs AK CKIagoBi
MOro iHBapiaHTy, sIKk1iA ByNo OKPECIeHo Tak:

® Ha chopmaribHOMY pieHi — SIK NOCMIAOBHICTb NOAiN: A0-
pora no Bogi + [NepcukoBuii ran + gXepero i CKkensi 3 po3ko-
NVHOK + OMBHE MOCENEHHS No Ton BiK PO3KONWMHK + Aopora
Hasap i3 3apybkamu + BTpaTa goporu;

e Ha 3MicmoeoMy pieHi — SIK idest Npo BUXi4 3a Mexi
OyaeHHOCTI.

Llst ocTaHHsA — ines npo Buxig 3a Mexi 6yaeHHOCTi — ysB-
NSETLCS KMOYeM ANst PO3KPUTTS CEKPETY NOMynApHOCTi MO-
TUBY — afpke B YCi Yacu 3HaxoAsaTbCs Moau, OXodi nogonatu
Ui MexXi, nvLle B pi3Hi Yacu BOHU MO-Pi3HOMY PO3yMitoTb, LLO
Take OydeHHicTb, i oT MmoTuB lNepcukoBoro mxepena/Bupito
Mae JOCTaTHIO MHYYKICTb, 06 nokasatu yntadam ixHio Oy-
OEHHICTb | nogapyBaTn MaHApiBKY 3a 1i MexXi.

HacamkiHeub Haronocumo, wo moTtue [lepcukosoro
Kepena B KUTaWCbKi niTepaTtypi He 0OMeXyeTbCs nuiie
UMMM TpbOMa TBOpaMu. Hanpuknag, npo HbOro 3ragye
cyyacHuk BaH Bes Ii Ban (42 H) y 31-my Bipwi i3 cepii
"59 gipLwie y crapogasHsomy ctuni” (" XL+ /L E"). Voro
nepenosigae 1 iHwWwit noet enoxu TaH — Dkan Cro (5K/iH),
y BipLi, Wo Ha3uneaeTbcs "CTpyMOK cepef KBiTiB nepcuka”
("BEFEIR"), Npo3oBY BEPCiH0 LILOrO MOTUBY MPOMOHYE MUCH-
MeHHUK XX cT. LeHb LloHBeHb (ZLM ) y nosicTi "Mpukop-
[OHHe MicTeuko", ("I 3§"). Takox nepeocmucnioe iHLWNRA
cydacHuit nucbMeHHuK I'e den (144F) y TBopi "Moackki 06-
nuuys cepeg keitis nepcuka” ("ATHBEIE") Ta iH. Tox Bu3Ha-
YEHHS 1 ONUC IHWKNX NOTro BapiaHTiB MOXHa NPOAOBXYyBaTw.
HaBiTb SKLLO 3yNnUHUTUCS NWLLIE Ha HUX, TO 3arMPONOHOBaHI y
CTaTTi iHTepnpeTauii — HEBUYEPIHI, | MOXHa 3ayBaXXUTu, LLO
N BOHU NOTpeOyoTh NofganbLUnX 4OCHIAKEHb.

Dxepena diHaHcyBaHHA. Lle pocnigxeHHs He oTpumano
XKOAHOrO rpaHTy Big iHaHCOBOI YCTaHOBW B AepXXaBHOMY, KOMep-
LiintHOMYy ab0o HEKOMEpLIIHOMY CeKTopax.

Cnu1CcoK BUKOPUCTaHUX Axepen

Binoyc, IN. (1998). YkpaiHcbka nanoMHuybKa npo3a: icmopisi xaHpy. IHcTn-
TyT nitepatypm im. T. I'. LUeByeHka.

Bycen B.T. (Pea.). (2005). Benukuli mmymayHuli CrI08HUK Cy4YacHOI
ykpaiHcbkoi mosu. BT® "MepyH".

lapeHko, tO., & Cepreesa, O. (2021). lo npobnemmn BU3HAYEHHSI KOMMO-
3uLiiHO-MOBNeHHeBUX hopM. Haykosuli sicHUK MixxHapoOHo20 2ymaHimap-
Hoeo yHigepcumemy. Cepisi: ®inonoeisi, 1(50), 50-53.

pom'sik, P., KoBanis, tO., Tepemko, B. (2006). J/limepamyposHasyuli crio-
8HUK-008i0HUK. BuaaBHnumii ueHTp "Akagemis”.

>KaiBopoHok, B. (2006). 3Haku ykpaiHcbkoi emHokynbmypu: CroeHUK-
dosidHuk. [osipa.

3agopoxHuii, B. (2009). Ao etumonorii cniB obpii i BUpii. MosozHascmeo,
5, 44-53.

Nadiia KIRNOSOVA, PhD (Philol.), Assoc. Prof.

ORCID ID: 0000-0001-7721-5630

e-mail: n.kyrnosova@knu.ua

Taras Shevchenko National University of Kyiv, Kyiv, Ukraine

IcaeBa, H. (2008). )KaHposa cucmema csiowo (kracuyHuti nepiod lI-XIX cm.).
BupasHuuTBO "ABTOpedepat".

KpekoTeHb, B. (Pep.). (1963). baliku e ykpaiHcbkiti nimepamypi XVII-
XVIIl cmonimms. BupaBHMuTBOBO Akafemii Hayk YkpaiHcbkoi PCP.

IecwH, B., & MynuHeup, O. (1965). CrioeHUK nimepamypo3Hagyux mepmi-
Hie. PagsiHcbka Likona.

Iecun, B., & MynuHeup, O. (1971). CriosHUK nimepamypo3Hagyux mepMmiHie.
PapsiHcbka Lwkona.

OByapeHko, C. (1998). IHghopmauiliHicmb xaHpy. ACTPONPUHT.

MapxomeHko, P. (2022). OcHOBHi TeHAEHLii HayKOBOr0O OCMUCIIEHHS MO-
HATTS "MOTUB": byHKUiOHanNbHWMI acnekT. Monodul sueHud, 2(102), 99—-103.

Lekepa, A. (Pea.). (2010). Xpecmomamisi kumadticbkoi nimepamypu (Ill—
VI emonimms). BIL, "KuiBcbkuin yHiBepcuTeT".

Robinet, I. (1997). Taoism: Growth of a Religion. Stanford University
Press.

Schipper, K. (1993). The Taoist Body. University of California Press.

Zhang, Longxi (2002). The Utopian Vision, East and West. Utopian
Studiies, 13(1), 1-20. https://www.jstor.org/stable/207 18406

HH GG A (1997). PR,

References

Bilous, P. (1998). Ukrainian Pilgrimage Prose: A History of the Genre.
Institute of Literature of the National Academy of Sciences of Ukraine named
after T. H. Shevchenko [in Ukrainian].

Busel, V. T. (Ed.). (2005). Comprehensive Explanatory Dictionary of the
Modern Ukrainian Language. VTF "Perun” [in Ukrainian].

Haidenko, Yu., & Serheieva, O. (2021). On the Issue of Defining
Compositional and Speech Forms. Scientific Bulletin of the International
Humanitarian University. Series: Philology, 1(50), 50-53 [in Ukrainian].

Hromyak, R., Kovaliv, Y., & Teremko, V. (2006). Literary Studies
Reference Dictionary (2006). Publishing Center "Academia" [in Ukrainian].

Isaieva, N. (2008). The Genre System of Xiaoshuo (Classical Period,
3rd—19th Centuries). Avtoreferat [in Ukrainian].

Krekoten', V. (Ed.). (1963). Fables in Ukrainian Literature of the 17th—
18th Centuries. Publishing House of the Academy of Sciences of the
Ukrainian SSR [in Ukrainian].

Lesyn, V., & Pulynets', O. (1965). Dictionary of Literary Terms. Radianska
shkola [in Ukrainian].

Lesyn, V., & Pulynets', O. (1971). Dictionary of Literary Terms. Radianska
shkola [in Ukrainian].

Ovcharenko, S. (1998). Informationality of the Genre. Astroprint [in Ukrainian].

Parhomenko, R. (2022). Main Trends in the Scholarly Understanding of the
Concept of "Motif": A Functional Aspect. Molody vcheny, 2(102), 99-103
[in Ukrainian].

Robinet, 1. (1997). Taoism: Growth of a Religion. Stanford University
Press.

Schipper, K. (1993). The Taoist Body. University of California Press.

Shekera, Ya. (Ed.). (2010). Anthology of Chinese Literature (3rd—6th
Centuries). Publishing and Printing Center "Kyiv University" [in Ukrainian.

Taoism and Tradlitional Culture (1997). Zhonghua shuju.

Zadorozhny, V. (2009). On the Etymology of the Words "Obriy" and "Vyriy".
Movoznavstvo, 5, 44-53 [in Ukrainian].

Zhaivoronok, V. (2006). Symbols of Ukrainian Ethnoculture: A Reference
Dictionary. Dovira [in Ukrainian].

Zhang, Longxi (2002). The Utopian Vision, East and West. Utopian
Studies, 13(1), 1—20. https://www.jstor.org/stable/20718406

OTpumaHo pepakuieto xypHany /| Received: 09.06.25
NMpopeueH3oBaHo /| Revised: 02.08.25
CxBaneHo ao Apyky / Accepted: 29.10.25

THE POETICS OF THE PEACH BLOSSOM SPRING MOTIF IN CHINESE LITERATURE

Background. The story of a fisherman's journey to the Peach Blossom Spring, where he discovers a strange and different world, has been
present in Chinese literature for over 1,500 years and has not lost its appeal to literary creators. This lasting fascination calls for deeper scholarly
attention, yet in Ukraine, such studies remain scarce. The aim of this article is to help fill this gap by exploring the poetics of the Peach Blossom
Spring motif. The analysis is based on three literary works from different historical periods and genres: Tao Yuanming's prose tale "The Record of
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the Peach Blossom Spring"”, Wang Wei's poetic adaptation "Journey to the Peach Blossom Spring", and the stage play "Secret Love in Peach Blossom
Land" by Stan Lai (Lai Shengchuan).

Methods. Since the study of motif poetics involves examining both formal and semantic aspects, a wide range of methods was employed. To
assess the applicability of European literary terms to Chinese texts, methods of definition validation and conceptual analysis were used. To identify
the invariant core of the Peach Blossom Spring motif, functional and distributional analyses were applied. The functional approach helped to clarify
the roles of various symbols (such as the peach, river, etc.) and highlight the key ones, while distributional analysis revealed the placement and
recurrence of these elements across the selected texts. Additionally, a structural-poetological approach was used to identify genre and narrative
characteristics, chronotopes, and compositional-speech forms specific to each version of the motif. An interpretative method was also employed to
uncover the meanings embedded by each author. Furthermore, content analysis was used to identify key ideas and concepts in the texts, and a
comparative method was applied to determine similarities and differences in their poetics.

Results. Among the most studied aspects of Peach Blossom Spring poetics is the genre of Tao Yuanming's work. In Chinese literary
taxonomy, it is typically classified as a xiaoshuo about immortals, and in European terms, as a utopia or pastoral. However, this article suggests
revisiting this categorization and viewing it as a narrative tale in light of the genre marker ji (72) in the title.

The article outlines the invariant core of the Peach Blossom Spring motif, which includes: a waterway journey, a peach grove, a spring and a
cracked cliff, a mysterious settlement beyond the crack, a return path marked with notches, and the subsequent loss of the way back. This journey is
interpreted as a symbolic escape from everyday life.

Differences among the motif's versions are shown to depend both on the literary genre (prose, poetry, or drama) and on the authors' worldviews
(Daoism, Buddhism, or modern psychological science). Genre choice influenced the compositional-speech form (narrative, description, or reflection),
while worldview affected the motif's meaning: a brush with the extraordinary, a chance to rise above the mundane, or the search for one's true self in
a world of ideal aspirations.

Conclusions. The study identifies an invariant structure and three genre-based variants of the Peach Blossom Spring motif, each shaped
by different socio-historical contexts. The motif is noted to be conceptually close to the Ukrainian notion of vyriy (a mythical paradise-like land). The
article demonstrates how transferring the motif into another literary genre affects its compositional-speech form, which in turn determines key poetic
parameters such as chronotope and narration. On the semantic level, the central idea of transcending the ordinary proves capable of resonating with
audiences across different historical periods, which likely explains the motif's enduring popularity.

Keywords : Chinese literature, compositional-speech form, motif, narration, Peach Blossom Spring, xiaoshuo, utopia, chronotope.
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YKNAOAHHSA CNNOBHUKA BINCbKOBOI TEPMIHOMNOrIi KATAUCbKOI MOBMU

B cTyn. B ymogax 3pocmaHHs1 ennugy Kumaro Ha ceimoeili apeHi, MOCUsIeHHSs1 8iliCcbKOBO-MO/IIMUYHO20 YUHHUKA 8 Mi)XKHa-
podHuUX eiOHOCUHax Ma akmueHux 6oliosux Oili Ha mepumopii YkpaiHu, numaHHs1 Mi>XkMO8HOI mepMiHoso2iyHoi e3aemModii y cghepi
6e3neku Ui o60opoHuU Habyeae ocobnueoi akmyanbHocmi ma cmpameziyHoi eaz2u. BodHoyac cyvacHa kumalicbka eilicbkoea
mepMiHOJI02is UPI3HIEMbLCSI BUCOKOI OUHaMIKOK PO38UMKY, MEeXHOJI02i4HO CKJIaOHicmo ma cneyugiyHor iepoasighiyHoro
cmpykmyporo. Y yux ymoeax rnocmae HazasnbHa nompeba e cucmemMamus3sayii 1ekcu4HuUx oOUHUUb i CMeopeHHi 8UCOKOSIKICHO20
8ilickko8020 mepMiHO/102i4HO20 C/I08HUKA, MO6yA08aHO20 Ha KOPIYCHUX i yughposux Memoodax aHasi3y.

Me ToAawu. Y xodi docnidxeHHsI po3pobirieHo U anpoboeaHO KOMMIeKCHUU nidxid Ao yknadaHHsI C/I0OBHUKa gilicbKoeoi mepmi-
Housoe2ii kumalicbKoi Mogu, W0 NoedHye Memoou KOPIyCHOI JliHaeicmuku, asmomMamu308aHo20 36upaHHs1 Ui 06pobku daHux, 4ac-
momHo20 aHasizy ma cmpykmypHoi knacudikayii mepmidie. Ocobnuey yeaz2y npudifnieHo CmeopeHHI0 Kopnycy KumalcbKux
gilicbkoeux mekcmie Os151 a@momamu308aHO20 8UsIBJIEHHS MepPMiHOM02iYyHUX 0OUHUYbL. 3acmocoeaHo KoMmriekc memodie Ons
asmomamu3oeaHoi 06po6Ku, aHasnizy ma cmpykmypyeaHHSs 8ilicbkogoi mepMiHosozii KumalicbKoi MO8U Ha OCHO8i KOpMycy mek-

cmie HOBUHHO20 azeHmcmea "CiHbxya".

Pe3ynbTaTu. Po3pobneHo npozpaMHi ckpunmu Ha moei Python, ujo peanizyroms maki emanu AocnidxeHHs:
1. Ckpunm "parsing_xinhua_news_to_corpus.py" aemomamu4Ho 3agaHmasye Ui o6pobrisic HO8UHHi cmammi 3 eebcalumy aze-

HmMcmea "CiHbxya", gpopmyroyu mexkcmoesuli Kopriyc.

2. Ckpunm "parsing_xinhua_military_news_to_xIsx.py" cneyianisyembcsi Ha 06po6ui gilickkosux HOBUH, sumsi2yro4u pese-

eaHmMHi 0aHi ma 36epizaroyu ix y gpopmami Excel.

3. Ckpunm "corpus_to_dict.py" aHani3ye 3i6paHuli kopnyc mekcmie, eudinsie mepmiHu ma ¢ghopmye cmpykmypoeaHuli crioe-

HUK, WO 8KJ/TroYae 4acmomy e)KueaHHsl.

4. Ckpunm "word_count_by_length.py" niopaxoeye kinbkicmb mepmiHie 3anexHo 8i0 ixHboi oexuHu, wjo do3eosisiec sausseumu
3aKoHoMipHocmi y cmpykmypi eilicbkoeoi mepmiHosozii, nokazamu ixHto NPodyKkmueHicms.

5. Ckpunm "corpus_categorization_on_patterns.py" kamezaopu3ye mepMiHu 3a cmpykmypHuUMU wabrioHaMu, w0 Cripusie anau-
6womy po3yMiHHIO cmpyKmMYypHUX ocobriueocmeu 8ilicbKO8OI JIEKCUKU.

OkpemMuM pe3ynbmamom OOCJIiOKEeHHSI € CMEOPEHHSI CMPYKMYypU eJIeKmpPOHHO20 CJI08HUKA, sIKUlI MOXKe eUuKopucmosyea-

mucs y niHzeicmuy4Hux, oceimHix i nepeksadaybKux yinsx.

B ucHoBku. YacmomHui nioxid do euokpemsieHHs1 mepMiHie Ha 6a3i koprnycy do3eosisic oKkpecsumu npiopumemHi memu
cyyacHo20 eilicbkkoeo20 GUCKypCy 8 KumalicbKux 3acobax macoeoi iHghopmauyii.

Knw4yoBi cnoBa: kumalicbka Mo8a, gilicbkoga mepMiHOJIO2isl, C/I08HUK, NnapasiesibHuUll Kopnyc, KOprycHa JliHeeicmuka,

moea Python.

Becryn

CyyacHuin CBIT XapakTepu3yeTbCst AMHaMIYHUM PO3BUT-
KOM BIiICbKOBUX TEXHOJOTIN, WO 3YMOBOE MOCTINHY NosBY
HOBMX TEPMIHIB i MOHATb Y BiNCLKOBIN cdepi. Y LbOMY KOH-
TeKcTi 0cobnmBoro 3HavyeHHsA HabyBae CTBOPEHHS crevjiani-
30BaHMX TEPMIHOMOMYHUX CIOBHWKIB, SKi  CNpPUSIOTb
edekTMBHOMY OOMIiHY iHpbopMaLieto, BignoBigawTb cy4vac-
HMM BMMOram TOYHOCTI i MOBHOTU, @ TaKoX AornomaratTb
JonaTun MoBHi 6ap'epu B yMoOBax MixxHapogHOI criBnpaL.

Ha Tni HeogHO3Ha4YyHUX B3aeMMH MK YKpaiHOW Ta
Kutaicekoto HapogHoto Pecnybnikoto y cdpepi BiiCbKOBOT
AisnbHOCTI, 6e3nekn i cTpuMyBaHHI KOHMIKTIB akTyaniay-
eTbca notpeba y hopmyBaHHi HOBOT nekcmyHoi 6a3u. Lle Tak
caMo CroHykae Ao BCcebiYyHOro aHanidy CTpykTypu, cemaH-
TUKU Ta PYHKLIOHANbHOrO HaBaHTAXXEHHS! BiiCbKOBOT TepMi-
Honorii cyyacHoi kuTancbkoi moBu (CKM). Takuin aHani3 €
HeoOXxigHOW nepegyMOBOK ANSA YKNagaHHS ABOMOBHOMO
CMOBHKKa, WO BignosigaTnMe NpakTM4HMM notpebam nepe-
Knagadie, chaxisuiB 3 MixkHapofHoi 6e3nekn i aocniaHuKIB
NIHrBICTUYHMX NPOLECIB Y ranysi BinCbKOBOT KOMYHiKaLlji.

Mema docnidxeHHs1: po3pobutn edeKkTUBHIi MeToao-
NOriYHi NiAXoOM A0 CTBOPEHHSI KUTaWCbKO-YKpaiHCbKOro
CINOBHMKa BiACLKOBOI TEPMIHONOTIi 3 ypaxyBaHHAM Cy4YaCHUX
xepen iHpopMalii, unpoBMX IHCTPYMEHTIB Ta aHaniTu4-
HUX MeToZiB KOPMYCHOI MiHrBICTUKN.

06'ekm AocnidxeHHsT: Cy4acHa BiliCbkoBa TEPMIHOMO-
risl KATANCLKOT MOBM.

Tpedmem docnidxeHHs1. MeTOaW, 3acobu Ta mxepena,
LLIO BUKOPUCTOBYHOTLCA Mif, Yac yknaaaHHS BiICbKOBUX TEpPMi-
HOIMOTYHMX CFIOBHMKIB KUTaNCbKOI MOBM, 30KpeMa napanerbHi
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" MOHORIHrBarbHi Kopnycu, OdiLifHi BiiCbKOBI JOKYMEHTU, HO-
pmaTuBHI kepena Ta 6araToMoBHi TepMiHOMOriYHi 6a3un.

[na 3abe3neyeHHs OOCTOBIPHOCTI pe3ynbTaTiB Aocni-
DPKEHHS, NiaBULLEHHS edPeKTUBHOCTI MiXXMOBHOI KOMYHiKaLii y
BIlICbKOBIV cchepi HeOBXiAHO cnMpaTUCs Ha YiTKMIn TeopeTuny-
HUIA pyHOAMEHT, Wo nepenbavae yTouyHeHHs 6a3oBux no-
HSTb | BUBHAYEHHS1 OCHOBHUX O3HaK BilICbKOBOI TEPMIHOSOrI.
Baxnueuin eTan ubOro npouecy — aHania HaykoBuX Mpaup,
NPUCBSIYEHNX nepeknagy BinCbKOBOI NEKCUKKU, 30KpeMa Mix
YKPATHCLKOK Ta KMTaMCbKOK MOBaMW, a TakoX AOCHiAXeHb,
Lo pO3rnsgaTb BNAMB aHrMIiACbKOT MOBU SIK NOCEepeaHULIb-
KOI MIHMBICTUYHOI CUCTEMW Yy MpoLeci MKMOBHOro TpaHCc-
depy. Takun ornsg 4O3BOMSE rMMOLLE OCMUCIUTU NTEKCUKO-
CeMaHTU4Hi 0COBNMBOCTI BINCLKOBUX TEPMIHIB i BUPOOUTYH
eeKkTMBHI nepeknagaubki cTpaTerii. [lponoHyemo ornsg
HaBINbLL peneBaHTHNX HAyKOBUX [HKEPEn Y Uil ranysi.

Tak y cratTi "OcobnuBocTi nepeknagy BiNCbKOBOi TEPMiHO-
norii 3 ykpaiHCbKoi MOBU Ha kuTaicbky" H. CamornneHko Ta
H. BonoTyxiHa pgocnigxkeHo aesiki npobnemn cuHoHimii ("yaap”
5, "ataka" ppifi, "Hanap" Xili, "Hactyn" I, "npopus" %
¥%; "oupextua” Il4, "Hakas" T4, "pPO3NOPAMKEHHs" 54,
"ykas" ¥§7i), nonicemii ("3aci6” — FLa%, B, W&, SH, FE,
Yidr, TR, 257, fo8%; "rpyna" — 41, B, B\, 2131, BEBA, ZwBA,
KB\, 2551, mocnisHoro Ta BinbHOro nepeknaay BiNcbKoBoi Te-
pmiHororii (CamonneHko, & 3onoTyxiHa, 2023).

A y ctatTti "OcobnmBocCTi BiATBOPEHHS KUTAWCHLKOMOB-
HOrO BIICbKOBOIO AMNCKYpPCY YKkpaiHcbkoto MoBot" O. Kapne-
Hko, O.Monoea Ta [. Bbes3ai nig NOHATTAM "BiiCbKOBUN
OUCKypc" po3yMitoTb CYKYMHICTb MOBHUX TEKCTIB Yy Mexax
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BiiCbKOBOIO CMiMNKyBaHHSI; BUAINATb hopmarnbHy, dyHKLio-
HanbHy, CUTyaTUBHY iHTEprpeTaLito AUCKYpCY; MPOMOHYTh
cTpaTerito 4o6opy MiHrBICTMYHMX 3acobiB ANA ageKBaTHOrO
nepeknagy Ta ctpaTerii nepeagpecadii 3 NoWMpeHUM BUKO-
pUCTaHHAM TakKTUKW NiHFBOKYNbTYpHOI aganTauii (KapneHko,
MonoBa, & Besan, 2018).

HocnigHuui B. Cteutok i J1. MiHny cBoto cTaTTio "BO€HHa
NeKcrka B napagurmi NiHrBiCTUYHUX OOCHioKeHb" nepesa-
XXHO MPUCBATUNM JOCHIOXEHHIO TepMiHiB "haxoBa BOeHHa
MoBa" Ta "BOEHHa nekcuka", nig SKMmMm BOHU PO3yMitoTb crie-
LMMIYHMIA NPOLLAPOK NEKCUYHNX OAMHMLb, WO obcnyroBy-
10Tb 0CcO6NUBY ranysb AiSiNbHOCTI MOAUHW — BIACBKOBY
cripaBy, OXOMSOKYN BiNCLKOBO-MPUKNAAHY TEepPMiHOMOTrito,
CTUNICTUYHO MapKOBaHi Ta eMOoLiHO-3abapBneHi NeKCUYHI
oauHuui (Cteutok, & MiHiv, 2024).

HO. NykisHuyk y ctaTTi "Cnocobu knacudikauii BincbKo-
BMX TEPMIHIB" NPONOHYE BnacHy knacuaikauito BiiCbKOBMX
TepMiHiB BigMoBigHO [0 BuAiB Ta podiB 30ponHMX cun:
1) TepmiHn  CyxonyTHuMX BICbK; 2) TepMiHM BilcbkoBo-
NOBITPAAHWUX cur; 3) TEpMiHN  BilAiCbkOBO-MOPCBKUX  CUIT;
4) TepMiHM iHXXEHEepHUX BIACbK; 5) TepMiHU BIiiCbK 3B'A3KY
Ta kibepbe3neku (JlykisgHuyk, 2018).

Y cratTi "OcobnueocTi nepeknazy BiliCbKOBOI TEPMiIHONMO-
rii" M. Cokanb, O. Ockupko Ta O. 3iHYEHKO B MeXax aHrmin-
CbKO-YKpaiHCbKOI MOBHOI Mapm okpecnunm ocobnmei acnektu
nepeknagy BiiCbKOBOI TEPMIHOJOrT, @ TAaKOX MOPYLUNIW NPO-
Onemy yknagaHHsl CrOBHMKIB BICbKOBUX TEPMIHIB, nepeay-
CiM ABOMOBHMX i TiymMadHuX. AHani3 TeHOEeHUn y nepeknagi
TEPMiHIB MOKa3ye, L0 OCHOBHUMM Mepeknagaubkumm nigxo-
Aamu €: 1) NOBHMI Nepekrnazj: NoBHa EKBIBaNeHTHICTb y nepe-
Knagi [JopedHa, KOonu nparMaTvyHi  3HAYEHHs OAMHWUbB
BUXiOHOI Ta LiNbOBOI MOBW OOHAKOBI; 2) TpaHCKpUNLia — nite-
paTypHe abo hoHemaTuyHe NePETBOPEHHS OpUriHaNBLHOI Nek-
CVMYHOI OAMHWUI 32 JO0MOMOrol andgasiTy UinboBOI MOBY;
3) BiNbHWUIA Nepeknag — MeToA nepedadi 3Ha4eHHs BUXIOHOro
MOHSATTS, SKWO OOCMIBHUIA Nepeknaj BaXko 3po3yMmiTu abo
BiH HE € NPUIHATHMM Y LiNbOBI MOBI; 4) KOMYHIKaTUBHWIA Nia-
Xif, — HaMaraHHs nepefaTv TOYHE KOHTEKCTYarnbHE 3HAYEHHS
BMXigHOT MOBM, OB i 3MicT, i MoBa Bynu Nerko NPUNHATHI Ta
3po3yMmini peumnieHTy. 3a3HayveHo, WO TpaHcniTepauis € He
HankpalmM cnocobom poswmpeHHa rnocapito  (Cokane,
Ockupko, & 3iH4eHko, 2023).

Cratta "OcobnmBoCTi nepeknagy Cy4acHOi BiiCbKOBOI
TepmiHornorii" 3. Kopxkaka npucBsaYeHa BUSIBIIEHHIO Pi3HUX
BUKMUKIB i cTpaTerii, NoB'a3aHnX i3 nepeknagomM ykpaiHCb-
KOO MOBOIO aKpOHiMiB, abpeBiaTyp, HEOOri3MiB, TEXHIYHMX
TEpPMIHIB, )XaproHi3aMiB Ta CMeHry y Mexax aHrmnincbKo-ykpa-
THCbKOT MOBHOT napu (Kopxak, 2023).

M. Banuesa y ctatTi "OcobnmBocTi nepeknagy TepMiHiB
y TeKCTax Ha BiliCbKOBY TeMaTuKy" BUAINSAE TaKi TUNW BilCb-
KOBUX TEKCTIB: BiiCbKOBO-XYOOXHi; BillCbKOBO-MyONiLMCTL-
YHi; BINCbLKOBO-MOMITUYHI; BIMCbKOBO-HAYKOBI; BiICbKOBO-
TEXHiYHi maTepianu; akTu BINCbKOBOro ynpasniHHS (3an-
ueBa, 2013).

Y cratTi "®opmyBaHHA Ta nepeknag BiiCbKOBOI TepMi-
Honorii" |. Ctpyk, T. CemuriHiBcbka Ta A. CiTko 30cepeau-
nues Ha knacudikauii BiICbKOBMX TepMiHiB, Gepyun [o
yBaru 3miHu, sKi BigbyBaloTbCs y BIICbKOBIV HayLi 1 TEXHiL
BMNPOAOBX MEBHUX iCTOPUYHUX MNepiofiB. ABTOPU aKkUEeHTYy-
10Th, LLIO AOBOJTi YaCcTO AOBOAMTBLCS BAABaTUCh A0 TpaHCcdo-
pMauin: 3MiHM BiAMIHKOBUX (pOpM, KifbKOCTi cniB Yy
CNOBOCMNONYY€eHHiI, adikciB, MOPSAKY criB, MOPAONOriYHOro
abo CMHTaKCMYHOro cTaTycy CroBa; 3acBigyyloTb nepesa-
KHE BUKOPWCTaHHS nepeknagadamu nocnigoBHOro nepe-
Knagy nia yYac BiATBOPEHHS1 TEPMIHIB BiICbKOBOI TEMATUKU,
Ae obuparoumn Mix TpaHCKOAYBaHHAM i KanbKyBaHHAM, nepe-
Bara HaOaAeTbCsl  KanbKyBaHHI,  HAronowyioTb,  LWO
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nepeknageHuin TepmiH o00B'A3KOBO Mae BigMnoBigaTn Hop-
MaM MOBW, Ha $Ky 3AiACHIETbCA nepeknag (Struk,
Semyhinivska, & Sitko, 2022).

Y cratTi "Jlekcuko-ceMaHTU4YHi 0COBNMBOCTI @HrMOMOB-
HoT BiicbkoBoi TepmiHonorii" I'. BeB3o, A. Anunesa Ta O. lNo-
NiLLYK PO3rNSHYNN CTPYKTYPHO-CEMAHTUYHI XapakTepUCTUKN
BiiCbKOBOT TepMiHonorii Ta cnocobw i yTBOPEHHS1, BUSIBUMM,
WO HamBinbLl Y)XMBAHUMUN € JNIEKCUYHI OOMHMLI Ha MO3Ha-
YeHHs BilCbKOBOI TEXHikW, 30p0oi Ta amyHiuii (TepmiHn-cnosa
— 21 %, TepmiHu-crioBocnonyyeHHs — 79 %); Ha nosHa-
YeHHs BiCbKOBUX AN (TepmiHn-cnosa — 17 %, TepMiHu-cro-
BocnonyyeHHs — 83 %); Ha no3HayeHHa nogen Ta
opraHisauii (TepmiHu-cnosa — 87 %, TepMiHM-CNOBOCMONY-
yeHHs — 13 %); HOMIHATMBHI OQuHWLI, WO NO3HaYaTb ne-
perosopu Ta mup (bes3o, Anuesa, & lMoniwyk, 2022).

I". YoosivyeHko Ta M. eHnceHko y cratTi "OcobnueocTi
BiATBOPEHHS BiICbKOBOI TEPMIHONOrii YKPaiHCLKO MOBOK"
OCHOBHVMM BUMOramu A0 BiiCbKOBOrO nepeknagy Bu3Hava-
I0Tb TOYHICTb; AeTanbHO pPOo3rnsAAaTb Taki cnocobu nepe-
Knagy: TpaHcniTepaduis, nepeknaz abpesiaTyp i CKOpOY€eHb,
KanbkyBaHHs abo JOCniBHWIA nepeknaz, OnMCOBUIA Nepeknaz
(excnnikauist), OpieHTOBHUI Nepeknag (TEpMiHiB, WO MaloTb
CeMaHTU4Hi BiOMIHHOCTI B YKpaiHCbKill Ta aHrnincbKkin Mo-
Bax), nepeknag 3a JOMOMOrol aHamnora, nepeknag Tepmi-
HOMOTYHUX CTIMKMX CNOMy4YeHb, a TaKOoX HeOonoriamis
(YposiveHko, & [leHunceHko, 2024).

OTxe, BiliCbkoBa TEPMIHOSOTIAA CTAHOBUTL CYKYMHICTb Crie-
LiianbHUX cnis i BUpasiB, WO YHKLIOHYOTb Y BIMCLKOBIN cdhepi
NS TOYHOro Ta OAHO3HAYHOro No3HaA4YeHHs 06'eKTIB, ABWULL, Ail
i NpoLeciB, NOB'A3aHUX i3 BINCbKOBOK AisNbHICTI0. OCHOBHUMM
O3Hakamu BiiCbKOBOI TepMiHOMOril MOXHa BBaXkaTu CTUCHICTb,
OOHO3HAYHICTb, MiXKHAPOAHICTb, CUCTEMHICTb.

MeTtoou

MeTogonoriyHy ocHoBy pobOTU CTAHOBWUTbL KOMMMEKC-
HWIA nigxig, skvi nepegbavae iHTerpauito KOpnycHUX, umd-
poBMX | CTaTUCTUYMHUX MeToAiB aHanidy. Y npoueci
OOCrigXeHHs 3aCTOCOBaHO Taki MeToAu: KOPNyCHO-MIHrBIC-
TUYHUIA MeTof — POpMYBaHHSA creuianisoBaHOro Kopnycy
KMTaNCbKMX BICbKOBUX TEKCTIB Ha OCHOBI MaTepianiB iH-
dopmadinHoro areHtcTBa "CiHbxya" 3 MeTOK noganbLuoi
TepmiHonoriyHoi 06pobkun; MeToa aBTOMaTU30BaHoOro 36opy
Ta 06pobKkM AaHUX — BUKOPUCTAHHS NpPOrpaMHux 3acobis
(Python-ckpunTiB) ons napcuHry BeOGCTOPIHOK, BUIYYEHHSI
peneBaHTHUX TEKCTiB i IXHbOro CTPyKTypoBaHoro 3bepe-
XKEHHS1; YacTOTHWIA aHani3a — CTaTUCTU4YHE OrnpautoBaHHSA
KOpMycy TEKCTiB 3 METOK BUOKPEMITEHHS HaNBInbLL yXXnBa-
HUX TEPMIHOMOrYHNX OAMHULb; METOA CTPYKTYPHOI Kracu-
dikauii — kaTeropu3sauiss TepMiHiB 32 MOpPOMOriYHUMN,
CNOBOTBIPHMMM Ta CUMHTAKCUYHUMKU MOAensiMM Ans BUSB-
NEHHs1 3aKOHOMIpHOCTeN y nobyaoBi BiNCbKOBOI MEKCUKY;
LMdpoBi MeTOAM aHanidy TeKCTY — anropuTMiYHUI nigpaxy-
HOK JOBXWHUW TEPMIHIB | BUBHAYEHHSA MPOAYKTUBHOCTI Pi3HUX
CTPYKTYPHUX TUNIiB; MeToA MporpamHoi peanidauii — cTBO-
peHHs1, anpobalisi Ta onTUMi3alisi creuianisoBaHMx nporpam-
HUX MOAYNIB ANs KOXKHOro etany obpobku kopnycy Ta cdop-
MYBaHHs1 €MeKTPOHHOrO CIOBHUKA.

PesynbTatn

Ha Hawy AoymKy, CTBOPEHHsI MepeknagHoro CrioBHuKa
BiliCbKOBOI TEPMIHONOrii KMTalCbKOi MOBU MOXe BigOyBa-
TUCSA KiNbKOMa LUMsiXaMu, KOXKEH i3 AKX Mae cBoi 0cobnmBo-
CTi 1 NnepeBaru: Ha ocHoBi koprnycy TekcTiB 3MI, odiuinHmx
BiICbKOBMX BMAAHb i Pi3HMX OHMNamnH-pecypcis; abo x 3a fo-
NMOMOrOK MIAPYYHUX aHrNo-KMTalCbkux abo KUTamcbKo-iH-
LIOMOBHMX BIiACbKOBUX CMOBHUKIB. [loedgHAHHS UMX ABOX
nigxoAis 4O3BOMUTL CTBOPUTY BUYEPMHILLWIA | BinbLl TOYHMIA
CMOBHUK, SKMN Bpaxye SK OdiliiHy TepMiHOMOri, Tak
i pearnbHi MOBHi BXVWBaHHS.
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Tak kopnycHUiA MeToA 3abe3neynTb BUSBNIEHHS Cy4acHOI,
aKTyarnbHOi TepMIHOIOri, ka BUKOPUCTOBYETBLCS B pearibHUX
TeKcTax, TakMx SIKk HOBWMHW, aHarmniTU4Hi martepianu, i HaBiTb
BilicbKOBi 6r1oru yn chopymu. Lle po3sonuTe goaaTtu 4o cnoe-
HUKa He nuwe odilinHi TepMiHK, a 1 Ti, WO YacTo BXUBa-
10TbCS B HechopMaribHOMY Yy cneumndiyHOMy KOHTEKCTaXx.

Ha npoTuBary kopnycHoMmy meToy poboTa 3 HasiBHUMMU
CINOBHUKaM1 JacTb 3MOry LUBMALLE OTpumaTh 6asy Kro4vo-
BUX TEPMIiHIB, 3€KOHOMMBLLM Yac Ha 36ip maTepiany. AHrmno-
KUTaAWCbKi CMOBHUKN YacTO MICTATb MiXKHapOAHY BiCbKOBY
TEPMIHOSOrito, WO CNPOCTUTL adanTaLito TakMx TEPMIHIB 4O
YKpaiHCbKOT MOBW.

Yci eTann 06pobkn faHux Ta obYnCneHb y Mexax Liboro
JOCnigXeHHs1 peani3oBaHoO 3a JOMNOMOrol NPorpaMHoro 3a-
6e3neYveHHsl, BnacHopy4 po3pobreHoro MoOBOK Mporpamy-
BaHHs Python. BuxigHuin kog i cynpoBigHy AOKyMeHTaLito
PO3MILLEHO Y BiAKPMTOMY 4OCTYNi B Ny6niyHoMy penosuTopii
Ha nnatdopmi GitHub.

Kopnyc TekcTiB 6yno cdhopMOBaHO Ha OCHOBI pe3ynbTa-
TiB MOLLYKY 3a KMo4voBMMK croBamu: 5524 (YkpaiHa) Ta
LA %1 (I13paink) Ha nnaTtdopmi canty HouH areHuii "CiHbxya"
FrEM I E (cTopiHka https://so.news.cn/#search/0/12 77 >
/1/0) 3 BUKOPUCTAHHAM PO3POGIEHOrO0 aBTOPOM CTATTI
CKpUNTY Anst aBToMaTn4Horo ckpenniHry (Kozoriz, 2025a).

o Toro x, 6yno BukopucTaHo maTtepianu 3 BiiCbKOBOro
po3giny iHdopmadinHoi areHuii "CiHbxya" (Xinhua News
Agency, 2020-2025). Llen posgin oxonmntoe oilinHi Ho-
BVMHW, aHaniTMKy Ta npec-penisu, noe's3aHi 3 060POHHO
MOMNiTUKOID, BIAICbKOBMMW HaBYaHHAMW, TEXHOMOMNYHUMMU
iHHOBaLisiM1 1 pedhopmamn HapoaHo-B13BOMbHOI apmii Ku-
Tat. 3okpema, Oyno npoaHanisoBaHO Taki TemaTuuHi nig-
posginu: ¥ % FH (ceiToBa BilicbkoBa cnpasa), ' EHF H
(BitcbkoBa cnpaBa Kutat), it KFji% (kocmiuHa oGopoHa),
(4 Z 1 (ornaa silicbkoBux nogiit). TeKCTM HOBWH i3 Bigmno-
BiJHNX iIHTEPHET-CTOPIHOK Byno 3i6paHo WNsSXoM aBTOMaTU-
30BaHoro 36opy (BeGckpenniHry), 3 noganblUnM OuYMLLEH-
HSM Big cnyx6oBoi iHdopmauii Ta gybnikatis. nsa 36opy
AaHux 6yno pospobneHo cneujanbHuii ckpunt (Kozoriz,
2025b). OkpiM LOro, NpoaHanisoBaHo NOBHUIN TekcT "binoi
KHUIMM NpO HauioHanbHy obopoHy KuTat B HOBY enoxy" /
EIR AR b E E B E A (T4, 2019).

Martepianom gocnigxeHHs criyryBaB Takox "KopoTkui
aMepUKaHCbKO-KUTaNCbKWUIN BiNCbKOBUI CrOBHUK HauioHanb-
Hoi apmii™ ([ 55 ff W 35 % BE 3L AP L) (E 47 %, 2019).
MigpaxoBaHuiA Hamu oOcCAr crnoBHMKa cknagae Onm3bko
75 000 TepMiHiB 3 ypaxyBaHHsIM abpeBiaTyp.

3a3HaueHi Jkepena OXOnoTb LWNMPOKUIA CNEKTP TEM,
NnoB'A3aHmnX i3 BilICbKOBOKO CMpaBoo, BKIOYHO 3 MiXHapoa-
HUMW KOHNIKTaMM, HauioHanbHOK OOOPOHO, PO3BUTKOM
030pOEHHS Ta BIiICLKOBO-MPOMMWCIIOBMM KOMMIEKCOM. Ta-
kv Niabip 4O3BONMB CTBOPUTY TEMATUYHO penpes3eHTaTmB-
HUA KOpnyc, peneBaHTHWMA ANS AOCHIOKEHHS BiNCbKOBOI
TepmiHonorii.

Oani 6yna npoBefeHa po3byBka KOpNycy KUTaMCbKUX TeK-
CTiB Ha CMoBa Ta CTBOPEHHsI YaCTOTHOIO CIOBHUKA, sika 34iic-
HIOBanacs 3a [JOMoMorol po3pobrieHoi aBTOpoOM  CTaTTi
nporpamu Ha moBi Python (Kozoriz, 2025c). OcHoBoto ans
cermeHTauji cnyryeas cnewianbHO NiarotoBreHun opdorpa-
iYHMI CNOBHMK 06CAroM NoHag, 2 MiH TepMiHiB, Lo 3abesne-
YMIO BUCOKY TOYHICTb BUAINEHHSI MEKCUYHNX OOUHULb.

AnbTepHaTMBO OS89 cermeHTaLii Ta NiHrBiCTUYHOI aHoTa-
Uil TeKCTiB MOXe BMKOPUCTOBYBaTUCS 3ararbHOOOCTYNHe
nporpamHe 3abesneyeHHss TagAnt, sike NigTPUMYE KUTANCHKY
MOBY Ta Hagae 6a30Bi MOXNMBOCTI TokeHi3auii, POS-aHanisy
Ta aHOTyBaHHS KOPMyCiB.
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OTpumaHui kopnyc mictutb noHag 40 000 peyeHb, npu-
©6nm3Ho 800 000 cnie (TokeHiB) i 1 500 000 kuTacbknx Mop-
dem. 3aranbHa KinbkicTb yHiKanbHUX cniB (type) CTaHOBUTL
6nm3bko 40 000, wo fae nokasHuk type/token ratio (TTR) Ha
pieHi 0,05.

Takun piBeHb TTR cBiguuTb NpPoO BUCOKUIA iNtOCTpaTMB-
HWI NOTeHUian Koprycy: KoXHa fekcema 3ararnom Mae Luu-
poKe KOHTEKCTyarnbHe MNPeACTaBreHHs. IHakwe Kaxyuwu,
NEeKCUYHi OAMHULI NOBTOPIOKTHLCS Y BENUKIN KINbKOCTI Pi3HMX
VXKUTKIB, LLO 3abe3neyvye HagiiHICTb Npu aHanisi TepMiHomno-
Fii, CAHTAKCUYHUX CTPYKTYP | YACTOTHNX XapaKTEePUCTUK.

Haragaemo, wo TTR (type/token ratio) — ue cniBBigHo-
LUEHHS KiNbKOCTi yHikanbHux cniB (type) 0o 3aranbHoi Kinb-
KocTi cniB y TekcTi (token). BoHO € 3aranbHOBXWBaHOW
MipOto NIHrBICTUYHOIO Pi3HOMaHITTS, sika BapiloeTbCs B Me-
xax Big 0 oo 1. AKWO TEKCT HE MICTUTb MOBTOPIB, MOKA3HMK
[OOpiBHIOE 1; 3@ HAABHOCTi YNCMEHHNX NOBTOPEHb BiH HAGMNK-
xaetbesa oo 0 (Depala, 2023).

3 MeTo BU3HAYEHHS CTPYKTYPHUX XapaKTepUCTUK Bili-
CbKOBMX TepMiHiB OByno npoBegeHo 6arato OOCHimXEeHb i3
3aCTOCYBaHHAM  creuianbHO  po3pobneHoro  cKpunTy
(Kozoriz, 2025d). 3okpema, NpoBeAeHO KifbKiCHUA aHani3
OOBXWHU TEPMIHIB 3a KinbKiCTIO iepornidis, okpemo Ans
nekcukorpacdpiyHoro gxepena (CrnoBHWKa) i AnA Kopnycy
TeKcTiB, 3ibpaHOro BracHOpyd. YsaranbHeHi pesynbraTtu
HaBedeHo B Tabnuusax Huxye Ha puc. 1 i puc. 2.
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Puc. 1. KinbKicHi NOKa3HUKN [OBXWHU TePMiHIB COBHUKA
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Puc. 2. KinbKicHi NOKa3HWKU AOBXWHW TePMiHiB y Kopnyci

KinbkicHU aHani3a JOBXWHW TEPMIHIB CIOBHMKA NOKa3aB
CYTTEBY BapiaTUBHICTb iXHbOI CTPYKTYpW, WO Bigobpaxae
BaraTopiBHEBICTb i CKMagHICTb Cy4acHOI BINCbKOBOI TepMi-
Homorii. HalnmeHwa KinbKiCTb TEepMiHIB CnocTepiraeTbes
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cepen ogHOCKNaZoBuMX oaunHUUb (258 cniB), Toai sk Hanbi-
nblue npeacTaBneHi 4oTupucknagosi TepmiHu (20 662
CrnoBa), WO MOXe CBigYMTW NpO MparHeHHs1 4O TOYHILLIOro
Onucy MOHSITb Yepes3 po3LUMpPEHi CroBOCMNONyYeHHs . MocTy-
NoBe 3HWKEHHS YaCTOTHOCTI Micnsi wecTn MopdeM BKa3ye
Ha o6MeXXeHy NPOAYKTUBHICTb JOBLUUX TEPMIHIB.

AHani3 KopnycHUX AaHnX LWoa0 AOBXUHM TEPMIHIB 3acBia-
4yye BMpa3Hy HEPIBHOMIPHICTb IXHbOro po3noainy. Hanbinb-
LLIOK € rpyna O4HOCKNaA0BUX NEKCUYHMX OAMHULb, SKi CTa-
HoBnATb 285 817 BMNagkis, WO CBIAYMTL NPO AOMiHYBaHHS
KOPOTKUX TEPMIHIB 260 TEPMIHOMOrYHMX KOMMOHEHTIB Y Te-
KCTax kopnycy. 3Ha4yHy 4acTKy TakoX 3aimaloTb [ABOCKNa-
nosi oguHuui — 403 782 cnoBa, Ski 3aranoM OpMyTb
OCHOBHWIN MacuB NIEKCUYHNX OOUHMUL KOPMYCy.

Hani cnocTepiraetbCa pi3ke 3HWXKEHHSA YaCTOTHOCTI 3i
3pOCTaHHAM AOBXWHW TepMiHA: TPUCKNAAOoBI OAMHULI CTa-
HoBNATL 66 017 cniB, YoTupncknagosi — 34 832, n'atuckna-
noBi — 6 442, a wecTtucknagosi — nuwe 2 353 cnoea. [Ons
TEPMIHIB JOBXMHOI CiM, BiciMm i Binblie cnie 3adikcoBaHo
BignoeigHo 1 316 i 450 Bunapakis, WO nigTBEpAXYE 0OMe-
XeHe YHKLiIOHyBaHHA cKknagHux 6araToKOMMOHEHTHUX
TEPMIHIB Y pearnibHUX TEKCTax.

CnoBHUKOBI Ta KOPMYCHi AaHi WoJ0 OOBXWHU BIACBKO-
BMX TEPMIHIB Ha NepLnin Nornag AeMOHCTPYIOTb NEBHI Bia-
MIHHOCTi. 3ayBaXvMmO, WO HaWMNpPOOYKTUBHILLMMWU B
CINOBHUKOBOMY [XXEPEri BUSIBUNMUCS TEPMIHW LOBXUHOIO Bif
OBOX OO0 WecTn MopdeMm. Y BinblIOCTi BUNagkiB Ui ognMHUL
penpeseHToBaHi aTpuOYTUBHMMU CrOBOCTIONYYEHHSIMU, Y
AKMX 6a30BUM KOMMOHEHTOM € ABOMOPdEMHA NEKCMYHa OC-
HoBa abo adhikcanbHO NOXiAHWI TEPMIH JOBXUHOK TPU MOP-
demn. Taka CTpyKTypa 3acBigyye BWCOKMM CTyMiHb
MOPAOMOriYHO| 1 CUHTAKCUMYHOI AepuBalLlii, WO XapakTepHa
AN HOpMaTUBHO 3aKpinneHoi TepMiHonoril.

Y koprycHoMmy MaTepiani, HaTOMICTb, MiApaxyHOK 34inc-
HIOBaBCS Ha OCHOBi NMEKCUMYHMX OAWMHWLb, LIO BignoBiganv
CMOBHVKOBMM TEPMiHaM i BUKOPUCTOBYBanuch sik 6a3oBi ene-
MEHTM A1 cermeHTauii Tekcty. Omke, 06'ekToM aHanisy 6ynm
OKpeMi CrnoBa, a He LiMiCHi TepMIHOMOriYHI KOHCTPYKLUii abo
©araToKOMMOHEHTHI CITOBOCMOSYYEHHS, SIK Y BUNAAKy NeKcu-
KorpadpiyHoro mxkepena. Lle cyTTeBO BNMMBaE Ha xapakrep
po3noginy 3a AOBXWHOK TEPMIHIB i NOACHIOE BUSBMEHI PO3-
OikHOCTI. [loAaTKOBUM YMHHMKOM, O hOPMYE BigMIHHOCTI
MiX CMOBHUKOBUM i KOPMYCHUM MatepianoMm, € dyHKLUinHO-
CTUnboBa crneumdika TEKCTIB, Ha OCHOBI SKMX dOPMYyBaBCs
Kopnyc. 3okpema, y TEeKCTax HOBWHHOIO XaHpy crocTepira-
€TbCA NiABULLIEHA YAaCTOTHICTb OOHOCKIIaA0BUNX TEPMIHIB i ne-
KCeM, LLO MOSICHIOETLCS NParHeHHsIM A0 NaKoHi3My, BUCOKOT
iHdopMaTMBHOCTI Ta LUBUAKOrO CAPUAHATTS 3MICTY.

3 meTow igeHTMdiKauii HanbinbWoro cemaHTUYHOro
nons y BiiCbKOBI TepMiHonorii 0yno npoBefeHO MOpdEMHO-
CTaTUCTUYHWIA aHani3 CIOBHUKOBMX AaHux. 3okpema, Jocni-
OXXEHO CMiBBIAHOLLEHHS paHry y YaCTOTHOMY CMMCKY 3 Kiflb-
KICTIO BXUBaHb MopdeMm Yy cknagi BIMCbKOBUX TEpPMIiHIB,
nodaHux y cnoBHUKy. Lle 4o3Bonvno BusiBUTM Hamnpogyk-
TUBHILII Ta HaMyacTOTHIWi Mopdemu, WO BidirpaloTb K-
YOBY porb y (bopMyBaHHi TEPMIHIB.

Ha ocHoBi uboro aHanisy 6yno 3gificHeHo nogarnbLue Bu-
3HaYEeHHS Ta KiNbKICHUI NigpaxyHOK NPOAYKTUBHUX adikciB,
a Takox 6a30BMX OCHOB i aTPMBYTUBHMX O3HAYEHb, SKi Hal-
yacTile BXogATb 40 CKNaay CKnaaHuX TepMiHiB. Takui nig-
Xio, OaB 3MOry BCT@HOBUTU CTPYKTYPHi 3aKOHOMIPHOCTI
noGynoBu BiCLKOBOI TepMiHOMorii 1 okpecnuTh Ti Hanak-
TUBHILLi enemMeHTU: NpoayKTUBHI achikcu, OCHOBM Ta aTpuby-
TUBHi O3HaYEHHS.
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%% 485, 1B 485, 15V 482, FE%&: 480, 1554 479, HTil: 476,
JR#: 475, BTG N: 475, &RE: 470, 1EA7: 465, Hif: 453,
I H: 452, EFHHK: 451, FFHAE: 449, HR4E: 446, %K) 446,
25 446, Mo 442, FBRIT: 440, $T3E: 439, % A\ 436,
KHUAEL: 435, ZEZHATH)): 435, Bl 435

EIEIFRSERAMASE

Ni

MopiBHIOKYN KOPMNYC 3i CIIOBHUKOM, MOXEMO MOMITUTH,
O KopnycHa cneundika AEMOHCTPYE BMCOKY YaCTOTHICTb
diecniie duHamiku 6oiiosux Jill, Takux sk 28, ¥ 7, B,
=%, FBT:, A%, 44 (manapaTtn, aTakysaTu, 3aBaasaTu
yOapiB TOLWO); NPUCYTHSA 3Ha4Ha KiNbKiCTb TEpMiHiB Ans
NO3HAYEHHS1 YYacCHWKIB BIACBKOBMX ik — ik 0co608020
cknady, Tak i kepieHuymea: £ 7, B, NG, B &, R3S
T, KEN, BIEEN, B, ZA, id# Towwo; akTnBHO
BUKOPWUCTOBYIOTbCS MOIMOHIMU ma iMeHa, NoB'aA3aHi i3 cy-
yacHUMU KoHdnikTamu: 275024, e, P, LE, B,
I, BRE, v, FEE, S, PRy, #E, BHIL, B,
B, M5, mE, AGED, AR, VR, BDEE, H0, WO,
[, ST, FE, R, opeanizauil. 164, %, E£%,
57, s il

MonepeaHbO MU BXe 34iNCHIOBANM AOCHIOKEHHSA CTPYK-
TYPHO-CEMaHTUYHMX 0COBNMBOCTEN OPUANYHOIT TEPMIHOMO-
rii KUTancbkoi MOBM Yy CBOIW AucepTauii; aHanisysanu
CeMaHTU4YHe norne "nikapcbkux 3acobiB" y MeanyHin Tepmi-
Homorii kutancekoi Mmosu (Kosopis, 2014); Takox BuB4Yanu
Hanbinble cemaHTuyHe none Hoocdepu Kutawo — "npu-
CTpOi Ta TexHiuHi 3acobu” (Kosopis, 2016). 3a3HadyeHi po-
60TV [J03BONWUNM  BUSIBATU  3ararnbHi  3aKOHOMIPHOCTI
CNOBOTBOPEHHA KUTANCLKUX TEPMIHIB, cepe SKUX Hannpo-
OYKTUBHILLOK BUABMINAca MoAernb: aTpubyTUBHUIA KOMMO-
HeHT + ocHoBa (+cydikc). Baxxnueo, Wwo 6rm3bko TpeTuHM
BCiX [AOCNIMXyBaHNX TEepMiHIB CTPYKTYpHO OpraHi3oBaHi
HaBKOJ10 aTpUBYTUBHOIO KOMMOHEHTY, TOZAi SIK iHLIA TpeTuHa
hopMy€eTbCSl 3a paxyHOK MpuegHaHHSA adikciB abo Hanis-
adikcanbHUX enemeHTIB, WO BigirpatoTb BaXIMBY porib Y
cneuianbHi NekcuLi KUTancbKoi MOBM.

Llogo BiNCbKOBOI TEpPMIHOMOrii Cy4acHOi KUTaCbKOl
MOBMU, BapTO 3ayBaXWTK, WO TYT, Ha BiAMiHY Bif, lOPUONYHOI
YN MEeAMNYHOI TePMIHOCUCTEM, 3HAYHO MEHLUEe crocTepira-
€TbCS OCHOB, sIKi MOXHa Oyrno 6 BUAINUTK 3a paxyHok adik-
ciB. BilicbkoBa TepMiHONoris oOpieHTOBaHa pagwe Ha
NPOCTiLli MOAEri CIIOBOTBOPEHHS — NEPEBAaXXHO 3a paxyHOK
KOMOiHYBaHHsI JBOCKINaAOBMX OCHOB i BUKOPUCTAHHS atpu-
OYTUBHOrO KOMMOHEHTA.

AHani3 kopnycy A03BOMMB BUSIBUTM HaMbinbLUi Ta Han-
NPOAYKTUBHILLI cemMaHTWYHI nons y eilicbkoeill cnpaei (&
), SKi aKTUBHO peaniayloTbCsl B TEPMIHOTBOPEHHI — podu
eilickk: 17, 257, WHEE, AiL2s, 25, UBA, IR0, KA,
& % % %6 B\ ; 36pos, mexwHika ma eilicbkoee crnops-
OxeHHs: YA, MiZSd%, 8, W, B, WIK, )Y, BT
TCLHL, KHT, #2Y, ZEA, AUNE, ERGAE, R, 45, T, &R
ML, i, £1; opeawiszauii ma cmpyxkmypHi nidposdinu: H.
fir, ey, b, "4, £, Y, A2 ocobosul
cknad: \oi, £E, LE, ##fE, L&, L, L, Lk, &
73, STRA, FBBA, BN, BEARBA, S, AT R, N, 5, N;
cucmema, makmuka, cmpamezis: 4, iHR), &, 1R,
Y&k, Z&JE. BapTo 3asHaunTH, WO BCi Lji CEMaHTUYHI rpynu
Oynun BUSBNEHi HAaMU came 3a paxyHOK YaCTOTHUX XapaKTe-
pucTuk kopnycy. Hasegemo intocTpauiiHi npuknagn Tta
cxemu (Tabn. 1-15).

Ta6bnuys 1
Cxema TepMiHiB-rinoHiMiB A0 rinepoHima "poawm Bincek" ZEFf
BE Bz = [
WEBUAH M4 AR E ik Fiti ZE 5 A
W EMABUR B Aizsuh ZEEILH ZE gl FEERK
HEZE RN 8 ffi X Wiz BN RAEERE DO ER T R X P
W BN E ALZBA ZE A A IEHREE
BERBAS R AL HIRE izt HRHE 43 ZE E) 4 RSBk R LA
BEMAE s FEA 4 FEHHT Rt ZE 3
BEEY AL L R B EH T EE FhZE R
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Tabnuys 2
Cxema TepMiHiB-rinoHiMiB 0 rinepoHima "TexHika Ta BilicbKoBe crnopsimkeHHs" EH3E &
& *& ) ANE
KAERS | EBER i By A At S IRhas i
TG & L& Y2 TR
AR A % B A7 IERME
REER A& ToLk bt TR
EmiziiE WEREE RSB i ZE R
Emia HEREE | VLS E Rili kb b
ik RS | RME S RANE dh
EmAE BEREE | BHH A BB AETE
Ta6bnuys 3
Cxema TepMiHiB-rinoHiMiB A0 rinepoHima "nitanbHi 3acobu” Hi % 2
kAL AL Bl
KR AR Kii EFHHL
BE Gl SRR BEEEFHL
TN BKHL il 2 BRAL BB
PEdE %L I 1 153 70 R L R IEETHL
PARAL | ERHLIE S M BFHLRET L
SO R | LR S E HIWUEEE
IERAL | ERHLIE S B BEANEHA
HLE R RALEE S 3 B IS 5 AL
Tabnuys 4
Cxema TepMiHiB-rinoHiMiB o rinepoHimis "36pos Ta 6oenpunacu” K% / #z5
ke KR i)
BiE kI | KRETIE BRI
AR | KEFH BHL
JepE kB | REE B
SURH | KERR A BN R
PR | KERIIL g
B R [l RHERE KR | BT
bl S S LY S K i FEFh R
7 R TRARHEE R K REFH R AR
255 b R EP.S Gk Yl
KRR LK Lo il
Tabnuys 5
CxemMa TepMiHiB-TinOHiMiB A0 rinepoHimy "3acobu pagioeneKTpoHHOI 60poTL6U" BT (HR) &
FHiE BT T& B AR EHLEE ELTH
WHLEE | BF(E)K IR TNE LI R 5t SRR | VURBIES
My EE | BT TR HIE LG 4 2% LHBE | KERESR
THEZX | BFE TR HLK BB 15 JEE g | i A B
REE | BFY TR HINL B 1L, B | ATHER
FIEY B PR FoR it (s B R il B 15 i RKEEE | KEBER
B G BTt LT B 5 1 EALEEE | AHHIEN
HEE R BF kb ELHBE B 2 PRAIEEE | fREHETE
BIE R A i T B lEhR HLA 2 hakEEE | HIESL
BETH B F IR TR B G ik B fitREHLBE | TCZRHTE R
BB HFit Fo R H il ) 4% /N L AR | BRETE
BEER REF | BERBIRTL BT | BRI H 25 Bt TS AL
Ta6nuys 6
Cxema TepMiHiB-TinoHiMiB A0 rinepoHiMy "BiliCLKOBiI TpaHCNOPTHI 3aco6u” EH
LR HINRE XK B x| i
P ZE4 KB SRZE K B T R
EErd SURZE 7S B K i Liggiil B M 3 247
Eimisa ST K JFi & AR H i EHZEW
EHER SR AR [y LR WSR2
3 T4 R B i 2 AR ERE R
GIRZIE ] R S KR %4 JREERE 5|
iz SR S X A TR mAsE JREIR T B
EHEH ERSRRE Z &I JREH FHE
BRBRER RER I iRl SR HiEE
s R SRRT Y HATH 4 SCHRMLE TREE
AR ZESH BRZE i B H e R AR WEE
RN KERE I B SR KR 3 A B E
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Tabnuys 7
CxemMa TepMiHiB-rinoHiMiB A0 rinepoHimy "BilcbKOBI TpaHcnopTHi nnatdopmu” 1ERF &
i AR AL TGZEAR kNN EH 2=
AL RN | B2 FEENM | IR A MG BB | RS SR S | AL 3
BRSO ) X K ETARAE | AL IR E AR S J5 B B R E AR | FEAL S KSR
BEARE AT AE | SCHEMAL BN | BREAL S AR 12 H K T SR B AL WREEA | EMCCE Y T
A HONARRE | WTALR I SN | BREALIK A K HAVES R | BEESNSEA | AN
Pric AL ERSE | AT R SO IGEARL Wk B A ZIRIBARL | A
TR VESRALRE | UAALEL kAL PREM | B AL FiNEEM | EMSIAE R T
A R S ARAE | RS 7 3 BA 551 KRR | A 5| 4 B AT S BA JOMEAL | EAE AR R T
SRR A T A | AT b 3R BOHIRZEA | BRSSP TR IR T Byl | FAEE R
AL VESKARE | AT i 3B\ TR IREAL | BRI A BEALIX EMBEHEALE
BATRD IR LR 15 % FULAA A8 ¥ BA A1 T IRIZ | BB ALK BA B A FER
FrEL I 2R PR e i T3 BB | S B R IX BALSCBA EMTRE
Ta6nuysa 8
Cxema TepMiHiB-rinoHimiB Ao rinepoHimy "BilicbkoBi 06'ekTn" FEEH i / fEiREH
B =3 ik X il
BN IhERds P HRIX TS BT
Senhis i L4t R P ] HX it
B BER e B X &SR
Tl ERaER Al EX ¥ B B
B | A E R i [ TERX [oE53; 3
AT B HE R B X 5 R
Tabnuys 9
Cxema TepMiHiB-TinoHiMiB A0 rinepoHimy "opraHisauii Ta cTpykTypHi nigposainn" ZHMAL | Plig
HBAhr Bl e ke BRE Bl HER
B YEdR O [HIpEE: 51 TR LT B BRE WBENA b K ALAR
it AL TR L R EHFiz T 48 FAEBRS BUR B RIEHR
EIT AL gL R E A AH HWERRE RN FEHIHR
TAERAL FORH D MO W ] A WHERS I SIRALR
b} Jes B or B L FEH JbEp=FELH PITERE % ML RATHR
P I XA SIHTERL B3 ERT AL H BErRtBRe TRIENIA FrifEdR
EIPAL XA BEFEHRG | AR SRS Hh X 5] 45 HEMBERE EHHLA FHHAR
LR EEDL P KB EEEEESHE | BRAEFRRAE SEHM | BREEBERE AR
fEh AL WEPD | KEKHIER e WRERE RAKHA Bk AR
EM: A RN AN # P EE AR R L HWEBRAE WAL i E K AR
EN XA BERidL | BENIEER o X E 4 HRERRE | S FEBUTHR
LB A Pl FEN LRE A EHERE 4 HLA A HS
Ta6bnuuys 10
Cxema TepMiHiB-rinoHiMiB [0 rinepoHimMy "Binicbkosui nepcoHan” £ A i
AR £ REE £Ah sif
HRAR HEREE REE EAHE SEEKBESW
TEAR BWMEE HEEE Ehid K
JE# AR M&EE XIEE TEER PHESEK
HREAR EE¥R TREEE KR SEE
HEAR BEEK WtRiEY M7 TE S
LI AR WREE MIRREE EhGH S
BEAR HBEE EHEEE A RIBUAE MK
ZINAR FEHEE mREREE X i P S
EHAR WREE THESRER LSS TESHEK
HARAR TEERER HIXIBET JE & F RN JEH5iE
HHEAR EZEH HEXBEE W BT JE PSR K
+E k+ ft T+ T
LEK Ayl et AL BITL RIS L
TEE fizs gt b+ it T BLEAIE NS L
BELE fiz& Tkt BT+ LT FX R
TE¥K el ] O ke KEFE KETE IR iRtilh e
AU E i EPL TSI T L | EPE HBETL HE AR TN TR
WHBABATTAREE | S8 s T L | Azt A TL iR
REAWHAZIIREE | BEVRGAI T B | APt IR TELE
TR AR LS | @A T R | fasd mIETFL g LR
s 8EEK i bt i MR TE TELR
®ATH ZA =7 Kk
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Ta6bnuys 11
Cxema TepMiHiB-rinoHimMiB Ao rinepoHimy "BilicbkoBui nigposain” FEFEAL
54N ERBA B Fi % A
ATBZRA AR RA R BA AR A B i BA
kel R EREA HIAHLHBA Pl R BA 51
Foi d BASZEAE ST A & R ERBA KATHBA Fiti AR A 7] 4
/K ZBA THZEHRBA 3 BA Fiti R BA S8 FiE i
B EIEaIIN FRAK et R A Sz fiE ZE
BEY WA BRI E S ZE A et g BA S 1iE 2 BA
ARBA Zi1N PRI I
RTEEALBA AHLEIBA SBAK & U\
J& & RIBA TAERBA ZEIT 4 BA AN
1 EABA AR ECER A iE S BA E RN
AL BA i ik A B B RS BA FENLANE
REEALRA EREL A MHK
Tabnuuysa 12
Cxema TepMiHiB-rinoHimiB fo rinepoHimiB "cuctema, TakTuka, cTpateria” /AR / BH | BiBg | EFHITH 1 %

EX Rl =] YEiR YES iR w -
FNRS YEETTRI WEEH FOBAERR TEdRI R RIS YRR SCHRN B R
XIREG Ja kR S fE&RH O HEN% REH A FRIEE
FHHRNRE | RIWHR] A HBFER WERFR R F A SR ¥
SHRS TRIETHRY JTKEH PIAETE R LE RE SN LEES Bk
$5R% TR Bl A R Wi s REMR R EES R
G RS ARG B LIRS I RE ST MRS | BEERMER RS
HERA JSAE TR EREH YERRIBYERD B IRE IR RS at &
TIRRG THRIZA FHASEER | MER AT IERN R THG S ARk
WRG TR Hu X fERRX VeSS BRI A B EHEL

Tabnuuys 13
Cxema TepMiHiB-rinoHiMiB Ao rinepoHimy "aTtaka" &}
ik ik i S RIE =8
AL | TR TR | SR F=HENL £
Ml &N Bl etk MHPERAE | #EH
PORM | EEREITE | Baksfs | S el | RIERA i EEBITE
Zih RE ZHh st ] pride S
B TRRPAA | FREAR | ZRENRSG | #BH ) | FEISE
Tabnuuys 14
Cxema TepMiHiB-rinoHimiB go rinepoHimy "posBigka" B 5%
fHR iz R BR
SR | Mg B RS RS
AR | BigRE B Hir# &
RARTEIR | MR AR 5 RER
HirtER | Bigil BE WrEEERRE
BAEHR O EEE Lag ! BRE
B B E BT BRE
IR0 MBS KT AR BRH
HRiE mT AR | A HMER
Ha AR | B BEKX
BERE AR | MR HE RTINS
THER A SEME | ERER BRI
Kutaiicbka BilicbkoBa TepMIHOMOrist MICTUTL He3HauHy R\ (pota), ITH] (aueisia), 1= (congat). OTxe, y Bilcbko-
KINbKICTb OHOCKNadoBMX TepMmiHiB: % (kopnyc, apmis), Bii TEPMIHONOrIT KMTANCbKOI MOBW OOHOCKag0Bi OCHOBM
Iifi (ameisis), 4] (nonk), & (6aTanbiton), & (pota), HE (83soa), hYHKLIOHYOTb NepeBaxHo ik MopdemMu y cknagi ABo- Yn
¥f (BipainewHs), B\ / i (6puraga), siki 3a3Buyaii BXMBa- 6araToc:Kngp.OBV|x TepMmiHiB. 3a CaMOC.TiV.IHOFO.B)KVIBaHHFl
I0TbCS 3 O3HAYEHHSIM y 6araTocknafoBMX TepMiHax: + feif BOHM 3A€6inbLIOro MaloTb ABOCKNAAOBI BIANOBIAHMKM, WO
(nixoTHa pota), MLtk (apTunepiicbka Gpuraga), i {ii%e MIATBEPDKYE 3aralibHy TEHAEHUIIo A0 ABOCKNanoBoCT
L . ) TepMiHiB y Uil ranysi.
# (B?’B&D' To"ﬂrpacb"'”f" pofB"qK”) - 369 )K B poni osHa- [BocknagoBi TEPMiHN Yy BIICbKOBIV TepMiHOMOTrii KuTan-
yeHHst: FE (Bicekoin), i (wtab amsiaii), HF < (komak- CbKOi MOBM MaloTb Barato xapakTepHUX 0COBNMBOCTEVA.
Avip B3BOAY), H 73 (Kasapwma), sik MOP(hemMa IBOCKNIAfIOBOMO | HaituacTilue BOHW BUCTynatoTb abo 0cHOBOIW, abo aTpuby-
Crnoea; npu OKpEMOMY BXWBaHHI 3rafaHl TepMiHM MalTb TUBHUM KOMMOHEHTOM Y CcKnagi CKrnagHiwnx TepMiHis,
[ABOCKNafoBi eksiBaneHTn: % (kopnyc), % BA (apmisi), iHKONMM — OCHOBOK MOXiAHUX i3 acpikcamn. O6uasa
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KOMMOHEHTN Takoro TepmiHa 3asBmyan TiCHO NoB'A3aHi ce-
MaHTMYHO 1 Nuwle pasoM (popmyloTb crneuianisoBaHe 3Ha-
YeHHs1. 3a paxyHOK CUHTETUYHOT NPUPOAUN KMTANCbKOI MOBHU
[ABOCKNafoBa CTPYKTypa A03BONSE AOCAITU YiTKOCTi Ta cre-
uianisauii 6e3 poswupeHHss dopmu TepmiHa. Came Tomy
OBOCKIagoBuMN TEPMIH € OCHOBHOK OAMHMLEH BiICHKOBOI

TepMiHOMorii: NoeaHaHHA MOPAOMOriYHO| NTAKOHIYHOCTI 3
BMCOKOK iHOPMAaTMBHOK HAacuyeHicTio 3abesneyye Tou-
HICTb i KOMMNAKTHICTb NPOdECinHOrO MOBIIEHHS. Hannowm-
PEHILLNMK MOAENAMN TaKNX TEPMIHIB €: IMEHHUK + IMEHHUK
(No3HaYeHHS CTPYKTYPHUX OAMHWLb) i AiECnoBO + iMEHHUK
(no3HayeHHs hyHKUiM YM npoueciB).

Tabnuuys 15
Mopgeni nobyaoBu oBoCKNagoBUX TEPMiHIB Y BiNCbKOBIW NeKcuLi KUTancbKoi MOBU
Ne Mopenb Kutancbkum TepmiH YKkpaiHCbKuI nepeknag KomnoHeHTH
1 447 + 447A) XA NOBITPSIHI cunn Hebo + BilCbkO
IMEHHUK + IMEHHVUK ik 2 CYXOMyTHi BilCbka cylia + BiliCbKO
P&l pakeTa BOFOHb + CTpina
ZERA apwmis apmis + 3ariH
2 TE2540 + 4410 P=] cheujianbHuUi pig, ocobnueuii + Tun
[MpUKMETHUK + IMEHHMK Hrke HoBOGpaHeLb HoBWIA + conpgar
i BaXkka apTunepis BaXKuin + rapmara
3 Fhia] + 44 1d] eiE KOMaHOyBaHHs KepyBaTu + KOMaHAyBaHHS
[LiecnoBo + IMeHHMK ik npoTUNoBiTpsiHa obopoHa 3axuwaTtn + Hebo
4 £37] + Zfyin] KIL BOrHeBa aTaka BOrOHb + aTakyBaTu
IMeHHuK + [iecnoso Hh [ HaszemMHa o6opoHa 3emns + obopoHsTUCS
5 | [ X CuHoHiMiYHe noeaHaHHs w4 BiliHa 6uTtBa + BopoTbha
M KOHpMIKT 3iTKHEHHS1 + 3iTKHEHHS
fri%g po3Bigka po3BigyBaTu + crnocTtepirati
6 MeTadopnyHe noeaHaHHSA 27 "3anisHa apmis" cuna/cTinkicTtb
K BOTHeBa 3aBica MMNO-cuctema

Tpucknagosi Ta 6aratocknagoBi TEPMiHW Y BiCLKOBIN Tep-
MiHOMOrii KUTaNCbKOi MOBM YacTo NpeacTaBnsaTL coboto cne-
LianizoBaHi TepMiHW BULLOrO PiBHA, SKi HaOalTb TOYHILY
iHdbopmauito nNpo 06'ekT, noro dyHKLii abo cTpyKTypy. Tpuck-
NafoBi TEPMiHM MOXHA YMOBHO NOAINUTY Ha ABi OCHOBHI rpynu:
mepMiHu-cknadHi csioea Ta mepMiHU-NMoxidHi crioea.

TepMiHu-cknagHi cnosa (5 H{iA]) yTBOPIOIOTLCA LLSIXOM
noeaHaHHs ABox abo Binblue KOPEHEBMX CIiB Y HOBY NIEKCUYHY
oanHuuto. [o uiei rpynn Hanexatb Taki npuknagun: & %2
(naTpynbHuit katep), 3% (Benyye koneco), % I (6po-
HeGitHa kyns), TFE T (imkeHepHi Bicbka), #ATHFE (nanue-
HUi Bak), KRifiZ abo Kd#f (wTypmosa rpyna). TepMiHu-
noxigHi cnosa (JRA:17) dpopMyloTbCA LWINSAXOM [0AaBaHHS
adikcis, 3o0Kkpema cyikcis, 40 BXe HasiBHNX OCHOB, WO Aae
3Mory CTBOPIOBAaTU HOBI TepMiHW. Hanpuknaa: H7 & (Tan-
KicT), Ti&f% (peseps), f5IFH (wTab), MHHT abo B AT
(6ninpax), #Z4L (Tennosizop).

Baratocknagosi TepmiHu, 3a3Buyan € e 6inbL getani-
30BaHVMM MOBHUMW OOVHULAMM, SKi BinoOpaxatoTb CKrnagHy
iepapxito abo B3aEMO3B'A3KM B MeXax BiICbKOBOI CUCTEMU.
BoHun yacTto opMyOTbCA LUNSIXOM MOEQHAHHS OABOX ABO-
CKNagoBuxX TepMIHiB abo BHacnigok abpesiauii 4oBLIMX Cro-
BocnonyyeHb. [lMpuknagamy YOTMPUCKIAOOBUX TEPMIHIB
MOXyTb ByTu: [}i 25 S (3eniTHa paketa), ST\ (pakeTHi
Bilicbka), E4%E A& 4t (cuctema ynpasniHHa). NMpuknagamu n's-
TUCKNagoBuX TepMiHiB €: & H1 Rk (nosiTpsiHogecaHTHa
Bpuraga), K& FHH (6asa pakeTHUX Bilickk), % & IiAu
(papionokauiitna ctanuis MMNO), BEETEIERT (cninbhuin ko-
MaHaHUA NyHKT). Lectucknanosi Tepminm: 3z FE K i #5 bA
(BifiCbKa [JANbHBOTO PaKETHOro ypaxeHHs), 11 £ AL
(Bipain 6e3ninoTHOI po3Bigkn) ToLo.

OcCKinbKn B KATaNCHKIA MOBI 4acTo 3yCTpivaloTbCs 3ara-
NbHi KOMMOHEHTU Y BIACBbKOBIN NeKkcuui, y Hawomy Aocri-
[PKEHHI ONs BUSBNEHHA Ta Knacudikauii pisHOMaHITHUX
BiliCbKOBMX TEPMIHIB Yy KOpnyci TekcTiB Oyrno BUKOPUCTaHO
mMemod sliH2eicmu4HO20 aHasi3y (CEMaHTUYHMX 3B'sA3KIB).
Lle meTog nepenbavae noLuyk ChinbHUX KOPeHiB, CydiKCiB
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abo MopdponoriyHMx o3Hak cnie. Ha ocHoBi nonepeaHix go-
cnigkeHb 6ynn po3pobneHi Ta 3acTocoBaHi WabnoHu 3 pe-
rynsapHMMM Bupasamum o 3ibpaHoro kopnycy Ans
aBTOMAaTUYHOIrO BUWSIBIIEHHS CMiMNbHUX €NEMEHTIB Yy TepMi-
Hax. [Insi noLwwyKy Taknx enemMeHTiB sik YacTuHa WabrnoHy Bu-
kopuctosysascs Bupas Tw4e00-\u9fas5}{2,4}, wo nosHavae
Oyab-AKy NOCNIOBHICTb i3 2—4 kMTanChKux iepornidis i oxon-
NOE BCi OCHOBHI KUTaNCbKi cumBonun. Hanpuknag, wabnoxu
3a munom 36poi, mexHiku ma cucmem: ONs BiiCbKOBUX
cucteMm  (OCHOBHI  TepMiHM:  "cuctema", "nnatcopma”,
"ueHTp"): T\de00-\u9fas){2 4} R S| & | La| T 54|55 B\ | 5
P |2 8% 3 Ik | iR | BRBE ), onst pakeToHOCGIB/KOMMNEKCIB (po-
3pi3HAEMO 3a: NOBITPS, 3eMs, MOPCbKMIA HANPSIMOK): (%5 |3t
[ )20 (25 | Hb | ¥ )? S ( R G| F & | K 4T 8% | F5 k| 2 51, ans
OpoHeTexHikm  (30KpeMa, TaHK, OpoHeTpaHcnopTep,
6oioBa MawmHa): Tu4e00-\u9fas5]{1,3} (k2 |H 77 | H 4|
T8 e iR 2R | ) 3 50 S 94)', ans niTakis (cTpaTeriyHi, TakTuu-
Hi, BiticbkoBi nitakm): "(FXENL|HEHHLE Sl AL i 2281
FTEAMLY, ans mopcbkux cun (Hanp., ans kopa6nie, nigsoa-
HUX YOBHIB): (kA | B2 AR | 75 AL | A B |7 TR |8, ans
apTunepii (rapmatu, raybuui, paketHi yctaHoBkn): 'T\u4e00-
\u9fabK2, 4 (MBI M | B M| S 580 | K | 22 K
)', Ansa 3acobis MO (3eHiTHI KOMMMEeKCcH, pakeTHi ycTaHo-
BkM): '[\u4e00-\u9fa5]{2,4}(I5 == | 5 #L iy f | b5 == 5 9 | b5 == &
45|75 1%|SAM)', ana BiicbkoBKX pajapis (3aaTHICTb [0 BUSIB-
neHHs, Tunu pagapis): '[\u4e00-\u9fa5]{2,4} (T ik | B [#R |
RGBS |92 H ISR R E L), ANS BINCLKOBUX KOMaHOHUX
LleHTPIB (LeHTPU ynpaBniHHs, wtabn): "(FE 4% d o [1F i H5 15|
ik A F8 95 | ik 0 48 4% | $5 $E )", ons 6oioBux BepTONbOTIB
(Bkntovae BepTONLOTU ANA cheuonepawin, TPaHCMNOPTHI,
6oiiosi): '[\u4e00-\u9fa5]{1,3}( B F ¥l 2% B A ML Bk B
HLISH ETHHL), ans silicbkoBMX YacTWH i nigposainis (Tunn
nigpospinie, s'eaHanHs): ‘(A0 Ik %e F T M e R p e 2 e x|
5 7 I R A | 7 2 | R AR BA )

Onsa TepMmiHiB, noB'sisaHuX i3 eilickkoeor cmpame-
2iero, onepayissmu: ona cTpaTeriYyHUX TEPMIHIB (BKMoYae
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"cTpateris”, "TakTuka", "onepauia"): "(tku | A | S L | B B
0350822 | 1B AR | % H #5368 /1), ons Tepminie, noe's-
3aHUX 3 GonoBuMM onepauiamu: '(EEA|dk = F| O | IS E | B
TRV 3% | R AR % | 22 5 | Rl T )', mns cneuonepauiii (cnewianiso-
BaHi Bilicbka, ninpo3aainm): ‘(4 ke |RE A 1 | S 2 BA 45 A%
A Mt 22 BA |3 ARAE 45 B T %), ans TakTuyHmux 3acobie (Hanp.,
meToau 60to, TakTUUHI MaHeBpu): '(fl A | H L3 | Bk dk 1 /N |
TR | HE, ik | I A2 T o RS W4T )", ans TepMiiB, NOB'sidaHMX 3
MKBMOOBMMM onepauismm (B3aemopis cun): (B & ik 15 | Bk &
FRIE | S Hh— Ak | S| 2 SRR R | BE & R R TR

Ons TepmiHiB, noB'A3aHMX i3 eilicbKoeUMU MeXxHi4-
HUMU acriekmamu (Mamepianu, mexHosoz2ii): Ans TexHo-
norin  BipTyanbHUX | LWTYYHUX cCUCTEM (KOMM'OTEPHI
cvctemm, Al): (N T8 BEIWLAR 2 2T R B 5 2T | RBUE [ EA &
4 el A%), ans TexHiuHMX 3acobis (Hanp., MaTepianu, Tex-
Hororii AN 036poeHb): (it & IR | B 15 AR O sl 2% | H i

| BB AE | 48 R | FETAR)', ans TepMiHiB, Lo CTOCy0ThCS
BICbKOBOI HayKoBOI OisnbHOCTI: '(F FHH AR S W & |6t
R | HRIT| EI B B 4 AR

Ona TepmiHiB, WO CTOCYylOTbCS gilicbkosux 06'ekmie
(munu 6a3, cnopyd): ons BincbkoBMX 6a3 Ta iHpacTpyk-
Typu: (% S5 5 3 | i AR 32 3 | oy 2 35 B | i 44 v o | 3 245 R | ZE
{S¥H#E)', ana nonboBUX 0B'ekTiB Ta OB'eKTIB Ha noni 6oo:
(A 2|75 |1 |48 422 JT | 10 S Wt | 75 P 4T o AR | BT £X)" Towwo.

byno 3gincHeHo aBTOMaTM30BaHWMA MOLUYK i KaTeropuaa-
Liit0 BiiCbKOBOI NTEKCUKM KUTACbKOT MOBM Ha OCHOBI KOpMycCy
TekcTiB. OTpMMaHi pe3ynbTaTh NogaHo Ha rpadikax, avB.
puc. 3. Ta puc. 4. Ha BigMiHY Bif CTBOPEHHS CrOBHMKA Ha
6a3i kopnycy, nonepeaHbLO Po3aiNeHoro 3a opgOCrIOBHUKOM
Ha BiZLOMi CrioBa Ta CMOBOCMNOSYYEHHS, Y LbOMY BUNaaKy no-
LYK 34ilCHIOBaBCS 3a iHWUM anropuTtmMoMm: 6e3nocepeHbo
Ha "cupomy" TeKCTi, He pO3diNeHOMy Ha OKpemi crnosa
(Kozoriz, 2025e).
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Template Type
Puc. 3. Po3nopain TepMiHiB 3a KaTeropissMu B Kopnyci

Mpadik Ha puc. 3 4eMOHCTpYye po3noain BiCbKOBUX Te-
PMIiHIB KATAWCbKOT MOBM 3@ CTPYKTYpHUMU LiabnoHamu. Mo
ropu3oHTanbHii oci (X) 3a3HauveHi Tunu WwabnoHiB TepMiHiB
(Template Type), a no BepTukanbHin oci (Y) — KinbkicTb
TepwmiHiB (Quantity), ski BignosigaloTb KOXHOMY LLABMOHY.
HannowwupeHiwi wabnoHn — ue Ti, Wo noYmHaTbCa 3i CriB
{Ef (GooBmin) i $83F (ynpasniHHsA/KOMaHAyBaHHs), KOXKEH
i3 HMX Hanivyye noHag 7000 TepmiHis. Oani nayTb WabnoHw,
NoB'A3aHi 3 TepMiHaMK Ha KWTanT R (TakTuunuin), F54%
> (KoMaHOHW LeHTP), R 4L (cuctema), fii%E (possiaka),
KL (niTak), #F % (nonbosuin), koxeH i3 skux Mae sig 2000
no 4000 oanHuUub. BinbwicTb iHWKX WAabNOHIB MaloTb Me-
HLLY KiNbKiCTb TepMiHiB (MeHwwe 2000), cepen Hux — T2 (iH-
XeHepHuit), B & (npotunosiTpsHuin), ‘K ¥ (BOrHeBswit
KoHTponb), ¥ Fl (cneuianbhuit), A T (wTy4Huin) Towo. Hai-
MeHLL npeacTasneHi wabnoun — KFFEARE, 4B RIE,
ANL#BBEARE, 3 kinbkicTio TepMiHiB MeHLe 200.

padik cBigYMTbL NPO Te, WO Y BIACLKOBINA TepMiHOMOrii
KMTaNCbKOI MOBWU HaOinbLly NPOAYKTUBHICTb MakTb Lab-
NOHW, NoB'A3ani 3 onepaTuBHUMK diamu 1 %, komanoysaH-
HaM 8 4% , cuctemamu i TakTukow. Lle Bkasye Ha
YHKUiOHanbHY CNPSIMOBaHICTb TepMiHOMOrii Ha ynpas-
NiHHSA, opraHisadito Ta 60MoBe 3aCTOCYBaHHS CUI.

ISSN 1728-242x (Print), ISSN 2786-5983 (Online)

Mpadik Ha puc. 4 inOCTpye HanyacTille BXMBaHi BiliCb-
KOBi TEPMiHW B KOpMNyci TEKCTiB, cpOpMOBaHOMY Ha OCHOBI
maTepianis KutTancbkux HoBuH. CTpyKTypa rpadika: no sep-
TUKanbHin oci (Y) HaBeOeHOo BiCbKOBI TEPMiHU KMTaNCbKO
mMoBoto. Mo ropmsoHTanbHin oci (X) 3a3Ha4eHo KinbKicTb
yxuBaHb TepmiHa B kopnyci (Number of occurrences of
terms). HanyacrTiwe BXuBaHi BiCbKOBI TEPMIHU B KOPMYCi:
745 S5 (3eniTHa pakeTa) — noHag 140 yxuBaHb. EHEE M =
(nepeamcnokauis Biricek) i HiZH4 (ekcTpemicTcbka opra-
Hi3auis) — 6rnmabko 130 pasiB. Y nepLuii gecATui Takox:
13,77 22 A FFBA (36poiini cunn Ykpainu), 5545548 R 45 (en-
ctema MMO), A ZEHH > (cninbHi BICLKOBI HABYaHHS),
S @94 (npoTwpakeTHa obopowa), M & T & & & F1 .0
(Uentp 3anycky cynytHukiB y CivaHi) Towo. CemaHTMYHa
cnpsiIMOBaHiCTb GinNbLIOCTi TEPMIHIB MoB'A3aHa 3 030pOEH-
HAM | TexHikowo (B2 S5, BREZRIENL, o NIEiHL), Bince-
KOBUMW CTPYKTypamm Ta ob'ektamm (ECEHERA, ZE3HiE 5, 48
¥ER4), reononiTuiHumm peaniamu (135525 5 1, S£H),
GeanekoBumm 3arposamu (HRimZHE, SHESE, =78).

padbik AeMOHCTPY€E TeMaT4He S4p0 KOpycy, Lo 30ce-
pepXeHe Ha OBOPOHHIN TemaTuui, pakeTHUX cucTemax, fmo-
BiTpsAHIN Ge3neui Ta cy4yacHux koHdnikTax. YacToTHiCTb
OKpPEMUX TEPMIHIB Aa€ 3MOTy BUSIBUTW KIMHOYOBI HAaNpsiMu cy-
YaCHOro BIICbKOBOIO AMCKYpPCY B kKuTancbkux 3MI.
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Puc. 4. Ha4yacToTHiwWwi TepmiHu B Kopnyci

Ouckycisi i BACHOBKK

Baxnuneoto cknagoBoo YKragaHHS KUTanCbKo-yKpaiHCh-
KOrO CNOBHMKa BiICLKOBOI TEPMIHOSOriT € CTBOPEHHS YiTKOT
cucTemMu KaTeropusadii TepmiHiB. 3 mMeTol0 3abesneyveHHst
CTPYKTYPOBAHOCTI, 3pY4YHOCTi NOLUYKY 1 e(PeKTUBHOrO BUKO-
PUCTaHHSA NEKCUYHMX OOAUHUL Y Nepeknagaubkin i npodge-
CivHiN  pignbHOCTI 6yno BuokpemneHo 14 OCHOBHUWX
CeEMaHTUYHUX rpyn: "poam BiACBbK", "TexHika Ta BilCbkOBe
crnopsakeHHs", "niTanbHi 3acobn”, "36pos Ta 6oenpunacu”,
"3acobu papioenekTpoHHOi 60poTbOK", "BiCbKOBI TpaHC-
NopTHI 3acobun", "BiNCbKOBI TpaHCNOPTHI Nnatdopmun”, "Bint-
cbkoBi 06'ekTi", "opraHizauii Ta CTpyKTypHi nigpo3ginu”,
"BiicbkoBUI NepcoHan", "BilncbkoBMM Nigpo3ain”, "cuctema,
TakTuka, ctpateris", "ataka", "po3Bigka". Takun TemaTtuyHumn
noAin cnpuaTMMe BNOpsAKyBaHHIO TEPMIHOCUCTEMM, [O3BO-
NNTb YHUKHYTU OyOnOBaHHSA 3HayeHb, a TakoX MiABULLNTb
edeKTUBHICTb MOLUYKY BIOMOBIOHUKIB Nig 4Yac nepeknagy
creuyjianizoBaHNX TEKCTIB.

Peani3auito OCHOBHOT MeTU OOCHIIKEHHA — CTBOPEHHS
KUTaCbKO-YKPAiHCLKOro CNOBHMKA BiICbKOBOI TEPMIHOMOriT —
MOXHa 3abe3neunTv [BOMa B3aEMOOOMOBHIOBANIbHUMM
wnsaxamu: 1) popmMyBaHHAM BENUKOrO KOPNyCy TEKCTIB, LLO
MICTATb aKTyarnbHy BiCbKOBY NEKCKKY, 3 nogarnbLuot ob6pob-
KO KOpnycy MeTOAaMM KOPNYCHOI MiHIBICTMKM; 2) BUKOPUC-
Ta@HHSAM YXe iCHYIOYMX TEPMIHOMOrMYHNX XXeper, 30Kpema
6araTomMoBHMX abo aHrno-KUTaNCbKNX BiICBKOBMX CIOBHM-
KiB, 3 moganbLUO aganTtauieto iX o YKpaiHCbKOT MOBHOI CU-
cteMn. B o6ox Bunagkax HeobxigHUM € rnMbokuit
NIHrBICTMYHMIA aHani3, nepeknagalbKe onpautoBaHHS Tep-
MIiHIB i 3iCTaBMEHHS NEKCUYHUX OAMHULB 3 YypaxXyBaHHAM
KOHTEKCTYarnbHOro BXWBAHHSI.

KomnnekcHun nigxia 0o yknagaHHa CNoBHYKA — i3 3any-
YEHHSAM KOPMYCHUX AaHuX, OILIMHUX [Xepen Ta iHCTPYMeH-
TiB aBTOMaTu30BaHOi 06pobkn MoBM — 3abe3nevye BUCOKY
TOYHICTb, MOBHOTY Ta (YHKUIOHamNbHICTb nekcukorpadiy-
HOro pecypcy. Takuit CNoBHUK CTaHe UiHHUM iHCTPYMEHTOM
AK y cpepi HayKoBUX JOCHiAXEHb, TaK i B NPaKTUYHIN disinb-
HOCTI BiICbKOBWX Nepeknagadyis, aHaniTukia, gaxisuis 3 Mix-
HapoaHoi 6e3nekn Ta gunnomarii.

ISSN 1728-3817

MepcneKkTMBHNUM HanpsMOM AOCHigKeHHsi B6avaeTbes
aHani3 HeornoriamiB BiicbkoBoi TepMiHonorii CKM Ha 6asi
Kopnycy BnacHopy 3ibpaHux TeKCTiB. 3 ornsigy Ha CTPIMKUNA
PO3BUTOK BIiICLKOBMX TEXHOIOTiA, 3MiHY xapakTtepy 36poi-
HUX KOHMIKTIB | TpaHCcopMaLiio cTpaTeriyHNX KOHLEenLIn,
nosiea HOBUX TEPMIHIB € 32aKOHOMIPHUM i MOCTINHMM npoLe-
coMm. CucteMaTuyHe BUBYEHHS TaKMX HEOIOTi3MiB A03BOMSIE
He nuule dikcyBaT ANHAMIKY 3MiH Yy BINCbKOBOMY AUCKYPCI,
a 1 cnpusie TOYHILLOMY Mepeknagy, aganTauii i yHidikauii
TepMiHOMOrii B yMOBax MiXKMOBHOI KOMYHiKaLil.

AKTyanbHUM TakoX € AOCNIMKEHHS TEPMIHIB, NOB'A3aHMX
i3 2eononimuyHumu peanismu. ToOTO, NEKCUYHUX OOU-
HUUb, LWWO MO3Ha4yalTb [AepXaBW, BiINCbKOBO-NOMITUYHI
6roku, 36poiHi hopMyBaHHS Ta TepUTOpIanbHi YTBOPEHHS,
AKi 6epyTb yyacTb y CydacHUX KOHMIKTaxX Yn BUCTYnawTb
SIK cTpaTeriyHi cyb'ekTn MikHapogHoi 6e3nekn. Taka nek-
cuKka BigoOpakae He nulie BiICbKOBO-OMepaTMBHUIA KOH-
TEKCT, a 1 wupwi npouecu rnmobanbHOro NPOTUCTOAHHA Ta
perioHanbHOi B3aemMogii. Y KOHTEKCTi HaBegeHoro rpadika
(puc. 4) po ceMaHTUYHOT rpynu "reononiTUYHi peanii" MoxHa
sapaxyBaTi: 5 % A HE A (36poiHi cunu Ykpainn), %4
(pociiicbka apmist), dLZJELEHBEA (06'eaHaHi 36poiHi cunm
HATO), £ % (Biticbka CLUA), 7 72 %2 4= EA (ipakebki cnnm
6eaneku), AUF BT ZE (ypanosa apmisa Cupii), 2L REEE 5
T (036poeHi hopmyBaHHS Ha cxopfi Ykpainu), 12 7i 22 7L R 1)
T (ymapw Ha cxoai Ykpainm) Towwo.

BiricbkoBa TepMiHOMOrisi KUTANCbKOT MOBU AEMOHCTPYE
BMCOKY NPOAYKTUBHICTb Moaeni [aTpnbyTUBHWUIA KOMMOHEHT
+ OCHOBa] Ta aKTMBHE BUKOPUCTaHHS ABOCKNa40BUX OCHOB
6e3 adikcauii. AdikcanbHi Mogeni TyT BUKOPUCTOBYIOTLCH
3HAYHO pigLue, HXX Y MeANYHIN YM IPUANYHIA TEPMIHONOTII.
Haibinbw TunoBMMM € TepMiHM Ha MO3HAYEHHsI POAIB
BiliCbK, 030POEHHS i TEXHiKM, 0COOOBOro cknagy Ta opraHi-
3aUiNHO-CTPYKTYPHUX Migpo3ainis, reononiTMYHUX peanin,
6e3nekoBuMx 3arpos.

[Dxepena diHaHcyBaHHA. Lle pocnigjkeHHs He oTpumarno
XKOAHOrO rpaHTy BiA piHaHCOBOI YCTaHOBU B AepXaBHOMY, KOMep-
LirtHomy abo HekoMepLiiHOMY CEKTopax.
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COMPILATION OF A DICTIONARY OF CHINESE MILITARY TERMINOLOGY

Background.Inthe context of China's growing influence on the world stage, the strengthening of the military-political factor in international
relations and active hostilities on the territory of Ukraine, the issue of interlingual terminological interaction in the field of security and defense is

gaining particular relevance and strategic importance.

At the same time, modern Chinese military terminology is characterized by rapid development, a high level of technological complexity, and a
specific hieroglyphic structure. Under these circumstances, there is an urgent need to systematize lexical units and to develop a high-quality military
terminological dictionary based on corpus-driven and digital methods of analysis.

Me th ods. During the study, a comprehensive approach to compiling a dictionary of Chinese military terminology was developed and tested,
combining the methods of corpus linguistics, automated data collection and processing, frequency analysis and structural classification of terms.
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Particular attention was paid to creating a corpus of Chinese military texts for automated detection of terminological units. A set of methods was
applied for automated processing, analysis and structuring of Chinese military terminology based on the corpus of texts of the Xinhua News Agency.

R e s ults. Python scripts were developed to implement the following research steps:

1. The "parsing_xinhua_news_to_corpus.py"” script automatically downloads and processes news articles from the Xinhua News Agency website,
forming a text corpus.

2. The "parsing_xinhua_military_news_to_xIsx.py" script specializes in processing military news, extracting relevant data and saving them in
Excel format.

3. The "corpus_to_dict.py” script analyzes the collected corpus of texts, highlights terms, and forms a structured dictionary that includes the
frequency of use.

4. The "word_count_by_length.py" script counts the number of terms depending on their length, which allows you to identify patterns in the
structure of military terminology and show their productivity.

5. The script "corpus_categorization_on_patterns.py” categorizes terms by structural templates, which contributes to a deeper understanding of
the structural features of military vocabulary.

A separate result of the study is the creation of an electronic dictionary structure that can be used for linguistic, educational and translation
purposes.

Conclusions. The frequency approach to the separation of terms based on the corpus allows us to outline the priority themes of modern
military discourse in Chinese mass media.

K ey word s : military terminology, dictionary of military terminology, Chinese language, parallel corpus, corpus linguistics, Python.
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KOPEWUCDLKI IMEHA Y KIHONEPEKNAAL:
MPOBJIEMU TPAHCHNITEPALIlI B YKPAIHCbKMX AOANTALIAX

BcTyn. llpucesvyeHo npobriemi sidmeopeHHs kopelicbKUX iMeH 8 yKpaiHCbKOMY KiHonepeksadi Ha npuknadi aGanmauil ce-
pianie 3i cmpimin2zoeoi nnamghopmu Netflix. Aemop po3ansidae OCHOBHI cucmeMu mpaHcimepauii kopelicbKoi Mogu, eusiesisic
nomunku y eiomeopeHHi iMeH, aHanisye ennue KyfbmypHo-/liHeeicmu4HUX YUHHUKie Ha nepeknadaubKi piweHHs1 i NpornoHye
winsixu e 00CKOHalleHHs1 NPaKkmMuku nepeksiady iMmeH nepcoHaxie. [JocnidxeHHs1 NoeOHye niH2eicmuYyHul i Kynbmyposnoz2iyHul nio-
X00u, akuyeHmyrYu Ha 8axJ/iueocmi 36epexeHHs1 asmeHMuU4YHocmi iMmeH npu adanmauyii 0ns ykpaiHcbKo20 a/1sidaya 3 ypaxyeaHHsAIM
MOBHUX HOPM yKpaiHcbKoi Moeu. Haykoea Hoeu3Ha cmammi nosisizae y cucmeMHoOMY aHani3i npobnemMu mpaHcaimepayii kopeu-
CbKUX iMeH 8 yKpalHCbKuX KiHonepeksiadax, ujo0 00380JIs€ 8UOKPEMUMU OCHO8HI mpyOHowi ma 3anpornoHysamu npakmu4Hi pe-
KomMeHOauii. 3Hayywjicmb po6omu rnossicae 8 MOXJIU8OCMI MosinweHHss sikocmi KiHonepeknady ma nid8uweHHi KysnbmypHoOi
adekeamHocmi eidmeopeHHs1 KopeliCbKUX iMeH 8 ykpaiHcbkoMy Medianpocmopi.

MeToawu. BukopucmaHi maki Memodu: onucosull, nopieHsiNIbHUl ma JliH2eoKy/ibmypoJsio2iyHuli. Onucoeuli Memod Oae
3Mo2y cucmemamu3yeamu ¢hoHemuYHi ma cmpykmypHi oco6nueocmi KopelcbKUX iMeH, MopPi8HSNbHUU — eusieIAmMu meHoeHyil
ma nomMursku e nepeknaodax, a J1iH28oKy/IbLMypPoJsIo2i4YHUll — epaxyeamu ernsue KysbmypHo20 KOHMeKcmy Ha CripuliHimmsi rnepco-
Haxie yKpaiHCbKUM 251s10a4yem.

PesynbTaTu. YHacnidok docnidxeHHs1 8CmaHOBJIEHO, W0 8 yKpaiHCbKOMY KiHonepeknadi kopelicbkkux medianpodykmie
cnocmepizaemscs gidcymHicmb €OUHOI ycmaneHoi cucmemMu mpaHcimepayii kopelicbkux iMmeH. Lje npuzeodumsb Ao eapiamue-
Hocmi, hoHeMUYHUX 8UKpUeJIeHb i MOMUJIOK ¥ nepedadyi imeH nepcoHaxie. [lpoaHanizoeaHo KOHKpPemHi nNpuknadu nepeknadayb-
Kux HemoyHocmel, siki OeMOHCMpPYyrOmMb SIK MexHi4YHi, makK i KyJbmypHo-ceMaHmMu4Hi CriomeopeHHs. Pe3ynbmamu aHanisy
niomeepdxyromb akmyasibHicmb cMeopeHHs yHighikoeaHoi, adanmoeaHoi 00 yKpaiHCbKUX MOBHUX HOPM cucmeMu mpaHciime-
pauii kopelicbkoi Moeu, sika dacmb 3MO2Y yHUKamu nomusiok i 3abezneyums moYHiwe i cmabinbHiwe eiomeopeHHs1 KopeliCbKUX
iMeH e yKpaiHcbKux niokanizayisix medianpodykmie.

BucHoBku. Haykoea po3eidka niomeepdxye, ujo npasusibHe 8i0meopeHHs KOpeliCbKUX iMeH € 8aXXJIUBUM KOMITOHEHMOM
sIKicHo20 kiHonepeknady. lMonpu HasieHi cb0200HI pi3Hi munu cucmem mpaHcimepauii KopelicbKkoi Mo8u (TamuHcbKi ma Kupunu-
YyHi, maki sik cucmema Makk'toHa — Paliwayepa, Hoea namuHi3ayisi kopelicbkoi Mosu, €nbcbka cucmema, cucmemu O. Xonodosu4a
i J1. KoHyeesuya), nokanizamopu ece wje NPuMycKarombcs MOMUJIOK, 8UKOPUCMOBYIOYU O0HY 4u odpa3y Kiflbka cucmem napare-
nbHO. Lje o3Hayae, ujo nodanbwi docnidxeHHs1 ocobnueocmeli poHemuku ma ¢hoHiku Kopelicbkoi Moeu € akmyasibHUMU. Haykoea
yiHHicmb po6omu nonsizac 8 cucmemamus3auii nidxodie do mpaHcnimepauii kKopelicbKux iMeH i eusiefieHHi OCHO8HUX npobiiem,
w0 ycknadHroroms ixHe adekgamHe 8i0meopeHHs 8 yKpaiHCbKUX nepeknadax. OmpumaHri pe3ysibmamu MOXymb cmamu 0CHO800
0Ons1 po3pobku yHighikoeaHoi Memoduku ma nodasnbwux AocsidxeHs y cehepi nepeknado3Haecmea U kopee3Haeacmea. [lpakmuyHa
yiHHicMb Nosisi2ae @ MOXX/TUBOCMIi 8UKOPUCMAaHHSI 6UCHOBKI8 y nepeknadaybkili npakmuyi, 30kpema e pobomi nokanizamopis,
cmydil dybnsky ma nepeknadayie cybmumpie. 3anpornoHoeaHi pekomeHdauyii cnpusmumyms nidsuuwieHHo skocmi adanmauii
KopelicbKux aydioeizyanbHux npodykmie, 3abe3ne4yeHH0O MoYyHocmi Ui aemeHMu4yHocmi nepedadyi enacHux Ha3e. CnodieaeMocs,
wo malibymui pe3ynbmamu nodajibliux HayKoeux po38i0OK cmaHymb OCHO80F OJii CMeOopeHHs e YKpaiHi Hoeoi cucmemu
mpaHcnimepauii ma mpaHckpunuii, ska 36epesxe yHikanbHi pucu KopelcbKOi MO8U ma MaKkcuMasibHO 6/1u3bko nepedasamume ix
3acobamu ykpaiHcbKoi Moeu.

KnwuyoBi cnoBa: kopelicbka Moga, KIHOOUCKYpPC, KiHonepeknad, xyOQoxHili nepeknad, adanmauyisi, mpaHcaimepauisi,
mpaHcKpunuyis, enacHi Haseu, iMeHa.

BeTtyn

Y cyvacHoMmy cBITi KiHemaTorpad Bifirpae BaxnmBy porb
Y MKKYNbTYpHOMY 0BMiHi, @ pisHOXXaHPOBI KOpPenchki dinbmm
Ta cepianv € oAHMMM 3 HaWBINbLL NONYNAPHUX cepen rmsaaa-
yiB MO BCbOMY CBITY. Tak npnbnunaHo 3 novatky 2000-x pp. Ko-
pencbki JopamMm Ta KIHOCTPIYKM KPOK 3a KPOKOM noyanu
3'ABNATUCA Ha ekpaHax AnoHii, Kutawo 1 iHWKMX asincbknx
aepxaB. 3rogoM Kopencbkuid  kKiHemaTorpad oTpuman
wmpoky nonynspHicte y CLUA, Kanagi, Benukin Bputanii, Hi-
Mey4uHi, PpaHLii Ta B iHLLNX €BPONENCHKMX KpaiHax. 13 yacom
KOPENCBbKMMW KIHOMPOAYKTaMy noYany akTMBHO LiKaBUTUCh
ctpimiHrosi nnatdgopmu, Taki sk Netflix, Viki, DramaFever,
Hulu 11 iH. ¥Y>xe y 2016 p. Netlfix posnoyana cnienpauto 3 ko-
pericbkumu ctygismm, a 'y 2019 p. Bigkpuna BnacHuin odgic y
Ceyni. CnpaxHin npopus ctascs y 2021 p. 3 BUXOLOM Cepi-
any "lpa B kanbmapa" (Squid Game), sikuii cTaB rnmobanbHUM
XiTOM i NpuBEpHYB LLe BinbLue yBaru [0 KOPENCLKOro KiHo. Bi-
arogai Netflix iHBecTye minbapan gonapis y KOPEnCbKUA KOH-
TEHT i perynapHo BUMyCKae OpuriHarnbHi MPOEKTK, LU0 TaKoX
MaloTb LUMPOKY MONYNSPHICTb cepen YKpaiHCbKMX rnsaavis.
Ypaxosytoun 060B'A3KOBICTb Ay6MtOBaHHSA, 03BY4eHHS abo
TUTPYBaHHS  OEPXABHOIO  MOBOK  BCIX  IHLUOMOBHMX
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KiIHOGDINbMIB, YKpaiHCbKUI Nepekna KOPENCcbKoi KIHONPOAYK-
uii HabyBae gegani wmpLoro macwtaby.

OcobnnBo akmyasnibHUM € NNTaHHSA BiATBOPEHHS BMACHNX
Ha3B, 30Kpema iMeH i Npi3BULL NepcoHaxiB. 3a3Buyari BOHN Ma-
HOTb KySbTYPHY, iCTOPUYHY Ta NiHMBICTUYHY cneundiky, a Takox
hopMyHOTh 3ararnbHe CNPURHATTS repost rmagavyamMu.

Memoro Haloi po3BiAKM € OrMnsiA OCHOBHUX CUCTEM TPaHC-
niTepavu,ii Kopencbkoi MOBW, aHani3 NMOMWUIIOK MOB'A3aHNX i3
BiJTBOPEHHSIM KOPEWCbKNX iIMeH y nepeknagi KiIHOTEKCTIB, a
TaKOX MOLUYK NOTEHLUIAHNX pilleHb Ansi 36epeXXeHHs1 aBTeH-
TWUYHOCTI iIMEH i3 MaKCUManbHUM HABNMXKEHHAM 0O YKpaiHChb-
KX MOBHMX HOpM. MeTa 3ymoBnioe Taki 3ae0aHHS:
OfNISIHYTU OCHOBHI CUCTEMM TpaHcniTepauii KopencbKoi
MOBMU, BUSBUTM NMOMUIIKM B NepeaaBaHHi KOPENCbKMX iIMEH Y
KiHonepeknagi, npoaHanisyBaTy BNMUB KyNbTYypHO-NIHIBIiC-
TUYHUX YMHHWKIB Ha NepeknajaubKi pileHHs, 3anporoHy-
BaTW LUMASIXM BOOCKOHANEHHs NpakTWKKM TpaHchiTepauii
KOPENCbKUX iMEH i Npi3BuLY, YKpaiHCbKOK MOBOIO.

Oans10 nimepamypu. KiHonepeknag i horo ocobnmeo-
CTi aKTVBHO AOCMIAXYITbCA SK B YKPAIHCBKIN, Tak i B 3apy-
ObkHIM HaykoBin Tpaguuii. 3okpema, A.laBenbeBa Ta
|. €weHko y cninbHoMy pgocnimkenHi (MaBenbeBa, &
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€uweHko, 2024) posrnagaloTb KiHOMepeknag sk OKpemuii
BV XyOOXHbOTO Nepeknaay, akueHTyuy Ha poni aganTtauii
gianorie 40 KyNbTYpPHOro KOHTeKCTy. A. MenbHuk (MenbHuK,
2015) aHanisye ayaioBidyanbHWUI Nepeknag y Mexax KiHoTe-
KCTY, BU3Ha4aw4m noro pyHkuUioHanbHi ocobnmeocTi. T. Ky-
WwHiposa # A.Maubko (KywnipoBa, & Maupko, 2023)
Aocniannm oCHOBHI eTanun po3BUTKY YKpPaiHCbKOro KiHonepek-
nagy, NPOCTEXYHUN MOro CTAHOBIEHHSI Ta iHCTMTyUiani3a-
Ljto. Y cdepi TpaHcniTepauii kopencekmx imeH Kiv COHBOH i
Kim YxoHy (Kim CoHBoH, & Kim YxoHy, 2012) npoaHanisy-
Banu chopmatn pomaHi3aujii KOperncbkux 0COBOBMX Ha3B i
okpecnunu npobnemu yHidgikadii. O. LWerens (Lerens, 2009)
NOPIBHIOE Pi3Hi Nigxoam 40 NPaKTUYHOI TPAHCKPUNLi KOpench-
KMX IMEH yKpaiHCbKOI MOBOIO, BKa3ytoun Ha TpyaHOLLi nepe-
Jadvi (POHETUYHMX OCOONMBOCTEN | MPOMOHYKYM BRACHI
pilleHHs. AKTyanbHICTb Npo6nemMu BiATBOPEHHS KOPENChKMX
BMacHMX Ha3B B YKpaiHCbkili MOBI nigkpecnioe i KO. KoBanbuyk
(KoBanbuyk, 2011), sika aHaniaye 3Ha4yHi po306iKHOCTI B HaMu-
CaHHi iMmeH i TonoHimiB y 3MI 1 akueHTye Ha HeobXigHOCTi BU-
poBneHHs1 EQUHMX NPaBUIT NPaKTUYHOI TPaHCKpUNLi.

MeTtoau

BukopucTaHi Taki MeToau: ONUCOBMWI, MOPIBHAMbHUN i
niHrBOKyNbTyponoriyHuin. Onucosun meton Aas 3MOry CUC-
TemaTmdyBaTn (DOHETUYHI Ta CTPYKTYpHi 0COGNMBOCTI KO-
PENCbKUX iMEH, MOPIBHAMNBHWUN — BUSBMATM TeHAEHUi Ta
NOMUIKM B Mepeknagax, a JiHIBOKYNbTYPONOriYHun —
BPaxoBYBaTU BMMMB KyJIbTYPHOTO KOHTEKCTY Ha CNPUNHATTS
NepCoOHaxiB YKPAiHCLKUM Msigayem.

PesynbTaTtn

Kopelicbki iMmeHa cTaHOBNATb OCOGNMBUIA BUKNUK ONs
nepeknagadvis, OCKINbKM IXHA CTPYKTypa, (OOHETUYHI 0CO6-
NMBOCTI Ta NOPSAOK iIMEHYBaHHS BiApi3HAOTLCA Big yKpaiH-
Ccbkmnx. 3a3Buyan Kopencbke iM's Mae Tpu cknagum, ge
nepwmn — ue npissuwe (Kim, FOH, MNak Towwo), a ABa HaCTyMHi
cknagn — im's (Miixo, CoBonb, XBami i T. 4.). [lo Toro X,
TPaanUiMHO KOXEH OKpeMW cKraf iMeHi Moxe mMaTu iepo-
rmipiyHe 3HauveHHsi. Hanpuknag 3}7] — "keiTka, kpaca"
(LWerenb, 2009, c. 83).

Y GaraTbOx KOPENCbKNX iMeHax BMKOPUCTOBYIOTLCS Ku-
Taiicbki iepormicpn (xanya, $+A}), 6o TpaguuiiHa cuctema
imeHyBaHHs B Kopei cchopmyBanacs nig 3Ha4HMM BNSIMBOM
KMTaNCbKOI KynbTypu, 30Kpema KoHdyuiaHCTBa Ta Knacuu-
HOI KMTaWCbKOI MUCEMHOCTI, sika CTONiTTAMKU BGyna MOBOK
OCBITU, Bragu 1 Hayku Ha Kopewcbkomy niBocTposi (Choo,
2016, c. 15). Hanpuknag, KuTancbk1Mm KopiHb MaroTb Taki no-
wmpeHi B Pecny6niui Kopes npizsuiia:

Kim 2 4 jin

Mak =} b piao

Kan 7 32, 71, [, Bk, 5&/58 jiang, gang, kang, giang

Nio] 20

FOH & %1 liu

YoH 7 %k zheéng

[Hanja in Modern Korean, n. d.].

TpannseTbes Take, WO ogHe NpissuLle Moxe 6yt 3anu-
caHe pisHumun iepornicpamn. Lle pobutbca Ans YHUKHEHHS
OMOHIMiB. Pi3Hi xaHya galoTb 3MOry PO3pi3HUTU iMeHa uun
npi3snLa, Lo 3ByYaTb OOHAKOBO.

3anexHo Big KOHKPETHOTO Nepeknagaya cnocobm TpaHcni-
Tepauii KOPeNCbKMX iIMEH MOXYTb BiOPI3HATUCS, LLIO CNPUYUHSE
BapiaTUBHICTb Ta iHKOMW NPU3BOANUTL A0 NMOMWUIIOK Y KiIHONepe-
knagi. Mo4aTkom HalLoi PO3BiAKM BBAXAEMO Orfsig OCHOBHUX
cucTeM TpaHcniTepauii KOperncbKoi MOBW, SIKi HasiBHI CbOroHi,
30KPEMa, i3 BUKOPUCTAHHAM NaTUHULL Ta KUPUIUL.

BukopucTaHHsa naTtvHuUUi Ans TpaHcniTepadii Ta TpaHc-
KpUnuii Kopercbkoi MOBM Ha3MBatOTh NaTuHi3auieto abo x po-
MaHi3auieto. ICHye Kinbka cnocobiB BiATBOPEHHS KOPENCHKOT
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MOBW NATUHCBKUMU JliTEpamMu, KOXEH i3 sIKMX CTBOPHOBABCS
3 ypaxyBaHHsM (OHETUYHMX OCOBNMBOCTEN | BUMOBM.
KoxxHa 3 umMx cuctem Mae CBOi XapaKTepHi pucH, ki Bigo-
OpaxatoTb cnewmdiyHi 3BYKn KOPENCLKOT MOBU, MPOTE Nepe-
[artu ix ToyHo ByBae cknagHo. Tak 3'aBunucs pisHi nigxoam
[0 TpaHcniTepauii, siki, xoua 1 6ynu NoKnukaHi cnpocTUTU
PO3YMiHHS Ta BUBYEHHS KOPENCBHKOT MOBM, HATOMICTb Crpu-
YMHUNW NEBHi TPYOHOLLi Yepe3 BapiaTUBHICTb Y BiATBOPEHHI
3BykiB. Ocobnueo Ui po3biXHOCTI NOMITHI Mig Yac 3anucy
BflAaCHMX HasB i cneuianbHUX TepMiHiB. TUM, XTO BRepLle
npautoe 3 KOPENCbKOK MOBOI, MOXe ByTn Henerko BusHa-
YT NpaBUIbHUI BapiaHT HanucaHHs abo obpaTu Hau-
Oinbw pgopeyHun croci® TpaHckpunuii. Lle cTBOptoe
[oOaTkoBi TPYAHOLLI B HABYaHHI, CMiNKyBaHHi Ta nepeknagi,
0CcOBNMBO B KOHTEKCTi MiDKKYNbTYPHUX KOHTAKTIB. [10 TOro X,
Y Pi3HUX KpaiHaxX BUKOPUCTOBYIOTLCS Pi3Hi CUCTEMMN TPaHCK-
punuii, Wwo we Ginblue yCKNnagHIe cuTyauito.

ToX NepLUo0 CUCTEMOID NaTUHI3aLii KOpencbKoi MOBM,
LLIO oTpUMana MixxHapogHe BU3HaHHS, cTana cuctema Mak-
K'toHa — Panwayepa | #-2}o] AF$] 3 7] % . BoHa 6yna pos-
pobneHa y 1939 p. amepuKaHCbLKUMM OOCHIAHUKaMK
xopmxkem Makk'toHom Ta EgBapgom Panwayepom i ctana
BaXMVBUM KPOKOM Y BUBYEHHI KOPENCbKOI MOBU Ta Kyrb-
Typu. OCHOBHOI METOH Liiei crctemu Byro BiATBOPEHHS KO-
pelnicbkoi BMMOBM Yy Takui cnocib, wob BoHa O6yna
MakcumanbHO 3pO3yMifiold  Ans  HocCiiB  iHWWUX MOB
(McCune, 1961, p. 2). OcobnuBicTIO LiE€i CUCTEMU € BUKOPU-
CTaHHA AiakpuMTU4YHOro 3Haky — 6peBe () 4ns No3HaYeHHA
MEeBHMX FOMOCHMX 3BYKIB, @ TakoX anoctpoda Anst nosHa-
YEHHs1 NPUANXOBUX NpuronocHux. MNpoTe 3 po3BUTKOM Lnd-
POBUX TEXHOSOriM LS cMCTEMA 3iLUTOBXHYyNacs 3 NeBHWMMU
TpyaHoLamu, 3okpemMa yepes npobnemu 3 yBeIEHHsIM crie-
LjianbHUX CUMBONIB, Takux sk © Ta U, ski no3HavaroTs 1 Ta —
BiQNOBIAHO, Ha CTaHAAPTHUX KNasiaTypax. Hessaxatoun Ha
Ui TEXHIYHI 0bMexeHHs, cuctema Makk'toHa — Paviluayepa i
[OCi 3anuwaeTbCsl NOLIMPEHOI B HAYKOBUX AOCIIKEHHSX
Ta akageMivyHMX Konax.

HarnnowumpeHiwow Ta BU3HAHOK OQILiiHOK CUCTEMOO
naTtuHisauii kopencbkoi MoBU € HoBa naTtumHisauis Kopenco-
koi moBu 5] 2] 2wz} ¥ 7|5 . BoHa rapMOHiitHO NoeaHye
eneMeHTN SK TpaHcniTepadii, Tak i TpaHcKpumnuii, wo 3abes-
neyye TOYHiLLe BiATBOPEHHSA KOpPencbkoi MoBu. Lito cuctemy
po3pobunu B HauioHanbHOMY iHCTUTYTI KOpencbkoi MOBM
= Y=ol 9, aii ny6nikauis Bigbynacs y 2000 p. Big 2005 p.
BOHa cTana ctaHgapTom y Pecny6niui Kopes Ta wupoko Bu-
KOPUCTOBYETLCSI B AOKYMeHTaUii, reorpaciyHnx HasBax i
MiKHapoaHMX KomyHikauisx. OcHoBHa nepeBara Liei cuc-
TEMU — YCYHEHHSI NpoGriemM cucTeMm nonepeaHunka, 3okpema
CKMafHOLLUIB i3 BUKOPUCTAHHAM [iakKpUTUYHUX 3HAKIB Yy LUn-
pOBUX cepefoBULLaX.

Takox OfHiel0 3 HaMBIAOMILLMX i HANNOLUMPEHILINX CUC-
TEM NnaTuHi3auii KOPErNCbKOoi MOBM € €nbcbka NnaTuHi3auis.
Bona 6yna pospobneHa Camyenem Enmo MapTiHoM i noro
Koreramum 3 €nbCbKOro yHiBEpCUTETY Ta BUKOPUCTOBYETBCS
nepeBaXHO B MIHrBICTUYHUX OOCIIAXEHHAX K CTaHAapTHUA
mMeTop, naTuHisauii. Ha BigmiHy Bif iHWKMX cucTem, Enbcbka
naTuHi3auis He NpusHayeHa AN HaBYaHHSA Y1 NMPaKTUYHOIO
BMKOPUCTaHHSI, OCKINlbkM He BpaxoBye OCOGNUBOCTEN BU-
MOBW CRiB y Cy4acHi kopeuncbkin mMoBi. BoHa 3acTocoBy-
€TbCS MEPEeBaXHO AN1A aHanidy MOBHUX CTPYKTYP, @ Takox
ONs nepefaBaHHs MPUrONOCHMX 3BYKIB, SKi 3HUKIN i3 cyyac-
HOT niBAEHHOKOpeNcbkoi opdporpadii Ta BuMoBw. [1o TOro X,
Len nigxig gae aMmory natuHidyBaTu cepeaHbOBIYHY Kopen-
CbKy MOBY. ["0noBHa 0cobnmBiCTb €nbCbKOi CUCTEMW NONsI-
rac B TOMY, LLO OCHOBHUI aKUEHT pobuTbCA Ha HanmcaHHi
crnoBsa, a He Ha Woro 3By4YaHHi. Lle BigpisHse 1i Big HoBoi
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naTtuHisauii kopencbkoi MoBM Ta cuctemn Makk'toHa — Pan-
Layepa, 4e BpaxoBYETbCS BUMOBA B KOHTEKCTI. Y EmbCbkKili
naTtuHisauii KoxxHa nitepa xaHruss 3aBXam nepeaaeTbes oa-
HaKOBOK IATMHCBKOK NiTEPOD, HEe3anexHo Big TOro, sK
CrNOBO BYMOBSIETLCS.

Mepergemo oo ornagy KUPUITMYHUX CUCTEM TpaHchiTe-
paLii KopencbKoi MOBMU:

Ha >xanb, cTaHoM HaTenep B YKpaiHi BiACYTHi odiLlinHi cu-
CcTemu TpaHcniTepadii Ta TpaHcKpunLii kopencbkoi mosu. dino-
norv Ta nepeknagavi nepeBaXkHO KOPUCTYHTLCS CUcTEMaMM
pagsHcbkux niHreicTiB O. Xonogosuya abo J1. KoHuesuya, a
TaKoX CTBOPHOKOTHL iHOMBIAyarnbHi BapiaHTV nepeaadi OKpeMmx
nitep, ki BBaXKatoTb NPUAHATHUMU 3aNeXHO Bif KOHTEKCTY.

Cuctema OnekcaHgpa Xonogosuya 6yna pospobneHa
pagsHCbKMM  NIHIBICTOM-CXOAO3HaBLEM Yy  CepeauHi
1950 pp. i BMKOPUCTOBYETLCA MEPEBAXHO Mig 4ac Mepek-
nagy cneujianisoBaHoi akageMivyHoi nitepatypu. 3rogom Ha
ii ocHoBi 6yno po3pobneHo cuctemy JibBa KoHuesuya. BoHa
BUSIBUNACh GinbLl NPakTUYHOK Ta 3PYYHOK ANS LUIMPOKOro
BMKOpUCTaHHs. Lis cuctema 6yna agantosaHa nig notpetu
POCIACLKOMOBHOIO cepeaoBuLla, Lo 3pobuno ii MeHL rpo-
Mi3[KOI0 Ta 3PYYHILLIOO ANS CIPUNHATTA HOCIAMMW. Y 1T OCHOBI
noegHaHo ABa NpuHUMNK: MopdOnorivyHWiA, Skuii nepeabda-
Yae npsMy nepegady cknagis KOPEMCbKOro Crosa nirepamm
KMpUNuLi, i POHETUYHWUNA, Lo BPAXOBYE MNO3ULiIHI 3MiHW 3BY-
KiB, TXHi )OHETUYHI 0COBNUBOCTI 1 ICTOPUYHI YepryBaHHs.
Ha npaktuui cuctema KoHueBuya ctana pakTM4HUM CTaH-
AapToM Kupunisauii Kopencbkoi MOBY Ha TepuTopii nocTpa-
ASHCbKUX [epxaBs. i akTMBHO 3acTOCOBYOTb Yy 3acobax
MacoBOi iHpopMalLlii, BUAaABHWYIN cnipaBi, Ha padio Ta y ka-
pTorpadii (A1, 2015 p. 3). Lli asi cuctemun o6'eagHytoThb ene-
MEHTW TpaHCKpWMUii Ta TpaHcniTepadii, i € [ocuTb
noaioHMMK, oAHak MaroTb AesKi BiAMIHHOCTI.

OcHoBHI BigMIHHOCTI Mk cuctemamm O. Xonogosuya Ta
J1. KoHueBmya cTocytoTbes nepegadi adpukar, COHOPHUX Npu-
ronocHuX i ronocHux. Xonogoeud nepefae adpukaty ~ siK
[wK], Toai sk KoHueBwY — Ak [mx], o6rpyHTOBYOYM Lie i A3BiHKi-
cTio. doHema 2 y KoHueBMYa MiX ronocHUMK nepeq & Nos-
HavaeTbCA K [p], a B KiHUi cnoBa — #K [Mnb], Togi sK Yy
Xornoposuya — sk [n]. CoHopHi npuronocHi - i © y Xonogo-
BMYa nepedatoTbes sk [H] Ta [He], Togi sk y KoHuesnya obnasa
K [H]. Y nepenadi ronocHnx Xonoaoeuy pospisHsie [ 1] sk [J] i
[--] sk [0], @ KoHUeB\Y BUKOPUCTOBYE OAHaKOBE NO3HAYEHHS
[0], cnpoLuytoun 3anuc, ane BTpavaroum HOAHCK 3BYYaHHS.

MpoTe, aHani3 nepeknageHnx ykpaiHCbKOK MOBOO 3paskiB
KOPENCbKMX KIHOTEKCTIB CBig4MTb Mpo Te, WO fokanisatopu
[OO0Ci He BU3HAYMINCh i3 KOHKPETHOI CUCTEMOK TpaHchiTepa-
Lii, Wo npu3BoauTb OO0 (POHETUYHO BUKPUBMEHOrO BIiATBO-
peHHs1 iMeHi nepcoHaxiB. Po3rnsHeMo Ha npuknagax.

B ykpaiHCbkili aganTauii BigoMOro KOpencbkoro cepiany
"HapgssuyariHa topucTtka Y" 3ycTpivyaroTbCsa Taki BapiaHTu:

18] Yixeo

Maemo 3ayBaxuTu, Lo AMGTOHT I 3ByumnThb 5K [€]. Kun-
punmyHa cuctema J1. KoHueBuya, sk Hambinbw cyyacHa,
NpoMnoHye nepegaBaTu Lo NiTepy 5K [e] abo x [e]. 3a Ho-
BOK CMCTEMOIO NnaTtuHizauii — [ye]. Omxe Bapiauis 3anpono-
HOBaHa nepeknagayeM [bo] € abCONOTHO HEMPaBUIBHOLD.
KopekTHum BapiaHTom nepeknagy € A 3 — Yixe abo Yixe.

LLle ogHMM Noka3oBUM NPUKIALOM CNIOTBOPEHHS OpUriHa-
NbHOTO iIMeHi nepcoHaxa € nepeknag iMeHi 53] sk Yyxyi.
Y apyromy cknagi 6a4mmo AMdToHr 2] (1i), Lo noeaHaHo 3
npuronocHow & (x). IcHye cboHeTUYHe npaBwmo, 3a sIKUM
AndToHr 2] y noeaHaHHi 3 NPUrONoCHUMMU, Yy APYroMy cKnagi
cnosa 1 gani 3aBxav BUMOBMATUMETLCA SK [i]. ToX KopekT-
HUM BapiaHTOM nepeknagy € Yyxi. Maemo nigcrtasu 3pobutu
BMCHOBOK, LLIO NlOKarni3aTopu Mig Yac nepeknagy kepysanucsi
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came CUCTEMOI HOBOI NaTuHI3aLil, Lo BigTBOPIOE Len and-
ToHr sk [ui]. OgHak, no-nepLue, BiH NOEQHYETLCS i3 NPUronoc-
HOHO, a No-Apyre, 3anpornoHOBaHWIN NoKanisaTtopaMmu BapiaHT
€ [€eLLO CNiB3BYYHMM 3 NAANUBMMUN €TeMEHTaMU YKPaiHCbKOT
MOBW, LLIO MOXXE HaKINacTu HEBUNpaBaaHy HeraTMBHY KOHOTa-
Lito Ta noaanbLui HeraTUBHI acouiallii.

OfHieto 3 noWMpPEHNX NOMUIIOK € BiATBOPEHHSA KOpPeWChb-
koro mpiseuwa 9t ak Park 3a aHanorielo 3 aHrmincLKo
TpaHcniTepauieto. Xo4a Takui BapiaHT y3rogxyeTbcs 3 Hop-
Mamu HOBOi CMCTEMW NaTuHi3auii KOpencbkoi MOBW, CYTO
(POHETUYHO BiH € HETOYHUM. Y KOpPEeWCbKil MOBi 3BYK [r] y
LbOMY Npi3BULLi BIACYTHIN, @ MOro BUMOBa HabNMXaeTbCA
o [[Mak]. o Toro X, B aHrMOMOBHOMY KOHTEKCTi Taka nepe-
[Jaya 4yacTo acouitoeTbes 3i croBoM park (napk), Wo Moxe
CnpuYMHUTK HebaxkaHi cemaHTMYHI acouiadii. [lo Toro X, no-
[ibGHe BIOTBOPEHHSI iITHOPYE 3HaYeHHs iepornicpa, Lo ne-
XWUTb B OCHOBi LbOro Mpi3BuULLE, i, TAaKUM YMHOM, PIi3KO
3HWXYE piBEHb NOr0 aBTEHTUYHOCTI.

% [IkKOH

Xoua cuctema J1. KoHueBnya, ctBopeHa y 1960-Ti pp.,
BiATBOPIOE NiTepy < 6K [OXK], BBaXaEMO Takuii BapiaHT He-
KOPEKTHMM Yepe3 HaaMipHe OA3BIHYEHHS, L0 HE € XapaKTe-
PHUM Ansi KOPENCbKOi MOBW, a TaKOX Take BiOTBOPEHHS
CTBOPIOE HEBMMNPaBAaHy acouialilo 3 aMepuKaHCbKUM iMe-
HeM [IXKOH, L0 MOXe CMPUYMHUTM HEMOPO3YMIHHS He nuLie
B KiHOMepeknaai, a 1 y AoKyMeHTauii, nepeMOoBUHaXxX TOLLO.
Tomy B LUbOMY BMMAAKy NpaBuIiibHUM BapiaHTOM aganTauii
Oyae YoH abo YxoH, sik nponoHye cuctema O. Xonogosunya.

HekopekTHO nepefaHi KOpewcbKi iMeHa 3ycTpivatoTbes
He nuwe B ajanTauisix KOpeMcbKoro KiHO 4u cepianis, a
i B YKpaiHCbKMX nepekrnagax BijOMUX KOpPewCbKuX TBOPIB.
Y nepeknaai pomaHy "BerertapiaHka" ("2 =2] &)
TOB "BuagasHuua rpyna KM-BYKC" 2017 p. wupokosigomoi
nucbMeHHWLI Ta naypeatkun Hobeniscbkoi npemii 3 nitepa-
Typu XaH l'aH (kop. 2+7) 6aunmo Taki npuknagm:

IM'st ronoBHoI repoiHi pomary 7 %1 3] 6yno TpaHcnitepo-
BaHO nepeknagaykoto Anxenoto AcmaH sk Kim [xiHr-xan, a
iM'st cecTpu ronoeHoi repoini %13 6yno agantosaHo sik
Kim IH-xali. Y kHU3i Bka3aHo, Lo nepeknag pobuscs 3 aHr-
NiNCbKOI MOBW, MPOTE HE 3PO3YMino, Ynm came 6yno BMOTK-
BOBaHO came Take nepeknagaubke pilleHHs. 3a3HaqmMmo,
LLIO BCi NAaTUHCbLKI CUCTEMU TpaHchiTepaLii KOpencbkoi MOBU
nepenanTs AMMTOHT I HanpukiHUi 06ox iMeH sk [ye]. Y Ta-
KOMY pasi Kepyr4mCb NAaTUHCLKUMU CUCTEMaMU TpaHcniTe-
pauii npasuneHo 6yae Kim Jin-hye ta Kim In-hye. Togi, yum
3ymoBrnieHni BapiaHT Kim [kiHr-xanm Ta Kim |H-xan, nuwa-
€TbCA HEBiAOMUM. HaBiTb HA OCHOBI KMPUIMYHOI CUCTEMMU
J1. KoHueBmya npaBunbHUM BapiaHTom Oyae Kim DxiHxe Ta
Kim IHxe. MNpoTe, yepes HagmipHe oa3BiHYEHHs cknagy [ax],
LLIO HE € XapaKTepHUM AN KOPENCLKOT MOBW, aBTOPOM Mpo-
noHyeTbesa BapiaHT Kim YxiHxe.

Lle ogHMm nokas3oBuM MNpuKragoM € aganTauis iMeHi
)8 B ykpaiHcbkoMy nepeknagi pomaHy Yo Hammxy (kop.
Z) "Kim OxiioH 1982 poky HapomkeHHs" (82 3 A
ZAA193"), Wo BUNLIOB APYKOM Y BUAABHULTBI AHETU AHTO-
HeHko 2022 p. TyT iM'a YonoBika rofoBHOT repoiHi 3HOBY Me-
pefaHo sk [bkoH [dexboH. AK 3a3Hayanocb BuLle, Takun
BapiaHT € HEKOPEKTHNM Yepe3 HaaMipHe OA3BiHYEHHS, LLO
He € XapaKTepHUM A4S KOPENCbKOi MOBU, 40 TOro X Takun
BapiaHT CTBOPIOE HEBUMpPABAAHY acoLliallilo 3 aMepuKaHChb-
KM iMeHeM [KOH, Lo nuwie 3ansyTae YKpaiHCbKOro 4u-
Tava. [NponoHyemo BapiaHT YoH TexboH.

3aans NoninWeHHs BidyanbHOro CNPUMHATTS BUKNageHoro
martepiany HvpK4Ye NporoHyeMO y3aranbHeHy Tabnuuto 3 agan-
TaUiiHAMM NMOMMUITKaMM Ta NPOMO3ULSIMM IXHBOTO BUNPABMEHHS.
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B 1 CH U K KuiBcbkoro HauioHanbHoro yHisepcurerty imeHi Tapaca LleBueHka

OpwriHan KopencbKo MOBOK TpaHcniTepauifa nogaHa nokanisaropamu TpaHcniTepauis aBTopa craTTi
) 3 Yixbo Yixe/Mixe
T3 Yyxyi Yyxi
a} Park Mak
| IKOH YoH/xoH
AZ13 Kim [xiHr-xan Kim Uitxe
A3 Kim IH-xaii Kim IHxe
A O>xoH [JexboH YoH/YxoH TexboH

Ounckycis i BUCHOBKMK

PesynbTat HaykoBOi poO3BigKkM CBigyaTtbh, WO BiATBO-
PEHHS KOPENCLKUX iIMEH B yKpaiHCLKOMY KiHONepeknaai € He
nuWwe TEXHIYHOW, a W NiHFBOKYNbTYPHOK Npo6remMoto.
IMeHa Ta npi3BMWa nepcoHaxiB (OPMYITb 3ararbHe
CMPUIAHATTS reposi, BNNUBAKOTb HA aBTEHTUYHICTb 0bpaz3y Ta
CNyrytoTb BaXMMBUM MapKepoM KynbTypHOT cneuundiku. Mo-
MUIKK Yy TXHIA TpaHcniTepauii abo TpaHckpunuii MoXyTb
Npu3BeCTU OO0 BUKPUBMEHHSA 3MICTY, CTUNICTUYHOI Hey3ro-
OKEHOCTi 1 HeBaxxaHUX acouiauin y cBi4OMOCTI peumnieHTa.

MopiBHAHHS OTpUMaHWX pe3ynbTaTiB i3 nonepegHiMu 0o-
cnigpkeHHsmu (Lerenb, 2009; Koeanbyyk 2011; Kim COHBOH i
Kim YxoHy, 2011) 3acsiguye, Wo npobnema BiacyTHOCTI eau-
HOI YHichikOBaHOI cMCTEMW TpaHCRiTepaLii 3anuaeTbcs ak-
TyanbHO. Y MixkHapOoaHil NpakTuLi NocTynoBo BiabyBaeTbes
cTaHgapTu3auis (Hanp., Revised Romanization y Pecny6niui
Kopes), Toai sk B YKpaiHi foci crnocTepiraeTsca Henocnifos-
HICTb, 3yMOBIIEHa OpiEHTALE€0 Ha KUPUINUYHI CUCTEMU pagsH-
CbKOro MOXOMKEHHS, AKi Tak camMO CnMpalrTbCa Ha npasuna
oHeTUKN Ta PoHiKkM poCinceKoi MOBU. Lie 3HMXyE piBeHb To-
YHOCTI I aBTEHTMYHOCTI YKpaiHCbKMX NepeknagiB i BMMarae
BMPOGEHHS BracHUX MiAxoZiB, aAanToBaHNX A0 YKpaiHCbKMX
(POHETUYHMX | opdhorpaddivHMX HOPM.

OTpuMaHi pe3ynbTatu NiATBEPOXKYOTb, L0 B YKpaiHCh-
KOMY KiHOoMepeknagi KopencCbkux MedianpoAdyKTiB BiACYyTHA
yHitpikoBaHa cuctema TpaHcniTepadii, Wo npusBoauTb A0
BapiaTMBHOCTI, POHETUYHMNX BUKPUBMEHb i HENOCHIAOBHOCTI
B nepefadi iMeH nepcoHaxiB. HaykoBa LjiHHICTb gocni-
IPKEHHS nonsrae B cuctematumaadii nigxogie 4o TpaHcnite-
pauii Ta BUSIBNEHHI TUNOBMX NepeknagaubKMxX NOMUITOK, LLO
dopmye NiarpyHTa AN noganbLlumx po3BigoK y cdepi nepe-
Knago3HaBcTBa, (OHETUKU N Kopee3HaBcTBa. [MpakTnyHa
LiHHICTb monsirae B MOXIMBOCTI BUKOPUCTAHHS OTPUMaHMUX
BMCHOBKIB y poboTi nepeknagadis, nokanisaTopis i cTyain
Ay6nspky ANst YHUKHEHHS MOMUNOK | 3abe3neYveHHs SKiCHOro
BiJTBOPEHHS KOPENCbKNX iIMEH B yKpaiHCbKUX Nokani3auisx.
MepcnekTuBM nopanbluMx AocnigkeHb B6a4aemo y CTBO-
PEHHi HauioHanNbHOI cUCTEMM TpaHcniTepauii Ta TpaHcKpun-
Lji, Asxa © 30epirana yHikanbHi pUcn KOPENCbKOI MOBU 1
BOAHOYAC Bignosigana ykpaiHCbKUM (OOHETUYHUM i opdo-
rpadivyHNM HOpMaM.

Dxepena diHaHcyBaHHA. Lle pocnigxeHHs He oTpumano
XKOOHOTO rPaHTy Bif (PiHAHCOBOI YCTAHOBU B AepXXaBHOMY, KOMep-
LinHomy abo HeKoOMepLiHOMY ceKTopax.
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KOREAN NAMES IN SCREEN TRANSLATION:TRANSLITERATION ISSUES IN UKRAINIAN ADAPTATIONS

Background. This article addresses the problem of rendering Korean personal names in Ukrainian audiovisual translation, with a particular
focus on the adaptation of TV series available on the streaming platform Netflix. The study reviews the main systems of Korean romanization and
transliteration, identifies common errors in the rendering of names, examines the influence of cultural and linguistic factors on translation decisions, and
suggests ways to improve the practice of name translation. The research combines linguistic and cultural approaches, emphasizing the importance of
preserving the authenticity of names during adaptation for Ukrainian-speaking audiences in accordance with the norms of the Ukrainian language.

Methods. The research employed three principal methods: the descriptive method, which enabled the systematization of the phonetic and
structural features of Korean personal names; the comparative method, which facilitated the identification of recurrent tendencies and errors in
Ukrainian translations; and the linguacultural method, which made it possible to account for the cultural context and to analyze its impact on the
perception of characters by Ukrainian audiences.

Results. The research reveals a lack of a unified and standardized system for the transliteration of Korean names in Ukrainian audiovisual
translation. This results in variability, phonetic distortions, and translation errors in the rendering of character names. The analysis of specific cases
demonstrates both technical and cultural-semantic distortions. These findings highlight the urgent need for the development of a consistent, Ukraine-
oriented transliteration system that ensures accurate and stable rendering of Korean names in localized media products.

Conclusions. The study confirms that the accurate rendering of Korean personal names is an essential component of high-quality
audiovisual translation. Despite the availability of various transliteration systems (both Latin- and Cyrillic-based, such as the McCune—Reischauer
system, the Revised Romanization of Korean, the Yale system, and the systems developed by O. Kholodovych and L. Kontsevych), Ukrainian
translators still tend to make errors by applying one or even several systems simultaneously. This highlights the relevance of further research into
Korean phonetics and phonology. The scientific value of the study lies in the systematization of approaches to the transliteration of Korean names
and the identification of major problems that complicate their adequate rendering in Ukrainian translations. The findings may serve as a basis for
developing a unified methodology and for further research in translation studies and Korean linguistics. The practical value consists in the
applicability of the results to translation practice, particularly in the work of localizers, dubbing studios, and subtitling professionals. The
recommendations put forward in this study can contribute to improving the quality of Ukrainian localization of Korean audiovisual products and to
ensuring both accuracy and authenticity in the rendering of proper names. It is hoped that the outcomes of future research will provide the foundation
for the creation of a new Ukrainian system of transliteration and transcription that will preserve the unique features of the Korean language and render
them as closely as possible within the norms of Ukrainian.

Keywords: Korean language, cinematic discourse, film translation, literary translation, adaptation, transliteration, transcription, proper
names, personal names.
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NEPEMMUKAHHSA TA 3MILWYBAHHSA MOBHMX KOAIB Y EFMNETCbKUX OHNAUH-HOBUHAX
(HA MATEPIANI YOUTUBE-KAHANIB "JOE SHOW ALARABY" TA "MOKHBIR EQTISADI")

BcTyn. Y enobanbsHomy 6azamomoeHomy medianpocmopi YouTube-6no2u dedani yacmiwe 3amiHroromb mpaduyiliHi Ho-
8UHHI Nnamgpopmu, W0 aKkmueilye nepeMuKaHHsi ma 3miulyeaHHs1 MOeHuUx kodie. 3anpornoHoeaHe A0CiOXKeHHs1 CrpsiMogaHe Ha
OKpecJieHHs coyioniHzeicmuYyHux i liH2eonpazmMamu4yHux ocobsiueocmeli KOHMeHmy e2unemcbKux kaHanie Mokhbir Eqtisadi ma
Joe Show Alaraby. Mema po3eidku — ecmaHoeumu munu K0G08020 nepeMuKaHHsi ma YUHHUKU iXHb020 8UKOPUCMAaHHSI.

MeToau. 3acmocoeaHo KOMMIeKCHY MemMOOUKY: JIeKCUKO-ceMaHmMuYHull aHani3 (ideHmudikauis dianekmu3smie ma aHaJsi-
yu3smis), 3icmaeHull aHasi3 (MOpPi8HSIHHSI MOBHUX MPakMuK 080X KaHaJlie), couioniHeeicmu4Hull i niHeeonpazmMamuyHull nioxoou
(8u3HayeHHs poJsli meMamuku, xaHpy ma yinboeoi ayoumopii), enemeHmu OuckKypc-aHanisy U iH.

Pe3ynbTaTtu. BcmaHoesieHo QOMiHyeaHHs1 eaunemcbKo20 diasiekmy 3 YUCJIeHHUMU aH2JIOMO8HUMU @Kpar/ieHHsIMU (Ha-
38u 6peHdie, yughpoea MmepMiHOII02is)) Ma oOKpeMuMu ¢hpaHyy3bKUMU Mo6ymosumMu crioeamu. 3aghikcosaHo maki ocobsueocmi
nepemukaHHsi ma 3miwyeaHHs MOBHUX Kodig: Mixgpa3oee ma eHympiwHboghpa3oee nepemMuKaHHs MiX cmaHOapmHor apabeb-
Koro Moeoro U dianekmom; po3dinoee nepeMukaHHs1 (30Kpema Yyepe3 3eepmaHHsi o ayoumopii) Mix ¢popmamu apabcbkoi ma aHe-
nitickkoi Moe; 3MiwyeaHHs1 Kodie 4Yepe3 OKa3ioHanbHi exueaHHs1 aHanilicbKux 3ano3uveHb abo dianekmusmie. Kpim moezo,
ausie/ieHO 3MiwyeaHHs Kodie Ha JIeKCUYHOMY ma ¢hoHoz2paghiYHOMY pieHSIX: eXueaHHsI Ha3e aHanilicbKoto 8 apabcebkil epagiyi,
3anuc 6peHdie 1amuHuUyero, HymMpiWwHbOIeKCUYHe 3Miuly8aHHs, a MaKoX KOMBiHyeaHHsi mekcmy 3 yugpamu y nucbmi. KonmeHm
"Mokhbir Eqtisadi” micmumb nepemukaHHsI ma 3miwyeaHHs1 kodie nepedyciM 3 Memoro iHghopMyeaHHs U 3asy4eHHs1 Wupwor ay-
dumopit; y "Joe Show Alaraby” pi3Hi MO8Hi K0Ou ma iHWOMOgHI nfekceMu (hyHKUioHyromb Osist 3abe3ne4eHHs KOMiYHO20 eghekmy.

BucHoBKU. AHasniza HOBUHHO20 €i0eOKOHMeHMYy 3aceid4ue akmueHe nepeMuKaHHs1 ma 3MillyeaHHs1 MOBHUX KoOie Mix
cmaHOapmHoI M08oto, diasleKmoM i, MeHWOor Miporo, aHenilicbkoro Moeoto. Pi3Hi munu nepemukaHHs1 ma 3MiwyeaHHs1 Kodie, siK
i oKpeMi iHWOMOBHI eKpansieHHs1, suKkopucmoeyeanuchk 0sisi 00csi2HeHHs1 KOMYyHikamueHux uinel iHgpopmyeaHHs1, 3aemodii 3 ay-
dumopieto ma ii po3wupeHHsi, CmeopeHHsI KOMi4HO20 eghekmy. BixueaHHs 3ano3uYyeHb 3 iHmepHem-crieH2y 3aceidyusio npecmux
aHanilicbkoi Mosu ma npazHeHHs 65102epie Habu3umMu ceoe MoeJsieHHs1 3o Mos00i. 3 iHWo20 60Ky, NepeMuKaHHs Ha cmaHOapmMHy
ghopmy cnyayearno 0nsi niomeepadxeHHs1 oiyiliHocmi HoO8UHHUX nogidomMeHb, modi sik nepexio y po3'sicHeHHi Ha dianekm cnpuse
niompumui 3e's3ky 3 peyunieHmamu.

KnwuyoBi cnoBa: apabcbkuli Mediaduckypc, aHanilicbKi 3ano3uYeHHs1, eaunemcbkull Oiasiekm, 3miwyeaHHs1 kodie, iHuo-
MOBHI eKpanneHHsi, HoeuHHi YouTube-kaHanu, nepemMukaHHs kodie.

Beryn

Ha Ttni cTpiMKoro po3BUTKY iHTEpHEeT-KOMYHiKaui ka-
Hanu po3noBCIOAXEHHS iHdopMaLlii, 30KkpemMa HOBWUHHI, ak-
TUBHO  TpaHCHOpPMYylOTbCSH, WO 0cobnMBo  ACKpaBo
NposiBNAETLCA B apabCbKOMOBHOMY CBITi. Y Cy4acHWUX ymo-
Bax Aefani 6inblie kopucTyBadiB HagaloTb nepesary 6ro-
ram siKk anbTepHaTUBHOMY [XXepeny HOBWH, YHacnigoK 4oro
TpaauuiiHi 3acobu MmacoBoi iHhopmalLlii NoCTynoBO BTpaya-
I0Tb CBOI MPOBIAHY ponb Yy OpMyBaHHi iHpopmaLiiHoro
npocTopy (Media use..., 2019). Taki 3MiH1 KOMYHiKaTUBHOrO
cepefoBuLIa CNPUYUMHWNM 3POCTaHHS KiNbKOCTi ny6nikauii,
CTBOPEHMX HE CTaHOapTHOK apabcbkor MOBO, a ii perio-
HanbHMMW BapiaHTamu i3 BKpanneHHaMn abo nepemMukaH-
HAM Ha cTtaHgapTHy dopmy. OgHUM 3 HaWMOLUMPEHILLNX
PO3MOBHUX BapiaHTiB apabCbkoi MOBU € €rMneTcbkui gia-
NEKT, KM KOPUCTYIOTLCS B Pi3HMX BMAAX YCHOI Ta MMCbMO-
BOi KOMyHiKauii 6nm3bko 80 mnH oci6. BiH nerkun vy
CNpUNHATTI ceped apabCbkux KOPWCTyBauiB, LLO pobuTb
oro ocobnMBo 3HavyLMM A4S HaykoBuX po3sigok. Ha Bia-
MiHY Bif CyYacHOi cTaHZapTHOI apabcbkoi MOBU, sika Mae
(hikcoBaHy ¢popMy, PO3MOBHI BapiaHTV OXOMMIOIOTbL MOBHI
enemeHTH, SKi He 3aBXaun NOTPannsAlTb Y Nnone 30py NiHrBi-
CTUYHMX JocnigKeHb. MOBNEHHEBNIN CTUIb, LLIO BUKOPUCTO-
BYETbCA B iHTepHeTi, 34ebinblworo noxoautb  Bif
HepopmanbHUX Bapiauin. ®pasu, LWMPOKO BXMBaHI Y Bigeo-
ponuvkax Ha nnaTtdopmi YouTube, Taki sk like (enodobamu),
Share (nodinumucs) i subscribe (nidnucamucs), ctanu 3Bu-
YHUM | NOLUMPEHMM MPUKNagoOM 3MillyBaHHSI KoAiB cepef
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TBOPUIB KOHTEHTY B pPIi3HMX KpaiHax, MpuU4oMy He nuiie
apabcbkux (Sani et al., 2024).

AkmyanbHicmb Ujei npaui Bu3HayeHa notpeboto Bu-
BYEHHS MOBHOI BapiaTMBHOCTI, NEpeMMKaHHA Ta 3Milly-
BaHHA KOAiB, FEKCUKO-CTUNICTUYHMX | (YHKLiOHaNbHUX
0cobnMBOCTEN €rMNeTCbKUX HOBMHHMX BnoriB y 3B'A3Ky 3i
3pPOCTaHHAM BMIMBY LIbOrO XaHpy iHTepHEeT-KOMYyHiKaLii sK
Ha 3MiHM B MOBI CydacHWX Mefia, TaK i Ha couiononiTUYHI
nornsiamM apabebknx KOPUCTYBaYiB rnobdanbHoOi Mepexi.

Hoeu3Ha focrnifxeHHs nonsrae B TOMY, L0 BOHO € 0f-
Hieto 3 nepLlumnx cnpob B ykpaiHcbkin apabicTvui gocniantu
MOBHY BapiaTUBHICTb Y EMMNETCbKOMY HOBUHHOMY OHMaiH-
Anckypci Ha HeodpiuivHin nnatdgopmi YouTube 3 ypaxyBaH-
HAM BUKOPUCTAHHS CTaHAAPTHOI Ta pO3MOBHOI hopm apab-
CbKOi MOBM, MNEPEeMMKaHHS MK pPisHUMKU BapiaHTamu
apabcbkoi MOBM Ta aHIMINCLKOK MOBOK, @ TaKOX BMIUBY
BUKOPWUCTAHHS Pi3HNX MOBHUX KOAiB HAa OHNaMH-KOMYHiKaLlito
B €EMMMNETCLKOMY CYCNifbCTBI.

Memoto ui€i po3BigkM € BCTAHOBMNEHHSA MOBHUX, COLIO-
NiHrBICTUYHMX i NiHrBONpParMaTUYHNX 0COBNMBOCTEN ErMneT-
CbKMX HOBMHHUX YouTube-kaHaniB, a TakoX BU3HAYEHHS
dakTopiB, LLO 3yMOBMOOTb BUOIp NEBHOrO MOBHOIO KOAY Bi-
neobnorepamu.

[ns focsrHeHHs uiei MeTu nepeg Hamu nocranu Taki
3ae0aHHs:

¢ BM3HAYMTU pEeneBaHTHI Bigeomarepianu ermneTcbKux
YouTube-6norepis i TpaHckpnbyBaTn hparMeHTH Bigeo Ans
nogarnbLIoro AiHrBICTUYHOrO aHaniay;

© KyuepeHko AniHa, LLlanimoBa Katepuna, 2025
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e NpoaHaniayBaT NEKCUYHE HamMoOBHEHHsI 0OpaHnx ma-
Tepianis, 30Kkpema BUKOPUCTaHHA [JianekTuamis, 3anosu-
YeHb TOLLO;

® BCTAHOBUTM OCOBMMBOCTI NEPEMUKaHHSA KOAIB Ta 3Mi-
LYyBaHHSA MOBHUX €MeMEeHTIB Y BiJEOKOHTEHTI;

¢ 3'ACcyBaTW NiHrBONParMaTU4Hi akTopu, WO BNNuBa-
10Tb Ha BMOIp MOBHWX KOAIB (Hanp., UinboBa ayauTopis,
Tema Bifeo, CTunb nogadi, nnarcgopma).

Mamepianom docnidxeHHs cnyryBanv BifeoposnnKu 3
YouTube-kaHanie "Mokhbir Eqtisadi" ta "Joe Show
Alaraby", wo HanexaTb 00 KaTeropin HOBWHHOrO, coLia-
NbHO-NOBYTOBOrO Ta PO3BaXasbHOMO 3MICTY.

Metoan

Y Hawomy AOCRifXEHHI 3anpornoHOBaHO KOMMEKCHUN
nigxia, LWo OXONnoe eNeMeHTN Taknx HayKoBMX METOZIB:

e couioniHesicmuyHuUl aHari3 (4Ns BU3HAYEHHS BNIMBY
couianbHUX XxapakTepuUCTUK 6orepis i KOPUCTYBaYIB Mepexi
YouTube Ha 3MillyBaHHS Ta NepPeMUKaHHS KO4iB);

e 3icmagHul Memod (AN NOPIBHAHHSA MOBHUX XapaKTe-
PUCTUMK Pi3HWMX kaHanis i opmarTis);

e ernemMeHTn OucKypc-aHanidy (ons BUSIBNEHHS BNAMBY
ocobnmeocten nnarcgopmm YouTube Ha MOBHWUIA KOO HOBUH-
HUX PONWKIB, BU3HAYEHHSI MOBIEHHEBMX CTpaTeri 6rnorepis Ha
TNi COUIOKYNbTYPHUX | MOMITUYHWMX MOAIA y PErioHi Ta CBiTi,
BNMMBY LINbOBOI ayaMTOopii Ha BUGIp MOBHOMO KOAY TOLLO);

e JIeKCUKO-ceMaHmuy4HuUl aHani3 (ans ineHTndikawii iH-
LLIOMOBHOI Ta AianeKTHOi NeKcrKn);

e fliH28ornpaemamuyHUl aHasi3 (AN BU3HAYEHHSA KOMYHi-
KaTUBHMX Ljiner 6norepis i MOBHMX iHCTPYMEHTIB BMMBY Ha pe-
LMNieHTIB, 30Kpema 1 y Mexax KogoBOro NepeMUKaHHs);

® MakKCoHOMIYHUU Memod (ANsi BUOKPEMIEHHSA Ta Kna-
cudikauii CIOXeTiB BigeoponuKkiB 3a TemMaMmu, CTPYKTypy-
BaHHS TUNIB NepeMuKaHb i 3MillyBaHb MOBHUX KOZIB).

Oans10 nimepamypu. 3 ornsay Ha BiOKPUTICTb | MacoBy
OOCTYMNHICTb couianbHMX NnaTdopm, MOBMNeEHHS brorepis He
NPOXOAnTb >XOAHOI hopManbHOi MNepeBipkM uu pepary-
BaHHs. Lle nae amory gocnigyBaTu KOHTEHT GrioriB sik 0auH
i3 nposiBiB npupogHoi mosu. JocnigHunus . 3anax Pawwvg
HaBiTb Ha3nBae 3MiHW B apabCbKOMOBHI IHTEPHET-KOMYHi-
Kauii "BuMknmMkoM" ans apabcbkoi MOBM Yepes BTPaTy B Hil
opuriHaneHux puc (Rashid, 2020). BapTto 3a3HauuTn, WO
OOCNIMXXEeHHA B3aeMOLIT cTaHAapTHOI apabCcbkoi MOBU 3 Mi-
CLeBUMMU JianekTamu 1 iHW1Mmn MoBaMu B LIMGOPOBOMY MpPo-
cTopi CbOroAHi CTaHOBMATb o6'exT ocobnusoi
3auikaeneHocTti L. A. Yoyaxypi, P. ®. XycenH, H. C. Anb-
camxaH, @.®d. Anbmytpadi (Chowdhury et al., 2021;
Alsamhan, & Almutrafi, 2022).

MoBHa BapiaTvBHICTb B IHTEPHETI CMPUYNHIOE BUKOPUC-
TaHHSA y4YacHMKaMu KOMyHikauii Binblie ogHoro pisHoBMAY
MOBM ab0 AeKinbKoX MOB Yy Mexax NeBHOro MoBiJOMIEHHS.
Take sBULLE Ha3VBalOTb rMepeMuKkaHHAM MOBHUX Kodie,
sike ByBae MiXkdpas3oBUM, BHYTPILLHLOMPa30BUM i PO3AiNo-
Bum (Kynbbiga, 2019). J1. A. BinokoHeHko BM3Ha4ae nepe-
MuKaHHS Kodie siK YXXMBaHHS oauHULbL ABOX i Binblue moB
y Mexax OAHOro akty cninkyBaHHs (BinokoHeHko, 2018).
3 iHworo 6oky, K. Bani, Ox. Wapma, M. Yoyaxypi, 1. Bitac
ONUCYIOTb 3MilllyeaHHs1 KOdie Ik YacCTKOBY iHTerpauito iH-
LLOMOBHUX enemeHTiB (Bali et al., 2014).

Ha nigctasi aHanisy 6aratbox HaykoBUX AOCHIAKEHb MU
BMOKPEMUNUN N'ATb MeXaHi3MiB nepemMukaHb i 3MillyBaHb
KodiB B apabCbKOMy MefiaKOHTEHTI:

e KOHMeKcmyaJsibHe nepeMuKaHHs (aHrninceka y 6'toTi-
Temax ermneTcbkux Gnorepok (Siereda, 2024), 3miHa koay
Marpubcbkux (Boubris, & Boubris, 2023) i cyaaHcbkux iHdnto-
eHcepiB (Astari et al., 2023) 3anexHo Big Temun 1 ayguTopii);
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e peripeseHmMamueHe rnepeMuKkaHHs1 (icnamcbki nNpuBi-
TaHHa B GaraTtomoBHMX nocTtax (Boubris, & Boubris, 2023;
Astari et al., 2023), meHww nomiTHe y Siereda (Siereda, 2024));

e BHyMpiWHbOJIEKCU4YHe 3MiwyeaHHs (Ha KwTanT al-
curly (Siereda, 2024), al-diblumatik (Boubris, & Boubris,
2023), apabcbki adikey y dopaHLUy3bKMX Ta aHrMiRCbKUX Cro-
Bax (Astari et al., 2023));

* Mix¢pa3ose nepeMukaHHs1 HaBOAMTLCS Y BCiX 3ra-
OaHnX npausx;

e [108MmMopHe YyepayeaHHs1 3acpikcoBaHe y CyJaHCbKOMY
KoHTeHTi (Astari et al., 2023).

BuByeHHs MOBHOT BapiaTMBHOCTI Ta NpUHLUMMIB NnepemMu-
KaHHs1 i 3MiLlyBaHHSI MOBHUX KOAIB B apabCbKoMy CBITi LUK-
poKko nMpeacTaBneHe B JOCNIMKEHHSX kopnycis: Salama et
al. (Salama et al., 2014) crtBopunu YouTube-kopnyc,
Chowdhury et al. (Chowdhury et al., 2020; 2021) po3po6bunu
BeGiHCTpyMeHTH Ta ASR-Moaeni Ans BiACTEXEHHS nepemum-
KaHb 3 aHrnincbkoi Ta gpaHLy3bkoi Ha apabebky moBy. Ok-
piM nepemMuKaHHSA KoAiB, iHWI Mpaui 3acBigyyloTb 3HayHe
MOLUMPEHHS B apabCbKOMOBHOMY CErmeHTi nnatgopmu
YouTube sBuWwa 3MmillyBaHHSA KOAiB, BKMOYakuu Aoga-
BaHHA XaproHy Ta cneHry (Sani et al., 2024). 3asHayeHi
ABMLLA BipPI3HATLCA Bi CBiAOMOro BUKOPUCTAHHS 3amno3u-
YeHb i NOOAMHOKMX IHLUOMOBHUX BKpanseHb.

BuBYEHHIO MOBU €rMNETCLKUX Mefia MPUCBAYEH] TaKOX i
JOCrigXeHHs yKpaiHCbkmx apabicTiB. 3aicHeHO aHani3 Ho-
BMH 3 pecypciB Youm7, Facebook Ta Instagram, yHacnigok
SIKOro BCTAHOBIEHO, L0 BUGIp MiXk Cy4aCHOI CTaHOApPTHO
MOBOI Ta €rMNeTCbKUM BapiaHTOM i YacToTa aHrmiuMsmis
3anexarTb Big nnaTopMu, xXaHpy n Temu nosigomMneHb (Ky-
yepeHko, 2021). Takox € nybnikauii, y Akux BUCBITNEHO A0-
CNigKEeHHSs1 NEKCUKN apabCbKOMOBHUX HOBWH NPO POCINCLKO-
YKpaiHCbKY BiliHY 1 KOMEHTapiB A0 HUX y Mepexi Instagram
(KyuepeHko, & Myauka, 2024). Lle pano 3mory BCTaHOBUTMY,
Lo Niabip NOMITUYHOI 1 BINCBKOBOT NEKCUKN KOPUTYETLCSA Nif
ayauTOpIt0 Ta KOMYHIKaTMBHI Lini. 3a3HayveHi po3Biaku gop-
MYIOTb OCHOBY ANS1 BUBYEHHS MOTMBIB i MapKepiB nepemu-
KaHHsi MOBHWX KOAIB B EFMNETCbKOMY OHINaNH-KOHTEHTI.

Omxe, apabCbKOMOBHI Mefiia aKTMBHO AOCNIAKYOTLCA 3 pi-
3HUX CTOPIH: iCHYE 3HAYHMN MacuB PO3BIOOK, MPUCBAYEHUX
aHanisy MoBu oiLiHUX HOBUHHUX PeCypCiB, OKPEMO Npuains-
€TbCA yBara iMnremeHTauji apabcbkux OianeKTiB y Cy4acHun
OUCKYPC, @ TaKoX MOBI couianbHUX Mepex. YTiM, Ha NepeTuHi
HanpsiviB aHanisy apabcbkoi MOBM B Mefia abo Bigokpemne-
HOro BUBYEHHS AMHaMIiKu TpaHcopmMaLlii apabebkux aianekTis
B enoxy umdposisauii, NULLIAETLCS MarnoBMBYEHUM PiBEHb
B3aEMOZIi Pi3HNX MOB i fiianekTiB y HedhopMarnbHNUX HOBUHHNX
KaHanax, ski yHKUIOHYOTb Ha Takux nnaTtgopMax sik, Hanpuk-
nag, YouTube. Bigrak, okpeMoi yBaru 3acnyrosye BrnuBe ne-
pemukaHHs abo 3MmillyBaHHS KOAB y ervneTcbkii 6norocdepi
Ha pPO3BMTOK y3yCy apabcbkoi MOBU.

PesynbTaTtn

[nsa aHanisy MOBHMX 0COBMMBOCTEN Cy4aCHUX ETMNETChb-
KMX HOBMH 3 HeoQiLiiHMX NAaTdopM i BUSBMNEHHS iHLLOMOB-
HUX iHTepdepeHTiB y HMX Oyno obpaHo YouTube-kaHanu
"Joe Show Alaraby" Ta "Mokhbir Eqtisadi", MmoBa sikux 30e0i-
NbLUOro TXie OO po3MOBHOI dhopmMun. Y nepiog 3 22 nToro
2024 p. no 24 keiTHs 2025 p. 6yno nepernsHyTo 17 Bigeo
TpuBanicTio Big 18 go 45 xs, i3 sknx obpaHo 5 Bigeoponukis
(3aranbHoto TpuBanicTio 168 XB), L0 BUCBITNIOTE PO3BUTOK
CyYaCHUX TEXHOSOri (30Kpema LUTYYHOro iHTENeKTY 1 Aisanb-
HICTb MiXHAPOOHMX KOMMaHii-BUPOBHUKIB TEXHIKW), EKOHOMI-
YHY cuTyauijto i noniTnyHi nNuTaHHs. [obip maTepianis 6yno
30iCHEHO Ha OcCHOBI knto4voBuX cnie i dpas ("Mokhbir
Eqtisadi”: LS8l — TexHomorisa, 45,4 — KomnaHisg, gua —
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BUPOGNATH, <l 55 — Tpamn, 4;,5;\)‘07 — aMepUKaHCBKNI, (all —
Kutan, <@le — 3g'askm, <UL — padi; "Joe Show
Alaraby": <~ — BillHa, a2 — NiATPUMKA, 3¢ — ['a3a, (hali —
ManectuHa, sl 11— MuTa, OaY¥ — BikeHL, 4w Sa Slel ja) —
ypAnoBi 3axoom, ras — €runet, Ll s~ Cupis, LWl n), -
MIHICTP 3aKOPAOHHUX cnpaBs, =il — coto3), AKi Crnpuanu Bi-
D0BpaXKeHHIO NEBHMX TEM.

Tematurka Uux Grnorie OXonnoe HOBUHHWUIA, aHaNITUYHWUNA i
coujianbHO-MONITUYHNIA KOHTEHT. 30Kpema, y AOCHiAXEeHNX Ma-
Tepianax CloXeTW BiAeonoBigoMMeHb OXOMNtoBanm Taki TeMu:

e BBEZEHHA MUT Tpammnom;

e eKOHOMIYHa Kpu3a y €rvnTi;

® TEXHOMOTYHUIA PO3BUTOK;

e i3painbCbKO-NanecTUHCbKa BiliHA 1 iHLWI BiIICbKOBO-MO-
NiTUYHI KOHMNIKTK B KpaiHax Brnnsbkoro Cxoay;

o KOHpNIKT MiX IHgieto Ta MNaknuctaHom;

® MOSICHEHHST COLOKYNbTYpHOI cneundikn Bnnsbkoro
Cxopy (Hanp., onuc He3BUYaHKX 3aKOHIB, TaKMX SIK Bakd'),
0co06nK1BO, WO NoB'A3aHa i3 hiHaHCOBOK cdhepoto;

o iHwWe.

Y npoaHanizoBaHux Bigeo 3adikCOBaHO SK repemu-
KaHHs1 Kodie, TaK i iXHE 3MiwyeaHHs, nepenycim Mix eru-
NMeTCbKMM [JianekToM Ta aHrnincbkolw MOBOK, a TaKkoX
OKpeMi BKpanmneHHs iHLOMOBHMX eneMeHTiB. 3okpema, Mu
BCTaHOBWIY TakKi 0COBMMBOCTI NepeMUKaHHS Ta 3MiLLyBaHHS
MOBHUX KOLIB:

e Mixdpa3oBe NepeMuKaHHs 3i cTaHgapTHOT apabcbKoi
MOBM Ha EMMMNETCbKUA OianekT;

e BHYTPIiLIHbOdPa30oBe NepemMmnkaHHsa Mixx CTaH4apTHOO
MOBOIO 1 [iaNeKkToMm;

e pO37iNoBe NepemMukaHHs (30Kpema, BCTaBHI KOHCTPYK-
Uii Ha KWTanT 3BepTaHb A0 ayaAuTopii) MK CTaHAapTHO
bopMOI0 Ta PO3MOBHOK, MidK apabCbKol Ta aHrMiACbKO
MOBaMu;

e 3MilLlyBaHHA KOAIB 3@ paxyHOK OKasioOHANbHUX BXW-
BaHb aHITINCbKMX 3ano3nyeHb;

e 3MilllyBaHHsI KOAiB Ha OCHOBI OKasioHarnbHWUX BKpar-
NeHb dianekTuamis y NoTik MOBNEHHS CTaHAAPTHOK MOBOIO.

[o Toro X, y BiAE€OKOHTEHTI 3achiKCOBaHO 3MillyBaHHS
KOAiB Ha NekcM4yHoMy Ta hoHorpadhivHOMY PiBHSX:

® BUKOPWUCTaHHSA BIlACHMX Ha3B aHrmifncbKo MOBOMO:

lede dpaind o jgle CulS Jaga I Jag 4S8 oY 4kl Ll (Came
momy, wo Waze, sy Google xomis npudbamu;

e 3anuc Ha3B bpeHaiB natuHuueto: 4,5 WIZ (Komnanis
wiz);

e BHYTpilUHbOMNEKCUYHE 3MillyBaHHA (Siereda, 2024):
sl (eomieka, 6id aHen. cash);

e KOMOiHYBaHHA TeKCTy M UMdp Yy MUCbMOBI hopMi:

st dlas (8 20% 4wl W) Y (HopmarnbHe eupobHUU-
meo Ha 20 % Ha 3asodax iPhone).

Mokhbir Eqtisadi. KoxHe Bigeo YouTube-kaHany
"Mokhbir Eqtisadi" (3b<=®¥! niall), cTBOpeHoro y 2018 p.,
i3 3aranbHOIO KiNbKICTIO MiAMUCHUKIB 2,6 MINH, MICTUTb Ornsag,
OfHI€ET HOBVHN Y hopMarnbHOMY CTUMi Ta B LUMPOKOMY KOH-
TekcTi. Bigeo Hepigko okpecrnioloTb icTopuyHe MigrpyHTs,
sIKe MPU3BEIIo OO0 aKTyarnbHOI NoAii, AeTanbHWiA aHani3 npo-
Onemun, npeseHTauilo pisHUX GayveHb cuTyauii, BUKOpMUC-
TaHHSA 3HA4YHOI KiNbKOCTIi mxepen (iHO3eMHUX raseT, ski

3a3Buyar nepeniyeHi B onNuci nig KoXXHUM Bigeo). ABTOp Ka-
Hany nparHe sikomora AOCTYIMHille po3noBigaTtv HOBUHU Y
cdepi eKoHOMikM ErvnTy Ta CBiTY. TUNOBMM NPUKNaAoM ne-
peMUKaHHS KOAiB € BUKOPUCTaHHS MOBHOLLIHHUX aHMNiNCbKMX
TepMmiHiB abo BMpas3iB y Mexax apabCbKoro MOBIEHHS,
AK-OT y doparmenTi &) Cllee 8 Gl 193858 aaila iy
(MaHdemiss COVID-19 noyuHae crpuy4yuHsmu JsiokoayHu),
[1e 3aMiCTb MOXITMBOTO Nnepeknazy apabebKol MOBOK i sS
_die Al (COVID-19) BeAyYUii CBIOMO BXUBAE MiKHAPOAHY
Ha3By aHrnincokoto Covid-19 (Mokhbir Eqtisadi, 2024).

AHanoriyHun npuknag 3adikcoBaHO B TakOMy YPUBKY:
LBl S 4858 Y Al W Jass oJsle il Lgle 3 saias
(Came momy, wo Waze, sky Google xomie npudbamu...)
(Mokhbir Eqtisadi, 2024), ae Ha3sn Waze ta Google Bknto-
YeHi 10 NOTOKY apabCcbKoi MOBW, HE MOPYLLYOYHK ii rpamaTu-
YHOI CTPYKTYpU. [lo TOro X, NOMiTHE NEPEMUKaHHS He nuLle
Ha piBHI BNacHUX Ha3B, arne M Ha piBHi BCbOro peyveHHs,
agxe B YPVBKY, A€ NepeBaxae cTaHaapTHa apabcbka MOBa,
npucyTHi gianektnamu: L[ (mouro), ¢)s\e (xomina), sia-
HOCHWI1 3aMeHHUK ) (sKe). Lieit ypuBoK intocTpye Bukopu-
CTaHHA BapiaHTa MOBW, Y SKOMY nepeBakae cTaHgapTHa
dopma, 30Kpema B NEKCUYHOMY MriaHi, ane 3 perynspHimM
3MilWyBaHHAM 3 dianekTuamaMu Ta pO3MOBHUMU rpamaTny-
HUMU KOHCTPYKUIAMU Yy cpparMeHTi ojgle <uilS 3 il (goHa
xomina npud6amu), Oe, KpiMm LianekTHOl nekcemn oJ9s
(Gocn.: ma, wo xo4ye), 6a4MMO BIOCYTHICTb YaCTOK ANs 3B'A3KY
MiX OiecrnoBamMu 1 yTBOPEHHS iHMIHITUBHOI KOHCTPYKLIiT.

Y ppasi Gs&Y) (e lerial 8 408 ST i (Had6inbwa
Kinbkicmb iPhone 3a ecto icmopito supobHuymea) (Mokhbir
Eqtisadi, 2025) cnoso iPhone Bxu1to 3 apabcbkuMm apTuk-
nem J), Lo Bkasye Ha MOpdONOriYHy afanTauilo iHLIOMOB-
HOT nekcemu Jo apabcbkoi MOBM Ta € NPUKNagoM BHYTpIL-
HbONIEKCUYHOro 3MillyBaHHA KopgiB, 3rigHO 3 Siereda
(Siereda, 2024) i Boubris, & Boubris (Boubris, & Boubris,
2023). Y koMeHTapsax 4O BigeoponuvkiB My BUSIBUNW NOAiOHI
BUMAOKM 3MilLYBaHHSA Ta NepeMuKaHHS Koais, sk Lie pobus
aBTop Bigeo. Hanpuknag, 3adikcoBaHO BKpanneHHs B NoB.i-
OOMIEHHS CTaHOAPTHVMM BapiaHTOM MOBW YacTOTHOTO Aia-
NEKTHOTO 3aNMEHHNKA 82 (Lieii): s JSE Ll [paa 350 12Y il
03¢ 5 piall  galall adia e B AL e Anpus[Apusd 5l 5 llias L)
Qs Jie (51 cnodisarocs, wo admiHicmpauis €zaunmy, Ha-
woi KkpaiHu, 3amuciumscs Had YUM 3aKOHHUM fipagHeHHSIM
8o5100imu Hagimb HegenukuM 8i0COMKOM faHUroXKa rnoc-
maesok makoz2o sidomozo rnpucmporo, sk iPhone.). Hato-
MicTb y pasi Gl albas B %20 daw[] ladl LY
(HopmarnbHe supobHuymeo Ha 20 % Ha 3asodax iPhone)
(Mokhbir Eqtisadi, 2025) uto > Ha3By BUKopucTaHo 6e3 rpa-
MaTU4HOI iHTerpauii, Ik He3aCBOEHUIN eNeMEeHT 3 aHrincChb-
Koi. Takmi KOHTpacT CBiOYUTb MNPO MOBHY THYYKICTb Y
UMOPOBOMY KOHTEHTI Ta NPUPOAHY 34aTHICTb MOBLS 0 CMo-
HTaHHOrO NEpPEeMILLEHHSI MK CUCTEMaMM MOBM 3arexHo Bif,
KOHTEKCTY N MOTUBY. |HLWIMIM NpuKnaz BNpOBagKEHHS iHLLO-
MOBHOIO eNleMeHTY 3 afanTauieto 40 apabCcbKoi rpamaTukm
BUSIBNEHO B penniui Jdebadll il JS Al (a6 38 oy (il (3a-
bydbme npo eomiekKy, merep 8u Moxeme ompumMamu ece)
(Mokhbir Eqtisadi, 2024), oe aHrninceke cnoso cash (2omis-
ka) nogaHe apabcbkoto rpadikoto (Sl npuyoMy 4o HbOTo
noaaHo apTuknek . Lie Takox CBig4MTb Npo MOpdOnoriyHy

" Bakdp (Bakyd, xybyc; Bia apab. —és — focn. 3ynuHka, 6rokyBaHHsl, yTpUMyBaHHS) — 0COBINMBUIA MyCyNbMaHCHKUIA MPABOBUIA, EKOHOMIYHWNA |
couianbHui IHCTUTYT, Lo 3akpinntoe JoOpoBinbHy nepefadvy MainHa Ha peniriiHi abo JobpounHHi cnpasu. Mig Bakdom po3ymitoTb Sk BnacHe
MalnHo, nepeaaHe Aie3naTHol ocoboro abo AepxaBoto 3 GnarofiiHo MeTO, TaK | CaMuUiA akT NepefaHHs MaliHa | Moro NpaBoBe 3aKPiNeHHs,
i ocobnuBy ¢hopMy BNaCHOCTI, LLIO BUHMKAE BHACNIAOK LbOro. Y LUIMPOKOMY PO3yMiHHI — MalHO CinbHOro KopUcTyBaHHS (ApicToBa, 2023).
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ajanTauilo 3anosnyeHHs Ao apabCcbkoi cUCTeMM: IHLIOMO-
BHaA OCHOBA BXOAUTb Y PEYEHHS SK 3BMYANHUA IMEHHUK i y3-
roXXy€ETbCH 3a BifMnoBigHO CUHTAKCUYHOK HOPMOHO.

Y dppasi bt OIS A dgpal i) 48 el o 5T (Mummi ma-
pucbu Tpamna, siki 6ynu esedeHi...) (Mokhbir Eqtisadi,
2025) HasiBHUI NpvKnag BUKOPUCTAHHSA LINKOM aganToBa-
HOro MOPAOSIONYHO 3aM03MYEHHS, e aHrMincbKe npissuLe
Trump BUKOPUCTAHO SIK OCHOBA A1 YTBOPEHHS MPUKMET-
HWKa 3a npaBunamMmu apabcbkoi MoBu. IM's Trump TpaHchi-
TepyeTbca apabebkolo Sk <l ¥, a noTiM 40 Hboro
00Oa€eTbCsl TUMOBUI apabebkmin Cydike -iyy i3 3akiHYEeHHAM
ta marbita 4-, WO NepeTBOPIOE CMOBO Ha NPUKMETHUK AN
MHOXMWHW HeiCTOT — 4l i (TpamniBebki). Y LbOMY KOHTEKCTI
cnoBo 4l _ill (3 apTuknem) (mpamniecbki), Marumn Ha yBasi
MUTa, 3anpoBaxeHi npesvaeHTom JoHanbgom Tpamnom.
3a BuM3HauveHHsiM Siereda (Siereda, 2024) ta Boubris, &
Boubris (Boubris, & Boubris, 2023), Len Bunagok HanexumTb
00 BHYTPILUHBOMNEKCUYHOIO 3MilLyBaHHS KoAiB. Y KOMeHTapi
[0 Bifeo My 6a4nMmo 4eprosuin NpyKnaz iHWOMOBHOrO BKpa-
NAeHHs: 3 MOPEOSIONYHOW afjanTauiel: e ¢ sise Juaidl
Qusgll aadeall 3y 8 Sy [53Sy (5 | SS (Halkpawul KoH-
meHm Ha YouTube cepliosHo. [JsKkyto 0okmopy ma 8cili KO-
maH0i). TpaHcniTepoBaHe cnoBo < sis: YouTube 3a3Hano
MopdonoriYHOi aganTauii 3a paxyHOK A4oAaBaHHA apTuKs
J). OpHaK B iHWOMY KoMeHTapi ([ L o) il ¢ U 3 Jaiis[ il
16 okl (s 5mS SIS 5 ae CilS 3 S 3 5 agia 30 (5 mpayforo
8 mexHorioeiyHit iHdycmpii exe 16 pokis, 6inbwy YacmuHy
Ub020 Yacy y 8efluKuX KoMMaHisix, makux sk Amazon) Bna-
CHa Ha3Ba MmapkeT-nnevcy Amas3oH TpaHcniTepoBaHa 6e3
aptuknsa. Omxe, BigbyBaeTbCsa 3MillyBaHHS KOAIB, 3@ SKOro
iHLLOMOBHa Ha3Ba HaBMakW He iHTerpyeTbcs B apabCcbKy Mo-
BHY cucTemMy. Pa3oM 3 TMM, Taki Npuknagn BkasytoTb Ha BU-
COKUIM piBEeHb iHTerpauii aHrmiuM3miB y MOBCAKAEHHE
MOBIEHHS erMneTcbknx Bigeobnorepis. Lie ctBoptoe ecekT
MikmoBHOro 6anaHcy Ta Bigobpaxae rmobanizoBaHy peanb-
HICTb MOBMEHHS.

BapTo Takox 3a3HauuTu, Lo HaBeAEHi BNAcHi Ha3Bw, Ha
kwrant Google, iPhone, Amazon, MaloTb O3HAKN NEBHOMO
CTYNeHs MeTOHIMI3aUii, afxe BOHWN He CNPUAMaloTbCH peLm-
nieHTamMn BUHATKOBO SIK HA3Ba KOMMNaHii Y Openay, a paglie
acouiTbea 3 HamBigomiwot | T-komnaHieto, HanNpecTmx-
HilwMm TenedoHoMm abo HanbinbWKM OHManH-MapKkeTnnen-
com. BiagTak, iXHE BXMBaHHSA B MOTOL MOBMEHHSI MOXHa
po3rnsifaTn Sk BKpanseHHs He3aCBOEHMX iHLLOMOBHMX MekK-
cem, siki 30ebinbLIoro okasioHanbHO MOXYTb 3a3HaBaT He-
3HayHOi MopdonoriyHoi aganTauii (nepeayciM LUNSXOM
AodaBaHHsi apabCcbKoro apTukns).

3 iHworo 6oky, y Biaeobnosi "Mokhbir Eqtisadi" o3Haku
nepemMukaHHs Ta 3MilllyBaHHS KOAIB MPUCYTHI He nuLue B yc-
HOMY MOBJIEHHI, a 1 y BidyarnbHUX BCTaBKax — TUTpax, iHo-
rpadiui n nignucax, siki aBTop napanenbHO AEMOHCTPYE Ha
ekpaHi. Hanpvknag, ycepeauHi noBHicTio apabcbkoro pe-
yeHHsl BnacHy Hassy WIZ nogaHo natuHuueto: WIZ 38 s
448 (icTopis komnaHii WIZ). Crioso BMOHTOBaHe B apabcb-
KU cuHTakeuc WIZ 38 1% (komnanis WIZ), ane He apanTo-
BaHe mMopdonoriyHo (Hemae apTukns J Ta came Croso He
3anuncaHe apabcbkuMmu niitepamu), TOMy Lie BUNAOoK nepe-
MUKaHHS Koy Ha BHYTPILWHLOMPa30BOMY PiBHi: MOBHa CUC-
Tema — apabcbka, Yy>KOMOBHUIN eneMeHT BnpoBaaXyeTbCs
6e3 3miH. ba 6inbLue, Tor cam Hanuc WIZ noBTOploeTbCA Ha
hacapi HamanboBaHoi ByaiBni, WO AEMOHCTPYE BUKOPUC-
TaHHA NaTUHCBLKOI rpadikv BcepeanHi apabCcbKoro TEKCTY.

Bigeo6nor "Mokhbir Eqtisadi" (2024) geMoHcTpye 3Mmi-
WYyBaHHA KOAiB 4epe3 MOAaHHA BiACOTKIB Yy Pi3HMX

ISSN 1728-242x (Print), ISSN 2786-5983 (Online)

dopmatax: iHogi 3Hak % nepeaye yucny (Mokhbir Eqtisadi,
2025), wo Bignosigae apabcbkin rpamaTuli, ane BUKOpPUC-
TaHO NaTUHCBKI undpwn, a iHOAI — AOTPMMAHO 3axigHoro no-
psigky (Mokhbir Eqtisadi, 2024), ne 3Hak CToiTh micnsi unicna,
nonpu HasiBHICTb apabCcbkoro TekcTy. Take NoeaHaHHs apab-
CbKMX MOBHUX CTPYKTYP i3 3axigHoto rpacdpikoto cBiguMTb nNpo
opieHTalLlito aBTopa Ha ABOMOBHY ayaMTOpIlo Ta NparHeHHs 4o
3PYYHOCTi CNPUNHATTS 3aNEXHO Bifl KOHTEKCTY.

He nuwe B camomy 3MicTi BigeoponukiB HasiBHi nepemu-
KaHHS, a 1 Ha MakpopiBHi "Ha3Ba — ctoxeT". Hanpuknag, 3a-
ronoBOK  CCHOPMYNbOBaHWA  Cy4acHOW  CTaHOApTHO
apabCcbkolo MOBOIO:

N BT dmn 3583 o 13Lal] Cppeall o 85710 Caal i &S yua
1S3

(MporpaHa 6utBa Tpamna 3 Kutaem!.. Yomy 3aBogm
Apple Hikonu GinbLue He NOBEpPHYTLCS [0 AMEPUKN?).

[Jani B uboMy Bigeo cparMeHT maixe LiNKoM 3BYy4uTb Y
CTaHOapTHI dopMmi apabcbkoi MOBW, ogHaK KiHLEeBa 4ac-
TKa o[ (Muwe) € okasioHanbHO BKpanieHum AianekTu3amom:
S eall paalail) 8 g il Lavigl ol Uaall el e cibaza

Al [Jl 3el[BO (0 glinds [Uae 4

(BiH HaTuCHYB Ha Briagy iHAINCbKUX aeponopTis, o6
CKOPOTUTU Yac MUTHOTO OPOPMITEHHS B aeponopTy YeHHai
3 30 rogvH 0o nuwe 6).

[Jo Toro x, BapTO 3BEpPHYTM yBary B pPEYEeHHi
aloa 350 435 oAl JusS ae 14 (sl a2 (Modesis iPhone 14
rnocmayvaemscsi i3 3apsAOHUM Kabesnem gazoro 350 epamie)
Ha [BOKOMMOHEHTHe crioBocnonyyeHHs JuS  (ill(3apsa0-
Hull kabenb). Lle neMoHCTpye 3MilllyBaHHS Ha NEKCUYHOMY
piBHi: aHrnincLKke cable nogaHe apabebkoto rpadikoro Jus i
oapasy [oAaHo apTuKNb J), o BKasye Ha MOPONOriyHy iH-
Terpauito, Toaj Ak cnoso U=l (3apsdka) nuwaeTben y cTa-
HOapTHOMY BapiaHTi. TOGTO BeAy4min 4acTo croyaTKy noaae
YaCTUHY HOBMHN / KyCb Te3y Maibke YUCTOK CTaHAAPTHO
MOBOI0 (abo i3 aHrniNCbKMM BKpanmneHHsMm), a gani B nosc-
HEHHi NepPEMMUKAETLCA Ha OianekT.

Y HacTynHOMYy NpuKnagi noyatok dpasu 4wl Jijdha
(maemHul nnaH Apple) NpOMOBNSETLCA Malxke y cTaHaap-
THOMY BapiaHTi 3 MiAKOMOM iHTOHaLiT: _x =il 4l Jifjddas
Ll 1S5 5aY 5 il Ledil 5 (g0 (kY i (s il d L) (aad
4 9 AL (TaemHul nnaH Apple Hapocmumu 8upobHUYM80o
8 IHOii Ui idnpasumu comHi MOHH C80iX 3HaMeHUMUX mersie-
¢oHie 0o CLIA 3mywye Hac rnocmasumu Kirbka 3aru-
maHe...). lNicna nayau iHTOHaUiA pi3ko Mae Ha cnag, i B Tin
caMill CMHTAKCUYHIN KOHCTPYKLii HacTae BHYTpillHbodpa-
30Be NepeMUuKaHHs Koay: NpUCYLoK NpeacTaBneHUn eru-
netcekum Aianektom: AT 4yss (L Wl (smywye Hac
rnocmasumu mpoxu 3anumatb). OTxe, ABa rpamMaTU4HO Mo-
B'A3aHi BiApi3kK 0QHOro peyeHHs Hanexartb 40 Pi3HUX KOAIB:
CTaHdapTHa MOBa BUKOHYE iH(OpMaLinHy dyHKLUio, a Aia-
NEKT — MOSICHIOBarbHy, WO pobuTb NepeMuKaHHs Npupoa-
HUM i CTUNICTUYHO BUPa3HUM.

Joe Show Alaraby. YouTube-kaHan "Joe Show
Alaraby" (Joe Show, 2025), i3 3aranbHOI0 KinbKiCTio nignmc-
HukiB BinbLue 4,5 mnH, ctBopeHuii y 2015 p., € caTupuyHoto
noniTM4HO nporpamoto, y ki KOced XycewH, BigoMuin sk
[xo, nponueae cBiTNO Ha noAii, NoB'aA3aHi 3 noniTukoto. Ko-
XHe Bideo npeacTaBnsie ornsaa OeKinbkox nogin, sikuni cy-
NPOBOOXKYETLCA EMOLIHUMM KOMEHTapsiMW Bedy4voro Ta
XapTamu. Y gocrnigXeHux MaTtepianax npuUcyTHi TemMaTUyHi
300paxeHHsa 3 nignucamu ta mMemu. OTxe, CTUMb BiOgeo
uboro YouTube-kaHany Tspkie 40 HedopmanbHOro, Tomy
MOBHWIA KOA, TPaHCKpUMLji BiAeo MICTUTb MOMITHY KinbKiCTb
iHTepdepeHTiB.
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Hacamnepeg, yxe B Ha3Bi KaHany BUSIBMEHO aHrMiLM3M:
BUKOPUCTAHHS CLEHIYHOro iMeHi [xo (Joe) ik aHrNoMOBHOT
ckopoyeHoi opmu imeHi FOceg ( <[ 12 — Joseph — Joe)
AEMOHCTpYE BMNuB rnobanisauii Ta MynbTUKYnbTypaniamy:
Bedy4Mi CBIJOMO HasuBae cebe Ha aHrmiicbknii MaHep,
06 3p00MTH LLIOY NPECTUKHILLMM, GRVKYMM A0 MOMNOAPKHOT
ayauTopii, a BiATaK MiaAKPecrnioe CUMBOMIYHY LiHHICTb aHr-
NiNCbKOT MOBY B MejianpocTopi.

Y camux Bigeo "Joe Show" Mu BUSBUNU NpuKnaan BUKO-
PUCTaHHA MOOAVHOKMX IHLUOMOBHMX 3aM03WYeHb i 3Milly-
BaHHS KofiB. Y dparmeHTi <lls ahas Cua ol <l [68 aldal)
[ saall a4l pally)l ae (Xowa, YecHO Kaxyuu, madam
marna 6 eam ckasamu, WO 80Ha npudwia i npuHecna uye
gam) (Joe Show, 2025) yxuTo crnoso ', ake € 3acBOEHUM
3ano3nyeHHsM i3 paHLy3bkoi abo aHrmincbkoi MOBM
madame i BUKOPUCTOBYETLCA B PO3MOBHIN hopMi ANS No3-
HaYeHHs OPYXMHU abo XiHKM B MOOYTOBOMY KOHTEKCTI.
CnoBo ¢l yHKLIOHYE SIK iIHO3EeMHe BKpanmneHHsi, ane Bo-
AHOYac € 3aranbHOBXWBAHUM Yy OesKMX apabCbKOMOBHMX
perioHax, 3okpema y €rvnTi um JliBaHi. Y gpyromy doparmeHTi
il O sina (BoxesinbHa xiHka) (Joe Show, 2025) Bukopuc-
TaHo CroBO (4!, ke HaneXWTb 40 CcyvacHoi cTaHaapTHOI
apabcbkoi MOBM i € HenTpanbHUM abo GionoriyHMm no3Ha-
YEHHSIM XiHKW. BukoprcTaHHsA Takoro hopmanbHOro eksiBa-
NeHTa Ha NO3HAYeHHA NOHATTA "XiHKa" CNpUsie AOCATHEHHIO
KOMIYHOCTi B MOBMEHHi Griorepa.

[HWWM MPUKNagoM € BKpanneHe crnoBo oSl y
parmeHTi 4Bl s g3 (AL o2y jas Jia sy (MTpuizdums 0o
€aunmy 3i ceoim naH460kcom) (Joe Show, 2024). Y usomy
BMNaakKy Bigbynack mopdornoriyHa aganTtauis iHLLOMOBHOIO
crnoBa A0 cuctemMy apabCbKoi MOBM LUMSAXOM LOOABAHHSA
apabcbkoro apTukna =) 0o 3anosuyeHoi TpaHcniTeposaHol
nexkcemm — oS 5[ S, BogHouac npuknaz 3MilllyBaHHS Ko-
[iB 3a paxyHOK BKpanneHHs aHrninceKoi nekcemmn 6a4mumo B
noganswomy ypueky: €id [ & 18 dlall Sl @
shsa o aSI Dl o3 Cilanl b 4l b aaall agdaaill s [al) (5 5kl
o5l (Bu aHalideme riepuie nocunaHHs 6 po3oini npsmux
mpaHcnauit ma suceimneHHs1 nodit e a3i Ha apabcbkomy
menebayenHi) (Joe Show, 2024). 3ano3uyeHHs link 3'sBns-
eTbes y hopmi <l Ges apTukna i adikcis, To6TO 3anuwa-
€TbCSl HE3aCBOEHUM enieMeHToM. BoHo iHTerpoBaHe nuie
Ha NEeKCMYHOMY PiBHi Ta CMy>XWTb KOPOTKOK BKa3iBKOK Ha
BeOCTOpIHKY, O € TUMOBOI MPaKTUKOK B apabCbKOMy OH-
nanH-guckypci. Takuii MiHiManbHUM CTyniHb aganTauii nigk-
pecnioe yHiBepcanbHiCTb TepMmiHa | nonerwye KMoro
BMi3HaBaHiCTb cepeg [OBOMOBHOI ayauTopii. Ha BigmiHy
Big, "Mokhbir Eqtisadi”, oe BusiBneHo gekinbka Tvnis nepemu-
KaHHSA Kogis, y "Joe Show" oxonneHo NOMITHILWY KinbKiCTb 3a-
No3nYeHb, a TAKOX BUKOPUCTAHO NEPEMMKAHHS | 3MiLLlyBaHHSI
KopgiB Anst komivHocTi. BiaTak, 6norepu Bcinsiko HamararoTbcst
OXOMUTU LUMPLLY ayauTopilo MsigadviB, a perynsipHe BXu-
BaHHS1 aHITIOMOBHOI NTEKCUKM 3 IHTEPHET-CMEHry CBiAYMTb Npo
NparHeHHs 3any4aT MOSOADKHY ayaUTOpIt.

Y 3aKntoYHi YacTuHi Bigeo B MOBIeHHi 6norepa nepesa-
*ae ermneTtcbkuin gianekT: 48lall aSiae o Gyl s dion (Say Lie
pSalin g ASlaual | Sal dala aal g oLl (8 )9S A0y gaall pdig LY
1 sk (ko eam crnodobascs euryck, nocmaeme saik, ro-
dinimbcs eideo, nidnuwimbcs Ha KaHan i, 20/108He, Po3Ka-
XKimb po Hac Opy3sM | BrNN3bkUM — Moxe iM 6yde KOpUCHO).
OfaHaKk MOBeLb TakoX 3aCTOCOBYE aHrniLmamMm <Ly i d, ki
YTBOPIOKOTL KarbkoBaHi crionydeHHs ) sesd <L il apabebki
Jiecnosa NoeaHyTbCA 3 aHMMINCLKUMM IMEHHWKaMM, LLO Bia-
TBOPKOE CUHTAKCUC aHIMiNCbKMX CroBOCMonyvYeHb make a
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like, share. OTxe, MaemMoO BHYTpilUHbO(ppa3oBe 3Mmilly-
BaHHA KOAIB i3 3aMy4YeHHAM NEKCUYHNX Kanbok, sike MigKpe-
crne  HedopmanbHICTb | UMEPOBY  CNPSIMOBaHICTb
NoBiJOMIEHHS NepeayciM Ha MONOAKHY ayauTopito.

Y cxokoMy dparMenTi sl e gl ol A 1S il
G Sleniill (15 )slad g []g) Uaas oShoa g (Midnuwimscs Ha ka-
Han [xo Loy Ha YouTube i y8iMKHIMb KHOMKY CHO8IUEHb,
wob nepwumu ompumyeamu Hawi HOBUHKU) NMOYaTOK pe-
YEHHs1 MaKkCUManbHO HabnxeHWn 40 CTaHA4apTHOI MOBU 1
0[JHOYACHO MICTUTb AeKifbka KanboK i3 aHrniincbKoi MoBW:
niecrnoso 'S il nepenae anrn. subscribe (nidnucamucs), a
koHCTpyKuis | sl=é [ ) Cleniill konitoe activate the notifications
button (akmuegytlime KHOIMKY criogileHb); Ha3ea nnaTtgopmm
iHTerposaHa 3 aptuknem (wsisdl — YouTube). Big
cnoBa (e (W06) y peveHHi MOBelb MEpPeMUKAETbCA Ha
€MNeTCbKUI OjanekT: came Jlis € gianekTusmomM, a noga-
NbLUMA CUHTaKCUC BiANOBigAe pO3MOBHOMY BapiaHTy apab-
cbkoi moBu. OTxe, y Mexax OAHOro BWUCMoBYy 6aunmo
BHYTpiWHbO(pa3oBe NepemMuKaHHs MK CTaHAapTHUM
BapiaHToOM i po3amoBHUM. Llen pisHoBmna apabcbkoi MoBK Mo-
)KHa BBaXaTu iHTEPHET-CMEHroM.

LlikaBo, W0 nepeMmKkaHHa Moxe BiabyBaTuCh | HaBNaku:
Ha MoYaTKy peyYeHHS MOBeLlb BWKOPUCTOBYE PO3MOBHMN
KoA, ane nicns cnonyyYHuka 3i CTaHaapTHOI MOBW 3aBepLuye
hpasy y ctaHgapTHOMYy BapiaHTi. Hanpuknaga:

OB spraill pia 58 Giilacle b pan s G5l JCuia e
ahlll\ [ L8, TN (Make, eu He yxeanunu 3aKoH, skuli 3a60-
poHsie ekcriopm 0o I3painto, 3ame 3anoeHuUIU i3painbCbKUl
PUHOK riomidopamu) — pevYeHHs1 MICTUTb BHYTpilHbOMpa-
30BE NepeMUKaHHA KOAIB, NOKMMKaHe NigCUnMTU cepmos-
HICTb NOBIJOMIMEHHS Yy APYrii YaCTUHI peYeHHS.

MoBHui kop 6rnorepis BUpa3HWi i HaMivye BENUKY Kinb-
KICTb XYAOXHiX 3acobiB, 30Kkpema BUryKiB, SKi TEX MICTATb
pO3aiNoBe NepeMmKkaHHs Koais: Isid (p ypae L) sa A1 $49) 83
eoaal 5 4l [(Paditime, eaunmsiHu, Aninys! Lo ye make? Ce-
KyHOOYKY!), ie ypounCTuiA 3aKNUK 3BYy4nTb CTaHOAPTHUM Ba-
piaHTOM, ane Buryk ¢ 4l o3 (Wo ye?) — npeacraeneHuii
dianektom, a 3544l (ocs.: odHa cekyHda, mym: "Ceky-
HOouky!") 3HOBY Habnwkae [0 cTaHO4apTHOI apabcbKoi
MoBW. TyT y KOpOTKOMY chbparMeHTi M1 3adpikcyBanu nepe-
MUWKaHHS1 MiXk PO3MOBHOH Ta CTaHAapTHOK hopMammn MOBM,
a TakoX NepeMuKkaHHsi Mk apabCbKoK Ta aHrnincbKow Mo-
Boto (Buryk sl — Aninya!).

Y "Joe Show" cTaHgapTHa MoBa 3'ABNAETLCA NULLE KO-
pPOTKMMM BCTaBKamu 1 ogpasy NocTynaeTbCsl ErMNeTCbKoOMY
dianekty: B ypueky B b, (e US| 53¢ « )~ Begyuni Big-
KpmBae opasy cTaHgapTHo nekcemoto B i (Ha cxodi), 3se-
pTaeTbcs A0 ayauTopii gianektom — (lle WS (mu gci
3HaeMo), | 3HOBY NOBEPTAETbLCSA 40 CTaH4APTHOro BapiaHTa
— 33 @~ (8iliHa 6 la3i). 3a3HauyeHe HanexwTb OO pPo3di-
JIOBOro nepemMukaHHs. [lani 6norep BcTaBnsie ypmBku odi-
LiMHUX HOBMWH, Micna 4oro pearye AdianektoMm, TOX
3aikcoBaHo MikdgpasoBe nepeMukaHHs: 4 | lslas
e 5l Bas) 5 4l F8aa) s ALY (Hi... OOHy cexyHAy, 00HY ce-
KkyHOy. eHepanu npubynu... Yomy?). CTaHaapTHa BMMOBa
nexkcemmn 4\[(@pyauti) 3 mixaybHum [B] cTBOpIOE atMoc-
bepy cepioaHOCTI, IKy HeranHo PyNHYE NUTanbHa YacTka 4
(4omy?), 3HOBY NepemMmKalymcb MiX piBHAMWU MOBW BCepe-
OWHI Tiei xx pennikn. Yci Ui BUNagKku nokasyoTb, WO cyvacHa
CcTaHdapTHa apabcbka MOBa YMOXIMMBIOE KOMYHiKaTUBHI
yHKUiT odpiuiiHoro iHdopMyBaHHs, nepedadi nadoCHOCTI
nogii abo napogitoBaHHs, TOAi SK Aianekt 3abeanedyye
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HEBMMYLLEHICTb i ipoHit0. BogHoyac MOBLUiI AEMOHCTPYIOTb
OpraHiyHe NoYeproBe BMKOPUCTaHHS Pi3HUX KOLIB.

Hackpisb y penrnikax aBTopy yHKLIOHYOTb aHINTIOMOBHI
ernemMeHTH, siKi MUTTEBO (DiKCYIOTb yBary Ha Kro4oBUX MO-
MeHTax cloxeTy: Os¥! (iPhone) sanyckae acoujaLiio 3 ekc-
nopTtom i TexHonorismu, <l (link) — mapkep umdposisauii
koHTeHTy, &Il (cash) kopoTko 3amae Temy 6e3roTiBKOBMX
pospaxyHkiB. Llap rymopy i MOBCSKAEHHOCTI CTBOpIO-
t0Tb o2l (madam) Ta S S 5[ (naHy-60Kc), @ NONITUYHMI
KOHTEKCT MiOKPEeCNeHOo 3a paxyHOK MPUKMETHUKa y dpasi
Lal i) & 50 S yeall (mpamnieckbki Muma). Konm x Beay-
ynin npotuctaensae Waze i Google B ogHin apabcebkini dopasi
— BiH O HIEI0 PENNiKOK aHrMiNCbKOK NiAKPECIOE KOHKYPEH-
uito IT-komnaHin. Taki BCTaBkM MpauiooTb SK CEMaHTUYHI
"ikoHKKM": 6e3 3aMBMX MOSICHEHb BOHW 3MYLUYIOTb rnggaya
oapasy akTuBi3yBaTy BigNOBIAHI 3HAHHS NPO TEXHOorii, di-
HaHCKW Y MiXKHApPOLHY NOMITUKY N TUM CaMUM TPUMatoTb BU-
COKMI TEMI OMoBiIAi.

MogHe pi3HoMaHITTA YouTube-kaHanis BogHo4ac nigk-
pecntoe oro rnodarnbHy 3anyyeHicTb i 6nn3bKicTb i3 MicLe-
BOK ayguTopieto. HacTuHa cniB MOBHICTIO iHTerpoBaHa B
apabebky rpamatuky (Os4Y), SY iz aptuknem ), aemok-
CTpytouun, LWo 6peHA AaBHO "0CBOEHO" y MOGYTOBOMY CroB-
HUKY. IHwi, sk < WIZ um Covid-19, sanuwaioTbes
He3MiHEeHOI naTuHuueto, 3bepiraym YyxopigHiCTb i, Bax-
NMBO, aBTOPUTET 3axigHoro mxepena. NepemnkaHHs Bioody-
BAaETbCAd W Ha CWMHTaKCUYHOMY piBHi, KONMW pPO3MOBHa
KOHCTPYKLiS AOAaETbCa BcepeanHi peveHHst abo cpasu y
CcTaHpapTHiN dhopmi MoBu. Komanaun B3aemogii B coumepe-
Xax, 3okpema like (snodobamu), share (modinumucs),
subscribe (nidnucamuck) NoKasyTb, K rnobanbHun Megia-
AVCKYPC 3acBOETLCH Marke 6e3 nepeknagy B apabcbkomy
cepeaoByLLi Ha BCiX MOBHUX PIBHSIX (€TanoHHOMY cTaHAap-
THOMY Ta B Pi3HMX BapiaHTax pO3MOBHOI hopmMu).

OTxe, NnepeMuKkaHHs Ta 3MiLlyBaHHS KOAiB BUKOHYIOTb SK
iH(bopMaTMBHY, TaK i iHWI NparMaTuyHi yHKLIi: BOHM crnipu-
A0Tb CTBOPEHHIO 6anaHcy Midk ogiLiiHUM piBHEM KOMYHiKa-
Ui n peanbHUM MOBMEHHsSM ermntsH. CrtaHgapTHa
apabcbka MOBa Hafae BMCMOBMOBaHHAM GrorepiB cepios-
HOCTI, TOAi SIK PO3MOBHUIA BapiaHT 3abe3neyvye B3aeMOito 3
ayanTopietn. 3ano3nyeHHs 3 aHrMiNCbKol Tak camo nigkpec-
TNIOKOTb EKCMEPTHICTb | Cy4acHICTb (TEXHOIOTiYHI, EKOHOMIYHI
Ta NOMiTUYHI TEPMiHK), @ TAaKOX CTBOPHOKOTL CBOEPIAHE Npo-
TUCTaBMNEHHSA Mix apabcbkuM i HeapabcbkmM (3okpema, erv-
NeTCbKUM | 3axigHMM COLiyMOM), O€e NOKamnbHUIA AianekTt
CRnyrye BHYTPILIHIM MapKepoM iGeHTUYHOCTI, ToAi SiK aHrmno-
MOBHi BCTaBKM BigKpuBatoTb kaHan o rnobansHoro iHdop-
MaLinHOro cepenosuLLa.

[unckycis i BUCHOBKMU

YHacnigok gocnigkeHHs ermneTcbkux YouTube-kaHaniB
"Mokhbir Eqtisadi" Ta "Joe Show Alaraby", wo npeacraens-
H0Tb HOBWMHHWIA, coLianbHO-NoBYTOBWI | cCaTUPUYHUIA cerme-
HTW, BiOiGpaHO peneBaHTHI BiOEOPONMKN 3BaXarun Ha
BXMBaHYy KIOYOBY NEKCUKY 3 ypaxyBaHHsIM KOHTEKCTY ii
BXWBaHHS (BUCBITNEHHS MEeBHWUX MOAiM, Ha KWTanT BBe-
aeHHa mut CLUA). Temn pocnimjxkeHnx croxeTiB npeacTtas-
neHi cdepamm  nNOMITUKM,  EKOHOMIKM,  TEXHOJIOrIN,
coujianbHux npobnem.

JIHMBICTMYHUI aHani3 3acBiguvMB AOMIHYBAHHSI EMMNETChb-
KOro AianekTy, JOMOBHEHOrO aHrniumM3Mamm, Hassamu 6peHais
i MbxHapoaHoto TepmiHonorieto. 3ano3n4eHHs 3adikCoBaHO 5K
Y HeaMiHHiN popMi (Hanp., 484 WIZ — komnanis WIZ, < —
link), Tak i 3 mMopdornoriyHol afanTaujeto (Hanp., Oyl —
iPhone, JiSY — cash), L0 AEMOHCTPYE piaHi piBHi iHTerpaii 1o
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apabCcbKoi MOBHOI cncTeMun. BusiBneHo 1 agantoBaHi nekcemu
Ha KwTanT 4w 5 (mpamnigceki), a Takox NobyTosi 3ano3u-
YEHHS 3 iHLMX MOB, LLO CMIPUAMAKOTLCS SK 3BUYHI eNeMeHTH
LLIOAGHHOTO MOBIIEHHS (Hanp., #lx) — madame).

Y xog4i pocrnigkeHHa HaBe4eHO Pi3Hi TUMY NepeMuUKaHHA
i 3miLlyBaHHSA MOBHUX kopfiB. 3adpikcoBaHo Mikdpasose Ta
BHYTPILUHbOMPa3oBe MNEepeMMKaHHA MK CTaHOapTHO
apabCcbko MOBOIO 1 PO3MOBHMM BapiaHTOM; po34inoBe ne-
peMUKaHHSA (30Kkpema 4epe3 3BepTaHHA 4O ayaAuTopil) MixX
dopmamm apabcbKoi Ta aHMMINCbKOT MOB; 3MiLLYyBaHHS KOAiB
yepes 0KasioHanbHi BXXMBaHHS aHIMINCbKNX 3ano3uyeHb abo
Aianektuamie. [JO TOro X, BUSBMEHO 3MillyBaHHS KOAIB Ha
nekcu4yHoMmy Ta poHorpagidyHOMy PiBHAX: BXMBaAHHSA Ha3B
aHrnincbkol MOBOK B apabcebkiii rpadiui, 3anuc GpeHais
NaTUHULEID, BHYTPILIHBONEKCUMYHE 3MilLlyBaHHs,, @ TakKoX
KOMOiHYBaHHs1 TEKCTY 3 UMdpammn B NucbmoBin copmi. Ha
kaHani "Mokhbir Eqtisadi" BcTaHOBNEHO 3Ha4YHYy KinbKiCTb pi-
3HMX TUNIB NEpPeMMUKaHb M CTaHOApPTHOK Ta PO3MOBHOMD
dopmamu 3 METOL iIHPOPMYBaHHS Ta ANs B3aEMOAIT 3 pe-
uunieHTamu; Ha kaHani "Joe Show Alaraby" nepemMukaHHs,
3MilLlyBaHHS KOAIB Ta iHLUOMOBHI BKpanfeHHs Hepigko BUKO-
pVUCTOBYBanuChb Arsi CTBOPEHHSI KOMIYHOIO eqhekTy.

I3 mparmaTtuyHoro nornsigy, BCTAHOBMEHO, WO BUGIp
MOBHOrIO KoZy M iHTEHCUBHICTb NepeMMKaHb 3yMOBIOOTHCSA
XXaHpPOM Bifeo, NOro TeMaTUKOID, a TaKoX OYiKyBaHHAMMU Lii-
nboBOI ayauTopii. Hanpuknag, eKoHOMIYHI cloXeTu nepea-
0avaloTb  YXKMBaHHS  aHrMiUM3MiB  Anst  NigKpecneHHst
€KCMepTHOCTI, NepeMUKaHHS Ha CTaHAapTHY MOBY 3 €rMneT-
CbKOro Jianekty 3 MeTot iHPOpMYyBaHHA Ta MiOKPeCneHHS
Cepro3HOCTi 1 ogiliMHOCTI HagaHuX BigOMOCTeW; y caTu-
PVYHUX BiAeO IHLLIOMOBHI BKpaMmeHHs BUKOHYIOTb (OYHKLO
KOMIYHOTO NiACUNEHHs (Hanp., iPOHIYHO BXUTO LS 5[ (S —
nanybokce). MNMnatdpopma YouTube Takox crnioHykae A0 BMKO-
pVICTaHHs1 aHrMIOMOBHOIO CREHTY, HaNpuknag, Ans rnodanbHUX
KOMaHz, B3aemogil (Sk-0T share, like, subscribe) — Lie 3akpinnto-
€TbCS B MOMOADKHIN iHTepHET-KynbTypi. OTxe, nepemMuKaHHs
Ta 3MilLyBaHHS KOZiB BUKOHYIOTb HE NLLE MOBHY, a 1 nparma-
TUYHI (PYHKLT — BOHM CnyrytoTb 3acob0oM CTBOpPEHHs1 GanaHcy
MDK OMILIMHICTIO M HedOopManbHICTIO: CydacHa CTaHAapTHa
apabcbka MoOBa Hafae MOBIOOMITEHHIO CEPUO3HOCTI, Togi siK
nianekt 3abe3nevye KOHTaKT i3 rnsgaqem.

Omxe, MOBReHHs ermneTcbkux YouTube-kaHaniB noctae
AIK AMHaMiYHe NOoeaHaHHSA Cy4YacHoi cTaHAapTHOI apabCebkoi
MOBW, fianekty N aHrnincbkoi mosu. Lle dopmye cydacHy
mogenb apabcbkoro LngpoBoro AnCKypcy.

MepcnekTuBM nogansbLIMX HAYKOBUX PO3BIAOK BGavaemo
B AeTarnbHilLOMY BMBYEHHI MeXaHi3MiB nepeMunkaHHs MOB-
HWX KOAIB Y EMMNETCbKOMY BiJ€OKOHTEHTI, ¥ AKOMY Mpe3eH-
TYIOTbCA HOBUHM B HedOpManbHOMY CTWMi; a TaKoX Yy
BUSIBNEHHI BMMMBY MEBHOrO MOBHOMO KOAY i CTUNICTUYHMX
3acobiB Ha CNPUAHATTS MOBIOOMIIEHHSI peuunieHTamn, Bu-
BYEHHI peakuin ayguTopii Ha nybnikauii 6norepis ToLLO.

BHecok aBTopiB: KaTepuHa LUanimoBa — 36ip eMnipnyHmx
[aHuUX | iXHa Banigaudis; emnipuyHe OOCMiAXEeHHS; HanucaHHa —
opuriHanbHa u4epHeTka; AniHa KyvepeHko — KoHuUenTyanisauis;
METOHOSOriS; HanuCaHHs — opuriHanbHa YepHeTka, nepernsg
i peparyBaHHs.

[Dxepena diHaHcyBaHHA. Lle pocnifpxkeHHs He oTpumarno
)KOOHOTO rPaHTy Bif (iHAHCOBOI YCTaHOBW B AiepXaBHOMY, KOMep-
LirtHomy abo HekoMepLiiHOMY CeKkTopax.
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CODE-SWITCHING AND CODE-MIXING IN EGYPTIAN ONLINE NEWS
(ON THE BASIS OF YOUTUBE CHANNELS 'JOE SHOW ALARABY' AND 'MOKHBIR EQTISADI')

B a c k g ro un d. Inthe global multilingual media space, YouTube blogs are increasingly replacing traditional news platforms, which activates language
code-switching and mixing. The provided study aims to outline the sociolinguistic and linguopragmatic features of the content of Egyptian channels Mokhbir
Eqtisadi and Joe Show Alaraby. The purpose of this study is to identify the types of code-switching and the factors influencing its use.

Methods. Acomprehensive methodology was applied: lexical-semantic analysis (identification of dialectisms and anglicisms), comparative
analysis (comparison of the language practices of the two channels), sociolinguistic and linguopragmatic approaches (determination of the role of
subject matter, genre and target audience), as well as elements of discourse analysis and other.

Results. The dominance of the Egyptian dialect with numerous English insertions (brand names, digital terminology) and French everyday
words was established. The following features of code-switching and code-mixing were recorded: intersential and intrasential switching between
MSA and a dialect; tag switching (in particular, when addressing the audience) between Arabic and English; code-mixing through occasional use of
English borrowings or colloquial words. In addition, code-mixing was found at the lexical and phonographic levels: the use of English names in Arabic
script, the spelling of brands in Latin script, intralexical mixing, and the combination of text and numbers in writing. The content of Mokhbir Eqtisadi
contains code-switching and code-mixing primarily for the purpose of informing and engaging a wider audience; in Joe Show Alaraby, different
language codes and foreign lexemes function to provide a comic effect.

Conclusions. The analysis of news video content revealed active code-switching and code-mixing between MSA, a dialect and, to a lesser
extent, English. Various types of code-switching and code-mixing, as well as individual foreign language insertions, were used to achieve
communicative goals of informing, interacting and expanding the audience, and creating a comic effect. The use of borrowings from the Internet
slang demonstrated the English language's prestige and the bloggers' desire to bring their speech closer to young people. On the other hand,
switching to the standard form served to confirm the official nature of the news reports, while switching to the dialect in explanations helped maintain
communication with the recipients.

Keywords: English borrowings, Arabic media discourse, Egyptian dialect, code-mixing, foreign language insertions, YouTube news
channels, code-switching.
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NMPOBJIEMATUKA MAMNOI NPO3U CIMIH AAHELLBAP:
HA MATEPIA-I 3BIPKM ONOBIOQAHDb "3 KMM MEHI NPUBITATUCDL?"

B c Ty n. IpaHcbka xiHo4ya npo3a XX cm. euzHayaembcsi eido6paxeHHsIM cknadHoi 6opomb6u mixx mpaduyitiHumu U penieili-
HUMU YyiHHOCMSIMU ma rnpaz2HeHHsIM Ao ocobucmoi ceob60du. Y xydoxHix meopax Opyaoi nonosuHu XX cm. yeHmpanbHe micuye
3alimaromb memu XiHo4ol ideHmu4Hocmi, coyianbHoi HepieHocmi, 6opomb6u 3a pieHoMpaeHicMb i HympiwHbLO20 ceimy XiHKuU
8 ymMoeax nampiapxa/bHo20 cycninibcmea. sIckpasum npuksadom makux mpaHcgopmauili y nepchkili nimepamypi cmana meop-
yicmb Cimin faHewsap (1921-2012) — nucbMeHHUUYi i nepeknadaqku, susHaHoi 6 IpaHi ma ceimi.

Ob6mexeHa Kinbkicmb e YKpaiHi Haykoeux npaub, npucesiyeHuUX ipaHcbKil XiHoYill npo3i dpyaoi nomnosuHu XX — no4amky
XXl cm., 30kpema xydoxHim meopam C. [laHeweap, 3yMoesioe HOGU3HY U akmyasibHicmb yiei po3eioku, Memoro sIKoi € ecmaHoe-
JIeHHs1 memamuyYHoi no6ydoeu U KOHNiKMHOI duHamiku y npo3osux meopax C. [JaHeweap Ha ocHoei aHani3y 36ipku onosidaHb
"3 kum MmeHi npueimamuck?" ("~ 22l S 4"). OcHO8He 3a80aHHSI cmammi — eusHa4umu npoeidHi npobnemu ma coyianbHo-ncu-
XxoJs102i4Hi KOH¢hs1iKkmu e onoeidaHHsx 36ipku "3 kum meHi npueimamucw?” C. JaHewsap.

Me Toaun. Bukopucmosyeganucb maki Memoou AocideHHs: meopemuYyHUl aHai3 (onpayroeaHHs HayKoeoi nimepamypu
3a meMoro O0CiOXKeHHsI), efleMeHmu MopieHA/IbHO-MeMamu4YHo20 aHali3y, ncuxosio2iyHoi ma gpeMiHicmu4yHol Kpumuku, iHmep-
npemamueHull nioxid, cepmeHeemuyHull Nidxio ma onucoeuli Memod.

Pe3ynbTaTtu. [1id 4yac aHanisy Yyomupbox onogidaHb "3 kum meHi npusimamucb?” (" (-5 22l .S 4"), "Po36uma Kynbka" (" L
4isLi"), "Aeapis" ("—i:lal), "3Misg i 4onoeik" ("~ s L") 3i 36ipKku "3 kUM MeHi npusimamucb?"” (" S 2O S 4") @udineHo OCHOBHI
npobieMu ma coyianbHO-NMCUXoJsio2i4Hi KOHbIiKmu, siki 3ycmpidyaromsbcsi y npo3oeux meopax C. Janeweap. 3a nidcymkamu 30iti-
CHEHO20 aHaJi3y eusieieHo, sKi coyiaibHi, ICUX0/102i4Hi, eK3ucmeHyitiHi abo KynbmypHi npobsemMu asmopka eUHOCUMb Y YeHmp
XY O0XKXHbO20 306paXKeHHS.

BucHoBku. OcHoeHuMu npobrnemamu ma KoHgbslikmamu e onoeidaHHsix 36ipku "3 kum meHi npueimamucb?" Cimin [a-
Hewseap €: coyianbHa i3onayisi, cmpax neped malibymHim i o0OUHOKOI cmapicmio, Klacoea HepieHicmb, 2eHOepHa QUCKpUMiIHayisi,
dyxoeHull 3aHenad U yOdaeaHa peniciliHicmb, gipa y 3a6060HU, Kpu3a iOeHmu4Hocmi, XiHKa sIKk xepmea i ik cy6'ekm 3MiH y
nampiapxasnbHOMYy cycninibcmei mow,o.

Knw4yoBi cnoBa: Civin JaHeweap, nimepamypa IpaHy XX cm., )xiHo4a npo3a, npo6semamuka meopie, onogioaHHsl.

BeTyn

IpaHcbka xiHoYa nposa Apyroi NonoBuHU XX CT. noctae
K BaXXNUBUA KyNbTYPHUA (PeHOMEH, Lo BTIMOE CKagHum
npouec NepeoCMUCIIEHHS TpaauUIHUX couianbHUX CTPYK-
Typ Ta poni XiHKW B ipaHCbKoMy cycninbcTBi. Lien nepiog
NO3HAYEHNIN 3HAYHMMI CoLianbHO-NONITUYHMMK TpaHcdop-
MauisiMu: 3 ogHoro 60Ky, MoZepHi3aLiiHi npouecw, iHiuino-
BaHi Pesa LWaxom Marnasgi, 3 iHWOro — HapocTaHHsi onopy
3axigHoMy BNnuBYy Ta 36epexeHHsa penirinHO-KynbTYpHOI
iAEHTUYHOCTI. Y LbOMY KOHTEKCTi XXiHOoYa npo3a HabyBae
dYHKLUIT He NuLLIe XyA0XKHbOI penpe3eHTallii, ane i KPUTUYHOT
pecdnekcii — iHCTpyMeHTy aHani3dy Ta NepeoCMUCIIEHHS FeH-
AepHUX, NONITUYHUX | KyNbTYPHUX HapaTuBIB.

OcobnuBe mMicue B ipaHCbKii niTepaTypi 3arimae
TBOpYicTb CimiH [daHewsap (1921-2012) — nucbMeHHUU;,
sIka cTana nepLuok ipaHCbKO XiHKO, sika 3006yna Hauio-
HarnbHe BU3HaHHA fK npodecinHa nposaikuHs. |i BHecok y
niTepatypHui nNpoLec He 0BMEeXyETbCA NULLE XyOO0XKHIM K-
cbmoMm: C. [laHelBap NoCTae TakoX SK iHTeneKTyarnka, o
Ha NepeTuHi NPMBATHOrO N NyGNIYHOrO MOBINIEHHSI OKPECITIOE
HOBi FOPU30HTM AN OCMUCIEHHS XiHoyoro gocsigy. BoHa
He nuLle BNUCYE XiHOYMI FOMoC Yy HauioHanbHUIM nitepaTty-
PHWUIA OUCKYPC, a 1 YUHUTB ONip ycTaneHuM natpiapxanbHUM
MOZENAM, YTBEPAXKYHOUM NPaBO XiHKW Ha IHTENeKTyanbHy 1
ocobucTicHy aBToHOMItO (Taghizade, 2007, p. 48).

lMpos3a aBTOpPKM PO3KPWMBAE BHYTPILLHIO HAaMPY>XEHICTb
MK MOOEPHICTCbKMMM MparHeHHAMW iHOuBIiAAa W Konek-
TMBICTCbKOIO MOpParnmio, WO BU3HAa4a€e reHaepHi poni Ta
XiHO4Wy noBediHKy. Y TBopax C.[aHeliBap MOAEPHICTb
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nocTae He SK CyLinbHe BM3BOMEHHSA, a K CKragHe none
cynepeyvyHocTen, Ae XiHka MyCUTb MaHEBPYBaTU MiX OYiKy-
BaHHAMMW POAMHM, HOPMaMu icnamy Ta BNACHUMMW iAEeHTU-
dikaLiiHUMK NOLLYKaMW.

TeopuicTb C. [laHelwBap € He nuile BUSBOM iHOMBIAY-
anbHOro XyA0XHbOro CTUIO, @ M COLOKYNbTYPHUM OOKY-
MEHTOM €ernoxu, y SsIKOMY BiAA3epKaneHo Hampyry Mix
Tpaauuieo Ta 3MiHaMn, MiX >XiHOYOI BUOAUMICTIO N romno-
COM y natpiapxanbHOMy KoHTeKcTi. Ii TBopuicTb Npeacras-
ns{€ HOBY MapagurMy nucbma — iHTUMHO-MOMITUYHY, Ae
ocobucTte HabyBae yHiBepcanbHOro 3By4YaHHs, a Xy4OXHE
CMOBO CTa€ NPOCTOPOM OMOPY 1 camoBuaHayveHHs (Monna-
axmagi dexari, 2021, c. 68-139).

Y LeHTpi HayKkoBOro iHTepecy LbOoro OCHiAXeHHs nepe-
OyBae XyOooXHsi nNpo3a ipaHcbkoi nucbMeHHuui CimiH Oa-
HewBap (ss<ils (am), 30kpeMa i 36ipka onosigaHb "3 kUM
MeHi npuBiTaTUCh?" ("fais a3 S 43") (1980), WO penpe3eHTye
OOMH i3 KIMIOYOBUX eTaniB PO3BUTKY HOBITHLOI ipaHCbKOI
nitepaTypm KiHus XX CT.

MeToto JOCMIIKEHHS € BUSBINEHHS TEMaTUYHOro B3ae-
MO3B'si3Ky OCHOBHUX CKMafHWKIB TBOPY M PO3BUTKY KOHMI-
KTy Yy Npo30Bux TBopax 36ipku "3 kMM MeHi npuiTatuch?"
C. JaHelBap, IO AO3BOMSE PO3KPUTU He NKWLLIE eCTeTUYHI
3acobu nobynoBu HapatuBy, a W rnMubLi COLOKYNbTYpPHi
3B'A3KW, NPUTaMaHHi TekcTam nucbMeHHuui. O6'ekm gocni-
[DKEHHs1 — ipaHCbKa iHova nposa kiHus XX cT. [fpedmem —
npobnemaTuka N KOHMNIKTX 30ipkn onosigaHb "3 KUM MeHi
npusitatncek?" C. [aHewBap.
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Mamepianom pgocnigxeHHsa crnyryBanu Taki onosigaHHs
3i 36ipkn "3 kum wmeHi npuBiTatuck" C. [JaHewBap, sK
"Po36uTa kynbka" ("4isd 4lS") "3 kum MeHi npusiTaTMch?"
("8 ad (S 44"), "ABapis” ("<ialal"), "3mis | yonoBik" (" 9 S
3x") (Daneshvar, 2001) moBoto opuriHany Ta, 3a HasiBHOCTI,
y nepeknagi (Daneshvar, 1989).

Oznsd nimepamypu. Cepen HayKoBMX OOCHILKEHb,
npucesyeHnx TBopyocTi C. [laHewsap ocobnuee Micue
nocigaroTb HAyKOBI CTATTi Ta peueHsii Taknx ipaHCbKnx 4oc-
nigHukis, sk C. Tarisage (Taghizade, 2007), K. Tanatocdd
(Talatoff, 2009), ®. 3apei, . Cacapi (Zarei, & Safari,
2019), W. Napacteww, C. KopbaHi (Perastesh, & Ghorbani,
2012), H. Ooppi, A. Hikxy, A. ®apawar (Dorri, Nikkhu, &
Farashah, 2018), 3. Capai (Sarayi, 2022), a Takox gucep-
Tauis ykpaiHcbkoto moBoto A. Monnaaxmagi Oexari, y sikin
OKpeMuii po3fdin NpPUCBSYEHO CTWUMO, cucTemi obpasis i
YXaHPOBO-CTUNBOBUM 0ocobnueocTam pomaHy C. [laHewBap
"CyBawoH" ("MNnay 3a CisBywem") Ta onosigaHb 36ipku
"Bubip" (Monnaaxwmagi Oexari, 2021) Towo.

MeTtoau

Y npoueci gocnigxeHHst 6yno obpaHo KOMMMIEKCHUI iH-
TepnpeTaTMBHUIM niaxia, SKWA OaB 3MOry noegHaTtu pisHi
AKICHI MeToau aHanisy XyAoXHbOro TekcTy. Taka meTono-
norig Aana MOXIMBICTb HE NULLIE OXOMUTU MOBEPXHEBI ac-
nekTM 3MmIiCTy, a W 3aHypuTucs y rnubui KynbTypHi Ta
reHaepHi BUMipy nitepatypHoro maTepiany. 3aBaskv LboMy
BAANoCs NpocTexunTn b6araTowapoBicTb NPO30BUX TBOPIB i
BUSABUTM CMUCHOBI PiBHI, LLIO HE feXaTb Ha NoBEpPXHi.

Knto4yoBUM aHaniTM4HUM iIHCTPYMEHTOM CTaB repMeHeB-
TUYHUIA aHani3. Came BiH JO3BOMUB YBaXHO poO3rnsigat Xy-
OOXHi 06pa3n, CUMBONIYHI CTPYKTYpU A HAapaTuUBHI cTpaTerii,
BiAKpUBaOUM LINSAX 0 pO3LWNPYyBaHHSA NPUXOBAHWUX 3Ha-
YeHb, 3aknageHunx y TekcTi. Llew nigxig 3pobus Moxnuemm
BUSIBMEHHS coLianbHWX i KynNbTYpPHUX KOAiB, WO nepennita-
I0TbCSl 3 TEMaMMU FreHOEepHOI IAEHTUYHOCTI, penirinHoi cum-
BOMiKA Ta MOCTKOMOHianbHUX MOTMBIB. [epMeHeBTUYHE
YNTaHHSA TaKoX JOoMomorno rnubwe nobauntu, sk ocobuc-
TWUI AOCBIA repoiB B3aEMOZAIE 3 iCTOPUYHUM | KyNbTYpPHUM Ce-
pPEefOoBULLEM, Y SIKOMY BOHM iCHYHOTb.

LLlo6 BMOKpEMUTU NPOBIOHI TEMM, NOBTOPIOBaHI MOTMBM 1
06pasHi niHii, Wwo cdopMytoTb 3mictoBe sapo 36ipku, Oyno 3a-
CTOCOBaHO €MneMEeHTW MNCUXOMOriYHOI Ta PEMIHICTUYHOI Kpu-
TVKN. TXHE BUKOPUCTaHHS JO3BONUIO JOCTIANTU NCUXOTOTiYHi
MOTMBM MOBEAIHKN MEPCOHAXIB i iXHi BHYTPILLHI KOHCpMIKTK,
CTPYKTypyBaTu TEMATU4YHE HAMOBHEHHS OMOBiAaHb i BUSABUTA
YaCTOTHICTb KIMOYOBUX MOTUBIB, 30KpeEMa TUX, LLIO MOB'A3aHi 3
XIHOYMM O0CBiAOM, POAUHHVMMU 3B'A3KaMK, CaMOTHICTIO Ta
coujianbHUMK obmexkeHHsMK (MoBoposHiok, 2016, c. 276).

MapanenbHO 40 LbOro 6yno 3any4eHo NopiBHANBHO-Te-
MaTUYHUI aHani3, Sk1ii HagaB 3MOry ChiBBiAHECTU NPO30OBY
TBOpYiCTb CimiH [aHelwBap 3 nitepaTypHUMN NpakTUKamu
iHWMX ipaHCbKMX aBTOpPOK, Takmx sk Papidba Badi Ta
3os MNMip3ag. 3aBAsikM LIbOMY CTano MOXIMBUM OKPECHUTU
AK CMiNbHI XyAOXHI pUCU Ta TEMW, XapaKTepHi Ansa XiHo4oi
npo3u kiHua XX — novatky XXI CT., TaK i BUSABUTW YHiKanbHi
pucu ctunio C. JaHewusap.

PesynbTtatn

Y nposi C. laHewBap, 3okpema B onoBiaaHHsX 36ipku "3
KM MeHi npuBiTaTnch?" ("fais aX S 44"), yneplue ony6niko-
BaHoOI B IpaHi y 1980 p., npornagaeTbcs CyKynHicTb B3aEMOo-
NoB'A3aHMX TEMATUYHUX HanpsiMiB, sIKi pa3oM CTBOPIOKOTb
cknagHy 1 6aratoBMMIpHY COLOKYNbTYpHY naHopamy |paHy
cepeauHmn XX cr. fi XYOOXHil CBIT He 06MeEXyeTbCH BiATBO-
PEHHSIM 30BHILLIHIX pearnii enoxu: aBTopka 3aHyplOETbCS B
MeHTarnkbHi, NCUXOOriyHi Ta AyXOBHI CTaHW repois, Lo onu-
HAITBbCA Ha NEPEeTUHI CYCNiNbHUX 3MiH, TPaaWLiNnHNX 06me-
XeHb i BMaCHWX NparHeHsb.
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Cepeq wnpokoi nanitpy npobnemaTyik, Wo NPOHU3YTb
onoBigaHHA 36ipkn "3 kum MeHi npwuitTatuch?" C. [a-
HeluBap, NPOCTEXYITbCS TaKi KIHOYOBi TEMU Ta coujianbHO-
NCUXONOriYHi KOHGMIKTK, SK couianbHa i3onauis, cTpax ne-
pen MaibyTHIM | CaMOTHBOK CTapiCTHO, KIacoBa HEpPIBHICTb,
reHagepHa AMCKpPUMIHaUiS, OyXOBHUM 3aHenag W yaasaHa
peniriiHicTb, Bipa y 3a6060HU, Kpu3a iGEHTUYHOCTI, XiHKa sIK
XepTBa i Ak cyB'ekT 3MiH y naTpiapxanbHOMY CyCnifbCTBI
Towo (Zarei, & Safari, 2019, p. 30-37).

1. CouianbHa i3onAauyis. B onosiganHi "3 kum MeHi npumBsi-
TaTUCb?" OOMH i3 KIMOYOBMX MOTUBIB — BiguyTT couianbHOI
i3onAUii: ronoBHa repoiHs NiTHA xBopa xiHka Koykab ConTaH,
dKa XXvMBe OfgHa B MareHbKill opeHOoBaHin KiMHaTi, 3 nora-
HUMMK yMoBamMu. i NOKMHYB YonoBik, BoHa cama BuxoBana f10-
Hbky Pobabe, nana i ocBiTy, Bugana 3amix, ane vepes Te,
Lo 39Tb He fo3Bonsie 6aunTuck i3 goHbko, Tenep Koykad
ConTaH BMMYLLEHA NPOXMBATM CaMOTHIO CTapicTb. binbLu 3a-
MOXHi CycCian nopad He CinkyloTbes | He AonomaraioTb.

o oS Jieland zla 03 ya jude alld SaiSe Al (g 4S dila S 2Bl 5"
CigSie (g9, B gl oa e A48 L L0ad Gl S8 qual o A Adlasy S
e ph Cigsie g

"I diticHo xmo 3anuwuscs, uiob s 3 HUM npusimanace?
lNaHi dupekmopka nomepna, Xadx Ecmain nponas, odHa-
eOuHa Mosi QOHbKa | ma nomparnuna 0o nar oeka [35msi]...
Kim nomep, wunyi enanu Ha nasyka i nagyk mex romep..."
(Daneshvar, 2001, p. 67).

Taka i3onsuis BUCTynae He nue nobytoBMM dhakTom, a
N XYOOXHBbOK MeTadopord EK3UCTEHLIMHOT MOKMHYTOCTI.
Tak, B onosigaHHi "Po36uTa kynbka" ("4iwsd 415"), xiHka, sika
BTpaTuna OUTKHY Nig Yac 3eMneTpycy, 3anuiiaeTbCs OauH
Ha oauH i3 bangyxum cepegosuem. Konu 3yctpivae oBox
OpariB — giten, Wo Tex 3anuwmnuck 6e3 poanHu, To BUPI-
wye 3abpatu i3 cobo B MiCTO OHOTO 3 HUX.

2. Cmpax neped malbymHim i 0OUHOKOK cmapicmio.
XKivkn C. [JaHewBap nepexuBalTb i30MsUil0 He nuwe
couianbHy, a 1 BHYTPILHIO. IXHi NparHEeHHs 3ilUTOBXYTLCS
i3 rMyXMMK CTiHaMM HepO3yMiHHsi. CaMOTHICTb — He MPOCTO
BiACYTHICTb iHLWIOrO, a rMMboKMiA NCMXONOriYHWMIA OOCBIA, WO
cnycTowye 3cepeanHu. B onosigaHHi "3 kum meHi npusita-
TUCb?" repoiHs, Xoud i oTodeHa nogpMu (cycigamu 1 poau-
yamu), ane He Mae XogHoro, 3 kuMm Morna 6 wwupo
NOroBOPUTU N PO3paanTK OyLy.

ARISA e 4S 38 oo b Al ey g p 1B K B pds [l g

i Cigm g QUr b 8 gila ey ga s day JS3 L g Ay pa S 1) p e

el A G A g ally ally S 00 3048 AN S g 2 KBy ey p
"o hiad il g3 i AS 8 Ay (3 3 g ) gama g g s

"A 3apa3s ckinbKu cHiey Hamesno! KoxHozo pa3sy, konu tde
CHie, MeHi mak CyMHO cmae Ha Oywi, Wo xo4y 6umucs 20s10-
8ot 06 cmiHy... Jlikap ckasas: KoxHoeo pa3y, sk mobi cma-
samume CyMHO, 8uxolb i3 domy. Ckasas: KoxHoeo pasy,
Konu cymysamumeuw i He Mamumew KoMy eunumu Oyuwly, o-
8opu cama i3 coboro 8 eosoc... Ckazae: idu y cmen i Kpuyu, i
naticsi Ha 8cix, koz2o 3axoyeuw..." (Daneshvar, 2001, p. 67).

C. [aHewBap y CBOiX OMOBiAaHHsIX MOKa3ye HaCKiNbKu
BaXXKMM OyBa€ NCUXOMOTiYHMIA CTaH NiTHIX JKiHOK, SIKMX MOKK-
HYNK1 AiTW Ta SKUM HiIXTO He gonomarae. [[epoiHsa onoBigaHHs
"3 KMM MeHi npuBITaTMCL?" NepexunBac CUNbHUIA CcTpax ne-
pen OAMHOKOIO cTapicTio B 6igHOCTI. BoHa X04 | Mae AOHbKY,
Y BUXOBaHHS sIKOI BKMnara BCi CBOI CUNK, arne 3apa3 He MoXe
3 HEl CMinKyBaTUCh:
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"Skuli xxe cmpax oxonug Koyksab ConmaH. Llet cmpax
cam 1o cobi exe bys pi3Ho8UOOM 3axe8oproeaHHsi. BoHa 6o-
snacs, wo 00 KiHUs Xummsi mak i 3anutiumbcsi o0Ha, i
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35Mb HIKOMIU 3 HEK He MOMUPUMbLCS, i BOHa He nobadyume
06s1uyys ceoei doHbkU" (Daneshvar, 2001, p. 77).

IHWa repoiHsa onosigaHHs "ABapisi" rotoBa 36pexati, Lo
BOHa BOOBA, PO3ry4YaeTbCs 3 YOMNOBIKOM i 3anuLiae fiten, Ta
OOPYXKYETbCS 3 NOMKOBHWKOM, SKOr0 BOHA BUMaAKoBO 36una
MaLLUHOM, o6 y TakMii cnocib He NoTpanuTu 3a rpaTtu.

3. Knacosa HepigHicmb. CouianbHa HepiBHICTb Y Npo3i
C. faHewwBap He € noBepxHeBMM POHOM, a rmMMBOKMM KOHG-
niKTOM, siKMIn chopmye BUBIp i Aomnto nepcoHaxis. EkoHOMIYHa
OopoTbba 4acTo nepeTBOpHETLCS Ha OopoTLOY 3a 30epe-
YXeHHs1 cy6'ekTHOCTI. BigHicTb y TBopax C. [JaHewBap — Lie Ha-
camnepepq ctaH 6e3cunnsi, BTpata KOHTPOMO Hag XUTTAM i
NOCTYMOBE PO34MHEHHS "s" y 30BHILLHIX 06CTaBUHaXx.
Gmh).wl‘)\‘ahu\ c*Q;ﬁMmhdMJﬂJd\}u&lﬂdﬁ"
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"Koyks6 ConimaH criyckanacsi 6HU3 011 OMU8aHHs [rie-
ped monumeoro] i myanemy. Body 6pana 3 KyxHi 8HU3Y,
OCKinbKu matixe He 2omysana. 3ybamu, siki nocmitiHo supu-
gana, riopaHuna ceoi sicHa ma A3uk. li kimHama 6yna He
binbwoto 3a doroHo, Mebrie mex He 6yro. Yce ceoe maliHO
giddana sk npudaHe y dim 3ams" (Daneshvar, 2001, p. 68).

MiHiManbHi XUTNOBI YMOBU XiHKM Ha iM's Koykab ConTaH,
CVYMBOMI3yHOTb 1i MapriHanisoBaHe CTaHOBWLLE B CYCNifbCTBi.
BigHicTb 3mycuna iHOK MoBYaTW 1 nigkopaTuca (Zarei, &
Safari, 2019, p. 32).
plog 45 ply Gl p Ul 1) (g A llSE 0 (2 9 pllya A L

"Gl o) N geadl ol ka8 eadi o)) K a e dad 03 S o3y

"3apaa minbku me i pobno, Wo 8'sxy i posnoproto. He
Maro Hikozo, wob tiomy 8'a3amu, i epoweli He 3apoburna...
Jluwe nodceke xumms dewese"” (Daneshvar, 2001, p. 72).

Taky cuTyauito mn 6aunmo i B onosigaHHi "Po3buta ky-
neka", e fditn, Ak 3anuwmnmucek 6e3 poguHu nicnsa 3emneT-
pycy, KonmawTb y 3emni y nowykax 3anuKiB yuininoro
nocyay, wo6b npogaTtu noro i 3apobuTy Xo4 TPOXM POLLIEN:
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"Konanu U konanu... IHo0i boe dornomaeas, i Mu 3Haxo-
ounu HeywkoOxeHy Yawy, mapinky 4u mucky." (Daneshvar,
2001, p. 14).

Llen doparmeHT nigkpecntioe THKKY npawto, 40 SKOi 3My-
LeHi BaaBaTUCS OiTW, | IXHIO 3aneXxHicTb Bif BMNaaKoOBOCTI
Ta munocTi goni. [itn mpitoTe npo Te, wob 3apodbuTtu rpo-
wen, Bunikysatun 6paTa i nobyayBaTy HOBE XUTTS:
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"Mu domosunucsi kynumu 080X KO3eHsIm i npus'azamu
ix 6ins kas'spHi... Kosu supocmyms, Mu ix npodamo i gidse-
3eMo mMoz20 bpama do micma, wob lomy npoornepysanu
Hoey" (Daneshvar, 2001, p. 15).

MpautoBaTh 4OBOAMMAOCH BCIM — i AOPOCIIUM, | ManuMm:
pliy Gl w8 aohail) L, 1S B8 1, (b JLb A jed
W o 18 gy g Cilagh o0 ad (5590 W pa 02 e ab W S 4K coalina b
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"®adxponnax npodosxus eogopumu: ...KaHdapm Ka-
pasaH-caparo nepedas eam rogidOMIIEHHS, CKa3as, U0 8xe
euU3HayeHa Hazopola, 4Yoriogikam 3a OeHb [pobomu] — Oe-
camb mymaHis i N'amb mucsYd, X10nysm 3a 0eHb — Wicmb
mymaHie, a wje Monodwum 3a OeHb — Homupu myMaHuU.
powi sudasamumyms 3a rocgio4eHHsmM ocobu. HYum 6i-
nbwe [noduHi] pokie, mum binbwe dagamumyms epowed”
(Daneshvar, 2001, p. 12).

4. eHdepHa duckpuminauyis. MNaTpiapxanbHUN KOHTEKCT
BM3HA4Yae Mexi XiHouyoi AdisnbHocTti. XiHkm B Npo3i

ISSN 1728-3817

C. NaHewBap, 3a3suyain BiAgCyTHi B nybniyHOMy npocTopi,

ane came 4yepes Lie aBTopKa NigKPEeCrioe iXHI0 3HaYyLCTb i

cuny. XiHka BMKOHYE BaXkKy xaTHIO pobOTy, He3anexHo Bif

BMACHOro camonoyyTTs i 6axaHb.
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"...I brazana meHe, w0 MamMo He 3anuwaticss mym, ecma-
8ali ma Udu, maHOapuHU mex 3abepu. SKwo [Horosik] 3po3y-
Mie, Wo mu npuxodura, rnob'e MeHe, a mernep ecmaro 3 JIKKa,
60 3ibpanacsk uina Kyna 6pydHoi 6inu3Hu. 5 He empumarack i
cka3ana: Pobabe, meosi Mama rompe paHiwe 3a mebe, uye He
xumms, ye smepmsiHHs" (Daneshvar, 2001, p. 75).

Y Bunagky 3 HaHe Tagxmar B onoBigaHHi "Po3buTta ky-
nbka" ii ponbe obMexeHa 4OMOM i pOOUHOLD, ane BOHa 3Ha-
XoauTb cnocid BupasuTn cebe uepes yCHY HapoaHy
TBOPUICTb, Nepeaaryn OiTaM Kasku Ta MicHi, i NNeTiHHA Ku-
nuwmis. XKiHkun BeCb CBili Yac NPOBOAATL BAOMA 3a poboToHo,
B KaB'APHIO HIKONN HE XOAsATb:
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"KiHku i die4ama 00HO20 pa3y He nNPUXo0UIU 8 Kag'spHIo,
npome ixHiMU KunumMamu py4Hoi pobomu b6ynu 3acmeneHi
dowku, ma espei exe Kynunu 0ea kunumu HaHe Tadxmaz"
(Daneshvar, 2001, p. 12).

A mornogi giByaTta, Wob SKoch 3apoduTL | BUXUTU, 3MY-
LEeHi NnepeogsraTncs y xnonuis, Wob ix B3sny poskonysaTtu
KOLUTOBHI peui, iki OMUHUINCD Mif 3eMrieto nicns 3emneTpycy:
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"3oecim ckopo npubys asmobyc, i 3 Hb020 eulwrsu
xnonuj, Habaezamo cmapwi 3a Mo2o 6pama. [Tomim 51 3po3y-
mis, wo Habnuxaembcs yac CmpawHoeo cydy [npuwecmsi
npopoka Mazdi], momy w0 MeHwe rnomnosuHU 3 HUX 6ynu
digyamamu, npome B0HU epeodsi2HyIUCS XI0MNusmU,
00si2Hynu nidxakK i wmaHu, Ha 205108i Kkerika ma 6yrnu 6 OKy-
nsapax" (Daneshvar, 2001, p. 19).

B iHwomy onosigaHHi "ABapia” XiHka, HaOUXHYBLUMCb NpK-
knagom cycigkm Cagire XaHom, BMOBWIIa YOroBika B3ATU Kpe-
OuT i KynuTu i1 aBToMOGinb, 60 XoTina Tak camo, siKk BOHa,
130UTK BiNbHO MO MICTY. YHACHIAOK YOro repoiHsi BeCb Yac not-
pannsina B aBTOTPOLLi, MpoAasana pedi 3 Aomy, Wwob Bunna-
TUTK Gopr, i B KiHLi icTOpIl po3nyyunacst 3 YoroBikoM.
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"Hawi HeLuacm,q noyanucsi 8idmodi, sik Cadire XaHom,
Hawa cycioka, Kynuna MawuHy i cina 3a kepmo y 6inux py-
Kasuusix ma 4opHux okynspax" (Daneshvar, 2001, p. 49).

i % Yonosik Mpie NPo TPETIO ANTUHY | HaBITb He 3amuc-
NOETLCS NOPAAUTUCH i3 APYKUHOK YM 3rofHa BOHA i un
MOX€E HapOAUTU LLLE OAHY.
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"NMompoxy y nucmax nucae rnpo mpemio OUMUHY i Ha-
8imb HagaXuecsi 3a2080pUMU PO MPodax MawuHu, i cKka-
3ae, Wo 8 makill cumyauii 3a dekinbka sursiam ece g8iddamo
[6opau]. Mosi OpyxuHa panmoso 3amoskna" (Daneshvar,
2001, p. 62).

3 iHworo 60Ky, aBTOpKa croBamu CBOiX repoiHb roBO-
pUTb NPO Te, LUO XIHKWU CaMi BMHHI, LLO NOTakaloTb YOJIOBI-
KaM, AKi BUXOBYIOTb iX TakuMmu 6e3gyLHumMu:
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"Mpome g MOXy NPOKAsiCMU i MPOKIISHY 8CiX HE2iOHUKI8
i Mep3omHukie Ha ceimi... Hexali nomunye boe dywi 8cix
nomepnux. lNaHi dupekmopka ka3ana, wo Mu HeujacHi, 60
cami pobumo 4Yornosikie HeziOHUkamu. Kasana, wo 60HU
ccymb Hawly Kpoe i3 cepeduHu rno mpybam eeH i pobrsimsb
Hac 6atidyxumu i xopcmokumu" (Daneshvar, 2001, p. 71).

CnpoTuB XiHOK YOMOBIYil TMpaHii BinoOpa)keHo B 00Opasi
Koyks6 ConTaH, fka 3HeBaxae 34T i Noro poavHy yepes Te,
Lo BiH He Jo3Bonsie i 6aunTnchb i3 AoHbKO Pobabe i BHY-
KaMu, i WO 3MyLLYE OAPYXMHY TaK BaXKKO npautoBaTu, 6'e ii i
aiten. 3manboBytoun xuTTa Koyksié6 ContaH, aBTopka npo-
BOAMTb Napaneni 3 xiHkamu cBoro Yacy. Obpas 3aTs Ans Hei
€ CVMBOOM [EeCMOTMU3MY W TUpaHii.
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"Konu s twna 0o Hux dodomy, mo 3axoduna 3 Ha-
cmpoem, a suxodurna 3 msieapem Ha cepui. Tak exe [3smb]
2Higascs1, mak exe (1020 Mamip dopikarna MeHi i Moili OOHbUI, a
lioeo 6pamu mak exe pe2omaru, Wo MeHi ue ece Habpudro."
(Daneshvar, 2001, p. 74).
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"Ou nuweHbKo, Mabymsb, edapue MO OUMUHY 10 20-
1108i, W0 8oHa mernep Hocumb OKynsapu. CKinbKU 8Ccbo2o 5
He yyro. Yyro, wjo nobue Mmoo dumuHy, 4yro, wo Macyda
[eHyka] nobus, Wo ax 3 8yxa Kpoe niwrna, s 4yt... [Nocunaro
maki MPOKIbOHU C80EMY 351ImMesi, WO SIKWOo 6 xo4y o0He Ha
Hb0o20 odisino, Mo Ha ciMOecsm MOKOMiHb 8UCMadYumb.
Arne wo rnopobnio, SKWOo mupaH 3aexou HeyuwKooxeHUl"
(Daneshvar, 2001, p. 75).

Hacunns 4onoBgikiB Hag XiHkamMu crnocTepiraeMo 1 B iH-
Lwmnx onoBigaHHaX. Y TBopi "3Mis i yonoBik" repoiHs HacpiH,
konu ige B aBTobYCi O MaB3oneto Imama Pe3n no Mawragy,
LWo6 nomMonMTUCS | NPOCUTU NofapyBaTy i AUTUHY, CriocTe-
pirae siKk Nopy4 SIKMMCb YOMNOBIK NOCTIVHO A403BONSAE COBI Npu
BCiX BUTN CBOIO APYXUHY:

?ﬁjwﬁed@e.\bdﬁj\ﬁ AL{EN| :Jgu#o;l\)ud"
U Cudila A5 ad g 3 b 1) 0 csd (R g3 e AS (g 1 Baaa)
" Ky gl R AS e a0 Gy 1

"Hacpin 3anumana: Axmad-aza, YoMy 6iH W,OX8UTUHU
6'c 8010 XiHKY?

Axmad-aza ckazas: ToMy wo mak xoue. Hy, xiHky mpeba
mpumamu 'y cmpaxy, wob He niddanace mnpucmpacmi.
Bayunu, sika tioeo xiHka 2apHa” (Daneshvar, 2001, p. 117).

B onosigaHHi "ABapia" nicns BCix YNCreHHUX aBapi i BU-
TIBOK AAPY)KMHU, YOSOBIK yCe X He BTPUMYETbCSA | 6'€ 11, 3a Te,
LLIO BOHA XO4€ PO3MNy4UTUCS 3 HUM:

Jib U g3 cpe W Aoy g ad) SIS b 1) ad) ol s g 2 Glal go "
A Sl g AL cyjgale gl ) U cadigl g € G i S e 4 K als
"l B g adal o) s

"Mu noceapunucs i 3a cmonom s dobpsiye nobus ceor
OpyxuHy, a 0imu nnaxkanu HeHade dsoe dimed icramy’.
CminbKu pasie 208opura i nucana, wWo s 8idMoasueacs 8io 8io-
PsIOXKeHHs1, 3Ho8Y rosepHyacsi 00 TeeepaHy i 0as ili po3sny-
yeHHs" (Daneshvar, 2001, p. 64).

5. AyxoeHull 3aHenad U ydasaHa penieitiHicmb, gipa 8
3abo6oHu. Y cBoix TBopax C. [laHewwBap 4acTo 306paxye

repoiBs, AKi 30BHi MOKa3yl0Tb O3HAKWN PENIrinHOi NIOANHN, Ha-
npuknag, sik CyCiav noka3oBO AOTPUMYIKOTBCS NMOCTY, NpoTe
He [inATbca ket 3 BigHIWMMK, K CBEKpyxa LWOoAHSA YiTae
Hama3, NpoTe J03BONISIE CBOEMY CMHOBI 3HYLLLATUCH Haf He-
BiCTKOIO TOLLIO.

TpaauuinHi BipyBaHHs abo 3a6060HM BogHoYac BTilla-
I0Tb 1 0OMeXytoTb repoiHb. 'epoiHa Koyks6 ContaH Big,
po3nayy 1 6e3Hagii rotoBa Ha Oyab-L10 abu 3BINbEHUTY CBOKO
[OOHBKY Bi HELLLACHOrO XUTTS 3 YOJTOBIKOM:

P ca (oa s ) sy Sl gy IR ) g sen S Sy i 4"
Sl aldd £ gla 4y QAT alaly 2 4y 7 i oy Cady 5.9 cam pIS 4 )y
"SGR ) A e (ol g

"SHaro, wo 3pobrito, nidy 0o naxi MNMaHipnyp [cycidku], su-
84y Mosiumasy 2aHbbu, 00sizHy C80I LumaHu Ha 20/108Y, ma 3
Hamipom, wob 6ys 3amb npoknsamud, Ha Oaxy myanemy
npoyumaro Mosiumay 2aHbbu i npokneHy toeo" (Daneshvar,
2001, p. 72).

Y TBOPI "ABapis" xiHka, ska noTpanssana YyacTo y TpoLyi,
BiJ CTpaxy ¥ po3navy, TO YiTana Hamas UWinMMu gHIMu, To
Xoauna o LepKBY, TO Le LoCb, Xo4a A0 LbOoro yacy B3a-
rani He 6yna penirifHoto.

B onosigaHHi "3mis i Yonosik" Mmonopaa i rapHa xiHka Ha-
CpiH TpMBanui Yac He Morna 3aBariTHiTU. Ha Hel gyxe Tuc-
HyTb pOAMYI YOMoBika, HaBiTb HaTAKalTb, LWOO BOHa cama
niLwna Big HLOTO, a iHLA XXiHKa HapoaAuTb NoMy AMTUHY. Ha-
CpiH WO TiNbKK He pobuTb — i NikyeTbes y PpaHuii, i ige mo-
nMTUCHA A0 icnamcbkux CBATUHL Towo. OgHoro pasy BiA
6e3cnnnsa 1 posnady, NiaaaeTbCcs Ha OOMaH UWraHku Ta Ky-
nye y Hei CyMHiBHI "nikn" y Burnsai 6inoi kynbku, sky 3aco-
Bye cobi y MaTKy. YHacnigok Yoro yepes AeB'ATb MicAUB Y
napu "HapogxyeTbcsa" 3mis.

o Ll L2 s malcnh 5 59000 AS pR O g ALl g3 e dgg gl ) Jadd"
(ohiban A 2 astra 9 35 Jiben (el AS AN a lg o9 A2 2 G sda b
S4B 090 1) ssis sl BT AS 3 o Qi b aiy ) LS Jaa )y
St (HagA alACh pud Gl gd b pal GhgA 1) 1A 0ad My
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"Bi0 Hei xominu minibku OumuHy, i ye He 6yno obpasnu-
8um baxaHHsIM. Arnie o0Ha ixHs1 Oaneka poduyka, Ky 38asu
Xamaernb, i He 8idomo 6yr1o, SIKy nopmyrneio? Hocums. BoHa
exe Oekinbka pasie bayuna CoH, Wo naH AHeapinyp [4ono-
8ik HacpiH] o0pyxuecs 3 iHWO XiHKOK i ma Hapodurna du-
muHy... 3apadu boea, HenpuemHo Ka3amu, ane 0Oobpe,
SAKWO nani Hacpin cama ue 3pobums [OKUHe Yorosika]. 3e-
MIIs1 MPOKUHae HeodpyxeHux i 6e3dimHux" (Daneshvar,
2001, p. 109-110).

6. Kpusa ideHmu4yHocmi. ABTOpKa y CBOiX repoiHax no-
Kasye pi3HMX XIHOK — XiHKa, SIK )epTBa i XiHka, sik cy6'exT
3MiH. Taki, sik Koyks6 ConTaH, naHi gupekTopka 3 OnoBi-
OaHHsa "3 knm MeHi npueiTatucb?" i cycigka Capgike XaHowm,
SIKy HacrigyBana ronosHa repoiHa TBopy "Asapisa", 3gaTHi
Ha onip i TpaHcdopmaLito. IxHii ronoc nocTynoso npopoc-
Tae Kpi3b TPILLMHM NaTpiapxanbHOro NopsaaKy.

B onoBigaHHi "3 kMM MeHi npusiTatUcb?" MaTn He Tep-
NnTb, @ pobUTb BigYanayLLUHi KPOKW 334 3aXUCTY OOHBKU 1
OHYKIB Bif >xopcTOKOCTi Yonosika. Lle BinobpaxeHo y Ti gia-
no3i, KOnn BOHa CBapuUTbLCS i3 3TEM:

Gt 500 Gt Uy (AZd K ) A Al Cond S L ola 4o by e (4"
u}w‘a,&u L.ﬁju.nj.'\‘ sdgﬂwbdlﬁ%ual,ﬁcdjb&u#dw
STl al e 0 e e g 30N e el OB Aad Cpale 3 Sae ol
o al dag Bl cB e i ol e AS pdana I Cngd il ea gl S il
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"BacimHa XiHKa, sika om-om HapoOumb, 8 OOHIl pyui

mpumae oumsYy kacmpyro, 8 iHwil pyui — pyka Macyda

" MNopiBHAHHSA 3 ABOMA AiTbMU-CUPOTaMU, CUHaMU WKITCbKOro IMama XycenHa (cuHa Ani) — E6pariva Ta Moxammaga, siki 6ynn yB'asHeHi

nicns 3arnbeni ixHboro 6aTbka.

2 [pa cniB: iM's Xamaenb (nepc. Jies [hamayel]) o3Hayae — nepes's3, NopTynes; OpAeHCHKa CTpidka (NepekuHyTa Yepes nnede).
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B 1 C H U K KuiBcbkoro HauioHanbHoro yHisepcurety imeHi Tapaca LlleBueHka

[OumuHu], nepe seck 8aw 0dsie, npacye, ecomye 06id, comye
geyepro. Teoss Mamip eeckb Yac rnepebupae 8 pykax macbix
[yomku e icnami] i 8id0ae Haka3u. Teoi bpamu HeHaye 3a-
genu cobi cnyxHuyto. Cam mu, Koru rpuxoduw 0odomy
6escunut i3 JPALICy [8i0diny OepxasHoi peecmpaujii akmig
yuginbHo20 cmaHy], wob mu 300X, Mos OumuHa MPUHO-
cumb menny 80dy, Mue meoi Hoau, i mpe meoi Mo30s1i nem-
30r0" (Daneshvar 2001, p. 73).

HaTowmicTb ii goHbka Po6abe nocrtae sk Ta, WO 3Mupu-
nacs 3 goneto, noxoBana cBoi 6axaHHs, 06Cryrosyto4m no-
OyTOBI NOTPEOU poAMHU YOMOBIKa, | HE YMHUTL oMopy:

",@);iig d% ?ﬁ\ﬂu—d c?‘)\é 4.?-.1 U ga ] ol ndl"

"Cka3zana: Mamo! Y meHe 08o€ dimell, s He MOXY pO3-
nyqumucs” (Daneshvar, 2001, p. 75).

Y TBOpI "3Mig i YonoBik" repoiHs HacpiH Big nocTinHoro
OOKOPY POAMHM YOMoBiKa, L0 BOHA HE MOXe 3aBariTHITH, i
Bif} 3aCKOPY3NuxX Nornagie i ynepemkeHb COLiyMy Ha XUTTS,
NoYyBaETHCS HELLLACHO M HEMOBHOLIHHOW 0e3 ANTUHM:

AS 29y 02 (gl pS aS (i g Al B e Adg Ll I adl g alle”
"l (R0 AR (S

"Csim i nirodu 8i0 Hux eumaeanu oumuHy i HacpiH roc-
myroeso nosipuna, wo 6e3dimHicms — ye gesnuke Hewacms'"
(Daneshvar, 2001, p. 125).

XKiHkn y TBOpax C. [aHelwBap nocTinHO GanaHcylTb
MiXX TPaAMLUiNHOK PO Ta BHYTPILIHIM NParHEeHHsSM [0
3MiH. |[EHTWYHICTb repoiHi po3nagaeTbCsl MixK OUiKyBaHHAMM
cycninbCcTBa  0cobMUCTUMM BaXKaHHSAMM.

Mpo3sa C. JaHewBap — ue inocodcbKo-NCUXONoriyHni
npocTip, Y KoMy Kpi3b Aoni "ManeHbkux" nogen npossns-
€TbCA CKNagHa cucTema ipaHcbkoro cycninbcTea. i repoiHi
— He nuwe o6'eKTn yTuCKiB, @ N cy6'ekTU CNpOTUBY, 34aTHI
TpaHcdopMyBaTK NPOCTIp HaBKomo cebe.

Lunckycis i BUCHOBKM

36ipka onosigaHb "3 kum MeHi npusiTatuce?" C. fa-
HellBap MOCTae SK YHiKanbHE XYOOXHE SBULIE, Yy SKOMY
TICHO MepenniTalTbCa 0COBUCTICHE 1 CycninbHe, iIHTUMHE 1
nonituyHe, Bigobpaxatoun rmMUOOKI 3pYLUEHHSI Yy 3BYYaHHI
XIHOYOrO rofiocy B Mexax ipaHcbKol niTepaTypHOi Tpaguuii.
Ha BigmiHy Big kaHOHIYHOI ipaHcbKoi niTepatypu, oe obpas
XIHKW 3a3BMYal NocTae sk HiMUMIA abo X CnpoLleHuid [o
cvMMBOny, nosbaBreHoro BNacHoro AocBidy, y TBOPYOCTI
C. JaHewBap My cnocTepiraemo NPUHLMNOBO iHLLMA Miaxia.
BoHa Hapae xiHui npaBo Ha croBo, Ha NobyaoBy BNacHoOro
ONCKYPCY, HA OCMUCIIEHHST 0COBUCTOI icTOpIl Kpi3b Npuamy
TiNeCcHOCTi, eMOoLii, CyMHIBIB i BHYTPILLHIX CTpaXaaHb.

Mpo3oBa moBa C. [laHeluBap — Ue He nuLle 3acid camo-
BUP@XEHHSs!, a  NOMNITUYHUIA aKT, CPSMOBaHUA Ha PO3puB
i3 TpPagULUINHMMK YSIBNEHHSIMU NPO POfib XiHKWN B NaTpiapxa-
nbHOMY cycninbcTai. fi HapaTuBHa cTpateris PpyHTYETbCS Ha
rnnMBoKOMy NCUXOMOriYHOMY aHarnisi repoiHb, iIXHIX TiNeCHMX
peakuin Ta eMOoUiMHMX KOHMNIKTIB, WO BUBOAUTL >KIHOYUN
[OOCBIf, 32 MeXi NPMBaTHOro NPOCTOPY, MEPETBOPIOKYM NOro
Ha couianbHWUiA | KONEKTUBHUI BUMIpP. Takun nigxig 4o3sonsie
OCMUCIIOBaTK OMOBiAaHHs 30ipKK sIK TEKCT, L0 iCHY€E Ha ne-
peTVHi (beMiHICTCbKOro NMcbMa Ta NOCTKOMOHIanbHOro Kpu-
TUYHOrO Anckypey. Ii TBOpM MOXHa posrnsaaTh sk Npuknaz
"nitepaTypu cnpoTuBy", Ae XiHoYe TiNno, MOBYaHHSA Ta Bipa
noctalTb 3acobamu NpoOTecTy MPOTU COUianbHOrO KOHT-
ponto (Zarei, & Safari, 2019, p. 45).

C. JaHewBap po3cyBae Mexi TpaguUiiHOT ipaHCbKOT
niTepaTtypu, BIPOBaAXYyUYM HOBUI >XiHOYMI rONoC — ronoc,
SIKUA TOBOPUTL 3cepeanHu, npo cebe i Bia cBOro iMeHi, a He
Kpi3b Yorosiui ysaeneHHs. Ii TBopuicTb cTae iHTenekTyanb-
HUM BUKITUKOM KYNbTYPHUM HapaTuBam, Lo BNPOAOBX TpU-
Banoro 4acy BUKMOYanu XiHKy i3 npouecy dopmyBaHHS
HauioHanbHOI igeHTn4HocTi. Came ToMy niTepaTypHa cnaa-
wuHa CimiH [JaHewBap CTaHOBWTb BaXNMBUIN BHECOK HEe
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nvwe B ipaHCbKy Mpo3y, a N y WupLnin rmobanbHuin guc-
Kypc, NpUcBaYeHnin beMiHiaMy, nam'aTi Ta TinecHOCTI.

B onosigaHHax C. [JaHewBap Bullie pO3rnsiHyTi couia-
NbHO-NCUXOMOrYHI KOHMMIKTN TakoX MigCWUMEHI N 30BHILU-
HiMK oBCTaBMHaMK, Y SIKMX ONUHAKTLCS repoi. Hanpuknag,
B onoBigaHHi "3 KuM MeHi npusiTaTMch?" AoAaTKOBUM TIOM
Ons caMoTHOCTI | 6e3Hagii BUCTynae xonogHa CHixkHa 3uma
3 oxeneguueto. B onosigaHHi "Po3buta kynbka" — ue 3aru-
6enb nogen, pynHysaHHA cenuwa i 6igHicTb B HAcnigokK 3e-
mneTpycy. B onosigaHHi "ABapig" — e NoCTiHI NOpYLUIEHHS
npaBun JOPOXHLOrO PyxXy 1 aBapii repoiHi.

BogHouac BapTo 3a3HauvTW, WO MUCbMEHHULSA OMUCYeE
nogii B xapTiBnueii popmi, Ynm i npusabntoe yntadie. Taki
3naBarnocsi 6 Hacnpaeai TparivHi nogii i nepexnBaHHs repois,
y C. JaHewBap nopatTbcs 3 0cobGNMBMM rymMopoM, nofe-
Kyaou goxogsyum o abceypay Ta BUCMIKOKOYM Oesiki Nepeko-
HaHHS 1 HOPMK MOBEAIHKM iPaHCLKOro coLiymMy KiHus XX CT.

[MpakTnyHe 3Ha4YeHHs1 NPOBEAEHOro AOCHIAXKEHHS Nons-
rae B pO3LUMPEHHI METOAOSONMYHOrO 1 aHaniTUMHOTO IHCTPY-
MEeHTapito ANA OCMUCIIEHHS XYyOOXHbOI Npo3n  KpaiH
Bnmsbkoro Ta CepegHboro Cxopy, ska i Joci 3anuiiaeTbes
MarnogocrniaXeHoo B yKpaiHOMOBHOMY fiTepaTypO3HaBCTBI.
3anyyeHHsi Takux TeKCTiB A0 NiTepaTypHOro aHaniay cnpusie
He nuwe 36arayeHHI0 akagemMivyHoro nigxody 4O BMBYEHHS
niTepaTtypu, a 1 aKTuBI3ye iHTEPKYNbTYPHWUI Aianor y mexax
cy4yacHoi rymaHitapuctnkn. OcobnmBy UIHHICTb Yy UbOMY
KOHTEKCTi CTAHOBUTb BUSABIIEHHS KITKOYOBMX TEMATUYHUX Ha-
npsiMiB i KOHNIKTIB, NpUTamMaHHKX Npo3i Cxoay, 3okpema B
KOHTEKCTi reHAepHUX posien, CoLioKyNbTYPHUX 3MiH, MOCTKO-
nNoHianbHNX HapaTuBiB | Npobnem igeHTUYHOCTI.

MepcnekTMBM noganblIOro AOChigKEeHHs BOa4YaeMo B
nornubneHomy aHanisi 6inbLuoi kinbkocTi onoeigaHb C. [Oa-
HellBap, a TaKoX Y MOPIBHAHHI Ti TBOPYOCTi 3 TBOPYICTIO iH-
LWKMX ipaHCbKMX MUCbMEHHMKIB abo i3 npegcTaBHUKaMu
iHWKX NiTepaTypHUX Tpaguuin, WO pOo3LUMPUTL PO3YMIHHS
ipaHCbKOI XiIHOYOI NiTepaTypyu Ta Cy4acHOro ipaHCbKOro cy-
cninbctBa. OTpumaHi pe3ynbTat¥ MOXYTb CRyryBatu
nigrpyHTAM ANs NOpPiBHAMBHOMO aHarnisy B MexaxX MiKKyrb-
TYPHUX CTyAiN, 30KpeMa y CniBCTaBMEHHI ipaHCbKOI XiHOYOi
npo3u 3 ykpaiHcbkol abo apabCbKoK XiHOYOK MPO30H0.
Take sicTaBneHHA OacTb 3MOry BUSIBUTUM SK CMiNbHI TeH-
OeHLji B 306paxkeHHi xiHo4oro foceigy Ta dhopMyBaHHS Cy-
O'eKTHOCTI, Tak i BIOMIHHOCTI Yy cnocobax Xy[oXKHbOro
OCMUCHEHHS coliarnbHMUX, NOSITUYHUX | KYNbTYPHUX peanin.

BHecok aBTopiB: OnekcaHgpa CanenkiHa — 36ip emnipnyHMx
[aHuX i iXHA Banigauis; emnipuyHe OOCNiMKEHHS; HanucaHHsa —
opuriHanbHa YepHeTka; IpuHa JleB4YnMH — KoHLUenTyanisawis; MeTo-
[0OnOris; HanNMCaHHA — Nepernsg i peaaryBaHHs.

Dxepena diHaHcyBaHHA. Lle pocnigxeHHss He oTpumarno
XKOOHOTO rPaHTy Bif (PiHAHCOBOI YCTAHOBW B AepXXaBHOMY, KOMep-
LinHOMY abo HEKOMEPLIIMHOMY CekTopax.
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THE PROBLEMS OF SHORT PROSE BY SIMIN DANESHVAR:
ON THE MATERIAL OF THE COLLECTION OF SHORT STORIES "TO WHOM SHALL | SAY HELLO?"

Background. lranian women's prose of the 20th century. is defined by the reflection of the complex struggle between traditional and
religious values and the desire for personal freedom. In the works of fiction of the second half of the 20th century. the central place is occupied by
the themes of female identity, social inequality, the struggle for equality and the inner world of women in a patriarchal society. A vivid example of
such transformations in Persian literature was the work of Simin Daneshvar (1921-2012) — a writer and translator, recognized in Iran and the world.

The limited number of scientific works in Ukraine devoted to Iranian women's prose of the second half of the 20th — early 21st centuries, in
particular the works of S. Daneshvar, determines the novelty and relevance of this investigation, the purpose of which is to establish the thematic
structure and conflict dynamics in the prose works of S. Daneshvar based on the analysis of the collection of stories " To whom shall | say hello?"
(" xS 22 S 4"). The main task of the article is to identify the leading problems and socio-psychological conflicts in the stories of the collection "To
whom shall | say hello?” by S. Daneshvar.

Methods. The following research methods were used: theoretical analysis (study of scientific literature on the topic of the study), elements
of comparative-thematic analysis, psychological and feminist criticism, interpretive approach, hermeneutic approach and descriptive method.

Re s ults. During the analysis of four stories "To whom shall | say hello?" (" 22 S 4"), "Broken ball" ("4« 45"), "Accident” ("<iila?),
"Snake and man" ("4 s J") from the collection "To whom shall | say hello?" ("fais 23l 5 4"), the main problems and socio-psychological conflicts
that occur in the prose works of S. Daneshvar were identified. The analysis revealed what social, psychological, existential or cultural problems the
author brings to the center of the artistic image.

Conclusions. The main problems and conflicts in the stories of the collection "To whom shall | say hello?" by Simin Daneshvar are: social
isolation, fear of the future and lonely old age, class inequality, gender discrimination, spiritual decline and feigned religiosity, belief in superstitions,
identity crisis, woman as a victim and as a subject of change in a patriarchal society, etc.

Keywords: Simin Daneshvar, 20th century Iranian literature, women's prose, problematics of works, short stories.
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TOWARD A SEMANTIC TAXONOMY OF AUTHENTIC CHINESE ART TERMINOLOGY
AS A BASIS FOR A CHINESE-UKRAINIAN ART THESAURUS

Background. Ukrainian society has shown a sustained and multifaceted interest in classical and contemporary Chinese
art. However, the democratization of discourse around Chinese art has led to inconsistencies in terminology.

Objective. This paper aims to develop a semantic taxonomy for the authentic Chinese art terminology and use the same
structure for compiling a Chinese-Ukrainian and Ukrainian-Chinese thesaurus of classical Chinese art that would resolve existing
inconsistencies in Ukrainian discourse on Chinese art and may be useful for various target groups.

Methods. A cognitive terminology approach is used to define the conceptual taxonomy of the authentic Chinese art
terminology. Within this structure, onomasiological and semasiological approaches are used. A study of phonological,
morphological and semantic adaptation is used to define the status of authentic Chinese art terms in contemporary Western
discourse on Chinese art. Historiographic descriptions, notes on sociolinguistics and observations of extralinguistic factors
influencing the field are provided throughout this practice-led research.

Results. The paper proposes a conceptual taxonomy for the classical Chinese art terminology that will inform the
macrostructure of the future bilingual thesaurus. Its core and secondary authentic terminology categories are to be supplement
with two vocabularies of Western origin: borrowed Western terminology and a list of obsolete Western terms. A standard entry
pattern for the future thesaurus is introduced. Ultimately, a number of secondary findings may guide linguists willing to contribute
to preservation and research of Asian cultures and educational efforts on this subject in Ukraine.

Concluslons. The study highlights the need for a standardized approach to Chinese art terminology in Ukraine. By
aligning terminographic practices with findings in onomasiology and semasiology of Chinese art terminology and by recognizing
that many terms have become internationslisms, the research lays the groundwork for a comprehensive thesaurus. This will
support clearer communication, academic rigor, and cultural awareness in the Ukrainian discourse on classical Chinese art.

Keywords: Chinese language, Ukrainian language, Chinese art, terminography, onomastics, idioms, semantics, linguistic

borrowings.

Background

Ukrainian society demonstrates a consistent interest in
Chinese art, viewing it as a source of aesthetic inspiration,
an object of scholarly analysis, and a medium for cultural
dialogue. The proof of this interest is a variety of museums'
and collectors' activities, a number of scientific papers and
academic conferences, publications in media, and the books
on the subject by Ukrainian authors and translated from
other languages. Ukrainian universities include topics on the
history of Chinese art in their curricula and encourage
students to write qualification papers on Chinese art. Private
initiatives to popularize Chinese art are also worth
mentioning, such as videos on user-generated content
platforms and postings on personal social media pages.

A generally positive phenomenon of democratizing the
discourse on Chinese art results in a less favourable one. It
is the unregulated use of its terminology, often accompanied
by semantic shifts (Lohvyn, 2023). Subsequent use of
unregulated terminology perpetuates the chaos.

Paradoxically, not all practitioners in the field perceive
the current situation as chaotic. Similarly, the recent in-depth
(that could be otherwise called comprehensive) studies of
the Ukrainian terminology (Kazymyrova, Turovska, &
Yatsenko, 2023) have missed the subject of Asian arts and
cultures terminology. There are no publicly available concise
guides or thesauri on Asian art in Ukraine. The few high-
quality terminographic works related to visual art (Sivers et
al, 2011) and museum practice (Minenko, & Karpov, 2013)
ignore the subject of Asian art.

World-wide, history and historiography of Chinese art
constitute a thriving field of study. Every fundamental
paper systematically addresses the evolution of art
terminology on a bigger or smaller scale. A fine example of
the latter is a new book by Zhang and De Laurentis,
focusing on "only" 35 terms due to the complex nature of
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the subject (Zhang, & De Laurentis, 2023). A comprehensive
Chinese-English  project of Chinese Iconography
Thesaurus has been launched by Victoria and Albert
Museum, UK (https://chineseiconography.org). As of June,
2025, it features almost 11000 illustrations. Yet, the same
field is not as much popular with linguists.

This study evaluates abilities of terminographers to meet
the needs of target groups in Ukraine to harmonize the
Ukrainian-language terminology of Chinese art. It is one of
several problem-oriented studies aimed at pinpointing the
core vocabulary of classical Chinese art with a further goal
of creating its thesaurus for the Ukrainian users.

The article will focus on unique features of the Chinese
art terminology to propose a classification for its core and
secondary categories. To provide a comprehensive
overview of the topic, the article will highlight Western
scholars' approaches to borrowing authentic terminology of
classical Chinese art into European and Uralic languages
and a brief historiographic overview of the use of such
terminology in Ukraine over the past 75 years. Eventually, it
will introduce a preliminary macrostructure for a future
thesaurus, a pattern for its standard entry and suggest
possible methods to provide translations and definitions for
various categories of terms.

Methods

Within the framework of the study, the method of
participant observation was employed to identify key
challenges, difficulties, and issues associated with the use
of terminology related to classical Chinese art among art
historians and museum professionals. Based on a
qualitative analysis of the nature of the identified
complexities, an inductive approach was adopted to
formulate a generalized characterization of terminological
usage within the aforementioned professional groups.

© Logvyn Marta, 2025



CXIAHI MOBU TA NITEPATYPM. 1(31)/2025

~79 ~

To gain a deeper understanding of the current state of
the terminology usage and to uncover patterns in its
functioning, a historiographical review was conducted,
examining the usage of terms across various social contexts
and countries. This review enabled the tracing of how, in
different historical periods, certain social groups developed
terms to denote specific artistic concepts, while others
engaged in efforts to interpret them. In turn, this made it
possible to identify the interrelations between linguistic
means and extralinguistic factors influencing the
development of terminology of classical Chinese art both in
the country of its origin and in the Western countries.

The subsequent stage of the research was dedicated to
constructing a semantic taxonomy of the original
terminology of traditional Chinese art, which served as the
foundation for structuring a future thesaurus. During the
development of the dictionary entry template, both
onomasiological and semasiological approaches were
integrated. This allowed for the consideration of principles
guiding the selection of terms for conceptual designation, as
well as the potential for their interpretation by target users.

Working with Asian Artefacts in Ukrainian Museums
and Cultural Institutions

Researching and presenting Asian artefacts and
intangible cultural heritage in museums and other cultural
institutions of Ukraine, specialists involved face language-
related challenges. Yet these challenges differ for principal
and "secondary" agents in the field.

The researchers who major in Asian culture are the
principal agents. In museums that house collections of Asian
art, these specialists conduct research on collections, curate
permanent and temporary exhibitions of Asian art, write
explanatory texts for these exhibitions, compile museum
publications, and popularize Asian art through academic
articles, media interviews, and publications on social media.
As a result of their efforts, authentic terminology of Asian art
can permeate the public sphere and even become part of
the urban language landscape, appearing on posters for
museum events (Lohvyn, 2024).

Museum staff specializing in Asian cultures demonstrate
a wide range of Asian languages proficiency. Not all of them
speak Asian languages, though some are proficient in one
or more Asian languages, acquired through different means
from undergraduate and graduate university studies (a
minority) to self-study and learning a certain language as a
mother tongue at home. Most of these specialists have
academic backgrounds in history, art history, museology, or
education.

In Ukraine, there are no independent museums for Asian
art. Asian collections are housed within multidisciplinary
museums (such as The Bleshchunov Museum for Private
Collections and The Museum for the Western and Eastern
Art in Odessa) and historical and architectural complexes
(Zolochiv Castle in the Lviv region). So the specialists in
Asian art often face challenges in selecting terminology for
communication with scholars and other museum staff within
their institutions. For instance, councils on research and
methodology (Ukrainian, Haykoso-memoduyHa pada) that
review reports on artefact attribution may require an
introductory explanation of the history of authentic art forms
before addressing the part of the report that presents new
scholarly findings.

For introducing Asian art to a broad audience, many
decisions on communication strategies (including the use of
art terminology and original scripts) are made through
collegial consensus within the institution. For example, in
some contexts, the use of authentic Chinese terminology or
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even Chinese characters on exhibition posters or lecture
slides is seen as a way to add clarity to the presented
material and demonstrate professionalism of museum
curators. In other contexts, however, the same practice may
be viewed as an excessive and the one that potentially
exclude some cohorts of audience.

Edutainment  activites, which comprise inclusivity
programs, create another challenge: texts about Asian art
written in simplified language, as well as curatorial lectures and
guided tours with sign language interpretation, require extra
guidelines for using culturally specific terms. The nuances of
popularization efforts fine tuned to diverse needs are to be
addressed separately and are out of scope of this paper.

The abovementioned subtleties bring us to the
conclusion that the extralinguistic factors constantly
influence the discourse of museum specialists majoring in
Asian art. Yet their qualification allows them to maintain high
standards of communication on Asian art tailored for various
communication settings.

However, the museum scholars who may potentially be
involved in working with Asian art artefacts are far more
numerous than those who specialize in Asian art and/or speak
Asian languages. These are the "secondary" agents. The
cohort includes all researchers at museums, restoration
centres, and other cultural institutions across Ukraine. Their
responsibilities include providing initial consultations on items
brought in for expertise; filling scientific passports for
artefacts; rearranging museum archives containing expert
consultations; and formulating hypotheses about the country
of origin of under-researched items in the collection before
passing them on to a specialist. While deeper research into a
specific artefact or phenomenon may be initiated locally,
some workflows are of national significance. The digitalization
and rearranging of museum archives and databases became
especially relevant with the launch of the new information and
communication system Peecmp My3etiHo2o ¢poHOy YkpaiHu,
the Register of the Museum Depositories of Ukraine
(https://museum.mcsc.gov.ua/about).

In all these professional contexts, terminology of
authentic styles, genres, and technical characteristics of
Asian visual art becomes an integral part of discourse and
documentation.

Thus it is important to identify and analyze sources of
Asian art terminology for restorers, museologists, and art
historians in Ukraine. To some extent, general knowledge
acquired from university-level art history courses provides a
foundation. Articles by contemporary art historians in
accessible languages also may serve as sources of
terminology. Another important method used by museum
professionals is searching for analogies via Google Images
and artificial intelligence (Al), and exploring related
publications, including those in foreign languages. Machine
translation is often used to read online publications in
European and Asian languages. However, the quality of such
translations in the arts domain is inconsistent, and translations
from Asian languages into Ukrainian often pass through
English as an intermediary. This cascade of translations
distorts Asian terms and creates occasionalisms. A museum
professional unfamiliar with the region's art may mistake
these for terminology. Even fluency in European languages
and reading original texts does not guarantee accuracy. For
example, someone who has just learned the English term
hand scroll but is unfamiliar with Chinese art may not realize
that the accepted Ukrainian equivalent is 2opusoHmarnsHul
cysit (literally, "horizontal scroll").

As it was mentioned above, currently, there are no
concise yet comprehensive reference materials on Asian art
in Ukraine.
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The author of this article approaches the issue as a peer
and not as a detached observer focused on identifying flaws
for the sake of criticism. To verify insights and initiate
collaborative efforts to improve the situation, the author
initiated a roundtable discussion by inviting museum
professionals and independent researchers who had
worked with Asian artefacts and intangible cultural heritage
for the purpose of their preservation, comprehensive study,
and popularization in Ukraine.

Roundtable discussion and follow-up

On March 27, 2025, a roundtable titled "Terminology of
East Asian art in the practice of Ukrainian museums" was
held on Zoom platform, followed by in-depth interviews with
some participants (Lohvyn, 2025, p. 196). Despite the title
referencing "East Asian", the roundtable brought together
researchers whose interests span various cultures of Asia
and the Islamic. Participants included eight representatives of
Ukrainian museums, the Workshop for Academic Religious
Studies, and an independent researcher representing
museums and cultural institutions of Dnipro, Kyiv, Odessa.
Their educational and professional backgrounds covered
museum studies, art history, music history, pedagogy, history,
and historiography. Aside from the organizer, none of the
participants were philologists proficient in Asian languages,
since such specialists are underrepresented among
Ukrainian museum professionals. However, all participants
spoke at least one foreign language, and one researcher
was fluent in several Turkic languages.

The roundtable participants shared approaches to
research and a common understanding of the challenges in
terminology usage: searching for visual analogies on web-
sites of museums and auction houses (often using machine
translation to read accompanying texts), consulting with
foreign colleagues (typically in English), and using artificial
intelligence (Al) tools. One participant mentioned using five
Al systems. However, the same specialist and other
colleagues demonstrated profound interest and respect
towards every Asian culture's representative, especially
towards the cultures that were victims of genocidal practices
of the past. These specialists were also concerned by the
influence of dominant languages and cultures of certain
regions on minority cultures.

In contrast, the same specialists perceive academic
monographs and articles as less convenient sources, since
searching for a few terms might require reading dozens of
pages. Similarly, older dictionaries and reference books without
clear categorization are seen as slow and inefficient to use.

The roundtable addressed the internal sociolinguistic
factors in Ukraine that complicate the work of museum
professionals, namely the Ukrainian-Russian bilingualism
and uneven transferring to the Ukrainian language in official
communication. While local cultural authorities previously
paid little attention to implementation and support of the
Ukrainian language, they now may demand a particularly
purist use of Ukrainian from their subordinates.

The discussion revealed a tendency among respondents
to use Asian art terms as direct (phonetic) loanwords during
research, documentation, and internal communication. This
way they intend to explicitly mark a particular artefact as a
product of the culture that created it, thereby avoiding
potential confusion with phenomena of neighbouring
cultures. Also, interpersonal communication in work settings
often features the spontaneous creation of professional
jargon based on a mix of languages: the Asian language of
the artefact's origin, Slavic languages, and sometimes
Romance and German languages (depending on a newly-
discovered valuable source and its vocabulary).
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Ideally, museum professionals would like to align
Ukrainian terminology with "international" standards, by
which they typically mean the English-language
terminology.

However, in various museum programs aimed at the
general public, museum professionals prefer to use terms
rooted in the European artistic tradition. For example, even
if a work is labelled waHbwyl (shanshui) in museum
documentation, a researcher is likely to refer to it as nedzax
(landscape) or kumaticekuti netizax (Chinese landscape)
when addressing an "average" tour group.

Overall, the analysis of responses revealed several
needs of museums and other cultural institutions for
consultations with philologists, especially those specializing
in Asian languages and cultures. The four most important
needs are:

e Information on
languages;

e Recommendations for translating the
significant literary works of the region;

e Standardization of Ukrainian-language terminology,
including guidance on which terms are preferable and which
are outdated or poor-quality borrowings from third
languages (mostly English, Russian, and French)

e Reference materials on artistic terminology in the
format "authentic term in Ukrainian > definition in Ukrainian,
the authentic term in original script" with easy navigation
between sections

In summary, some observed practices and requests
contradicted one another. Fulfilling one set of conditions
may preclude fulfilling another, complicating the work of a
terminographer. The compromise yet professionally sound
decisions a terminographer can make in these
circumstances will be addressed later.

It is important to note that the future thesaurus is
intended to become a useful tool for more professional
groups and their possible tasks, such as learners of Chinese
and Chinese-Ukrainian translators working on texts on
Chinese art by Chinese authors. Although their needs are
out of scope of this paper, it is still worth to keep them in
mind. A thesaurus constructed of Ukrainian terms will be
inutile for learners of Chinese and specialists of this
language aiming to advance in culturally-specific artistic
vocabulary. Fortunately, an electronic format allows for easy
cross-referencing without compromising any thesaurus
elements and their purposes.

Thus, addressing the challenges in harmonizing
Ukrainian-language Asian arts terminology would require
the involvement of philologists specializing in phonology,
onomastics, translation strategies, realia, terminology,
terminography, historical linguistics and history of literature
of at least each major language of the region.

This complex task should be divided into measurable and
time-related tasks that individual philologists can handle.

In response to the request for guidance on transcription
systems, it was emphasized that existing systems do not
teach the language or pronunciation. Therefore, museum
professionals and art historians should accept the
conventional nature of such representations. To ensure
consistent communication and facilitate workflow, it was
recommended to choose one of the currently relevant
transcription systems, adhere to it, and always indicate
which system is used in each completed document. This
would allow future users to transition smoothly to another
system if needed.

transcription systems for Asian

titles of
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The temporary nature of the acceptable transcription
systems was suggested as an idea worth considering for
colleagues preferring the direct loanwords. Adapting a certain
spelling and pronunciation of a term "once and for all" and
sticking to it after the change of transcriptional principles will
hardly bring clarity to communication both within the scientific
community and towards broader audiences.

To address the issue of languages that have no set
transcription systems in Ukrainian, it was advised to add
notes that the terms in a certain document reflect an author's
perception of pronunciation of a certain individual or a group
of individuals (mostly artists, musicians and other creators)
or follow the spelling in their writings. To help the efforts of
preserving minority languages and cultures, a concept of an
author-specific dictionary was introduced for the museum
specialists to consider as further work tasks and
collaboration projects with philologists.

Terminology and terminography: foundational questions

Following the discussion on transcription systems, the
roundtable organizer went back to the topics of terminology
and terminography of Chinese art, which are subject of
their research and form the core of this article. These
topics inevitably raised an array of intermediary tasks for
the researcher.

To identify the distinctive features of authentic terminology
of classical Chinese art. To examine the adaptation and
usage of authentic Chinese art terms across various
European languages. To investigate if there is a standardized
global framework for Chinese art terminology outside the
Sinosphere. To assess how the findings on terminology
usage can inform the structure and content of a future
multilingual thesaurus of Chinese art. To trace the historical
development and current usage of Chinese art terminology in
the Ukrainian language, and to evaluate the extent of
scholarly attention to the matter on part of Ukrainian
lexicologists, lexicographers, and terminographers.

To address these issues, it is necessary to review the
basic concepts of terminology (as a vocabulary and as a
science), terminography, and language borrowings.

Terminology as a discipline is tied to logic, ontology and
cognitive science (Valeontas, & Mantzari, 2006, p. 2-3). It
analyzes professional vocabularies, proposes for the
structure of concepts and their relationships, and proposes
for new terms.

Terminology as a vocabulary of terms (Harping, 2010;
L'Homme 2014, p. 334) is defined by several core attributes:

e Coherent system of concepts of a certain discipline or
activity (ontological aspect);

e Systems of concepts reveal subordination and other
forms of relations (logical aspect) as follows:

a. Mutual exclusivity of meanings within a shared level
of precision (in a category of colours, red is not green,
green is not red);

b. Univocity. Each term should be free from excessive
informational load and nuances, although;

c. hyperonyms and hyponyms are inevitable
phenomena (landscape is a hyperonym and marina is a
hyponym, thus every marina is a landscape but not all
landscapes are marinas);

e Semantics of morphological elements of some terms
may suggest their meanings (chiaroscuro that derives from
Italian "bright-dark" prompts that the term is related to
contrasts of light and shadow);

e Neutral tenor.

In most disciplines, terminology can be divided into
theoretical and practical categories. Theoretical terminology
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often includes abstract concepts that are harder to define
and understand, while practical terminology refers mostly to
objects, states, processes, tools, and methods that are
easier to observe and define. The terminology of any
discipline is organized into a structure upon which new
concepts and corresponding terms can be built. Some
terminology might be applicable in several fields thus
becoming interdisciplinary.

Terminography is closely related to terminology. Its tasks
are systematic description of existing terminologies
(vocabularies), the recommendations of preferred
terminological choices, the standardization of definitions,
and the proposals for new terms. Unlike general
lexicography, which is usually descriptive in nature,
terminography adopts a prescriptive or at least proscriptive
approach (Bergenholtz, 2003; Bergenholtz, & Kaufmann,
2017), since standardization of terms is necessary for
precision and consistency in communication within
specialized domains and interactions with general public.
Needs of target groups define the structure and scope of the
therminographic product (Alberts, 2001).

Language borrowings are necessary to fill in the
conceptual gaps in a recipient language. Their categories
are direct loanwords (that keep the original phonetics and/or
spelling in the recipient language), loanshifts (a loanword
gets a semantic extension in the language it permeates),
calques (literal translations of foreign words or their
elements), and loan blends (combinations of borrowed and
native words). Borrowings from one donor language into
many languages are internationalisms (Wexler, 1969).

Origins and features of Chinese art terminology. A
proposal for semantic taxonomy

Engaging in painting, calligraphy, decorating with refined
and rare objects, seeking mystical experiences were
privileges of the Chinese elite. It was the elite who shaped
the value system and aesthetic principles of classical
Chinese art, developing its special language. Thus, both the
practice of certain arts and discourse on them are markers
of elitism, and its terminology bears the traits of a prestige
language. (Kahane, 1986, p. 496).

One of the most striking features of this terminology is its
ancient origin, especially in the case of more abstract terms.
These terms are rooted in authentic Chinese natural
philosophy concepts (Bush, & Shih, 2012, p. 6), which is
now most commonly associated with Daoism. Chinese
natural philosophy is characterized by synaesthesia: it
projects the characteristics of time and space onto human
physical and mental activities, including creativity. Thus,
some terms may carry connotations of emotional exaltation
and mysticism. For example, the term S&J qi yun, "spirit
resonance" first appears in @i i 3 Glhua Pinla, The
Record of the Classification of Old Painters by Xie He
(479-502), where it describes dynamism and inspiration in
painting (Xie, n.d.). However, it was soon applied to
calligraphy and even music and literature. This term can also
be used to describe a person as inspired and full of creative
ideas like in a quote attributed to Ren Bonian describing his
friend Wu Changshuo 2 B 15 (1844-1927): fHH A1, %
J&AS#) Talent in the heart, spirit resonance in the artistic
creations (Zhao, 2018, p. 66). This brings its usage close to
fields that nowadays belong to psychology and social
anthropology. Thus, part of the theoretical terminology of
Chinese art is interdisciplinary in nature.

Some of the more "tangible" terms may also have extensive
historical lineages. For example, the term ;2% pomo, broken
ink first appears in 34 Hic Lidai Minghua Ji, Record of
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Famous Painters through the Ages by Zhang Yanyuan 5K E iz
(815-907). (Zhang, Y. (n.d.). Lidai minghua ji [Famous
Paintings Through the Ages]. Chinese Text Project]. [7KZizt.
(nd). ARAEL, B+ 5. P EE 2B E AR
(https://ctext.org/wiki.pl?if=gb&chapter=722335&remap=gb).
Similarly, the term =ity san yuén fa, the method of three
distances was introduced in the 11" century by the famous
artist Guo Xi ¥{EE (1020-1090) in his treatise ¥k 153
Linquan Gaozhi, Lofty Record of Forests and Streams (Guo,
n. d.). Interplay and mutual influence of literature and other
arts make them share terminology like #{ didngu, literary
quotation, classical allusion, art motif. Therefore, not only
the theoretical but also practical terminology has an
interdisciplinary group of terms.

This lexicon is complemented by a number of specific
terms and idioms such as 7“5 zhaihao, studio title (a studio
title, that, in its turn, may become an artist's sobriquet), 552
tabi, worn-out brush (as a self-deprecatory term for one's
creations), and W[ hédong, creating against hardships (it
implies that someone warms fingers and brush with their
breath), IIfi # linchi, to practice calligraphy (hints to
anecdotes about Zhang Zhi (?-192) and Wang Xizhi (303—
361). Classifiers like Il fii for scrolls/paintings and J5 fang
for seal prints also belong to this "miscellaneous”
vocabulary. These lexes and idioms denote unique
concepts, practices, and categories, hint to famous creators
of the past. They carry emotional connotations and/or are
part of an etiquette vocabulary. Although not defining
techniques or suggesting critical assessment of an artwork,
these culturally-specific and morphology-specific words and
phrases have onomasiological ties to the artistic practices
and are inseparable from the discourse on Chinese art. For
brevity and consistency it is proposed to call this category
herein "idiomatical".

The titles of the above-mentioned famous treatises, as
well as the established motifs and classical subjects in
Chinese art, such as #} i [ii] 22 &| Canténg Nao Xué Tu,
Children's Mischief in a Village School and & W L i [
Qingming Shanghé Tu, Along the River During the
Qingming Festival belong to the domain of specific
onomastics and inevitably enter the vocabulary of a person
proficient in Chinese art history. Many of the classical
painting motives derive from the classical Chinese poetry
titles and quotes. For example, the title FE{T.34144 & Hanjiang
Da Diao Tu, A lonely fisherman on a cold river is a
paraphrase of a quote I fHHEAE 4y, MEYEILE Lone boat,
an old man in straw cape and hat, Fishing alone in the cold
river snow, from a poem by Liu Zongyuan 5% G (773-819).
(The English translation is quoted after Burton Watson
(Watson, 1984, p. 282).)

At first glance, the wide range of application and
emotional load of many lexes and idioms might argue
against classifying them as terminology. However, the very
nature of art presupposes that creativity and perception of
artworks are connected to emotions. These specifics should
be reflected at least in a certain group of terms.

Despite contact with other cultures, the development of
Chinese visual art has been marked by unique techniques
and a strong adherence to tradition. Due to the Chinese
culture's deep reverence for antiquity, and the prestige
associated with practicing ancient arts, the archaic terms
have remained relevant and have survived to the present
day. These terms have largely preserved their ancient
morphology and, in some cases, syntax, while accumulating
numerous interpretations. Many of these concepts and
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phenomena were borrowed into the neighbouring cultures,
thus into their languages.

The democratization of cultural processes in the 20th
century, the adoption of Western concepts in artistic
practices and art criticism, and the shift from the classical
Chinese language to the colloquial [H1if baihua in literature
have not diminished the importance of ancient terms in
Chinese-language discourse on art. To this day, the global
community of Chinese art scholars continues to study and
popularize (Li, & Liu, 1999, p. 780 —781; Sernelj, 2021)
classical literary works that form the theoretical foundation
of Chinese classical art. The research of the famous tableaus
like Along the River During the Qingming Festival i L-im] ]
(Su, 2013) may shed light onto nuances of their names and
stimulate reconsidering the possible translations of the said
names. Educational efforts are not narrowed to academic circles.
Many Internet resources attempt at compiling "lists of important
terms that will help to sound like a connoisseur", where about 2/3
of terms are still authentic Chinese (Yikougi dudong
Zhongguohua "shuyu" [Understanding Chinese painting
"terminology" at a glance]. (n. d.). Masters Art [In Chinese] [— M
A EECARE”. (n.d.). (http://www.mastersart.org/i
ndex.php?m=content&c=index&a=show&catid=201&id=3058).

The uniqueness of concepts and phenomena determines
another characteristic of the Chinese art terminology: it is
culturally bound and often lack direct equivalents in other
languages. While filling in the conceptual lacunae in
languages of the region like Japanese and Korean about a
thousand years ago, these terms still fall into the category of
conceptual lacunae in other languages.

In summary, the core terminology of Chinese art has
ancient origins, denotes unique concepts and phenomena,
might serve as interdisciplinary terminology and functions as
a prestige language. Its taxonomy, formulated taking into
account both ontological and semasiological aspects and
correlations, might be presented as four categories that
cover more subjects than merely styles, techniques, and art
criticism criteria. The two core categories are theoretical and
practical terms, and the two adjacent categories are
onomastics and culturally specific terms, idioms, and verbal
etiquette formulas peculiar to the Chinese discourse on art.
While practical terms are emotionally-neutral, the theoretical
ones along with idioms and some onomastics may have
markers of various speech tenors from poetical language
and religious discourse to colloquial and self-deprecatory
expressions.

Last but not least, the Western lens of art criticism has
complimented and enriched the authentic Chinese art
terminology with its theoretical and practical terms. Western
concepts like imagery = % yixiang and composition 14 [
goutu are now crucial for understanding contemporary
Chinese discourse on both innovative and traditional Chinese
art (Division of the Humanities, University of Chicago, 2019).
Therefore, the Western concepts (both theoretical and
practical) must be considered the fifth category.

Comparative terminology and international practices.
Authentic Chinese art terms as internationalisms

To approach the question of which uses of Chinese
terms might serve as positive examples for revising the
terminology of classical Chinese art in Ukrainian, it is useful
to turn to comparative terminology.

Historically, European scholars and traders imposed
their own classificatory frameworks on East Asian art (Lynn,
2016). However, over the past 75 years, original Chinese
terms have gained global recognition (Pope, 1947, p. 388—
417). This shift is part of broader globalization and
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decolonization trends, leading to hybrid evaluative
approaches that blend Western and Chinese concepts. Yet,
some conservative communities, such as some art dealers
and collectors, may stick to outdated, culturally insensitive
terminology (Oriental Antiques UK, 2023). Terminology of
Asian art — Frequently used terms and their meaning
(https://orientalantiques.co.uk/terminology-of-asian-art-
frequently-used-terms-and-their-meaning/).

Chinese art terms enter other languages through
phonetic borrowings, calques, and descriptive translations,
undergoing transformations shaped by the recipient
language's phonology, morphology and semantic fields of
native art terms. Borrowed into multiple languages, these
terms become internationalisms.

English offers numerous examples of various ways of
borrowing: bird-and-flower painting as a calque for 1t i,
and Xuan paper as a loan blend for & 4% Xuanzhi. 1.2
gbngbi might be rendered as either gongbi (loanword) or
meticulous brush (calque), thus creating synonymy. The use
of pinyin, standardized by the UN in 1984, facilitates such
borrowings without conforming to English phonetics and
spelling. The choice between loanword(s) and calque(s) is
dictated by the communicative settings.

French texts show inclination to calques, such as
peinture de fleurs et d'oiseaux for 1t %] huanido hua. Some
authors combine calques highlighted by quotation marks
with pinyin, using the latter as a foreignizing device rather
than suggesting its regular usage in the French language.
For example, a popular text on the Guimet Museum site
(Musée Guimet (n.d.)) explains that calligraphy and painting
are referred in Chinese as "fraces d'encre", moji ("ink
traces", moji) and "jeux d'encre", moxi ("play of ink", moxi).

The same approach is often observed in Italian texts:
Coppa di forma rara, che riprende la forma delle "coppe
alate" (yushang) ma ne varia la forma dei manici e presenta
dimensioni maggiori della media." (Cup of a rare shape,
which resembles the shape of "winged cups" (yushang) but
the shape of its handles differ and it is larger in size than the
average cups of this kind.) (https://www.maotorino.it/it/
archivio-catalogo/grande-coppa-ovale-2/).

Punctuation marks and font styles are used to highlight
and organize pieces of information within these borrowings.

Hungarian terminology for classical Chinese art would
deserve a special study due to its special contexts, both
linguistic (an isolation of Hungarian as the Uralic language
surrounded by Slavic and Germanic languages) and
geopolitical (state control in the countries of the so-called
Socialist camp). Yet some scholars maintained their
intellectual autonomy and contributed to the development of
new approaches in the world art history. Miklos Pal (1927—-
2002), a renowned sinologist and art historian intended to
research and represent Chinese art through its original lens
(Fajcsak, 2003, p. 437—-439). His book A sarkany szeme
(The Eye of the Dragon: An Introduction to the Iconography
of Chinese Painting, 1973) was translated into German,
French, and Polish thus contributing to creating and
sustaining art history internationalisms of Chinese origin.
This scholar avoided pinyin-based terminology in his
Hungarian-language publications, using poetic or
descriptive phrases instead. Nowadays the Hungarian
sinologists and art historians either use loanwords as
original pinyin forms (gongbi) — particularly in more recent or
internationally oriented academic contexts — or descriptive
Hungarian phrases (extended calques).

Overall, the most widespread borrowing methods in many
languages of Europe are loanwords and calques. Slow shifts

ISSN 1728-242x (Print), ISSN 2786-5983 (Online)

towards the use of loanwords might be observed within
professional communities, but it was not possible to trace
either "local standards" or "international standards" for the
Chinese art internationalisms in the languages of Europe.

Having reviewed the history of authentic terminology and
its transformations in other languages, it is worth to briefly
outline the historical factors influencing the development of
Ukrainian sinology and the evolution of the Ukrainian
terminology used to denote authentic Chinese artistic
practices in Ukrainian-language discourse.

The development of Ukrainian sinology experienced
prolonged artificial interruptions (Kiktenko, 2002, pp. 147—
149). The popularization of Chinese culture saw a brief
boom in the 1950s during the period of "great friendship"
between the USSR and the newly established PRC. Soviet
foreign policy pragmatism stimulated interest in Chinese
culture within Soviet Ukrainian society, employing all
available propaganda tools, including museum exhibitions
(Rudyk, 2023, p. 32). Publications on Chinese art appeared
in the Ukrainian SSR, but due to internal processes of
centralization and Russification in the USSR, researchers
often chose to write in Russian (Biletsky, 1957). An art
historian and museologist Platon Biletsky (1922—-1998), a
future academician, used a mix of Western and authentic
Chinese terminology: on one hand, nedsax (landscape) as
a more universal term (Biletsky, 1957, p. 102), and on the
other, 8 maHepe "eyHb-6u" — "npunexHol kucmu" (in the
manner of 'gunbi' — 'meticulous brush)' to interpret the
Chinese term and highlight its uniqueness (Biletsky, 1957,
p. 110), although one may notice some issues with
transcription in this example.

The deterioration of Soviet-Chinese relations in the
1960s negatively  influenced the  cross-cultural
communications.  Fortunately, some research and
publishing processes continued by inertia, and in 1965, the
Kyiv Museum of Western and Oriental Art (now the
Khanenko Museum) published a catalogue of Chinese
paintings from its collection (Kryzhytsyi, 1965). It featured
Ukrainian catalogue entries and the introductory text by the
head of the museum's Asian Art Department, Oleksandr
Kryzhytsky (1903-1981), fully duplicated in Russian. An
introduction consists of nearly 7000 words; approximately
125 single lexes and compound phrases in this text are
either art terms cysit (scroll), myw (ink) or characteristics
given by the author to the object of his study, the Chinese
paintings in the museum's collection: senuyHa npocmoma
(majestic  simplicity), 6mazopodHa cysopicmb (noble
austerity). Some Chinese complex terms and famous
quotes are easily recognizable in their Ukrainian variants.
Seeing mpuedHicmb xueonucy, Kaniepagii ma noesii
(triunity of painting, calligraphy, and poetry) one may easily
identify the authentic term =42 san jué, the three perfections
[of painting, calligraphy, and poetry] and ozo sipwi kap-
MUHHI, a KapmuHu criogHeHi noeaii (his poetry is picturesque
and his paintings are full of poetry) one can easily translate
backwards as wH A iHE, HHHRE deriving from Su Shi's
appraisal of Wang Wei's creations. Considering that
Kryzhytsky was not proficient in Chinese so he relied on
others' translations and explanations of terms and phrases,
his attempts at conveying the semantics and form of
authentic terms and ancient quotes were rather successful
and even poetic. Therefore, at the time of its publication, the
museum catalogue served as a reliable source of knowledge
on Chinese painting history and the related terminology in
Ukrainian. Many of the terms appearing in the catalogue are
relevant to this day.
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However, the next generation of museum researchers
and art history lecturers who began working in the 1970s
resorted to the Russian language in their research and
educational activities.

In post-Soviet society, the release of political pressure,
emergence of new information sources, and a certain
identity crisis induced a new wave of interest in Chinese
culture, along with broader exposure to Western discourse
on the subject. A new generation of Ukrainian sinologists
took a proactive stance, creating professional associations
and university departments but focused primarily on
language, philosophy and history. The study of Chinese art,
and especially its terminology, remained peripheral to
sinologists' interests.

As previously noted, the democratization of discourse
led to a chaotic usage of Chinese visual art terminology. It
was mostly borrowed via Russian and English and often
contained hints to mysticism without adequate explanation
on the history of terms. Outdated terms coined by
Europeans to denote Chinese cultural phenomena also
resurfaced, such as "Foo dog" for guardian lion sculptures.
(Rakhno, 2022, p. 104).

At this stage of describing the dynamics of terminology
usage, we approach the issue of the approximate
prevalence of certain terms and the ways they are borrowed
into Ukrainian from "relay" languages. Examples of
borrowings from Chinese into Ukrainian include the same
donor-language terms discussed for English. For instance,
2yHbi or roH6i (gongi) is a phonetic borrowing. Calquing is
observed in the term keimu i nmaxu (flowers and birds),
although the variant nmaxu i keimu (birds and flowers) is
also common, likely due to indirect borrowing, from Chinese
via English, preserving the word sequence of the English
term bird-and-flower yet choosing plural forms for the term's
constituents. As it was outlined before, depending on the
communicative context, synonymy may occur: the same
term may appear as a calque in one situation, as a loanword
in another, and as a descriptive phrase in the third.

Currently, there are no studies summarizing the use of
Chinese art terminology in the Ukrainian academic
environment. A notable attempt to fill a terminological gap is
appendices to a dissertation by an art historian Dr. Olha
Novikova on Chinese porcelain in Ukrainian museum
collections (Novikova, 2021). These appendices include
over 300 lemmata on Chinese art and culture, grouped into
categories: forms of Chinese ceramics; porcelain marks;
geographical names and names of ceramic production
centres; technical and technological characteristics and
decorative methods of applied arts; colours and shades;
styles, genres, and motifs of visual art; titles of famous
literary works on art; proper names of cultural figures,
historical and mythical characters; and types of Chinese
ceramics according to old-fashioned European
classification. In most entries, the scholar provides simplified
Chinese characters, their pinyin transcription, and
Ukrainian-language explanations, sometimes including
English and French equivalents. Some entries are illustrated
with one or two images, enhancing both the informative load
and attractiveness of the work. The thematic grouping and
organization of the terminological appendices resemble a
thesaurus. The entries mainly belong to the onomastics and
terminology of visual art, literature, and religion. Overall, the
selection of vocabulary, illustrations, and explanatory
methods aligns with the pragmatic goals of the dissertation
and aims to help readers grasp its core content. The
frequency of a term's use in Chinese or, as a borrowing, in
Ukrainian is not relevant for such a specialized text, but
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about one-tenth (approximately 30 words) can be considered
the most frequently-used terminology of Chinese art.

Unfortunately, the existence of only one thesaurus
compiled single-handedly by one art historian as a
secondary material of the dissertation reflects lack of
attention to the matter on part of both art historians and
philologists. Ideally, these professionals should combine
their efforts to systematically compile such reference
materials and disseminate them among diverse groups of
potential users. Yet, as Rufus Gouws admits, "the
lexicographic practice is much older than lexicographic
theory" (Gouws, 2018, p. 217), so the case of almost non-
existent Ukrainian terminography works on Asian art falls
into the category of "natural" processes within the discipline.

Going back to the questions that arose after roundtable
discussion, it is safe to conclude that the subject of
discourse on the authentic Chinese art and its current
terminology in both the Chinese language and the
languages of Europe is multifaceted and intricate. It was
influenced by many extralinguistic factors throughout its
history. The usage of the same terminology in Ukraine for
the last 75 years followed the international trends overall but
on a smaller scale and encountered more unfavourable
extralinguistic conditions.

The aforementioned observations prompt new avenues
of inquiry. How do these findings may be reflected in the
structure and the scope of the future thesaurus? Is it
appropriate, given the current situation of borrowings from
third languages, to conduct a stern revision of previous
borrowings? Should the role of the terminographer be limited
to descriptivism? How can the proscriptive intentions of the
terminographer be implemented? Should a section on
common erroneous terms be included? What proportion of
a future terminographic product should be devoted to
onomastics? What methods should a terminographer apply
to create a product that not only satisfies the needs that
linger for a long time but proposes something that will be
relevant and attractive in the future?

Results

It is worth to consider the terminology of Chinese visual
art in Ukrainian not only as the Chinese-language realia but
also as internationalisms and an already existing niche
professional vocabulary within the Ukrainian language. Under
such conditions, a revolutionary revision of the field's
terminology does not seem appropriate. However, a relevant
and feasible task is the terminographic documentation of
internationalisms of Chinese origin along with resolving
inconsistencies and clearing unnecessary elements that
developed in secondary borrowings. It is also possible to
create a category of erroneous obsolete terms complimented
with adequate and up-to-date substitutes. Such a revision
could help preventing the recurrence of undesirable forms. As
a Ukrainian terminologist Turovska admits, "The current
situation in Ukraine requires the creation of dictionaries whose
terms would meet several criteria: 1) most fully reflect the
essence of the concept; 2) fully comply with the norms and
rules of modern Ukrainian literary language; 3) be agreed
upon and satisfy both specialists in a particular field and
linguists (Turovska, 2018, p. 61).

From the above, it follows that a single therminographic
product may require different approaches (proscriptive and
prescriptive) to its various sections. What framework would
be appropriate for such a thesaurus? What pattern its entries
should follow depending on their category?

The future thesaurus of Chinese art terminology should
follow the six semantic categories taxonomy. Its four core
categories should be authentic Chinese art terminology and
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adjacent names, titles, idioms, and general lexes. These
four core categories are theoretical, practical, onomastic,
and idiomatic vocabularies. The two supplementary
categories should include the contemporary Chinese
terminology of the Western origin and a list of obsolete
European terms that used to denote authentic Chinese art
phenomena. The authentic Chinese art practical terms
category should include subcategories of genres; styles and
brushwork methods; elements of a composition; colours;
artistic materials, building a hierarchical structure
(https://lwww.ifla.org/files/assets/hg/publications/profession
al-report/115.pdf; Harping, 2010). The onomastics should
be divided into two categories a) titles of literary works only
(often famous treatises on art) and b) titles applicable to both
the famous works of art and canonical literature works. The
latter category should be organized by genres of painting.
The names of classical subjects and artistic motifs often
originate from literary works. This allows consulting with the
sinologists who research literature and drama and make this
part of the art thesaurus cohesive with some literature and
drama onomastics. Ties with these disciplines also allow for
the use of emotionally charged vocabulary. Names of
religious and legendary subjects may correlate with
theonyms, hagionyms and other onomastics of religion and
folklore studies. Onomastics will inevitably bring up the issue
of choosing the transcription system for proper names.

The part labelled "“idiomatic" although not being
homogenous from either onomasiological or semasiological
point of view, should have no special substructure except for
the alphabetical order. Only a few of terms may ever enter
the databases of Ukrainian museums, yet these terms are
crucial for successful communication in the field, so they are
important for learners and translators.

Lemmata in all the categories and subcategories should
be organized in an alphabetical order.

At this stage, it is hard to estimate the number of lemmata
in each category. It is reasonable to assume though the ratio of
some categories. The list of obsolete terms should be the
shortest part of the thesaurus, followed by onomastics. The
practical part seems to be the most numerous.

While the last category's thesaurus entry bilingual structure
should follow the simple pattern "an obsolete Ukrainian term —
a term in the language of its origin (French, English) — the up-
to-date Ukrainian substitution” (IFLA Working Group on
Guidelines for Multilingual Thesauri (2009). Guidelines for

multilingual  thesauri  (https://www.ifla.org/files/assets/hqg/
publications/professional-report/115.pdf). International
Federation of Library Associations and Institutions

(https://lwww.ifla.org/files/assets/hg/publications/profession
al-report/115.pdf), the other five categories should follow a
more complex "Chinese — Ukrainian" pattern. An electronic
format will allow for cross-referencing and easy search for
both Ukrainian and Chinese categories and lemmata.

A complex thesaurus entry should consist of the
following elements in the following order:

Term in Chinese (Simplified and Traditional characters
separated by a slash followed by pinyin transcription).

Ukrainian equivalent(s) containing all possible variants
suitable for various communicative situations, marked
correspondingly.

Category

Definition in Ukrainian elaborating on history of a term,
related anecdotes.

Example of usage in Chinese, possibly with the
Ukrainian translation.

Related terms in Chinese (synonyms and antonyms
marked correspondingly).
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While striving for unambiguity and consistency, thus
preferring to shorten the number of possible Ukrainian
equivalents, it is advisable to think of possible field and
circumstances of a term usage that may dictate the search
for synonyms.

While Ukrainian equivalent should use the synchronic
approach, the definition in Ukrainian may contain suggestions
for using a diachronic approach. Even within a selection of
practical terms, depending on communicative pragmatics, a
tendency toward synonymy emerges. For documentation,
phonetic borrowing may be used, while for popularization, a
calque accompanied by an explanation using familiar European
art terms may be more appropriate. All these nuances should
be included in the Definition category.

It is necessary to elaborate on the synchronic and
diachronic approaches. The synchronic approach involves
working with the semantic field relevant to contemporary
Chinese culture representatives. It is suitable for
contemporary discourse on the history of Chinese art and
the works of contemporary traditionalist artists, for
translating such expressions from modern Chinese into
Ukrainian, and for institutional documentation in museums
and controlling institutions. It is important to use modern
Ukrainian vocabulary without literary tropes, emotional load,
or deliberate archaisms.

The diachronic approach has significant practical value
for translating ancient literature. Here, it is considered
appropriate to use everything that is undesirable in the
synchronic approach: literary tropes, emotional descriptions,
dialect lexes, and archaisms. Sources for archaisms may
include monuments of Ukrainian literature that reflect on the
nature of creativity and mention artists, e. g. writings by
Meletius Smotrytsky (1577-1633) and loanikii Haliatovskyi
(1620-1688). However, this recommendation is presented
as a hypothesis and requires preliminary comprehensive
examination considering cognitive frameworks of old
Ukrainian literary works.

Discussion and conclusions

The exploration of Chinese visual art terminology within
the Ukrainian linguistic context reveals a nuanced and
multifaceted landscape. The current terminological corpus in
Ukrainian is not a blank slate but a layered system
comprising internationalisms, secondary borrowings, and
niche professional vocabulary. This complexity suggests
that a targeted and pragmatic approach focused on
documentation, clarification, and refinement is both feasible
and beneficial.

The proposal to develop a comprehensive thesaurus
structured around six semantic categories reflects a
thoughtful response to the needs of various potential users:
translators, educators, museum professionals, and
scholars. The taxonomy that divides terms into six
categories (theoretical, practical, onomastical, idiomatical,
Western-origin Chinese terms, and obsolete European
terms) provides a robust framework for organizing
knowledge. Particularly notable is the emphasis on practical
terms, which are expected to form the main body of the
thesaurus and require a hierarchical structure to reflect their
internal complexity.

The thesaurus structure and its entry patterns are to be
tested by both the participants of the round table mentioned
in this paper and larger and more diverse target user groups:
art historians, translators, educators. Feedback forms and
follow-up roundtable discussions will be helpful in refining
this terminographic product. Collaboration with groups
developing the Ukrainian state language standard and
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Chinese-Ukrainian corpora appears to be perspective for all
parties involved.

Further research and development of the Ukrainian
thesaurus for Chinese visual art terminology should focus on
interdisciplinary collaboration, comparative studies, corpus-
based analysis, digital platform creation, educational
(including special needs) integration, diachronic enrichment,
terminological standardization, and user-centred design to
ensure accuracy, usability, and cultural relevance.
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[0 CEMAHTUYHOI TAIfCOHOMI'I' AB__TEHTVI‘-IHO'I' TEPMIHONOTIT KATANCbKOIO MUCTELITBA
AnA CTBOPEHHA KWUTAUCBKO-YKPAIHCbKOIO TE3AYPYCA OBPA30TBOPYHOIO MUCTELITBA

B ¢ Ty n . YkpaiHcbke cycninbcmeo demoHcmpye cmilikuli i 6azamozpaHHuli iHmepec Ao k/lacu4HO20 Ma cy4acHO20 KumalicbKo20 Mucmeymea.
OdJdHak demokpamu3auisi QUCKypcy npo Kumalicbke Mucmeymeo npu3seesia 00 mepMiHOI02i4HOI Hernoc1ido8HOCMI, W0, y C8OH0 Yepay, CrIPUYUHSIE
ceMaHMu4Hi 3cyeu.

Mema uiei po6omu — po3pobka ceMaHMuU4YHOi MaKCcOHOMII aemeHMuU4YHOI mepMiHonozii kumalicbko2o Mucmeymea U eukopucmaHHsi yiei
cmpykmypu 0515 yknadaHHsl KumalicbKo-yKpaiHCbKO20 ma yKpaiHCbKO-KumalicbKo20 me3aypyca K/1acu4Ho20 Kumalicbko20 Mucmeymea, sikuli ycyHe
nomoyHy HernocnidoeHicme i cmaHe y npu2odi pi3HUM yinbosum epynam.

Me 1o au. [nsa cmeopeHHs1 KOHUenmyasbHOi mMaKCOHOMIi aemeHmMuUYHOI KumalcbKoi MUucmeybKoi mepmiHoI02ii UKOPUCMOBYEMbCS KO2Hi-
mueHuli nioxio y mepmiHonogii. Y mexax cmeopeHoi cmpyKkmypu 3acmocoeyrombCsi OHoMmacionoz2iyHull i cemacionoziyxuli nioxodu. focnioxeHHs
goHono2iyHoI, MopgbosiozidyHOi ma cemaHmuyHol adanmauyii sukopucmosyemscsi, Wo6 HaGamu sIKiICHY XapakmepucmuKy eXumKy asmeHmMuYHuUxX
KumalicbKux mMucmeybKux mepmiHie y cyyacHomy 3axiOHOMy OUCKYypci npo kumalickke mucmeymeo. Po6omy donoeHroromb icmopiozcpagiyHi
onucu, Homamku 3 coyiosliH2eicmuku ma crnocmepeXeHHs1 3a M03aMOBHUMU YUHHUKaMU, W0 ensiueaoms Ha 2ay3b.

Pe3ynbTaTtun. Y pobomi npedcmaeneHo ceMaHMuU4YyHy mMaKCOHOMIO mepMiHoso2ii Knacu4Ho20 Kumalicbko2o Mucmeymea, sika cmaHe
OCHOB0OK MaKpoCmpyKkmypu O080MO8HO20 me3aypyca. OCHO8HIi ma Opy20psiOHi Kame20pii aemeHMuU4YHUX MmepMmiHie OOMOBHSIMbLCS CMUCKOM
3acmapinoi mepmiHonoezii 3axidHo20 NoxodxeHHs1. 3anponoHoeaHo cmaHlapmHy MoOeslb C/I08HUKOBOI cmammi Ansi MalibymHb020 me3aypyca.
Onuc noxioHux e8id 0CHO8HO20 J0CidKeHHs1 Mompeb OKpeMuX Yinbosux apyn me3saypyca Moxe cmamu opieHmupom O niHzeicmis, siki npacHymb
dony4umucs do 36ep HHs1, O0CJ1iOXKEeHHS i nonynsipusayii kynemyp A3ii @ YkpaiHi.

B ncHoBku. [JocnidxeHHs nidkpecsnoe HeobxiOHicmb cmaHAapmu3oeaHo2o nidxody Ao mepMiHosoz2ii Kumalicbko2o0 Mucmeymea 8 YKpaiHi.
Y3200)xeHHs1 mepmiHo2padghidyHOI Npakmuku 3 pe3ysibmamaMu OHOMAaciosl02i4YHO20 ma cemaciosio2iyHo20 aHanizy mepmiHonozii kumalicbKo20
mucmeymea, a maKox eU3HaHHsI ¢hakmy, ujo 6azamo mepminie cmanu iHmepHayioHani3amMamMu, cmaHe meopemuYHOK OCHOB0I0 Onlsi yKnadaHHs
KoMrsiekcHo20 me3aypyca. Lia mepmiHozpacghiuHa npaysi cnpusmume egpekmuseHili KoMyHikayil, skocmi akadeMidHux AocnidxeHb i deMoHcmpauii
KynbmypHoi 4ymnueocmi e ykpaiHcbkoMy QUCKYpPCi Npo Knacu4He Kumalicbke Mucmeymeo.

Knw4yoBi cnoBa: kumalcbka Moea, YyKpaiHCbka Moea, Kumalicbke mucmeymeo, mepmiHozpaghisi, oHoMacmuka, ¢bpa3eosioais,
ceMaHmuKa, MOBHi 3arno3UYeHHSsI.

ABTOp 3asiBMsie Npo BiACYTHICTb KOHMNIKTY iHTepeciB. CnoHcopu He Gpanu yyacTi B po3pobneHHi gocnigkeHHs; y 36opi, aHanisi un
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JIEKCUKO-CTUNICTUYHI 3ACOBM ®OPMYBAHHSA NMOJIITUMHOIO OBPA3Y YKPAIHM
B NEPCbKOMOBHOMY MERQIAQUCKYPCI

B cTyn. 3 o02nady Ha MacwmabHi euknuku, wjo nocmasnu rneped HaWor KpaiHOK 3 MoYyamkoM noeHomacwmabHo20 emope-
HeHHs1 pocilicbKux gilicbK, docnioxeHHs1 eepbasnibHOI penpe3eHmayii monimuyHozo obpa3ly YkpaiHu y 3Ml pisHux kpaiH Habysae
ocobnueoi akmyanbHocmi. Bpaxogyrouu posnb IpaHy sik cmpamezidiHo20 napmHepa depiasu-azpecopa, Mu rnocmasusiu 3a Mmemy
eusieumMU, siKi JIeKCuKo-ceMaHMu4Hi ma cmuslicmuyHi 3acobu sukopucmoeyromscsi 3MI dnsi popmyeaHHs1 nonimu4yHo2o ob6pa3y
YkpaiHu y nepcbkoMo8HOMY mMediaducKypci.

Me T o awu. Okpim 3a2anbHOHaykogux Memodie aHanily i cuHme3sy, Onsi 0ocsicHeHHs1 rocmaeJsieHoi Memu eukKopucmoeyea-
nucs: Mmemod criocmepexeHHsi (0151 aHani3y 3MiH i meHOeHyill y sukopucmaHHi MOeHUXx 3acobie Osisi cmeopeHHs1 06pa3y YkpaiHu
y 3i6paHoMy Kopnyci mekcmis), NeKcuko-cmuslicmu4Hul aHani3 (0N eusHa4eHHs1 MOBHUX 3acobie, ujo gpopmyroms obpa3 Ykpa-
iHU); KoHmekcmyanbHul aHani3 (05151 sue4YeHHs1 KOHMeKcmie, y sikux Hallyacmiwe 32adyembcs YKpaiHa).

Pe3ynbTaTtu. [1i0 yac docnidxeHHs1 6yno eusiesieHO Mpu OCHOBHIi memMamuyHi 6710KuU, sIKi eusHaYyarome MosAiMuYyHuUl
obpas YkpaiHu y nepcbKOMO8HOMY Mediaduckypci. 3a peaynbmamamu aHani3y, no3umueHull iMiox YKkpaiHu ¢popmyembcsi Me-
dia-pecypcamu, ducrniokoeaHumu 8 KpaiHax 3axody, modi sk HezamueHuli o6pa3 cmeoproemncs ogpiyitiHumu 3MI IpaHy, sKi,
cnuparyucb Ha pocilicbki iHpopmazeHcmea, mpaHcoromb €idnoeidHi Hapamueu. AHaniz cmunicmuyHux 3acobie cmeo-
peHHs1 o6pa3y YkpaiHu 3aceidyue, wo HalildyacmomHiwum i3 HUX € enimem; aKmueHo exuearombcsi Memaghopa i 2cinepbona,
3Ha4YHO MEHWOH MipOK — MOPI8HSIHHS.

B 1 c H 0 B kK . OmpumaHi 0aHi ceid4yamsb, ujo nepcbkoMoeHuli Mmediaduckypc penpeseHmye cknadHull i HeOOHO3Ha4YHul MoJii-
muyHul o6pa3 YkpaiHu, wo eidobpaxae pi3Hi acnekmu eHympiwHbLOMONIMUYHUX Mpoyecie y KkpaiHi ma 2eonosiimu4Hoi cumyauii
y ceimi. lMo3umueHri Hapamueu cnpusitoms hopMyeaHHI0 0b6pa3y YkpaiHu ik deMOKpamu4Hoeo i eidnoegidanbHO20 MiXXHapoOHO20
akmopa, modi ik HezamueHi MecedXi aUHOCSIMb Ha nepwull NNy1aH NUMaHHs1 3aK1exxHocmi YkpaiHu eid niompumku 3axiOHuUX KpaiH,

npo6nemu 3 Mobinizauyiero, Kopynuyiero mouwjo.

KnwyoBi
YkpaiHa.

Betyn

Y cy4acHy enoxy iHpopMaLiiHuX BiliH, rmobanbHoi Lnd-
poBi3aLii Ta 3pocTakyoro BNInBy Mefia Ha MikHapogHy no-
niTUKy ocobnunBoi akTyanbHOCTi HabyBae AOCNIKEHHS Bep-
GanbHUX MexaHi3MiB (opMyBaHHSA MNOMiTUYHOrO obpasy
Aepxas. MegianpocTip Bigirpae He nuwe ponb KaHany iH-
opMaLiHOro BrMMBY, ane N BUCTYNae NOTY>KHUM YWUHHW-
KOM KOHCTPYIOBaHHS MiKHapOAHOi penyTauii kpaiHu. B
yMOBax MOBHOMAacCLUTabHOI BiltHW, pO3B'A3aHOl NpoTH YKpa-
THM y 2022 p., NONITUYHUIA IMIOXK HALLOT AepXKaBX ONMUHMBCS
y dokyci yBarm cBiTOBMX 3acobiB MacoBoi iHdopmalLlii.
3 ornagy Ha ocobnuBy No3uLito, Ky 3aiHANO KepPiBHULTBO
Icnamcbkoi Pecnybniku IpaH B pociicbko-yKpaiHCbKi BiliHi,
nigTpUMaBLUM KpaiHy-arpecopa sk CBOro ctpaTeriyHoro nap-
THepa, OCOGNMBWMI iHTEPEC CTaHOBUTb aHani3a Toro, sk
06pa3 HaLloi KpaiHW penpe3eHTYeTbCH B ipaHCLKOMY iHAOP-
MaLiiHOMy cepefoBMLLi, 3yMOBMIOKYN BiAMOBIOHE CNpUR-
HATTSA 36PONHOro NPOTUCTOSAHHS HaceneHHAM IpaHy.

Jlekcnko-ceMaHTUYHWUIA piBEHb MOBW € OOHWUM i3 KIOYO-
BMX Y MpoLeci CTBOPEHHS MomniTM4HOoro obpasy Aepxasu,
agxke came vepes [06ip NEKCUYHMX OAMHULL, IXHE CMKC-
NoBe HaBaHTaXeHHsi Ta nparMaTtudHi KoHoTauii copmy-
€TbCA  cneumudiyHa KapTUHa MONITUYHOI  peanbHOCTI.
IpaHceki 3MI, penpeseHTytoun nogii, NoB'asaHi 3 YkpaiHoto,
BMKOPUCTOBYIOTb Pi3HOMAHITHI CEMaHTWUYHI cTpaTterii — Big
HenTpanbHOro BUKNaay gakTis A0 BiOTBOPEHHSI MEBHUX ideo-
NOriYHO MapKOBaHMX HapaTuBiB, LIO CNpuUsoTb dopmy-
BaHHIO K MO3WTUBHOIO, TaK i HeraTMBHOro obpasy Aepxasu,
1T NONITUYHOrO KepiBHUUTBA, BHYTPILWHBOI CUTYyauil Ta 30B-
HiLLHBOMOMITUYHMX NpIOPUTETIB. AHamMi3 CTUNICTUYHOIO PiBHA

ISSN 1728-3817

cnoBa: nepcbka Moea, nepcbKoMoeHull MediaducKypc, nosimu4Hull iMidx, pocilicbko-ykpaiHcbka eiliHa,

NoBiAOMIEHb, 34iINCHEHUI y pOBOTi, 4aB 3MOry BUSIBUTU, SKi
BUpaxarnbHi 3acobu BigirpaloTb HaWbinbly ponb y CTBO-
peHHi 06pa3sy YkpaiHu B nepcbkoMoBHMX 3MI.

Memoto cTaTTi € BUSBINEHHS NTEKCUKO-CEMAHTUYHMX | CTU-
nicTMYHMX ocobrnmBocTen hopMyBaHHS NOMiTUYHOrO 0bpasy
YkpaiHn B nNepcbKOMOBHOMY Megiaguckypci. O6°ekmom
OOCMIMHKEHHST € MEepPCbKOMOBHWI iHGOPMALINHWIA NPOCTIp,
npeacTaBneHnin TeKCTaMm NOMNITUYHOTO CPSAMYBAHHS B OH-
nanH-3MI. lMpedmem pocnigXeHHs CTaHOBMSATbL MOBHi 3a-
cobu, WO BUKOPUCTOBYKOTBLCHA AN CTBOPEHHS MOMITUYHOIO
o6pasy YkpaiHm B nepcbKOMOBHUX Megdia. Mamepianom
docnidxeHHs1 nocnyxunu 100 iHopmaLinH1X NoBiAOMIEHb
nepcbkomoBHMX 3MI, sk ipaHCBbKMX OILiMHKX, TaK i 3aKkop-
OOHHMX, pO3TaLLOBaHUX Y kpaiHax 3axoay, NpUCBAYEHUX TeMi
BiiHW B YKpaiHi.

Oans10 nimepamypu. MNMTaHHA MOBHOI penpeseHTauii
ob6pa3sy YkpaiHu B iHO3EMHUX MacMme[ia npusepTano yeary
OaraTbox LOCMIOHMKIB, ane nepeBaXkHa KiNbKiCTb JOCSIKHUX
ONs aHanisy npaub BMKOHaHa Ha martepiani 3axigHoeBpo-
nerncobknx moB. 3okpema, K. J1. BongapeHko, B. C. Bypnaka
Ta A. A. EpLuoBa 34iNcHUNM KopnycHe OOCNIMKEHHSA Mefia-
o6pa3y "YkpaiHa" B aMepuKaHCbKMX HOBUHHUX TeKcTax
(BoHngapeHko, Bypnaka, & €plosa, 2024). O6pa3 YkpaiHu
nig Yac BiiHM y GpMTaHCLKOMY Ta amepukaHCbKoMy megia-
anckypcax npoadanisosaHun y crtatti  J1. KopHinbeson
(Kornilieva, 2022). Ha maTepiani dopaHuUy3bKoi MOBU JOCHi-
[PKEHHS NIHFBOCTUNICTUYHMX 3acobiB CTBOPEHHS 0bpasy Yk-
painn B 3MI 3giicHeHo y npaui C. BopoHuyk (BopoHu4yk,
2019), Ha maTepiani Himeubkoi MOBM — y npaui A. [JaHune-
Bud (JaHunesuy, 2017). Cepen gocnigxeHb, BUKOHAHWUX Ha
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maTepiani cxigHMX MOB, BapTO BiA3Ha4MTK GaraTo npaupb,
NpUCBSYEHNX aHanisy apabcbkoro megianpoctopy. 30kpema,
yKpaiHcbka gocnigHmnua o gunnomatka O. Cerega y cBOil
CTaTTi PO3rNsHyNa MaHinynsaTUBHI, NO3UTUBHI Ta HeWTpanbHi
noBifoMrneHHs npo YkpaiHy B KyBenTcbkux mepgia (Cerena,
2022). MNuTaHHAM RIHrBICTUYHOIO BMMMBY POCIACHKOI Mpona-
raHam Ha apabCcbKOMOBHI couianbHi Megia ErvnTy NpucBsYeHo
ny6nikauito A. Kydepenko (Kucherenko, 2023). Ha 6GinbLuomy
o6casi maTepianis, LLO OXOMIOITL Megia KinbKoX KpaiH (AK-OT,
€mnet, Katap, OAE, Caygiscbka Apaisi), BIIIMB POCIACHKNX
HapaTuBiB npoaHanizoBaHu y crTatti A. KydepeHko Ta
B. My3auku (KydyepeHko, & Myauka, 2024).

HaTtomicTb npaub, NPUCBAYEHNX BUCBITIIEHHIO NOAiNA po-
CiCbKO-YKpaiHCbKOI BiliHW B MEPCbLKOMOBHMX Mefia B3arani
i BepbanbHoi penpeseHTaLii 0bpa3sy YkpaiHu 3okpema, Ham
BMABUTW He BAANoOCs, TOMY Le OOCAIOXEHHS € MepLuoto
cnpo0boto 3anoBHUTY iCHYKOYY NporanuHy. AKTyanbHiCTb Ha-
LLIOro AOCNIAKEHHS nomnsrae B TOMy, O BOHO Aarno 3mory
BUSIBUTU, SIKi (paKTOpW BNAMBAKOTL Ha CMPUAHATTS YKpaiHu
B MEepPCbKOMOBHOMY iHGOpMaUinHOMYy MpocTopi, i K ue
MOXe MOo3HaunTUCHa Ha cpopMyBaHHI noJanblUnX nepcnek-
TUB ipaHO-yKpaiHCbKMUX BIOHOCWH Ha TRi CKNagHUX reononi-
TUYHKX MPOLECIB CYy4aCHOCTI.

MeTtoaun

OkpimM 3aranbHOHayKOBMX MeETOAIB aHanidy i cuHTesy,
ANa OOCATHEHHs MOCTaBMeHOi MeTU BUKOPUCTOBYBanucs:
MEeTO[ CMOCTEPEXEHHS (ANS aHanidy 3MiH | TeHAEeHUI y BU-
KOPUCTaHHi MOBHMX 3acobiB Ans CTBOpPeHHs obpasy YkpaiHu
B 3ibpaHOMy KOpMyCi TEKCTIB), NEKCUKO-CTUNICTUYHWIA aHarni3
(Ansa BU3Ha4YeHHs MOBHMX 3acobiB, Lo dhopMyoTb 06pa3 Yk-
paiHu); KOHTEKCTYanbHU aHani3 (Ans BUBYEHHS KOHTEKCTIB,
y SIKMX HanyacTile 3ragyeTbes YkpaiHa).

Pesynbtatun

[nckypc € KIoYoBUM MOHATTAM, SiKE LUMPOKO BUKOPUC-
TOBYETbLCS AOCNIAHMKAMW AN aHanisy MOBM Ta KOMYHiKauii
B Cy4aCHOMY CYCMifibCTBi, OCKiSIbKM BiH OXONJSIOE He nuLle
MOBHi BUCITOBIOBaHHS, a 1 couiarnbHi, KynbTypHi Ta igeono-
YHi KOHTEKCTW TXHbOr0 CTBOPEHHS i (PYHKUIOHYBaHHS. Y
HanbinbL LUMPOKOMY 3HAYeHHi Lel dbeHoMeH nocTae y Ae-
diniuii . C. bauesunya, 3a Ako ANCKYPC PO3YMIETLCSA SAK
"TN KOMYHIKaTUBHOI AiANbHOCTI, IHTEepaKTUBHE siBULLE, TPK-
Banun y yaci npouec, yTiNneHWn y nesHin (iHoai 3HauHin) Ki-
NBKOCTi NOBIAOMSEHb; MOBJSIEHHEBUIN MOTIK, WO Ma€e pPi3Hi
opmu BUSIBY (YCHY, MMCEMHY, APYKOBaHY, NapaniHreasnbHy
ToLo), BiAOYyBaETLCS B MeXaxX OAHOMo YU KifbKOX KaHaris
KOMYHiKaLii, peryrnioeTbca cTpaTeriaMyM 1 TakTukamu yyac-
HUKIB CMiNKyBaHHs Ta sIBNsie o000 CKNagHWIM CUHTE3 KOTHi-
TUBHWUX, MOBHUX i MO3aMOBHUX (coUianbHUX, MCUXIYHUX,
NCUXOMOTIYHNX TOLLO) YNHHUKIB, SIKi BU3HAYalTbCA KOHKPET-
HUM KONoMm "dopM XUTTS", 3anexHuX Bif TEMaTUKK CRinKy-
BaHHs" (Bauesuy, 2007, c. 42—43).

IcHye BaraTo pisHOBMAIB ANCKypcy. 3okpeMa, Higepna-
HACBKWI NiHrBicT TovH BaH [lerk 3 No3unui KpUTUYHOro Anc-
Kypc-aHanisy Buginsie megiagmckypc, noniTM4HUin AmMckypc,
MeAMYHWUI AUCKYPC, IOPUAMYHUIA OUCKYPC, OCBITHIN i HayKo-
BU Amckypcu, kopnopaTtuBHuin auckypc (Van Dijk, 2008,
p. 310). Came 3aBgsakm pobotam T.BaH [enka mepia-
OVCKYPC PO3BUMHYBCH SIK OKPEMMUI HAMPSM KPUTUYHOrO AMWC-
Kypc-aHanisy. Y cBoili npaui "News analysis: case studies of
international and national news in the press" BiH po3rnagae
Mediaguckypc Sk UinicHe sBulle, sike noTpebye Buxody 3a
MeXi BUKITIOYHO TEKCTOBOIO aHarisy i BKIOYEHHS 40 po3rnsgy
He nuLLe 3MICTY TEKCTIB, a i MnTaHb IXHBOro BUPOBHULITBA, No-
LUMPEHHS Ta cnpuiHaTTA ayguTopieto (Van Dijk, 1987, p. 49).
He meHLL Baromoto € npaus iHLWOoro 3acHOBHMKA AUCKypC-aHa-
nizy Hopmana ®ewpknoy "Media discourse”, y sikiln BiH 30cepe-
DXYETLCSA Ha TOMY, SIK 3MIHIOOTLCS NPaKTVUKN MEAiaanCKypey y

ISSN 1728-242x (Print), ISSN 2786-5983 (Online)

3B'A3KY i3 LUMPLLMMK MPOLEcaMm coLlianbHMX i KyNbTYPHUX 3MiH
(Fairclough, 1995).

Mepgiagnckypc opMyeTbCS B Mexax Cy4acHOro iHop-
MaLiiHoro cepepoBuLLa. BiH oxonntoe BCi BUAM KOMYHiKaLii,
wo BigbysatoTbcs Yepe3 3MI (TenebadeHHs, pagio, npecy,
iHTEpHeT, couianbHi Mepexi Towo). MoeaHyo4un BCi HasiBHI
B A0ro apceHani 3acobu (NiHreicTUYHi, BidyanbHi, aygianbHi
1 iH.), Megiagnuckypc BUKOPUCTOBYE iX He nuwie Ans nepe-
Aavi iHdopmalii, a 1 Ana opMyBaHHs CycnifnbHOI AyMKM Ta
BMSIMBY HA MacoBY CBIJOMICTb.

IpaHcbki 3acobu MacoBoi iHGhopMaLii NoainsaTbCs Ha
JepXaBHi Ta NnpuBaTHI, 04HaK YCi BOHU NigngaratoTb CyBOpin
LeH3ypi. [onoBHOK AepXXaBHOK YCTaHOBOH), LLIO KOHTPOIOE
mMegia, € MiHicTepcTBO KynbTypu Ta icriamMcbKoi opieHTau;l,
sIke BU3HA4YaE AO3BOSEHI TEMM Ta MeXi ix 06roBopeHHs. Ic-
HYIOTb CrevjianbHi Cyau, Lo KOHTPOoroTb ApykosaHi 3MI Ta
MatoTb NOBHOBAaXXEHHSA 3ynuHATK nybnikauii abo Bigknukatu
niueHsii Ha BMNYCK raseT Yu XypHaniB, sIKLO iX BM3HAKOTb
BUHHUMW B PO3MOBCIOIKEHHI aHTUpenirivHMx martepianis
abo iHdopmauii, Wo 3aBgae WKoAN HauioHaNbHUM iHTepe-
cam. CyBopo 3abopoHeHoto B ipaHcbkux 3MI € kpuTuka ic-
namcbkoi AokTpuHu. BopHoyac y kpaiHi € pocTtyn go
3aKOPAOHHMX MEPCbKOMOBHMX MefiapecypciB, Takux sk
BBC Persian i Radio Farda, xoua ypsa i BnpoBagye npo-
rpammu LieH3ypu, CNpsiMOBaHi Ha OOMEXeHHS AOCTyny A0 iH-
dopmalii, Wwo cynepeunTb odiuiniHii nonituui (Reporters
sans frontiéres, 2008. https://web.archive.org/web/20080
22406381 1/http://iwww.rsf.org/article.php3?id_article=10733).
HepxaBHi 3MI 3anuwatTbCsl OCHOBHUM OXXEPerioM HOBUH
ans GinblocTi HaceneHHst kpaiHu — noHag 80 % ipaHuis
OTpUMYIOTb iHGopMaLiito came Yepes Hux (Esfandiari, 2018).

OpHak 3 po3BUTKOM iHTEPHETY Ta couianbHUX MEpeX cu-
cTema MacoBOi KOMyHiKkauii IpaHy 3asHana CyTTEBUX 3MiH.
IHTEpHET cTaB BaxNMBMM 3acO60M MOLUMPEHHST anbTepHa-
TMBHOI iH(bopMmalLii, sika He BigobpaxaeTbca B OilinHMX
Megia. Monpu gepXxaBHUIM KOHTPOSb i OBMeEXeHHs gocTyny
00 3axiAHMX pecypciB, ipaHLi LWNMpoKo BukopucTosytoTb VPN
Ta iHWIi TexHiYHi 3acobu ans ob6xoay ueHaypu. HanbinbLw no-
NynspHUMM B KpaiHi coliansH1UMu mepexamm € Telegram Ta
Instagram, siki cTatoTb nnatgopmMamu 4ns 06roBopeHHs co-
LianbHO BaXNMBUX MUTaHb, @ TakoX ANs KoopAuHauii gin
mMorogi nig yac npotecTtiB. OTxKe, ipaHCbKUIA Media-auckypc
OEMOHCTpYe cknagHuii 6anaHc MiXk ogiLiiHUM KOHTPOMEM i
nparHeHHsIM CyCrinbCTBa A0 anbTEPHATUBHUX [XEeper iH-
dopmallii, Lo 3yMOBIIOE BAXMUBICTb MOro AOCHIAXEHHS.

Ak nokasaB NpoBeAeHUn aHani3, obpa3s YkpaiHu B nep-
CbKOMOBHOMY iH(bOpMaLinHOMY MpOCTOpi NpeAcTaBneHui
HEOOHO3HAYHO: SKLO B 3aKOPAOHHMX NEpPCbKOMOBHMX 3MI
(Takmx sk BBC Persian, Radio Fardo, Deutche Welle Farsi)
Halla kpaiHa NoCTae K AepxaBa, Lo 6opeTbcs 3a CBO Cy-
O'eKTHICTb | reononiTUYHY iAEHTUYHICTb i3 KpaiHow-arpeco-
pom, TO B opiLlinHMX ipaHCbKMX pecypcax (Ha KwTtanTt IRNA,
ISNA, Mehr News) nig BNAMBOM pOCIACbKMX HapaTuBiB
3ManboByeTbCst 06pa3 3anexHoi Biag CLUA kpaiHu, ska He
3g0aTtHa NpoBafMTV CaMOCTIMHY NOMITUKY | BWKMBAaE nue
3aBAsIKM 4ONOMO3i 3axiAHMX OEPXKaB.

3aranom obpas YkpaiHn B nepcbkoMoBHUX 3MI mMoxHa
npeacTaBUTK K CyMy Takmx knactepis: 1) YkpaiHa sk npo-
€BpoOMneNicbKka AepXxaea, Wo YMHUTb ONip POCIMCHKIN arpecii;
2) YkpaiHa sik YaCcTUHa AeMOKPATUYHOI MiXKHApOAHOI Crifb-
HOTW; 3) HEraTMBHUIM MNOMITUYHWUIA iMiDK YKpaiHu. Posrns-
HEMO JeTasnbHille KOXEH 3 HUX.

1. YkpaiHa sik npoeeponelicbka Odep)aea, Wo Yu-
Humsb onip pocilcbkill agpecii.

OpHieto 3 NPOBIAHUX CMUCIIOBUX AOMIHAHT POPMYyBaHHS
nonitTuyHoro obpasy YKpaiHu B MEepCbKOMOBHOMY Megia-
ONCKYpCi, npeAcTaBneHoMy B 3axigHMX KpaiHax, €
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penpeseHTauia ii K He3anexHoi, NPOEBPONENCLKOI Aep-
XaBu, Wo Beae 60poTbOy NpoTu BOEHHOI arpecii PP. Ykpa-
THa NocTaE K >xepTBa BTOPrHEHHSA aBTOPUTAPHOIO PeXnMy,
AKUIA NparHe 3pyrnHyBaTu i CyBepeHiTeT, NOpYLLINTN TepUTo-
pianbHy UiMiCHICTb i 3YNMWHUTU NPOEBPOMENCHLKUIN HanpsiM
po3BuTKy. Llelt 06pa3 akTMBHO KOHCTPYIOETLCS 3a 4OMOMO-
roK NEKCUYHUX OOMHULL 3 EMOLNHO-OLiHHMM 3a6apBneH-
HSIM, LLO NIAKPECIoTL TparivyHicTb cuMTyauii. Y 3aronoskax
HOBWH i aHaniTUYHNX TEKCTax Taknx nepcbkomoBHux 3MI 3a-
hikcoBaHi BUCNOBW Ha KLITanNT:

o 4w i jslad 2L 8 — KepTBa BOEHHOI arpecii Pocii;

o (il S Cuglie — cnpoTMB YKpaiHy;

o (o)l Cudd (=8 — MOPYLLEHHS TEPUTOpPIANbHOI LiNiCHOCTI;

o ol Sy ) Sles Cules — cBiTOBA NigTPUMKA YKpaiHU;

o s Nkl | 4llis — npoTUaia okynauii;

® (S5l a3 e sluly — CTIMKICTL YKpPAIHCBKOro Hapoay;

e i, K — HepiBHa BillHa;

o 4y od ik aalei — LIMpOKOMACLLTaBHE BTOPrHeHHs Poci.

BukopucTaHHA KMYoBUX CAiB, LLO OMUCYIOTb BIilHY, Y

TakuxX KOHTEKCTax He nuLle Nigcunoe eMouinHe CNpUMHATTS
nogin, a n dopmye 4iTKy acouiaTMBHy pamky: YkpaiHa — ue
AeMoKpaTUyHa AepaBa, fka 3 rigHiCTIo MPOTUCTOITb CUMb-
HilLOMY arpecopy. 3asHauyMMo, L0 Ha NOYaTKy BiNHU B TEK-
CTax NepCbKOMOBHUX HOBWH BIiOMOBIAHI NeKCeMu iHKonm
Opanuca B nanku, ockinbkn 3MI, o4eBUAHO, e He Mornm
cchopmyBaTH CBOrO CTaBMEHHSA 40 NOAIN, WO BiabyBanucs B
TOW Yac, SK-0T y NOBiAOMIEHHI NEPCLKOMOBHOI pefakuii Hi-
Meubkoro BuaaHHsa "Deutche Welle™:
aan L ol Sl g s ) B alen (S ada i el Sl 55 a4
S TSI Ol S 51 21 53 e dgmi sy 5 025 aladl [0l S il g3 (358l
Lol S5 [Daaddis ) 1)sh B sl sd gy anals 51y S
S A8 [ B 5 aadald S
3a nosidomneHHamM MiHicmepcmea 3akopOOHHUX cripas
y Kuesi, macwmabHul Hanad Pocii Ha YkpaiHy 3diticHeHul
3 Memoro "nosasieHHs1 yKpaiHcbko2o ypsdy", a Pocis xodye
"okynyeamu" YkpaiHy. Kuie 3aknukae MiXHapOOHY Criiflb-
Homy exumu HeealiHux 3axodis, w06 3ynuHumu "agpecir"
npomu YkpaiHu "eduHum ma piwy4um" nidxodom (DW+).

MpoTe 3 po3ropTaHHsIM NOBHOMACLUTAGHOI BiliHW 3axigHi

nepcbkomoBHi 3MI BU3HauMNUCsa 3i CBOEKD NO3ULLEIO 1 Mo-
Yanu NOBHOK Mipoto BifobpaxkaTh NONITUKY 4EMOKPaTUYHUX
cun, Wo 3acymkyloTh arpecito P®. Hasegemo npuknag, y
AKOMY TPaHCIOETLCA HaMIip OYiNbHUKIB KpaiH €Bpoco3y
LLIOA0 3anpoBa[KEHHSA CaHKLi NpoTW KpaiHu-arpecopa:
L8 GRala (il S Al dpugy IS et S a0
e (saan (slaay i 4S 3 S Gl JuS s 0 4aK dida Ly ) 4palad) pac
WS g 58S Ol

BHacnidok npodoexxeHHs1 agpecusHoi giliHu Pocii nppomu

Ykpainu, npedcmasHuku KpaiH-4yneHie €sponeticbko2o Co-
103y MUHYI020 MuxHs1 8 bprocceni domosurnucsi npo 3anpo-
8adXXeHHs1 HOBUX caHKUili npomu uiei kpaiHu (DW2).

Ak 6a4MMO, Yy LIbOMY PEYEHHi CMOBOCMOMyYEHHs <Kia
418 5la3 "arpecuBHa BiiHa" He 3anuae CyMHiBIB y Bigno-
BiZHIN OLiHLi BOEHHUX Ain, WO TpuBatoTb B YKpaiHi.

3po3ymino, L0 3 OrnsAay Ha 3aTSHXKHWUIN XapakTep pOCiCHKO-

YKPaiHCbKOro NPOTUCTOSHHS, SIK BCEPEeAUHI KpaiHuW, Tak i no3a ii
Mexamu Biabynmcs NeBHi 3MiHW, LLO 3HANLLNO BiAOOpaXeHHs i
B TeKcTax iHopmaLinHmx nosigomneHb. HaBegemo npuknag
ny6nikauii BBC B Instagram, ge getbcs npo 3MiHu, Wo Biady-
e Ha TpeTboMy poui arpecii PP npoTtu YkpaiHi:
IS5 gllbgly S el 1) Cul S5l 4g 0388 algl agus ) 4 ke
Ee Ol S ol 28S plhy Glich s 5 U aiad 5l e Sia pdie Jad 4y 15
k) i b ey Jls 50 0 S (Hlanlid 5 M SS el 4ppn o pe 500
o Lol e s claglid DS U e (e GlacsaS ad dsaua i 1ea S
o2 mge il (i) (sleina ) m 5 3l 31 A4S col S5l Al
Konu Pocis posnoyana wupokomacuwmabHe emope-
HeHHs 8 YKpaiHy, yKpaiHcbki Qobpoeornbyi odpasy X
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KuHynucsi Ha nepedosy, wob 3axuwamu ceor bambKie-
WuHy. Besi Ykpaina 6yna mobinisoeaHa, a 3axid Hadasae im
¢iHaHco8y ma eilickkogy doromoey. []Jea poku Momomy Ho-
BUHU 3HAaYHO 3MiHUuUcs: 8i0 6110Kye8aHHs 3axiOHoI ¢hiHaHCO-
80i dornnomoau 0o Hecmaui 36poi ma condamis. [onoeHa
mema YkpaiHu — 38irbHEeHHSI OKyrnogaHux mepumopil — He
3miHunacs (Instagram).

Ak 6aunmo, y oMy HEBENMKOMY dparMeHTi BUpaxeHa
BCS CyTb NO3MLii LIbOro Megiapecypcy LWoao noAin B YkpaiHi
BMNPOAOBX OCTaHHIX POKIB i NogaHUN BiOBEPTUIA aHari3 3MiH,
wo Bia6ynucs. [ii PO ksanidikyoTbes K oS 5l 43 03 ik aalys
[lumpokomacLuTabHe BTOPrHEHHs1 B YKpaiHy[,) a yKpaiHCbKi
[06POBOMbL K TaKi, WO Cldcrk s 55 2l 5l K adie Ja 4y
S &8 [KMHYNUCS Ha nepeosy, Wob 3axuwati ceow 6aTb-
KiBLWMHY[] BU3HayeHa 1 ronoBHa MeTa YKpaiHu siK AepKaBu,
O BIiOCTOIOE CBOKW TepuTOpianbHy LiMiCHICTE — s lwil )
kil (slgie e [3BINBHEHHS OKYNOBaHMX TEPUTOPINL]

2. YKkpaiHa sik yacmuHa 0eMOoKpamuy4yHoi MiXXHapoo-
HOI cninbHomu.

Y nepcbkOMOBHOMY MefiaAMcKypci NoniTu4HuiA obpas
YKpaiHn yacTo penpes3eHTyeTbCa Yepes npuamy 1i iHTerpadii
00 MiXKHapOAHMX IHCTUTYLIN i cniBnpaui 3 KNio4oBMMUY NapT-
Hepamu. YKpaiHa noctae sk akTUBHWUN YNeH AeMoKpaTuy-
HOro CBITY, WO MNparHe 0O €BpOaTNaHTMYHOI iHTerpauii. Y
HOBMHHWX 3arofioBKax i TEKCTax NOBiOMITEHb MOXHA BUPI3-
HUTK Taki BepbanbHi Mapkepu, Wo popmytoTb 06pa3 Ykpa-
THM SIK YacTMHKM rnobanbHOT AEMOKPATUYHOI CMiNIbHOTU:

o ALl 4xsls — MidkHApoOAHa chinbHOTa;

Gl S ) Sles Sules — cBITOBA NiATPUMKA YKpaiHy;
S 3 ol S ) Cysme — ynieHCTBO Ykpaitu B HATO;
Sailelyy s St — gUNNIOMaTMYHA chiBNpaus;
oy s Kl — MiKHApPOAHE NOCePeaHNLITRO;
S5 sl S b — cTpaTeriyHMn napTHep;

Sl S sy ) $IS — neMoKpaTUYHa AepKaBa;

o Lilea slaale ) SS Cusl 52 50 — 3BEPHEHHS 3@ JOMOMOroH0
[0 MPKHapPOOHUX IHCTUTYLIN.

HaBegemo npuknagwn 3arornioBKiB cTaTen, siki BKasylTb
Ha MiXHapoaHy NiATPUMKY YKpaiHM: Lol alad) ol a5 105 5w
a8 38 g8 ol Sl ) Sl Gl 381 ) "MakpoH: Jlidepu Esponed-
cbko20 Coro3y domosunucsi npo 36ifbWeHHsT nidmpumku
Ykpaitu" (BBC1), 3 s ulas 1)) ol aa y ol ) Gy Seail ) ol

aiSe sbaaal |l Sl "MocriaHHsT 3eneHcbkoz20 nicns 3y-
cmpidi 3 nidepamu €gponu: Mu 8id4ysaemo nomyxHy rniom-
pumKy YkpaiHu" (BBCz), ol crigrw cl So) ) (eldad cules ;50
Gl mha 4 guy "HATO: Bilicbkosa nidmpumka YkpaiHu —
Hatiweudwull wrsx 6o mupy" (DW3), ) culea 5 L) ask
s 5l i ol il 3 0l S ) "HazosowieHHs1 €eporu Ha rio-
mpumui YkpaiHu HariepedoOHi koHmakmy Tpamna i [ymiHa"
(DWs3). Ak 6a4mmo, yci BOHM 3acBiavytoTb HE3MiIHHY MiATPUM-
Ky YKpaiHu 3 60Ky €BPONenCbKMX OepKaB.

HaTtomicTb, B 0iLiMHUX NEPCBEKOMOBHUX J)Keperiax Bce-
peavHi KpaiHuW NpeBantolTb 3arofoBKK, WO BKa3ylTb Ha
KPUTUYHE CTaBIEHHS ipaHCLKOI BNaam 40 cniBnpadi YkpaiHu
3 €BpOnoto, Ha KWITANT: 1, crl S o) 4 (e Sl ) (Lids by ) apalas)
28 ki "€8pocoro3 ckacysas yacmuHy mamepiarnbHoi dorno-
moau Ykpaiti" (ISNA1), L ol S5l Kan 5 Culaa L byl 1ol jlae
Gl aldai anng o JeSsp ana g€ b OB "YaopuwuHa:
€8pocoro3 nidmpumkoro eiliHu 8 YKpaiHi epae 3 8ozHeM /
Brodxxem Bproccens — soeHHuUl 6r0dxem" (IRNA1).

3BMYariHO, NUTAHHA HagaHHA gonomoru YkpaiHi y ii npo-
TUCTOSIHHI 3 P® 3anuwatoTbCsa B LEHTPi yBarn eBponenchb-
KMX YMHOBHWKIB, arne HaBiTb y 3axiAHUX MNEePCbKOMOBHMUX
BUAAHHAX Ha TPETbOMY pOLi BilHW, 3 OrNsSAy Ha 3aTsKHUA
xapakTtep 60MoBMX Aill | 3MiHW B reononiTUYHIA cuTyaii, ny-
HalTb CYMHIBU B NepCrnekTnBax 3aBepLUeHHS BiiHU. Lle Ha-
OYHO [EMOHCTPYE HaBeAeHa Hwx4e uuTata 3i crarTi
ornagada nepcbkoMoBHOI pepakuii BBC 3 Bproccento i3



CXIAHI MOBU TA NITEPATYPM. 1(31)/2025

~91~

3arofoBKOM 1S el o3l (slaciulin 5 30 3 (Ko s 8 deania 50 L)l
"€epona y CKpymHOMy cmaHosuwi emomu 8id npodoe-
JKEHHS1 8ilIHU ma HOB0I aMepUKaHCbLKOI nomimuxu":
dats ) Gl 5 L)l apladl e (JuS 550 3l ol Gl Sl ) Clea
S O g i laE 4y (S s eanl Ll 3l aala)
lMidmpumka YkpaiHu npodosxyembcsi mym, y bproccern,
wmab-keapmupi €epornetickkoeo Coto3y ma Uo2o iHcmu-
myuiti, ane matibymHe Kuesa He sudaembcs makum exe U
ceimnum (BBCs).

Haesegemo agBa (pparmeHTH, WO BigA3epkantowTb npar-
HeHHs YkpaiHu wono yneHctea B HATO. Y noBigoMneHHsix
nepcbkoMoBHOI pepakuii BBC 1igetbca npo no3vTuBHY
aymky P. T. EpgoraHa sik ogHOro 3 ouinbHUKIB KpaiH-YreHis
Lboro 6roky:

5 Ss Gosees A sgen by b b)) cpas (Sl G
SE s A i sean Gt (e 530 G a8 s (i el
Ll 5l ) sean AlulS Gl S

3 uybo2o npusody naH 3eneHcbkul 3ycmpigcsi 3 nNpe3u-
OeHmamu TypeyduHu, Yecbkoi Pecnybniku ma Boneapii.
lpe3udeHm TypeuduHu Pedxen Tain EpdoeaH 3aseus:
"be3cymHigHO, YKpaiHa 3acrnyzosye Ha me, ujob 6ymu 8
HATO" (BBCa4).

3posymino, wo nybnikauia Takux mecedxis cnpusie no-
CUMEHHIO MOMITUYHOrO IMiAXy YKpaiHu sk aepxasu eBpoat-
NaHTUYHOrO BEKTOPY.

IHcbopmaLito Npo €BpOATNAHTUYHI MParHEHHs Haloi
KpaiHu 3Haxoammo i B nepcbkomoBHUX 3MI BcepeauHi IpaHy,
arne BOHW CYMpPOBOMXYITbCS, 3a3BMYall HEraTMBHOK OLLiH-
Koto. List oLiHKa MoXe BUSIBNATUCH BiAKPUTO abo HEMOMITHO,
AK-OT Y cTaTTi ipaHcbkoro BuaaHHs "Mehr News", 3aronosok
AKOT CYNPOBOOXKYETHCA 3HAKOM OKITUKY:

T Bl cb ) S B e Bl A 51U el aana

"lMapnameHmcbka acambnes HATO 3aknukae npu-
weudwumu ecmyn YkpaiHu 0o anbsHcy!" (Mehr News+).

BoyeBnab UMM 3HaKOM OKNWKY BUOAHHSA BWCMOBWITO
CBOIO MO3MLI0 LWOAO MOBIJOMIIIOBAHOIO HWXYE B TEKCTI
ctaTtTi. 3po3ymino, wo IpaH sk cTpaTteriyHnii naptHep PO,
npocyBae POCINCbKi HapaTUBKM i BCIO iHpopMaLito LWOoAo BO-
€HHMX Aif | NONITUYHUX 3yCWMb iHWKX KpaiH Bepe 3 pocinch-
KUX DKepen, nNpo Lo 3HaxoAMMo NnpsiMi BKa3iBKU Y TeKcTax
HOBMWH, HanNpuknaa:

Ol Gl losd cSqiisml 3 JB 4 see ol Kos IR 4

_.\3350\;.'\?}: 1y aea sl Ed Bl cpl ja cpl S uix)gkgdlﬁljajs

Sk nosidomrisie iHgbopmauitiHe aceHmemeo Mehr 3 no-
cunaHHsam Ha Sputnik, MNapnameHmcbka pada OpeaHizauii
ligHiyHoamnaHmu4Ho2o dozoeopy (HATO) 3aknukana yrne-
Hig 8ilicbko8020 asnbsiHCy Ha Yoni 3 CLLIA nodeoimu 3ycunns
0ns nputiHamms YkpaiHu 0o anbsHcy (Mehr News1).

Monpwu ue, MOXHa KOHCTaTyBaTK, L0 NiABULLIEHA yBara
nepcbkomoBHUX 3MI, gk BcepeauHi Ipany, Tak i nosa ii me-
Xamu, 40 NONITUYHNX MOAIN, NOB'A3aHUX i3 POCINCLKO-yKpa-
THCbKOK BIIHO, CBIOYMTb MNPO 3POCTaHHSA CYO6'EKTHOCTI
YkpaiHu B MiXkHapoAHMX BigHOcKHax i i BNNuB Ha rnobanb-
HWIA NONITUYHUI OUCKYPC.

3. HeezamueHuli nonimuyHul iMiox YkpaiHu.

Y nepcbKOMOBHOMY MeaiaaMCcKypci BcepeamHi lpany ne-
peBaHO BMKOPUCTOBYIOTLCS MOBHI 3acobu, Lo hopMyoTb
HeraTMBHUIN NONITUYHMI 06pa3 YkpaiHu. BignosigHi nosigom-
neHHs odpininHnx 3MI IpaHy 6a3yt0TbCA Ha KPUTULL BHYTpILLI-
HbOI MOMITUKN YKpaiHW, 3BUHYBAYEHHAX Y 3anexHOCTi Bif
30BHILLHIX CUM | HE34ATHOCTI AoNaTn BUKIWKK, LLO NpuHecna
i3 coboto BiliHa.

Cepepg TMNoBux BepbanbHNX MapKkepiB HEraTMBHOIO iMi-
OXY HaLloi KpaiHW € Taki:

0 S el Culus 43 4l s — 3anexHa Big nonitukm CLUA;

o o 45 il Kia ey — MIPUYMHA BINIHU, @ HE MUPY;

ISSN 1728-242x (Print), ISSN 2786-5983 (Online)

o S at sl — mpoBoKaLinHi gif;

o Ll Sl sl s 50 40 BleS) — 3BUHYBaAYEHHS yKpaiHCbKMX CuI;

o Kin ) b o) — NONITUYHE BUKOPUCTAHHS BilHU;

® mun ln Oyl » JW8 — TUCK Ha rpomagsH ans
Mobinisauii;

o il 38 ey Clawai — cynepesnuBi AePXKaBH PILLEHHS;

® ) LS (il 38 — eckanauis Hanpyru 3 Pocieto;

® b Cue gl () sy — KpM3a NOMITUYHOT NETTUMHOCTI.

HaBegemo npuknag, WO AEMOHCTPYE TPaHCNIOBaHHS
HapaTUBY MPO 30BHILLUHBOMONITUYHY 3anexHiCTb YKpaiHu.
3aronoBok cTaTTi ipaHcbkoro BuaaHHs [(Mehr Newsl(] sikui
BiOTBOPIOE UMTaTy NpeangeHTa YKpaiHu, intoCcTpye CEeHTeH-
Lit0 PO HECAMOCTIMHICTb YKpaiHu:

RS e O | B il b el Sl 1 Sl

"3eneHcbkuli: AMepuka su3Haqae rpoOOBKEHHS YU Ki-
Heyp sitHU" (Mehr News2).

3aBeplianbHe peydeHHs Uiei cTaTTi Haye MniacymMok
BCbOr0 BUKITaAEHOrO B Hill Mae OCTaTOYHO NepeKoHaTu ipaH-
CbKy ayauTOpIil0 y MPaBUMNbHOCTI LibOrO TBEPOXKEHHS:

Gl Ol b K e 48 Gl 18 el Cs Gl 4S 0 S gled) Sl
A3e JSE ) Kan 4y

"3eneHcbKuli 8u3Has, WO caMe aMepuKkaHCbKa rosi-
muka ¢hopmye xi0 giliHu abo ii kiHeup" (Mehr Newsz).

Y uboMy peyeHHi giecnoa S gledl "BU3HAB" i @i e JSi
"chopmye" nigkpecntoTb NacuBHy porb YKpaiHu y rmobans-
HMX npoLuecax, CTBOpHYN 006pa3 aepxaBu 3 0OMEXeHOo
Cy6'exTHICTIO.

Mpo6nemu y ctpykTypi 3CY — We ogHa yniobneHa tema
ipaHcbkux 3MI, ki npocyBatoTe HapaTuB criabkocTi ykpaiH-
CbKOTO Bificbka i HeagaTHocTi 3CY npoaoBxyBaTy BOIOBATH:
Sl 5 a0 Ve A4S e G (il Sl ) Cymay ) s lagi )l R

L it 438 30000 3l (5l 5 3al (5 1K) 5 5 dma sy 4 I el sl ()

Hoei nosidomneHHs npo cmaH yKpaiHCbKOI apmii ceid-
Yame rpo me, wo 70 % eilicbkkogux 20moei nimu Ha nocmyri-
Ku Pocii ma eiddamu empaydeHi mepumopii (Mehr Newss).

3okpema, 3 nocunaHHaM Ha 6puTaHcbke BUAaHHA "Eko-
HOMICT" NOBIOMNSAETLCA MPO CTPYKTYPHI Npobnemu, Lo ic-
HYIOTb SIK B YKpaiHi B Uinomy, Tak i y ii 36poliHnx cunax:
Osied Cualise () 4 (pl S 5) 48 (g5 lialu Cardal e 53 581 41l 53 43
4 Ol Ll ) A 5 a0l s o adie Tad 50 () sla s dsn s 0
Jel ol S oy San 4 Gaholly Gl o)) Lei 48 il angi ()
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Sk nosidomnisie sudaHHsi "The Economist”, "cmpykmyp-
Ha cnabkicmb", Ha sIKy cmpaxdae YkpaiHa, makox ernueae
Ha moparnbHul Oyx eilicbkogux Ha rnepedosill, i 0esiki 3 HUX
menep Oitiwru 8UCHOBKY, Wo €OuHUl crocib npunuHuUmu
8iliHy 8 YkpaiHi — ye posrnoyamu MUpHi repe2osopu 3
Pocieto (Mehr Newss).

EKOHOMIYHMI TEPMiH s lials i "CTPYKTYpHA cnab-
KICTb" y LibOMY nacaxi BUCTynae MapkepoM HecTabinbHOCTI
Ta NpobrnemMHOCTi B cMCTEMI ypaBniHHA KpaiHOHo.

o Toro X, B ipaHcbkux 3MI HaronoLyeTbcst Ha npobne-
Mmax 3 mobinisauieto o nas 3CY i Big4aiyLLUHNX HamaraHHsIx
BMaay 3HaMTK pilLEHHs!, 30KpeEMa, 3a pPaxyHOK rpoMagsiH, skKi
XuMBYTb Ha 3axoai. BugaHHa "TacHimM" nosigomnse:

03 S5 ) s O b s gl ks dla 2 aS ol S ) )i
DA Sl Glagsuns 5 Gl Sl gLl ) s e ol 4l s JSGia L Kin
2Rl ) pES 4y (gl A3 L )y Kl G

YKpaiHa, sika 3apa3 cmukaembcs 3 mpyoHowamu y
Habopi Hosux cosidamie Onisi ydacmi y 8iliHi, xo4e exumu
3axo0ig 0r1s1 nogepHeHHs1 00 KpaiHu epomadsiH YKkpaiHu ma
8mikayie npu308HO20 BiKY, SIKi MpoXxusaomb 3a KOPOOHOM
(Tasnim+).

Y cTatTi hoeTbcs Npo obmexyBarnbHi 3axoau, siki yxsa-
nuna ykpaiHcbka Bnaga LWOoAo Takmx rpomMagsH, i B Linomy
BHaCMigoK MOBIAOMIIIOBAHOrO CTBOPIOETHCS YSBMEHHA NpO
MOCUIEHHSA KOHTPOMO AepXaBu 3a CBOIMM rpoMagsHamu
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HaBIiTb 3aKOPAOHOM, LLIO MOXE iHTeprnpeTyBaTUCS sIK O3HaKa
aBTOPUTAPHUX TEHOEHUIN.

Mpobnema kopynuji B yKpaiHCbKili Bnagi — e ogHa Tema,
sIka HeraTMBHO NO3HaYaeTbCs Ha 0bpasi YkpaiHu B ipaHCbKOMY
Meflia-npocTopi. Y nNepcbKOMOBHMX [)Kepenax BoHa 300paxy-
€TbCS SIK cucTemMHa nNpobnema, Wo niapuBae He nuLie BHyTpI-
WHKO CTabinbHiCTb Yy kpaiHi, a W MiXHapogHy [JOBipy.
Hanpuvknag, y nosigoMneHHi BuaaHHsa "bopHa" ngetbca npo
COLIONMTYBaHHSI CTOCOBHO KOpYnLii, npoBeaeHe B YKpaiHi:

6 o8y (o () 31 Jans 55 4% R ) e i 515 0 55 0 8 gl sl 9
Os8S b o ol A4S diaiee Wy ) S o) 3 aayn T S Gl el JS ) alid )
Ll Gl 58 Jla o
32i0HO 3 pesynbmamamu ocmaHHbO20 OnumMye8aHHs,
nposedeHo20 HaujioHanbHUM aHmukopynuidHumM azeHmem-
8oM YkpaiHu, noHad 60 % ykpaiHuie esaxaroms, U0 Kopyri-
uis 8 kpaiHi 3pocmae (Borna).

[ani Ha ujn nigcTtasi pobuTbCA y3aranbHEHHS, ke NOKMW-
KaHe cTBOpWUTM 00pa3 aepxaeu, Wwo 6esHagiiHo 3arpysna
B KOpYMUii, @ TOMy € HeHagiiHUM napTHepoM ans €C:
agalai) 4y (i s (s Ol 0S5 GBS 5 B il s ) (S o) sen Ak

Ll ol ad 5ty glia gl o Sia Cunia g by 5 ol 238 by

Kopynuis 3aexdu 6yna 20/108HOK repewKkodoro y 3y-
cunnsax YkpaiHu ujo0o ecmyny do €eporieticbko2o Corosy,
a eiliHa Hasimb noeipwuna cumyauito (Borna).

IpaHcbke odpiuiviie BuaaHHA "ISNA" ny6nikye GaraTo
cTaTten, CnpsiMOBaHMX Ha hopMyBaHHS iMigKy YKpaiHu sk
LLiFIkOM KOPYMMOBaHOI aepxaBu. B oaHin 3 Hux igeTbes:

Slel 5 i3 au Cilial yie ) (rineds Boad duely Sl ) auld slaculys
g 0 alud ol b Yo 52,80 S YAYY 50 58S ol 4 dguy ) Clea
Ol S 5l it s ol AS Ly g ) ol (SlacSaS a5 ol 55 (gl o 2l 1y S
Rl dgu gy Kin
Kopynuitina nonimuka 3eneHcbko20 ripu3sena Ao nep-
wux aHmuypsi0ogux npomecmig 3 no4amky amak Pocii Ha
KpaiHy y 2022 pouj, i mernep ys kopynuis 8 Kuiscbkomy ypsioi
MOXe 3aKiHYUmuCs UiHOK 3YrUHKU ma npurnuHeHHs1 0oro-
moau 3 6oky €sponelicbkozo Coto3y, SKUli € NepekoHaHuUM
npuxunbHUKoM YkpaiHu y eitiHi 3 Pocieto (ISNA1).

B iHWIin cTtaTTi HAaBOAMTBLCSA BUCNOBMEHHA dpaHLy3b-
KOro npopocincbkoro nonituka ®nopiaHa dininno, akun 3a-
KINWKaB NpUnNnHUTL gonomory YKpaiHi:

Pl B SHL )s S in WS (g gusi) B ladiuslies
odliv i (A e aSan 1) O A (B35 a3 e da 4SS i 5 Al
Lss
Lled ¢bpaHuysbkul nonimuk 3aseus: ")K00Ho20 €spo,
JKOOHOI Kyrli He noguHHO 6ymu HadicriaHo UbOMy KOPYMITo-
8aHOMY ma a2pecusHOMYy KUIBCLKOMY pexuMy, siKul 3acy-
Oxye Hagimb (io2o enacHull Hapod" (ISNA).

3p0o3yMiro, LLO TaKi NIEKCUYHI OMHUL, SIK a5 "PEXUM", 2uld
"KOpyMMNOBaHW", )sxis "arpecnBHUN", BXWTI LM NOMITUKOM A4S
XapaKTepuCTVKM YKPaiHCLKOI BMaau, He NniiLe Sickpaeo Bigobpa-
XKYHOTb AOr0O MO3ULIi0 CTOCOBHO HaAaHHs Jornomory YkpaiHi, a i
opMYHOTb BiAMOBIOHUI iMiDK HALLOT KpaiHW.

BogHouac y cTaTTi He ngeTbcs Npo Te, SKoi Baru ue no-
NITUK, YN KOPUCTYETBCSA BiH NIATPUMKOI Y PpaHLjii, HacKinbkn
Bigobparkae noro ocobucta gymka HacTpoi cycninecTea. Ha-
cnpasgai x ®nopiaH Pininno He npeacTaense odilinHy No3u-
uito ®paHuii yn €sponn. BiH — nigep HeuucneHHol naprii
"MaTpioTn", WO He Mae nMpeacTaBHMUTBA B MapriaMeHTi Ta
LUMPOKOI NigTPMMKN cepen dpaHLy3bknx Bubopuis. 3a geta-
NBHILIOro 3HaMOMCTBa 3 KOHTEKCTOM BUSIBMIAEMO, WO LS iH-
dopmaLis B3ATa 3 POCIMCBbKMX [MHKeper, Ae OyMKa Lboro
MapriHanbHOro norniTuka B MaHinynaTUBHIA MaHepi pocCinch-
kmx 3MI BugaHa 3a 3aranbHoOCycCninbHy OyMKY.

AHani3 ipaHCbkMX NpOBNagHWX BUAaHb 3acBigyumB, WO B
HMX 4YacTO HaBOAATLCH LMTATK i3 3asB POCINCbKUX Nocano-
BUIB, AKi (hOPMYIOTb BIAMOBIAHI YABMEHHS CNOXWBAYIB iH-
dopmadii wono obpasy YkpaiHu. 3okpema, Ha BebcanTi
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BuaaHHsa [ISNAWwoao temm kopynuii 3HaxoaMmo CTaTTHo,
Ha3BaHy 3a cnoamu peyHuka Kpemnsa [. MNeckosa woao ko-
pynuii B YkpaiHi: ) <& S 8L, dg ) e dB Ui 1Sy
ol 43 ) e 43« & "Meckos: BHayHa YyacmuHa epolel, Ha-
OaHux YkpaiHi 3axodom, poskpadeHa" (ISNA2). | xoua B ca-
Mii cTaTTi Binblwolo Mipol MOeTbCs MPO MEepCrneKkTUBK
MUPHUX NeperosopiB Mix YkpaiHoto Ta P®, pepakuia Bu-
Hecna came Ui CroBa B 3arofioBOK, Mak4n Hamip npueep-
HYTW yBary sikomora OinbLLOi KiNbKOCTi YATaYiB i MO3Ha4MBLUM
TaKkvMM YYMHOM CBOHO MO3ULit0.
BapTo 3ayBaxuTu, WO LUUTATH i3 3a8B OESKNX POCINChb-
KMX nocagoBLiB, 3okpema M. 3axapoBoi, siki YacTo MiCcTATb
HeraTuBHi HOMIHaUIT N OUiHKK Ai Bnagn YKpaiHu, MOXYyTb
kBanicpikyBaTucs sk 3acié TpaHcnsuii pociicbkux HapaTtu-
BiB. HaBegemo npuknag, y sikomy Lsi nocafoBuLs BUCIOB-
NETHCS 3 npueoay 3anponoHOBaHOI ITanieto
nocepeaHULbKOT MiCii y Npoueci MMPHOro BperynioBaHHS:
RE PR R R e N NS YN RS EP P CEEN
65 B S iy (S Cunpdli a5 ) 40 | ) €280 iy (S 5 s (e (il
Aleily Gl Gl quae 3Soe AT ug i ealed mnge e K
(Ol S5l 0B el lilee el (lan 31 4S (e 58S (5 5 ) (s Banila
G5 a5y O e 4 5 0 S ST sy ealed i 5 e e se
i S LR ) 55 e 58 DB 8 (el slacSiaS A8 ia S Cles S
Ly 8
Peyruus M3C Pocii 3 uboeo npueody 3asieuna: "Imarnis

He moxe bymu nocepedHUkoMm Mmixk Mockeoro ma Kuesom,
OCKinbKU 80Ha Hadara 3Ha4yHy Ooriomoay haliucmcbKoOMy
KuigCbKOMY pexxumy ma 3aliMae azpecusHy aHmupocilcbKy
no3uujto. [ueHo 4yymu nporo3uuito nocepedHuymea 8iod
KpaiH, siKi 3 camMo20 rnoYamky rpoeedeHHs crieyiabHOI
silicbkogoi onepaujii 8 YkpaiHi 3atiHanu Jimky U Oyxe agpe-
CUBHY aHMUPOCIlCbKY No3uuito ma He nuwe nidmpumysanu
Kpueasul Kuigcbkul pexum, a U Hadasanu Kuesy 3HayHy
siticbkkogy ma mexHidHy doromoay” (Mehr Newsa).

3p0o3yMmino, Lo Taki HOMiHaLji, AK <& S Cwalld o5 "cha-
LLUMCTCBbKNIA KUIBCBKUIA peXnM" Ta &S i a5 "KpuBaBui
KMIBCbKMI peXuM", No3HayeHHs BiiHW 4epes3 CronyyvyeHHsi
oSy Ui cilblee "creujanbHa BoeHHa onepadis” He 3anuiua-
I0Tb CYMHIBY y A)Xepeni, i3 sikoro HaBefeHa Usi iHpopmaLisa.

BaxknmBy ponb y npoueci dopmyBaHHs1 06pa3y Aep>kaBu
B MeAiiHOMYy AWMCKYPCi BigirpaloTb CTUNICTUYHI 3acobun, ski
BMCTYNalTb IHCTPYMEHTOM BNAMBY Ha MacoBy CBiOOMICTb,
Hagawuu MOBiAOMITEHHAM MEBHOro eMoLinHoro 3abaps-
neHHs Ta ouiHHocTi. Ak Bkasye O. [. NoHomapis, Tponu "3a-
6e3nevyoTb €MOLiHO-eKCMPECHBHE 3abapBneHHs
BMCIMOBMIOBaHHSA | oNoMaraTe CTBOPIOBATU HOBI acolia-
TnBHI yaBneHHs" (MoHomapis, 2000, c. 132).

Ha ctunictnyHomy piBHi Bepbanisauii nonitmyHoro o6-
pasy YkpaiHM B MepCbKOMOBHUX Mefia 3adikCOBaHO BXM-
BaHHA Takux XydOXHix 3acobis, sk enitetn, metadopw,
NOPIBHSAHHSA, rinepbonun. 3aBasky iM aBTOpU MefiaTEKCTIB He
nuwe nepefaroTb iHoOpMauilo, a U akTMBHO POPMYHOTb
€MOLiiHO Hacmn4eHui obpas YkpaiHu.

HanbinbL 4acTOTHUM CTUNICTUYHMM 3aCO00M, BUKOPUCTO-
BYBaHWUM [ns1 CTBOPEHHSI NMONiTUYHOro obpasy YkpaiHu B nep-
CbKOMOBHOMY iHGbOpMaLitHOMY NpPOCTOpI, BUSIBUBCS erimem
(59 %). 3a ceMaHTNYHOK O3HAKOK MM MOAINWIK BCi eniTeTh Ha
[Bi rpynu: HENTPanbHO-ONMCOBI Ta OLiHHI. [NepLui 3 HUX BMKO-
PVCTOBYIOTBCH Y pPOri hOpManbHUX XapakTePUCTHK, LLO OKpe-
cnoloTb  6as3oBi  reorpadoivHi, NOMITUYHI  YM  couianbHi
napameTpy YkpaiHu sik AepxaBu (Hanp.: Jiue 58 "HesanexHa
KpaiHa", sy L5458 "nocTpaasaHebka kpaita"). Opyri — maTb
BMpasHe ineornoriyHe abo eMOoLiiiHe HaBaHTaXKEHHS Ta MOXYTb
OyTM No3nTMBHO abo HeraTMBHO 3abGapBrEHVMU 3anexHo Big
TOro, siKy cknagoBy 06pasy YkpaiHv BOHW penpe3eHTyoTb.

MosntueHI eniTeTn 3adpikcoBaHi Yy CRNOBOCMOMNYYEHHSX
Ha KwrtanT: e <k "Hauis  cnpotwBy" (Bkasye Ha
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KOHCOMIAOBAHICTb i MCUXOMOriYHy CTIMKICTb HaLji B ymMoBax
BiliHM), 3~ <l "eqMHMIN HApoa" (AKLIEHTYE yBary Ha HaujioHarb-
Hili €QHOCTI YKpaiHUIB Y MPOTUCTOSIHHI arpecii), ks dleed "Haui-
OHarnbHUA repoi” (CTOCYETbCS K OKPEMUX 3aXUCHMKIB
YKpaiHu, Tak i y3aranbHeHoro obpasy ykpaiHCbKOro BOiHa),
3l @dla "3axucHuK csoBoam” (opmye o6pas YkpaiHu sik 6o-
pus 3a JEMOKpaTUYHI NpaBa Ta cBoboaw) Ta iH. Y BinbLiocTi
BMNaAKIB Taki eniteTu Woao YKpaiHu 3ycTpivaloTbcs B MaTepi-
anax 3saxigHux nepcbkomoBHMX 3MI (BBC Persian, Deutche
Welle Farsi, Radio Farda Ta iH.), siki opieHTOBaHi Ha rmobanbHy
ayaouTopito Ta BigoOpaxatoTb 3axigHy CUCTEMY LIIHHOCTEN.

HeraTuBHi eniteTn, siki BUKOPUCTOBYIOTHCA B OQILLIMHUX
ipaHcbkmx 3MI (Takmx sik Mehr News, IRNA, ISNA, Tasnim
News Agency Ta iH.), 30e6inbLIoro BUKOHYOTh (OYHKL0 anc-
KpeamTauii, 3HKEeHHS aBTOpuTETY YKpaiHn sik Aepxasu abo
il nonitmyHux giauis. Taki enitetn BigobpaxatoTb KpUTUYHE
abo ynepeneHe CTaBreHHs, O MOXe 3yMOBMIOBaTUCh 30B-
HILUHBOMOMITUYHMM BEKTOPOM IpaHy, iHbopMaLinHUMK BRK-
Bamn 3 OOKy npopociickkux [kepern abo BnacHow
ineonoriyHoto nosuuieto 3MI. Hanpuknag: ¢sbe ews s ales
"TepopuCcTUYHa ApOHOBA aTaka", o <hilke "kprBaBa onepa-
uist", e 4 iy S "kpaiHa 3anexHa Big 3axogy"”, <
ISl "HeedheKTUBHUM ypaa", Fil 5 Jais sl_ex [CKaHAANbHA
1 3yxBana noctatb (Npo npesvaeHTa 3eneHcbKoro)".

JpyrvmM 3a 4aCTOTHICTIO CTMRNICTUYHUM 3aCO60M, BUKOPU-
CTOBYBaHUM y NepCcbKOMy MefiaancKypcCi ANsi CTBOPEHHST 06-
pa3y YkpaiHn, € wmemagpopa (20,3 %). Metadopu €
NOTYXXHUM iHCTPYMEHTOM BMNMMBY Ha ayaMTOPIlo, OCKIMNbKM
BOHM 3[aTHi He nuLle nepegasaTth iHgopmalliito, ane n dop-
MyBaTW CMPURHATTS Ha MMMOMHHOMY piBHI. Hanbinbw nowm-
peHuM pi3HOBMOOM MeTadbopu BUsIBUNAcH NepcoHidikauis.
Ak Bigomo, 3a gonomMorot MeTadop-nepcoHidikaLin Hexu-
BUM ob'ekTam abo abCTpakTHMM MOHATTAM MPUMUCYIOTLCA
BMNacTUBOCTI XXUBMWX iICTOT — 3AaTHICTb BigYyBaTu, 4idTu, pea-
ryBaTu Ha 30BHiLLHi noapasHWKKU. B aHanisoBaHMx TekcTax us
MeTadopa 4acTo BMKOPUCTOBYETLCS ANIA MO3HAYEHHS YKpa-
THW. HaBegemo npuknag, y SKoMy OnuCyeTbCs NPe3naeHT Yk-
paiHu nig 4ac noro BUCTyny:

S a5 a8 Gled ()5S )3 eail 3 (Siud 4 fRailas il 3 )
Clna | (o (5 m 4alS ) 02l [14S i€ 3y jlpe () sem ) (Sid
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Bin susHas neped denymamamu 3pocmarody emomy 8
lio2o KpaiHi, i, konu emoma nunacsi no to2o obnu4yro, cka-
3a8, Wo "exxueaHHsI criosa "mepemoza" 8UK/IUKaE y OesiKux
nodeli duckomgpopm, i if Heneeko docsiemu” (BBCs).

MeTadopa 2k Ui sa 3l Siua (gocn. "emoma nunacsi
3 lio2o 0buyy4s"™) 3acTocoBaHa 3 METO eKcTpanonsuii iH-
AvBigyanbHOro gocsigy npesvnaeHTta 3eneHCcbKoro Ha Kone-
KTMBHE Big4yTTH, NpuTaMaHHe BCil kpaiHi. Broma TyT — He
NPOCTO i3UYHUI CTaH, a CUMBOJT MOParibHOrO BUCHAXXEHHS
BCiel Hauii. Takun obpa3 YKpaiHu — BMCHAXEHOI, ane He-
3M1aMHOI — BUKITMKAE eMnaTito Ta 3axXOnfeHHs BCbOro AeMo-
KpaTWYHOrO CBITY.

IHLIMM NOLLMPEHNM NPUMOMOM CTBOPEHHS EMOLLIMHO Hacu-
YeHoro obpasy nogii € metadpopa rpu. PosrnsHemo npvknag,
Y SIKOMY TPaHCINIOETLCS POCINCHKUIA HAapaTyB "rpu 3 BorHem":
i (ol S ) 4l o el il 8 3L 48 3 58 28U apaliaa ol 3 iy sY
CSUla e )5 tina e 4ol G L 3k 40 o 8 laela 48 a0
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Jlagpos Hazonocuse 8 iHMep8s'to, Wo 8i0HOBIEHHST MUPY
He € nnaHoMm YkpaiHu, modi sik i 3axiOHi MpUXUIbHUKU Mpo-
008XXyromb 2pamucs 3 B02HEM, He ycei0oMorYU Hebesre-
YHuUx Hacriokie (IRNA2)

Metadhopa &l L 3k "rpa 3 BorHeM" nepeaae BUCOKMIA
pu3KK i Hebe3neky, acoLiitor4K NOMITUYHI | BiiCLKOBI Aji 3 He-
6es3neyHoto i HenepeabadvyBaHoo rpoto. B iHWoMy npuknagi
NPOMOBUCTOO € MeTadopa asapTHOI rpu:
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"Hesubipkosi amaku Pocii Ha nopmu e YopHomy mopi
rnokasyroms, wo Bonodumup lNymiH eomosuti nocmasumu
Ha KiH 2r1obarnbHy ripodoegosnbyy 6e3neky, wob smycumu YK-
pairy kanimymoeamu” (IRNA3).

"onoBHWMIA OKYC y LIbOMY peYeHHi Ha CNOBOCMONYYEHHI
e cwid n L "KiH Ha ennobarnbHy npodoegosibyy 6esneky”,
YKpaiHa B LIbOMY KOHTEKCTi po3rnsgacTbcs He sk cyb'ekT, a
iHCTPYMEHT, SKUA BUKOPWUCTOBYIOTb ANS AOCATHEHHA METU
(BnNnuBY, TUCKY, TOpPrY).

TpeTiM 3a 4acTOTHICTIO CTUMICTUYHMM 3acobom CTBO-
peHHs noniTnyHoro obpasy YkpaiHu B TEKCTax NepcbKOMOB-
HUX HOBWH BusiBUnacsa einepbona (18,1 %) — Tpon, Lwo
nepenbayae 3HayHe nepedinblUeHHS Ta BMKOPUCTOBYETLCS
ONA NiACUNeHHs eMOLINHOrO edPeKTy | BUPa3HOCTi BUCIIOBIHO-
BaHOro. Y KOHTEKCTi odiLlinHMX ipaHcbkux 3MI, 3a Jonomororo
nepebinbLUeHHs1 HeraTMBHMX acnekTiB cuTyauii B YKpaiHi —
BiiHW, KOPYNLii, EKOHOMIYHWX TPYAHOLLIB — Mefia CTBOPOOTb
BpaXeHHs, O Hawa kpaiHa nepebyBae y MOCTiNHIA Kpuai.
lnep6onisauisi npobnem cTBoptoe BGinbll HAaCUYEHWUIA Hera-
TUBHUI 06pa3 YkpaiHu, MigcunoymM BpaxkeHHs npo ii He-
CNPOMOXHICTb nogonaTtn TpyaHowi. Hasepemo npuknag
nepebinblLUeHHs 3arpo3u, Lo HaaxoauTb Big YKpaiHu:
Cadi (sl s By i e L ee VK IR @
Dsean o) oSl ) el (0555 om A4S ) 28 I L gl jlae s
ol (e Bin (5 m 4 e (3 i e oA Sl 4 () 48 i () S )

83a daHumu iHghopmauiliHozo azeHmemea Mehr, ... noni-
muyHul padHuK ogpicy npem'ep-miHicmpa YeopuwjuHu Bik-
mopa OpbaHa pisko po3kpumukyeas "rnnaH nepemoau”
npe3udeHma YkpaiHu Bonodumupa 3eneHcbko2o, 3as8u-
8w, wo yel mak 38aHull nnaH € Hatweuowum wsxom 00
ceimosoi giliHu (Mehr Newss).

Lle TBepaXeHHs SBHO nepebinbluye pearnbHi MacluTabu
3arposu, CTBOPKOBAHOI "MWPHUM nnaHoM" mnpe3ngaeHTa
3eneHcbkoro. MNpoTe Taka rinepbonisauis nocunoe emo-
LiMHY Hanpyry B yuTadiB i popmye obpa3s YkpaiHu sk gep-
XaBu, WO € pkepenom rnobanbHoi Hebesneku.

IHWKMIA oB'ekT rinepbonisauii — NUTaHHs kopynuii B YkpaiHi.
BragaHni BuLLe dopaHLy3bkuii nonitvk ®. Pininno 3 meToto no-
CWINEHHs1 CBOET PUTOPUKU YaCTO BAAETLCA OO TaKoro 3acoby, a
ipaHCbKi Mefia i3 3axonneHHsaM noro umTyroTb. Hanpuknag, ni-
Cnsa TOro, sk B YKpaiHi OyB BUKPUTUIA BUNAAOK 3 KOPYNLEt, BiH
Hanucas Ha CBOII CTOPIHLj y coumepexi (X[

4.2 a4y aan S S Lyl aplad) aisX aiia S ), S8 LD
O 0 s Osle 800 Jald 4S a8 jaba Gl Sl sl 5o bl
S i i | 3llae (Kl 50 Gl by .. 125 4l 3 i

"...Tinbku nodymatime, MuHynoeo muxHs €C eudas
YKkpaiHi Hosul 4yek Ha 4,2 minbspda €8po, KUl 8K4Yas
800 minblioHie eepo, crnnadeHux ®paHuiero! ... [Jasalime
3ynuHumo ye abcontomHe 6oxesinnsal" (Tasnimz).

CnoBocnonyyeHHst Glae K s "abcosmomHe 60xesinns"
— Le eMoLiiHe nepebinbLUEHHs), SKke BUKOPUCTOBYETLCS,
Wwob pagmkanbHO oxapakTepuadyBaTu iHaHCOBY MiATPUMKY
YkpaiHv nonpwu kopynuinHuin ckasgan. Llen Bucnie rinep6o-
ni3ye cuTyauito, nogatouum ii 9k KpanHiCTb, Lo He NiaaaeTbes
YKOAHOMY pauioHanbHOMY NMOSICHEHHIO.

Ha ocTtaHHiln nosuuii 3a 4acTOTHICTIO BXUBaHHSA BUSABU-
nocs ropigHsiHHSA (2,6 %) Ak 3acib CTBOpeHHS acouiaTUBHO
Hacn4eHnx obpasis, 3g4aTHMX BNNMBATK Ha CMPUAHATTS iH-
dopmadii B Megiaguckypci. PosrnsHemo npuknag, y sskomy
MICTUTBCS HeraTMBHa OLiHKa MWPHOrO NnaHy npesvaeHTa
3eneHcbkoro:

O3S Gl s i a8 Gl (s 50 (Sl sl 23 ) alie ol < jlekil
1ol 03 S Chsna 3 (AU 5 ) oSl 1)) (Sl 2 ok
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3aysaxkeHHs1 Ub020 8ucOoKonocadosusi Y2opuuHu npo-
NlyHasu 8 modl 4Yac, Konu rnpem'ep-MiHicmp KpaiHu makox
Ha3eas raH 3eMeHCbK020 "KaxnueiwuMm 3a Xaxnueoeo"!
(Mehr Newss).

Y LibOMY KOHTEKCTi NOPIBHSAHHSA Slilia g 3 5 Slitis 5 (gOCH.
"KaxnuBilLui 3a xaxnueoro") He nuie Hagae rinepboniso-
BaHOi HEraTMBHOT OLliHKW, ane i CTBOPIOE YSIBEHHS MPO No-
nitnky  YkpaiHm 9k Hebe3neuHy, ippauioHanbHy Ta
kaTtacTpodivHy. NNOBTOPEHHS OOHOrO 1 TOr0 CaMoro MpuK-
MeTHUuKa SUids ; ")xaxnuBuin" y HEMTpanbHOMY Ta MOpiBHSA-
NbHOMY CTyNeHi 3 npedyikcom i, cTae 3ac060M eMOLiHOro
TUCKY Ha YMTava.

MopiBHANBHUIA ehekT MoXxe BUHUKATU 1 6e3 ABHUX Map-
KepiB NopiBHAHHA. Hanpuknag, y noBigoMneHHi HOBUHHOMO
areHtcTBa [IRNAJ3 nocnnaHHaM Ha npesuaeHTa 3eneHcb-
KOro naeTbes:

linep6onu

[MopiBHAHHA

Metadcopu

S oalal o je sl $ES a8 s S dled e Gl ) galEl Sl
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"Kpumukyro4du nonimuky 3axody, 3eneHcbkull 3aseus,
w0 3axioHi KpaiHu 2omoei dornomazamu 3axuwamu nosim-
psHUl npocmip I3painto, ane He pobnsmb Ubo20 Ons
Ykpainu" (IRNA4).

Y UbOMY peyeHHi NOPIBHIOKTLCS ABa reononiTUYHI KOH-
TEKCTU — NiaTpMMKa I3painto Ta BiACYTHICTb aHaNorivyHoi nia-
TpUMKM Anst  YkpaiHu. CTPYKTYPHO Take MOpPIBHAHHSA
peani3yeTbcs Yepes CrnosyyYHuK NpoTUcTaBreHHst "ane" (W),
LLIO BMKOHYE OYHKLIiI0 MapKkepa KOHTpacTy.

Bararnom, Ha nigcTasi 3ajvicHeHoro aHanidy 100 nepcbkomo-
BHUX nNyOnikauii, y $IKUX BWCBITMIOETBCS MONITUYHUIA OBpa3
Ykpainu, 6yno susiBneHo 450 eniteTiB, 155 meTadop, 20 nopis-
HaHb | 138 rinepbon. CniBBiAHOLIEHHS BCiX MpoaHanisoBaHmMx
CTUNICTUYHMX 3acobiB MokasaHo Ha Aiarpami (puc. 1):

Enitetn

Puc. 1. liarpama 4acTOTHOCTi BXXMBaHHSA CTUNICTUYHMX 3acObiB y npoLieci CTBOPEHHSI NOMITUYHOro obpa3y YkpaiHu
B TeKcTax nepcbkomoBHux 3MI

OTxe, sk 6a4mmo 3 uiel giarpamm, HanMBinbLy KinbKiCTb
i3-MOMIXK YCIX YXUTUX CTUNICTUYHMX 3acobiB CTaHOBMSATbL
enimemu (59 %), WO TpaguUiiHO BBaXatoTbCHA iIHCTPYMEH-
TOM CyO'eKTMBHOI OLiHKK. ENiTeTN BUKOHYIOTL (OYHKLiIO MO-
BHMX MapKepiB, SKi 3akpinmoTb 3a YKpaiHOK MNeBHi
XapaKTePUCTUKK, BNIMBaKOYM Ha i eMOUINHE CNPUNHATTS
ipaHcbkolo ayauTopieto. Memagbopu (20,3 %) 3aBOsaku ix-
Hill KOTHITUBHI NpuUpoAi BigirpalTb 3HAYHY porb y Nornub-
NEeHOMY CUMMBOMIYHOMY OCMUCHEHHI nofjin, Hagawuun
00pa3HOCTi HaBiTb CKNaAHMM MONITUYHMM, couianbHUM abo
BilNCbKOBMM acrnekTam gincHocTi. MeTadopusauis B ipaHCb-
KMX Megdia mae Ha MeTi 306pakeHHs YKpaiHu siK )XepTBu, ma-
PIOHETKN, 3HaAPSOOa B pykax iHWMX gepxaB i T.iH., WO
dopMye CTilike ysiBNEeHHs Npo i 6e33axmncHictb abo 3anex-
HicTb. He3HauHa KinekicTb nopieHsiHb (2,6 %) cBiguntb Npo
Te, WO e Tpon, 6yayyn MeHw 3aTtpebyBaHuM y Mefiaguc-
Kypci, noctynaeTbcsi Metacdpopi Ta rinepboni y BIMBOBOCTI
Ha yMTaya, ocKinbku nepenbavae nepenycim aHaniTMyHe, a
He emoLjiiHe CNpuAHATTA cuTyauii. HaTomicTe einep6ona
(18,1 %) BUKOPUCTOBYETLCA AK eeKTUBHMIA 3acib emouin-
HOro BMAMBY W ApamaTtmaauii nogin. MNepebinbLlieHHa MacLu-
TabiB BiliHW, KPU30OBUX ABWLY, MiKHApOOHOI LOMOMOIM 4u
Kopynuii ctBoptoe aTmocdepy Hanpyru, 6e3suxogi abo ka-
TacTpodivHocTi. Liert Tpon nepeBaxHO BUKOPUCTOBYETLCS B
AepxaBHux ipaHcbkux 3MI ons nocuneHHs HeraTMBHUX KO-
HoTaUi onucy nogdin B YkpaiHi Ta (popMyBaHHS KPUTUHHOTO
CTaBneHHs 0 Hei sk 06'ekTa MidkHApO4HOI yBaru.
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Ouckycis i BUCHOBKM

Omxe, nig Yac gocnimkeHHs 6yno BUSBNEHO TP OCHOBHI
Knactepu, siki BU3Ha4aroTb NOmniTMYHUA obpas YkpaiHu B cy-
YacHOMY NepCbKOMOBHOMY Mefiaanckypci. MNepLunin 3 H1X pe-
npeseHTye YKpaiHy sik NPOEBPOMNENCHbKY AepXaBy, WO Beae
repoiyHy 60poTbby NpoTU pocincekoi arpecii. Jpyruin akueH-
TY€ Ha poni YKpaiHu SIK aKTUBHOMO y4acHuKa AeMOKpaTUYHO!
MiXXHapO4HOI CMiNbHOTU Ta i NparHeHHi iHTerpyesaTucs 4o 3a-
XiOHUX MONITUYHUX CTPYKTYP. TPETIiN Knactep OXOonmtoe Hera-
TMBHI HapaTMBW, WO MNiOKPECMOTb BHYTPILWHI nNpobnemu,
30BHILLHIO 3aNEXHICTb | KPUTUKY MONITUYHOIO KypCy YKpaiHu.

Ak 3acBiguMB aHanis, noniTUYHKIA MK YkpaiHu y nep-
CbKOMOBHUX Mefjia opMyeTbCsa Yepes crneundivHi MOBHiI
3acobu, siKi HeCyTb eMoLiiHe 1 OLiHHE HaBaHTaXEeHHS.
3okpema, y nepLiomMy TemaTuyHoMy 6roui nepeBaxarTb
nekcemu, WO NigKpecnoTb CTINKICTb, NATPIOTU3M i MiXKHa-
poaHy MiaTpuMKy YkpaiHu. [dpyrui 6nok npepcraBreHun
BepbanbHMMU Mapkepamu, SKi akLEeHTYIOTb yBary Ha iHTer-
pauii o rmo6anbHMX IHCTUTYLIN | cTpaTeriyHOMy napTHEpC-
TBi. Y TpeTbomy Onoui [OMiHYlOTb MOBHI 3acobw, sKi
dopmytoTb 00pa3 YKpaiHu K gepXaBu 3 OOMEXEHO
CyO'EKTHICTIO, LLIO CTUKAETbCA 3 MONITUYHVMMMK BUKIMKaMW,
KOpynLuieto 1 30BHILLHIM TUCKOM.

OTpumMaHi gaHi ceigyathb, WO NepCbKOMOBHUI Meaiagnc-
KYPC AEMOHCTPYE CKNagHWi i HEOOQHO3HAYHMI MONITUYHWN
0bpa3 YkpaiHu, skvn Binobpaxae pi3Hi acnekTu BHYTPILLHbO-
NONiTUYHUX NPOLIECIB i Cy4YacHOI reononiTUYHOI CcUTyaLii 3ara-
nom. MNMo3nTunBHi HapaTnBK NpeacTaBneHi B NEPCLKOMOBHMX
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3MI, gucnokoBaHux B KpaiHax 3axody; BOHM CNpUsoTb
opMyBaHHIO 06pa3y YkpaiHu sik AeMOKpaTU4HOro Ta Bif-
noBiganbHOro MiXHapo4HOro aktopa. HeraTusHi mMecemxi
TpaHcnoTbes odiliiHuMKn  ipaHcbkumn 3MI - BcepeauHi
IpaHy, siKi nepegyciMm KopUCTyoTbCS iHopMaLielo 3 pocin-
CbKUX [xepen i ToMy BiATBOPIOIOTb BiAMOBIAHI HapaTuBM
Onsi 30iNCHEHHs1 HeOOXiAHOro BNadi BNAMBY Ha rpOMazChbKy
OYMKy B IpaHi.

Takvn gBobGivHMI nigxin Bigobpakae peanii cydacHOro
NepCbLKOMOBHOIO MeAiaAMCKypCy, NPEACTaBNEHOrO He NnuLle B
camMomy IpaHi, a 1 No3a 1oro Mexamu. 3airicHeHun aHani3 naB
3mory rnubLue 3po3yMiTi MexaHiamm popMyBaHHs 06pasy Ha-
LIOT KpalHX B 30BHILUHBOMOMNITUYMHOMY iHGbOpMaLLiHOMY Mpoc-
TOpi, NpeacTaBNeHOMY NEPCHKOMOBHUMMU MOBISOMITEHHSIMMU.

AHania cTunicTM4HUX 3acobiB  CTBOpeHHs1 obpasy
YKpaiHn B NepCbKOMOBHOMY MepfiaancKypci JO3BOMUB BU-
SABUTU, WO HANYaCTOTHILUMMMK 3 HUX € eniTeTu, AKi HaaalTb
pi3HMM acnekTtam obpady YKpaiHu MEBHUX XapaKTEPUCTHK,
dopmytouM BignoBigHe CnpunHATTS ayautopii. Josoni vyac-
TOTHE BUMKOpPUCTaHHSA MeTadop i rinepbon, Ha BiaAMiHY Bif
NopiBHSHb, CBIAYNTL NPO Te, WO obpa3 YKkpaiHu B Nepcbko-
moBHMX 3MI 3gebinbworo dopmyeTbecs 3acobammn emouin-
HOro BMMMBY, a He pauioHanbHoro aHanisy. Lle ocobnveo
xapaktepHe ns oiuifHux ipaHcbkmx 3MI, siki Takum YMHOM
CTBOPIOKOTb BUCOKMI piBEHb €MOLINHOT Hanpyrn B iHopMa-
LiHOMY Moni i CNpUsOTb (POPMYBaHHIO YHidikoBaHOro, 4a-
CTO CTepeoTUMi30BaHOro ysBMEeHHS Mpo YKpaiHy sK npo
KpaiHy, WO NoCTiiHO NepebyBae y CTaHi KpMan Ta 3arposu 1a
He 34aTHa camOoCTiiHO JoNaTu BUKIUKK, LLIO MOCTanu nepeg,
Heto nicnsg noBHoOMacLTabHOro BTOPrHeHHs P&,

MpakTuyHa LiHHICTb OOCMiAXEHHSA nonsrae B TOMY, LUO
Noro pesynbTaT MOXYTb BUKOPUCTOBYBATUCh ANsl PO3pO-
OKkn edbekTVBHMX cTpaTerin nybniyHoi gunnomarii, CnpsMo-
BaHMX Ha MOMIMNWEHHS CApUAHATTA Ta OpPMyBaHHS
NO3UTUBHOIO iMiaXKy YKpaiHM B ipaHCbkoMy iHdopmaLin-
HOMY npocTopi. JocnigKeHHa MOXe cTatv y npurogi n
YKpaiHCbKUM gunnomartam, siki NpavtolTb Haa PO3BUTKOM
BiJHOCUH 3 I[paHOM. BOHO Jonomoxe Kpalle po3ymitTu nep-
CbKOMOBHWI Mefia-KOHTEKCT | e(peKTUBHILLE KOMYHIKyBaTh 3
ipaHCbKOIO ayaunTOopIElD.

MepcnekTuByM noganbLIOro AOChiMXKEeHHA BOa4yaeMo B
nornubneHomy BMBYEHHI MOBHMX MapKepiB MaHinynaTue-
HOro BMMBY, 3aCTOCOBYBaHi B ipaHCLKOMY MeAianpocTopi 3
METOH BMIMBY Ha FPOMAACbKy AYMKY B MUTAHHSIX POCin-
CbKO-YKpPaiHCbKOT BifHW.

BHecok aBTOpiB: BepoHika [NeTpyk — KoHuenTyani3auis, 36ip
eMMipUYHMX OaHuX i IXHA Banigauis; eMmnipuyHe OOCNIMKEHHS; Ha-
nucaHHsi — opuriHanbHa YepHeTka; OneHa MasenoBa — KoHUenTya-
nisauisi, HaNUcaHHs — Nepernsg i pegaryBaHHs.

Dxepena dpiHaHcyBaHHA. Lle pocnigxeHHs He oTpumano
XKOAHOrO rpaHTy Big iHaHCOBOI YCTaHOBW B AepXXaBHOMY, KOMep-
LiintHOMYy ab0o HeKOMepLIIHOMY CeKTopax.
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Background. Given the large-scale challenges that our country has faced since the beginning of the full-scale invasion of Russian troops,
the study of the verbal representation of the political image of Ukraine in the media of different countries is of particular relevance. Considering the
role of Iran as a strategic partner of the aggressor state, we set the goal of identifying what lexical and stylistic means the media use to form the
political image of Ukraine in the modern Persian-speaking media space.

Methods. In addition to general scientific methods of analysis and synthesis, we used the observation method (to analyze changes and
trends in the use of linguistic means to create the image of Ukraine in the collected corpus of texts), lexical and stylistic analysis (to determine
linguistic means that form the image of Ukraine); contextual analysis (to study the contexts in which Ukraine is most often mentioned).

Results. The study identified three main thematic blocks that determine the political image of Ukraine in modern Persian media discourse.
According to the analysis, the positive image of Ukraine is formed by media resources located in Western countries, while the negative image is
created by the official Iranian media, which, relying on Russian news agencies, broadcast the corresponding narratives. The analysis of stylistic
resources for creating the image of Ukraine showed that epithet is the most frequent of them; metaphor and hyperbole are also actively used, as
opposed to simile.

Conclusions. Thedataobtained indicate that the Persian media discourse represents a complex and ambiguous political image of Ukraine,
reflecting various aspects of the country's internal political processes and the current geopolitical situation in the world. Positive narratives contribute
to the formation of the image of Ukraine as a democratic and responsible international actor, while negative messages bring to the fore issues of
Ukraine's dependence on support from Western countries, problems with mobilization and corruption, etc.
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IAEVMHO-XYAOXHSA CBOEPIAHICTb TBOPYOCTI ABGACA MAPY®I
Y POMAHI "CUM®OHIA MEPTBMUX"

B c Ty n. JocnidxeHHs1 npucesiyeHe meopyocmi A66aca Mapydi (1957-2022) — npedcmaeHuka ipaHcbkoi diacrnopHoi nimepa-
mypu, sika eidobpakae couianbHi, KyIbmypHi ma rncuxoJsio2i4Hi npoyecu e ipaHCbKOMy cycninibcmei. AkKmyanbHicmb 3yMoesieHa
nompe6oro ocMucrieHHs yiel nimepamypu sik ckniadHUKa ceimoegozo slimepamypHo2o rnpoyecy ma 6pakom ii aHani3y e ykpaiHcb-
KoMy akademiyHomy cepedoeuwii. Mema — eusieumu ideliHo-xydoxHro crneyudgiky pomaHy "CumgoHiss mepmeux” y KoHmMekcmi
npo6nem ideHmuyHocmi, Mighy ma KynbmypHoi nam'smi.

3aedaHHs. Y mexax docnidxeHHs1 6yno nocmaeneHo maki numanHs: 1) Slki xydoxHi 3acobu ¢hopmyroms 3micmosy 2nubuHy po-
maHy? 2) 5k y meopi penpe3eHmoegaHo npobsieMy ocobucmoi ma konekmueHoi ideHmuyHocmi? 3) Slki mighonozemu i apxemunu ne-
JXamb e ocHoei o6pa3Hoi cucmemu pomaHy? 4) SIKy posnib eidizpae cmpykmypa cumMgboHii 8 KOMMO3uuyitiHili op2aHizayii mexkcmy?

M e T o a4 . Mamepianom docnidxxeHHs1 cmae pomaH A66aca Mapydgi "CumeboHist Mepmeux”. AHani3 3dilicHroeaecs Yepe3 rno-
cnidoeHe nNpo4YumaHHsi ma meMamud4He 2pyrnyeaHHsi eieMeHmie mekcmy. Jlimepamypo3Haeyuli Memod donomia eusHa4yumu xa-
Hpoei ma cmunboei ocobnueocmi meopy. Icmopuko-KynbmypHuli nidxid 0ae 3Mo2y eusieumu enJiue coyiasnbHUX i NoIMuUYHUX
koHmekcmis. MighonoziyHull aHani3 3acmocoeaHo 0151 iHmepnpemauii o6pa3sie, noe'si3aHux 3 ipaHcbkoro mpaduyiero. Cemiomuy-
Huli MemoO do3eo0J1ue ecimaHo8uUMuU cuMeoJliYHi koOu ma 2nubuHHi cMuciu meopy.

Pe3ynbTaTtun.YcmaHoeneHo, wo "CumgoHiss Mepmeux" nobydoeaHa 3a nMpUHUUMNom nosigoHii, de KoxeH po30in — 2onoc
OKpeMo20 rnepcoHaxa. Lje do3sonsie aemopy docnidxyeamu mpaemy, e HympiwHil KoHgikm, memy mucmeymesa Ui Heceobodu.
OcHogHi 06pa3u ¢hopmMyrombcsi HagKo/10 MighosniozeM xepmeu, 6pama-deiliHuka, ghicypu 6ambka Ak Hocis mpaduyiliHoi enadu.
Teip noedHye modepHicmchbki XyAoxHi gpopmu 3 27TU6OKO 8KOPIHEHOIO iPaHCLKOK CUMBOJIiKOto, nepedaroyu Kpu3ly iGeHmu4Hocmi
NOUHU Mix mpaduuieto i ceob6000r0.

B u c HoBkwu. JocnidxeHHs1 Oano eidnoeidi Ha K/toYoei NumaHHs w000 xXy0oXXHbLOI Npupodu pomaHy. A66ac Mapygi noeo-
Hye MighonoziyHi cmpykmypu, cumeoJsiiky ma MmodepHicmchbki npuliomu Os5isi CMeOpPeHHsI Hapamuey NMpPo eHympiwHo 6opomsby,
couyianbHUli Muck i nowyk camoeupaxeHHsi. "CumgoHisi Mepmeux" emintoe iHOusidyanbHy mpazedito sik HOCill KorleKmueHoi
KynbmypHoi nam'smi ma penpe3eHmye Hogy ¢hopMy ipaHcbkoi diacrniopHoi nimepamypu. lpakmuy4He 3Ha4eHHsI N0JI2a€ Y 8KITIO-

YyeHHi meopy 0o akademi4Ho20 06i2y ma crnpusiHHi MbXKynibmypHomy diasozy.

KnwuyoBi
iHmepmekcmyasnbHicmb, cCUM80OJliYHa cmpyKmypa.

Betyn

AkmyanbHicmb docnidxeHHsi. CyvacHa ipaHcbka fia-
cnopa ccopMyBana noTy>XHUI NNacT nirepaTtypu, LLO OCMU-
CMOE [OCBIA BUTHAHHS, KPU3Y iAEHTUYHOCTI, KOHMMIKT MiX
Tpaguuieto i MOAEPHICTIO. Y LEHTPI UMX XyOOXKHiX MOLUYKiB
onuHAETbCH TBOpYicTb ABbaca Mapydi, ogHoro 3 HamBigo-
MILLMX ipaHCBLKMX NMCbMEHHWKIB KiHug XX cT. Moro pomaH
"CumMcpoHia mepTBuXLINnpuBepTae yBary sik 3pasok rnmboko
CMMBONIYHOro, 6araTopiBHEBOro XyOOXHBOTO OCMUCIIEHHS
BHYTPILLHIX i 30BHIiLLHIX KOHMiKTIB ocobucToCTi Ha Tni coui-
anbHUX i KyNbTypHUX TpaHcdopMaLin. Teip posropTae Tpa-
riYHy iCTOpilo pPOoAMHWM YpraHi B KOHTEKCTi MiCNSBOEHHOrO
IpaHy, 4Yepes o HapaTue HabyBae puc ginocodcbko-ncu-
XOMOriYHOro i coLioKynbTypHOro pomany. [Nonpu iHTepec go-
cnigHukiB 4O niTepaTypu ipaHCbKOi Adiacrnopu 3ararnom,
pomaH AbBbaca Mapydi make He ByB npeaMeTOM HayKo-
BOr0 aHanisy B yKpaiHCbKOMY niTepaTypo3HaBcCTBi. HasBHi
npadi (3okpema, pgocnimpkeHHs A. Monnaaxmagi [exari,
T. ManeHbkoi, O. CypoBueBoi, H. BuwHeBcbkoi) nopyLuy-
I0Tb TEMU Mirpauii, iGEHTUYHOCTI Ta MOBHOI nosicoHii B ni-
TepaTypi ipaHCbKMX aBTOPIB, OAHaK MUTAHHS XYOOXHbO-
CTUMbOBOI CTPYKTYpU Ta MicbonoeTuku [CumdoHii mepTaux[]
3anuwatroTbes manosmeyeHnmn (ManeHbka, & CypoBLeBa,
2024; Monnaaxmagi Oexari, 2021; BuwHescbka, 2021). Ce-
pep ipaHCbKux gocnigHuKiB TBopYicTb A. Maypdi gocnigxy-
Bann C. Wenxny, X. ApgectaHi Poctami, E. Asap
(Sheykhlu, Ardestani Rostami, & Azar, 2021), H. Tane6i

ISSN 1728-242x (Print), ISSN 2786-5983 (Online)

cnoBa: ipaHcbka npo3a, KynbmypHa ideHmuyHicmb, MOOepPHi3M, apxemun, Migposiozema, poOuHHa Apama,

(Talebi, 2020), I'. Aeapi (Yavari, 2000), HO. Asisi (Asiai,
2010) Towo.

Mema ma 3aedaHHsi docnidxeHHs1. MeTolo cTaTTi €
aHani3 KoMMNo31LiHOT CTPYKTYPU, XyOOXKHBOI MOBU Ta CUM-
BOMIYHOro BUMipy poMaHy [CMMOHIS MepTBUX Ly KOHTEKCTI
ipaHCbKOi AiacnopHoi nitepatypu. [Ons OOCArHEHHA MeTu
MoOCTaBrEHO Taki 3aBAaHHs: 1) oxapakTtepusyBaTn TeMaTuky
M XaHpoBYy cneundiky CydacHOi ipaHCbKOi AiacrnopHoi
npo3u; 2) AOCNIANTU XUTTEBUI | TBOPUMIA WiNax A6baca Ma-
pycdi; 3) BUABUTU OCHOBHI CIOXXETHI NiHii 1 06pasHy cuctemy
pomaHy; 4) npoaHanisyBaT¥ CUCTEMY NEPCOHaxiB i aBTOp-
CbKy KOHLIeNUijto cBiTy; 5) gocnignuT cumMBoniky, MidbonorivHi
MOTUBM Ta MDKTEKCTYyarbHi 3B'A3KM.

O6'ekm OdocnidxeHHs1 — pomaH Abb6aca Mapydi
[CvmcpoHia mepTBuxL) NpeameT focnigXeHHA — igenHo-
XyOOXHS1 CBOEpIAHICTb TBOpYoCTi A. Mapydi B pomaHi
[CuMQOHist MepTBUXL

Metoau

Y npoueci gocnigkeHHsa 3aCTOCOBaHO KOMMEKCHUI Mig-
Xif, WO BKMKOYae: niTepaTypo3HaByMi aHania — ang Bu-
BYEHHS TemaTuku, obpasiB i CTUMiCTUYHUX 3acobis;
MicbonoriYyHMn aHania — Ans BUSIBMEHHS aniosiii Ha nepcbki
Michn, 30Kpema MOpiBHAHHA MOTUBIB pomaHy 3 obpasamu
[WarHamel; iCTOPUKO-KyNbTYPHUIA METOA — ANS PEKOHCTPY-
KUii couianbHOro Ta MomniTMYHOro Tna, Ha skomy BigOyBa-
IOTbCS  NoAii  TBOPY; CEMIOTMYHWMA aHanis — Aans
iHTeprpeTauii cMMBORIB | 3HAKOBOT CUCTEMU POMaHY .

© ManeHbka TeTsiHa, MoTanoB AMutpo, 2025
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Martepian pocnigXeHHss — opuriHan TeKCTy pomaHy
[CuMOHIA MepTBMXL] MEPCLKOK MOBOK, HayKoBi Mmpaui 3
ipaHcbKOI niTepaTypu XX CT., KPUTUYHI CTaTTi NPO TBOPYICTb
Abbaca Mapydi, michonorivHi gxepena.

PesynbTaTtn

1) OxapakTepuayBaT TemMaTUKy 1 XaHpOBY cneundiky
Cy4acHoI ipaHCbKOI AiacnopHoi Npo3u.

Micnsa Icnamcekoi pesontouii 1978-1979 pp. cutyauis B
IpaHi icToTHO 3miHMnack. Hacnigkamv gns nitepatypu ctanm
NoniTUYHI YB'A3HEHHS] Ta XOpCTKa ueH3ypa. CTaHoM Ha
2021 p. B lpaHi HanivyBanock 593 nonitnyHi B'sA3HI. Yci maii-
OyTHI nybnikauii MmaloTe NpolTn nepesipky y MiHicTepcTBi Ky-
nbTypu Ta icnamcbkoi opieHTauii. 3BiaTm BOHM abo
OTPUMYIOTb MiLEH3it0 40 ApYKY, abo NoTpannsioTb Y YOPHUIA
CNUCOK. LieH3ypa po3noBComKyeETLCS HE NLLE HA MOMITUYHY,
a N Ha HayKoBY Ta XYAOXHIO MEPCbKOMOBHY niTepaTypy.
3abopoHn € wWwe BinbL XXOPCTKUMK Ha iHLIOMOBHI KHurn. Lle
nvLe marna YacTuHa HacrnigKiB NPUXoAY iCNamMmCbKOro pPeXuMy
Ao Bnagu. NucbMeHHnkam ctano Hebe3neyHo TBOPUTU, SKLLO
iXHi nornaau He 36iranucs 3 6aveHHsM iMama. Y 3B'A3Ky 3
UMM, Ans MOXIUMBOCTI NUcaTu, pO3BMBATUCA W MPOCTO Ansi
BnacHoi 6e3neku 6arato NMCbMEHHKKIB 3MyLLeHa Oyna 3anu-
LUUTW TepuTopito KpaiHu. HanuacrTiwe 3 IpaHy emirpyBanu o
CLWA, Kanagw, Asctpanii Ta kpaiH €Bponu (nepeBaxHO
®paHuis, HimeuunHa) (BuwHescbka, 2021). Mepwa xsuns
emirpadii noyanace B 1970-x pp., 0cobnueo nig yac lcramcb-
Koi pesorntouii 1979 p. Togai ipaHui HalbinbLLe nepecensnucb
no CLUA. Opyra xBuns emirpadii npynagae Ha 1990-Ti pp. Ha
uer pas ipaHui nmovanu ocsotoBaTu i €spony (Karimi, &
Bucerius, 2018). HaBiTb B yMoBax BUrHaHHS, Lii MTMCbMEHHWKM
Ta NUCbMEHHULi 3MOrMM 3HaAWTU HOBWUW AiM i NPOJOBXUTM
CBOIO NiTepaTypHy [isnbHICTb, CTBOPIOYM LUedeBpU, LIO
3000ynn BU3HaAHHA Ha MiDKHApOAHi apeHi.

TBOPM NUCbMEHHUKIB ipaHCbKOI Aiacnopu BigobpaxaTb
rMUOOKMIA NCUXONONYHUIA, KYNbTYPHWUA | MOMITUYHMIA KOH-
TEKCT, BNacCTUBUI iXHbOMY LOCBIAY eMirpaLii Ta >XUTTHO B HO-
BUX KpaiHaX. Taki imeHa Ak [xasag [xasarepi, barie
HaxpxasaHi, Oanis Codep, Lokyde Asap, Canap A6ao,
Ottecca Mowder i Herap DxaBagi Ta 6arato iHWKXX cTanm
CUMBONaMun BUCOKOI NiTepaTypHOi ManCTepHOCTi. Y CBOiX
TBOpax BOHW MOPYLUYIOTb CKMagHi NMMTaHHS, SKi CTOCYOTbCA
XWUTTS B |paHi, NpaBniHHA KpaiHu, a Takox igeHTudikauito
ipaHcbkoi giacnopw. Lli nMCbMeHHMKKM y CBOIX TBOpax 3ma-
NbOBYIOTb BaraTorpaHHiCTb NIOACHKMX A0rb, Bifobpaxaoun
TeMu emirpauii, iAeHTUYHOCTI, KyNbTYPHOro KOHQMIKTY, No-
niTMyHoro Tucky Ta nowyky csoboau. [x. xasarepi,
b. HaxgpxasaHi Ta Janis Codep y cBOix poMaHax i onosi-
OaHHsIX CTaBNATb Nepes YMtadamMm cknagHi MoparbsHi i eTu-
YHi NWUTaHHA, NOB'A3aHi i3 BTPATOK, CaMOTHICTIO Ta
60poTb0OOIO 3a rigHE XUTTS.

3 iHworo 6oky, LLokyde Asap Ta Canap A6ao 3ocepemxy-
I0TbCS Ha NOMITUYHMX i coLianbHMX acnekTax XuTTa B IpaHi Ta
B Aiacnopi, BUKOPUCTOBYHOUM CBOI POMaHW ik 3acib KpUTUKK Cy-
cninbHKX Herapasaie i 3amiH. OTtTecca Mowwuder i Herap [xaBagi
y CBOIX TBOpax AOCNIAKYOTb BHYTPILLHIM CBIT repois, iXHi ncu-
XOMOriYHi 1 eMOLINHI KOHGNIKTY, BiGTBOPIOKOYM Big4YyTTS i30M5-
Lii ¥ Hygbrn, SiKi 4acTo CynpoBOLXKYHOTb AOCBI4 emirpauii Ta
XWUTTS B HOBOMY KyNbTYPHOMY CEPeLoBULL.

JliTepaTypa ipaHcbKoi Aiacnopu Bigirpae BaxnumBy icTo-
PUYHY y4acTb B ipaHCbkil nitepatypi 3aranom. OgHi emirpa-
HTM NUWyTb, WO6 nam'ATaTh CBOE KOpiHHSA Ta 30epertu
iCTOPWYHY iBEHTUYHICTb. IHLWIi — BoptoTbCA 3i cTepeoTMNamMm
npo ixHih Hapod. 3aranomM NpeAacTaBHUKK ipaHCbKOl Aiac-
nopu 4acto 3BepTalTbCsa A0 iCTOpii Ta Tpaauuin y CBOIX
TBOpax (Fotouhi, 2012).

OgHMMM 3 HaMMOLUMPEHILLUMX XaHpPiB Cy4acHOI ipaHCbKOT
gdiacnopn € Memyapu Ta asTtobiorpadii. [MonynsapHicTb

ISSN 1728-3817

MeMyapiB O1s MMCbMEHHWKIB Aiacnopy NOSICHIOETLCH AK Te-
paneBTUYHMI 3acib NPOTN MOBYAHHS | THOONEHHS Ha ixHil 6a-
TbKiBLUWHI. Lle Takox yToniyHui npouec, Npyu SkoMy crioragm
hopmytoTb i 06roBOpIOOTL HOBMI TWN iAEHTUYHOCTI B cepe-
gosuLli giacnopu. Takox mMemyapu nonynsapHi cepen 3axig-
HUX YMTadiB Yepes TpaauLii aMepuKaHCLKOro opieHTanismy Ta
icTopii npo nonoH. Lle 3asxan aobpe npogasanock. CTBepmxKy-
Banocb, WO MapaTekCTu Ta couianbHO-NOMITUYHI YMOBU
noTpibHi Oynn ana odpopmneHHs umx kHur. Memyapu Hapa-
H0Tb MPOCTIp AN BUCIOBIOBaHHS NIOAEN, SKNX 3aMOBYYIOTb,
[o3Bonsoun im ctatu cyb'ektamum, wo roeopsATb (Fotouhi,
2012). Lli onosigi Yyacto OoChimKyloTb TEMWU NEpPEMILLEHHS,
KynbTypHOI ribpuaHocTi Ta 60poTbbu 3a camMoOBUM3HAYEHHS B
emirpauji. Taki po6oTn, sk [Lsdsw nll ((Mepcenonicl) Map-
MxaHe Catpani Ta W ,° & salid JT(MHuTanHa Nonitn B Te-
repaHil) Asap Hadici, € sdAckpaBumn npuknagamm, Ski
BMKIUKAKOTb LUMPOKUIA PE30HaHC Yy 3axigHoi ayauTopii 3a-
BASIKM CBOIN iIHTPOCMEKTUBHIN | BUKpUBANbHIN Npupoa;.

3a nonepegHiM nigpo3ainomM MoxHa 3pobuTy BUCHOBOK,
IO HaMMNOLMPEHILLNM XaHPOM € poMaH. XyOoXHs niTepa-
Typa AiacnopHUX ipaHCbKNX aBTOPIB YacTo 3arnubnoeTbcs B
CknafHi NUTaHHA iAeHTUYHOCTI, NPUHANEXHOCTi Ta nepeaadvi
KynbTypHOI Nam'sTi Midk nokoniHHamu. Lli TBopu yacto nepen-
niTalTb 0COBMCTI iCTOPIT i3 WMPLLUMMK ICTOPUYHUMM Ta NONi-
TUYHUMK HapaTuBamu. Taki aBTopu, Ak LWarpHyw Mapcinyp i
KacmiH [dapsHik, pomaHu, wob rmmboko JocnigkyBaty Ui
TEMW, BUCBITMIOIOYM YHiKanbHi npobrnemu, i3 Skumm CTuka-
HOTbCSA ipaHCbKi iIMMirpaHTK Ta ixHi Hawagakm (Talattof, 2023).

OnoBigaHHsA TakoX Habynu NonynapHOCTI cepes ipaHCh-
KUX giacnopHUX NnncbMeHHuKIB. Lli cTucni HapaTuem epektun-
BHO OXOMNMOTb (bparMeHTOBaHWI | YaCcTO LUBUAKOMMMHHUIA
XapakTtep gocsigy iMmirpaHTiB. 36ipku KOPOTKMX OMnoBiAaHb,
Hanpwvknag Ti, ki Bigpegarysana [Nepcic Kapim y [Let Me
Tell You Where I've Been(]([lain meHi cka3atu T06Gi e A
Oynal), 06'eaHyOTb pPi3HOMaHITHI ronocu, siki BigobpaxarTb
OaraTorpaHHy NpUpoAy ipaHCcbKoi giacnopu.

[eski aBTopn ekcrnepuMeHTYI0Tb i3 OOPMOIO Ta CTPYKTY-
poto ONOBIAi, MOEAHYIOUN eNEMEHTU XYAOXKHbOI NiTepaTtypu,
MemyapiB i noesii AN CTBOPEHHsI ribpuaHmX nitepaTypHUX
TBOpIB. Llei ekcnepumeHT Bigobpaxae dparMeHTOBaHWNA i
OaraTtorpaHHuin 4OCBI4 AiaCMOPHOro XUTTS, namarum Tpa-
OUUINHI KopaoHK, Wwo6 BinbLL 4OCTOBIPHO NPeACTaBUTU iXHi
cknagHi peanii (Talattof, 2023).

2) [Hocnignti xxnTTeBumin Ta TBOpUMiA WNsx AG6aca Mapydi.

AB6ac Mapydi (4% ue) (17 TpaBHs 1957 — 1 BepecHs
2022) — ipaHCbKkuIA NUCbMEHHUK i >XypHanicT. Hapoauecs B
TerepaHi B Gararin pogwHi, konu oMy 6yno cim pokis, po-
OVHa nepeixana oo HOBOro GyauHKy, a Manoro 3anuwmnm 3
6abyceto. Yepes camoTHICTb i BigaaneHicTb Bia ciM'i xnonewb
e 3Manky novaB nucatuM N UikaButuca nitepatypot. Y
LLKONi BUBYAB MaTeMaTtuKy, ane B TerepaHcbKoMy YHiBEpCU-
TeTi obpaB gpamaTtnyHi mmucteuTBa. bnnsbko 11 pokie A6bac
OyB yuuTenem nitepaTypu B cepefHix knacax y TerepaHi.
1967 p. y3sIB y4acTb y KOHKypCi onoBigaHb XypHany [leS
bl s> s00([BeeciT nigniTkisl) i nocis nepue micue. Mepuvm
yunTenem nucbMa xnonus 6ys Moxammag Moxammag Ani —
yneH Cninkn nucbMeHHuKIB Ipany. Yepes Hboro BiH No3Hawo-
mMuBcs 3 Moxammagom Ani CenaHny — BinoMum sk [moeT Te-
repaHal] Ta [oywaHrom [OnWipi — NUCbMEHHWUKOM i
penakTopoM XypHany [4<t_S(([Karname!). Lli 3HanomcTBa
3peLuTol0 NpY3BENM A0 4neHcTBa B Cninui NMCbMEHHWKIB
IpaHy Ta noro nogansLuoro 3Hanomctea 3 Axmegom Lamny,
Bakipom Mapxamom Ta iHwumu (Abbas Maroufi).

Mepwa 36ipka onoBigaHb Gyna onybnikoBaHa B Tere-
paHi 1980 p. nig Ha3Bow [l 5 5,0(Tlepea coHuemD).

Yepes kinbka pokis, 3 BUXo4oM pomaHy [CrumdoHis me-
pteuxlly 1989 p., A6bac Mapydi ctas Bigomum. baraTtun
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cMak, YyaoBa haHTasis i KpaCHOMOBHa MOBa L€l KHUMM Npu-
BEPHYNM yBary KpUTKKIB, SIKi BUCOKO OLiHUIK 1T i MOCTaBWn
Ha yYinbHe Micue B cyyacHiv nitepartypi. JlitepaTypHi WwaHy-
BaribHUKM 3BEPHYIY yBary Ha MOooro NMCbMeEHHWKa, K1
He MaB BEMMWKOro iMeHi YM BUOATHOTrO MOXOMKEHHS, ane
MNOro cknagHa MeHTanbHICTb i 3pinui BUpas cBiguunu npo
YHiKanbHWi TanaHT. Y ubomy pomaHi A. Mapydi ecpekTnBHO
BIKOPWCTOBYE TEXHiKy MOTOKy cBigomocTi. Mlomy 6yno He 6i-
nble 32 poki., i BiH NpauioBaB Haj CBOIM pOMaHOM NpPOTS-
rom n'atm pokis. Llern TBip NiAKOPMB SK KPUTKKIB, TakK i
yuTadis, 3akpinuewmn 3a A. Mapydi penyTauio BMgaTHoOro
NMCbMEHHUKa Cy4YacHOT ipaHCbKOI niTepaTypu.

Abb6ac Mapydi, cnupatounchk Ha CBill aBTopuUTET | 3a-
BOSKW BIOHOCHO CNpUSATNMBIN aTMocdepi, CTBOPEHiNn npus-
HauyeHHAM Moxammena XaTeMmi (<& ase ) Ha Mocagy
MiHICTPa KynbTypu Ta iCrlamcbKoi oOpieHTauii, BOCEHM
1989 p. noyas eBuagasatvi xypHan (s> R([Gardunl). Hesa-
Oapom uen XypHan cTaB OgHUM 3 HaWyCrillHIlWKX niTepa-
TYPHUX BUOAHb i3 LUIMPOKOLO ayaAUTOPIELD, | B HBOMY CniBnpa-
uoBanu 6arato cy4acHuUX MUCbMEHHWUKIB. Y Mexax Lboro
XypHany 6yno sacHoBaHo BUAABHMLTBO (s> S ((Gardunl) i
npemito (s R o) AL ([Gardun Golden Penl), aki manu
3HAYHMIA BMNMB Ha NiATPUMKY A PO3BUTOK MOMOAUX MUCHMEH-
HukiB. OAHIEI0 3 KNIOYOBUX iHiLiaTMB XXypHany 6yno BigHOB-
NeHHs  JisanbHOCTi  Acouiauii  ipaHCbKUX MUCbMEHHWUKIB.
3acigaHHs TpeTboi cecii Acouiauii posnoyanuca B 1990 p. i
cnpusanu nyénikauii TekcTy [&lxiw s W (IMn aBTopml) y
1994 p. My6nikauis [vs2 S)({Gardunl) BUKNMKana Heaano-
BOJEHHS cepef KOHCEepPBaTUBHUX CUM, LLIO CIIPUYUHIIIO YN1C-
neHHi npobnemu Ta rpUAnYHI nepecnigyBaHHsa A. Mapydi.
Ctunb i gisneHicTb A. Mapydi cynepednnu ouikyBaHHSM
ipaHCbKOro ypsily, LU0 MpU3BENO A0 MOCTIMHOIO TUCKY Ha
HbOrO, CyJOBOro nepecnigysaHHa i apewty. Y 1991 p. noro
BUKNMKanu Ao PeBoniouinHoro cyay 3a 3B1UHYBaYeHHSM Y Mi-
OOyploBaHHI pagukanbHuUX cun, i cyanoa Xomxkartyn Ilcnam
Arai 3acyguB 1A0oro oo cMepTHoi kapu. A. Mapydi npoBiB pik
y CTpaxy 3a CBOE XMWTTsl, NOKU BUPOK He OyB ckacoBaHwiA
anensuinHum cygoM. Micna BunpaBaaHHA 1 NoHaz pivHOro
NPU3YNUHEHHST XXypHan BiAHOBMB CBOE BMOAHHSA 3 KBIiTHS
1993 p. i npogoBxyBaB npautoBaTv o bepesHsa 1995 p.,
Xo4a opuanyHi npobnemn He npunuHanucsa. Y 1995 p., ni-
cns 6e3nepepBHUX ckapr Bif raset [(VSLI([Kenranl), [oes
s a(TKeiiran-e Xagail) i (e =((Xe3bonnar) 3 TerepaH-
CbKOro yHiBepcuteTy y Tpbox cyaax, A. Mapydi 6yB 3acy-
OXeHui o budyBaHHS, yB'sI3HEHHS 1 3abOpoHM NucaTtu Ha
OBa poku. BiH Takox 3a3HaumB, Wo koMaHga Caiga Emawmi
nepecnigyearna “oro NnpoTAromMm TpbOX-4OTUPLOX POKIB, Ma-
I0YM HaMip YCYHYTM NMCbMEHHVKIB-AUCUAEHTIB. YpewTi-
pewT, noborounck 3a cBoe xuTTd, A. Mapydi 3mir BTekTr
i3 kpaiHu, gomosmBLIKNCE Npo ue. 11 GepesHa 1995 p. BiH
OyB 3MyLUEHMWI NOKUHYTHK IpaH.

Cnouatky A. Mapydi noixaB go NakvctaHy, a noTiMm ne-
peixaB Ao HimeuyuuHu, ge 3ynuHmecst B OyamHKy [eHpixa
Bennsa B OiopeHi, MiBHiYHuA PeinH-BecTdanisa, ne nepeby-
BaB MpOTSAroM cemu Micsuis, a NoTim nepeixas o bepniHa
pas3om i3 poauHoto. byauHok MeHpixa bennst 6yB niTHiM 6y-
avHkoM eHpixa Teogopa bennga (1917-1985), akoro Bea-
XatTb OQHUM i3 HaMBMAATHIWUUX NMCbMEHHUKIB HiMeuunHu
nicnst Ipyroi CBiTOBOI BiiHN. 3 MOMEHTY CBOrO BiAKPUTTS B
YyepBHi 1991 p. BiH 6yB NPUTYNKOM i CTUNEHAianbHUM JOMOM
ONsi aBTOPIB i XyAOXHWKIB 3 ycboro cBiTy (Maroufi, 2024).
OpHieto 3 Takmx cTuneHaii Abbac i kopuctyBasca y [omi
leHpixa Bennali npautoBaB y LboMy GYAMHKY MEHEOXKEPOM
noku Tam nepebysas. licns LbOro BiH He LlypaBcs HiYoro,
o6 3apobuTK Ha XUTTS. [lesakuin Yac npavoBas HiYHUM Me-
HemxepoMm rotento. WkinsHuin gpyr A6b6aca Mapydi, Merai
Womxai, nucas: [Abbac B3arani He 36upaBscsa ixaTu. BiH
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BMKOPUCTaB yCe CBOE TEePMiHHA Ta HanonernmeicTb, Wob 3a-
NULWNTUCS, ane pillyYiCTb L€l CTOPOHM BUrHaTK Moro byna
JormatuyHoto. Momy gosenocst BubnpaTtit Mk B6UBCTBOM i
BTeveto. TpeTboro wnaxy He 6ynol(Biography of Abbas...).

[esiki noro TBopy NepeknageHo apabcbKoto, HiMeLbKoto,
aHrnincbkoto, paHuysbkoto MoBamu. OkpiM [CUMEOHIi Me-
PTBUX[ MUCbMEHHUK HAanMCcaB TaKi POMaHM: (&l a4 G50 B[
(LY ®eperigyHa 6yno Tpu CUHKL), (L= sads Wi (TAGCOMOTHO
ocobnuemiAL), (824 w3 ([Po3nnaBneHuiil), sk Jwi([Pik no-
TPACIHbL), [ jé S ([Tino ®apragal) Ta iH. Y CLUA Bunwna
Moro octaHHsi 36ipka onoBigaHb [Lxk Lke[](TApomarT Xac-
MuHyD). Y 2007 p. [CumdpoHito mepTBMX Byno nepeknageHo
aHrnincbkoto. 3 2003 i 2006-x pp. BiANOBigHO NovaB BeCTU
NOeTUYHUI i NoNiTUYHKI BeGBNOrN.

Y BepecHi 2019 p. A6bac Mapydi 3i3HaBcs, Lo XBOpUii
Ha pak. 10 BepecHs 2022 p. xBopoba 3gonana moro y Biui
65 pokis. MNoxosaHun y BepniHi (Abbas Maroufi).

3) BMSABMTU OCHOBHI CHOXXETHI NiHii 1 obpasHy cuctemy
pomMaHy.

Mig yac ctBopeHHs [CuMOHIT MepTBUX[IHa TEKCTYpy
yacy Ta NpocTopy BMfMHYMNa HapaTUBHO-MidiYHa Ta n'aTue-
TanHa CTPyKTypa TBOpY: Nepwiuii eTan — Gpatu Hapooxy-
toTbcs B AoMi B6aTtbka [Oxabepa; apyrui etan — Gpatm 1
OOHbKa CiM'l BigOKpemreHi Big OOMY Ta OAMH Big OOHOro
€MOLINHO Ta peanbHO (3amiioksa Aign); TpeTin — BUrHaHHSA
AVLiH 3MYLLIEHWUIA MOKNHYTU AiM Yepes XKOPCTOKICTb 6aTbkKa i
OpaTa, i YpraH Takox BigXxOAWTb Bif MOro HakasiB; YeTBep-
TWIA eTan, cnokyTa AlifliHa cnoyaTky MoBepTaeTbCA B AiM 6a-
Tbka, a MOTiM Yy BiYHY Moruny, a YpraH HecsigomMo
NnoBepTaeTbCs B OUTUHCTBO; M'ATUN — BIOPOOXKEHHS XKUTTS
Aiaina npoaoBXye Moro foHbka Enbmipa.

[CumcpoHia MepTBUXL] BiOKpPUBAETLCA icTopieto Asens i
KaiHa, wo nporHosye nogii, siki BigdyayTbCs nig Yac posmno-
Bifi. Y OBOX acnekTax Ls BignpaBHa TOYKa 3BepTaeTbCs 40
HapaTMBICTCLKOro nornsgy: no-nepLe, poMaH neperiMae Te,
Lo 6yno nepegaHo nMomy B cnagok, i nepenae moro npuige-
LUHiM MOKOMiHHAM 3 HOBUM BWUIMSAOM, CNIPOEKTOBaHNM 3 Nep-
BMHHOI iCTOPIT MPO HUHILLHE CTaHOBWLLE M0AEN Y CTaHi BiHW.
Lle ctaBuTb nig cyMHiB hopMyBaHHSA He/aBTEHTUYHOIO A, sike
HapOPKYETLCH B Cy4aCHMWI Yac, ane Mae Te caMe MUHyre Ta
LnsAX, WO pO3KpMBaeETbCA Yepes icTopito Asens Ta KaiHa.
KHura aganTye ictopito Takum YnHowm, Lwo6 BOHa cTaBana Ba-
XKIMUBOIO ANA CyYacHO! NIOANHMW, BUKIMKAKOYM 3annTaHHA Ta
BuMorn. Mo-gpyre, NUTaHHs Mopari Ta rpixa, opatepcTea i
no6oBi, ciM'i Ta ocobucToCTi NPUXOAATL OO HOBOrO pO3y-
MiHHS1, SIke BUMarae BignoBiai Big YnTaviB i ntogen.

PomaH € posnosigato npo 3aHenag cim'i YpraHi 3 wectu
ocib: > (Oxabep) — 6aTbKo, (iM'st HEBIOOME) — MATH, o s
(FOccyd) — crapwmin cuH, cxyl (ARGIH) — Apyrvid cTapLumii
cuH, 1y (Aiga) — cectpa-6nusHiok AigiHa, oo (YpraH) —
MOMOALLUIA CUH.

Lii BinbyBatoTbcst B Apaebini, Wwo Ha niBHIYHOMY 3axopfi
Ipany, nicna [Opyroi cBiTOBOI BilHW, i Ue pO3MnoBidb MpPo
OCTaHHi 24 roanHu XuUTTA YpraHa Yprani; BiH i noro 6pat Air-
[iH € OCTaHHIMU XMBUMUN YNeHamun poauHKn YpraHi. batbku
nomMmepnu nicns 6aratbox pokiB 6ot Ta cTpaxaaHb, a cec-
Tpa-6nusHiok AngiHa, Aiga, nokiH4una >»uTTss camoryocT-
BOM 3 HEBiJOMWX MPUYMH. YpraH, Morogwwun 6pat, yxe
BOMB ogHoro 3i cBoix 6paris, KOccyda, i ogepxumni igeeto
BOUTM AnpiHa, skui konucb OyB noeTom, a Tenep, dyayym
OTPYEHUM YpraHom, BTpaTMB 340POBUIA rmy3A i bnykae Ha-
niB3pyvHOBaHMMM KaB'sapHAMU Ha beperu LLypabi, HeBenu-
KOro cornoHoro o3epa nobnusy Apae6ins (Maroufi, 2024).

IcTopis po3ropTaeTbcs B HAA3BMYANHO XONOAHWUIN AeHb,
Konu YpraH 3akpuBae CBO KpamHuLto, 6epe MOTy3Ky Ta BU-
pywae go Lypabi, wob 3Hantu AngiHa n 3agywmTy Noro.
Y ui octaHHi 24 roguHn YpraH, BUXOOAYM Ha Bynuuo 3
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Hamipom BO6UTK AngiHa, ogHOYaCHO 3arnMbETbLCA Y CBOE

MUHYJSe, Hamaral4yucb pauioHarnisyBatu CBiA BYMHOK. HAK

MUWHyIe nepenniTaeTbCs 3 TEMOK, CTPYKTYPOlO Ta MicLem

Ail pomaHy, rornocu MepTBUX HAMOBHIOKTb OCTaHHI roAVHU

XWUTTS1 YpraHa. PomaH 3aBepLUyETbCS TpariyHOK CLEHOH

MNOro cMepTi B CONTOHOMY 03€epi.

8 48 3 oaile e S5 Al (VL Gilba 5 a g sa il T
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[A MOTy3ka 3anuLumnacs Ha Bogi 6ins noro ronoswu Tak,
LLIO KOXeH, XTO ii 6aumB, ka3aB: YomoBik NnoBicnBcs y BOAIL
(Maroufi, 2008, p. 350).

OcHoBHa cloxeTHa niHis — po3noAin cnaawuHy 6aTbka
M cuHamu. Y [CumdpoHii MepTBMX6aTbKO 3anoBigae pos-
AinuTn BCe nopiBHy Mix AnaiHOM i YpraHom, ane 3 nornagy
YpraHa, Takuii po3nofin HecrnpaBeanuBuii, OCKinbku BiH 6a-
raTto npauoBaB y MancTepHi, a AingiH NPoAOBXyBaB CBOKO
OCBITY 11 0cOBUCTI GaxkaHHA BOAHOYAC.
> 5 @S gl sad A ol o5 Jl 03350 e « Kol aa )y a0

L. sngie

(A ronocHO KpUBHYB, S B LbOMY 3pYMHOBAHOMY XXWUTTI
12 pokiB, wo Tn 3Haew?(Maroufi, 2008, p. 26)

Lito niHito M1 Takox Moxxemo nobaumnTu i B icTopii npo Ipa-
oxa B [llarHamel] Tyt ®eperigyH (6aTbko) QinUTb LAPCTBO
MiK CBOIMW TpbOMa AiTbMu, ane Canam i Typ 3a3apsTs, WO
6aTbKO 3anuLIMB HaKKpally 4YacTuHy KpaiHu, IpaH, monoa-
oMy cuHoBi Ipamxy. CTapui 6paTtu 3giimatoTb 6yHT, BOMBa-
toumn Ipapka. Y [CumcpoHii mepTBUXJYpraH TakoX MoOCTiHO
aymae npo Te, SK yCcyHyTu AidiHa 3 Joporu Ta 3aBOMoAiTU
BCiM BaraTtcTBoM cBOro 6aTbka. YpraH He BUMOBMB iM'st AlA-
JiHa XX0OHOro pasy, Lo SICKPaBOo MOKa3ye NOro CTaBNeHHs o
6pata. MoxHa ckasatu, A6bac Mapydi ckopucTaecs icTo-
pieto npo Ipagxa ans nobynosm kKoHMMIKTY Mk bpaTamu, ane
BiH 3MiHMB aKLEeHTW, CTBOPMBLUM BriacHy CTPYKTYpy. FAKLIO B
[larHamel INpUXUNbHICTIO B6aTbka KOPUCTYETLCA MOMOALLMN
CWH, TO y [CMMdOHIii MepTBMX[ HaBNaku, CTapLUMn CUH KOpW-
CTYETbCHA MPUXMUIBHICTIO MaTepi, a 6aTbko Moro He NbUTb
(Sheykhlu, Ardestani Rostami, 2021, p. 256).

Crapun ®epeiigyH onnakye lpagxa, i B [CumdoHii Mep-
TBUX[JAgiHa onnakye noro matu. BoHa nocTinHo kaxe:
el b A 1) Aa b G e Uil Tlas e () Sl (S 4 S

EBTES

(o koro T niwos? e miin Aigin? Moro ronoc Haraaye
WwypxiT TkaHnHM C(Maroufi, 2008, p. 20).

Y [CvMdoHiT MmepTBUXYpraH 3aBxan 3a3gputb vapis-
HOCTi Ta nonynsapHocTi AngiHa:
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[HesBaxkatoum Ha Te, L0 HaLli KITIEHTU 3HaAnNW, WO S Mato
12 pokiB gocBigy, BOHW 3BUKNW 3BEPTATUCS NPSMO A0 HbOTO.
BoHun gymanu, Lo s A0ro yyeHs, i o uie riplue, BoHW 6ynu
TMMU NOTBOPHUMMU XiHKaMU, y SIKUX, KON BOHW 6a4unnu oro
06nunyus, ixHi cepus po3puBanucs, BOHW NpuUxoaunnu B Ya-
Apax, ane Konv BOHU Moro 6a4mnu, BOHM 30BCiM 3abynu npo
ue. Bonu cnogiBanucs: [lllkoga, wo v Wwe He B35B Opy-
xuHy[T)(Maroufi, 2008, p. 28).

Y «kiHUi icTopii 3 [llarHamel] micna noAginy uapcTtea
depengyHa MiXk cMHaMK 11 peBHOLLIB ABOX OpaTiB o Ipagxa
Ta noro cmepti, PepeayH 3HaAMLLOB CAY>XHWULK Ha iM'A
Maradpig y nanaui Ipagxa, sika 6yna BaritHa noro cMHom. |
Maradpig Hapoauna gouky, sika BUILLMA 3aMiX 3a NneMiH-
Huka ®epengyHa — MNawwaHry, i B HUX Hapoguscs MaHyuyerp,
KM OyB Oyxe CxoXui Ha Ipagxa. BiH yous Canama i Topa
Ta cTaB cnagkoemuem npectony. MaHyderp cumBonisye
npoaoBxeHHs poay Ipampka (Sheykhlu, Ardestani Rostami,
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2021, p. 257). Tak camo, K i y [CMMdOHIi MepTBKX(, Hapo-
KeHHs Enbmipu, OOHbKM AigiHa, CTae MPUYUHOK 3HU-
WeHHa YpraHa. YpaxoBykuum MOAIGHICTL MiX icTopieto
Mapydi Ta icTopieto Ipagxa B [LarHamel] 3 Tieto BiAMiHHI-
CTI0, L0 NOKOSiHHA AfiHa NPOAOBXYE AiBYMHA, MOXHA 3pO-
6UTK BUCHOBOK, Lo Mapydi BUKOPUCTOBYE Lito MidDONOriuHy
CTPYKTYPY 1 06UpaE XiHKY sIKk CUMBOI NPOAOBXKEHHSI POAY.

IcTopia npo Ipapxa — He eavHUIA Npuknag, Ae Myu Mo-
XEeMO MpocTexuTn 3B'A30k [CumdoHii mepTtBux( i3 (lla-
rHame ) A66ac Mapydi Mae KpUTUYHUI | pedbopmMaTopPCLKUI
nornsg Ha Mic npo Kasoca i Cynabe, ge, cepepn iHWNX He-
3anepeyvHnx nofibHocTen Mk gBoMa ictopismMu, My Mo-
XeMo 3ragaTu, sk Angid niwos Ao naHa Mip3asHa Ta BiaBiB
noro Ao nigsany uepksu i ictopito KaBoca Ta noro yB'as-
HeHHs1 B XamaBapaHi Ta 3akoxaHicTb y Cynabe. MNpoTe B po-
MaHi icTopis 3a3Hana metamopdo3 i pakTnyHo CcypmeniHa
npuxosye AwvgiHa. bigxaH i MaHika cxoxi Ha AngiHa Ta
CcypmeniHy B [CumdyoHii mepTteux. Togi, konv AngiH npa-
utoe Ha naHa MipsasiHa i 3HaromuTbea i3 Ccypme, (Ckopo-
yeHo Big CcypmeniHa) BiH cTae Takum xe, K bimkaH.
Hankpalya cueHa, sika NiaTBepaXye Le TBePAXKEHHS — KOmnu
CcypmeniHa(sak npasunbHo?) (MaHixa) Bigsigye 1oro Lwo-
OHs, konu Angin (BimpkaH) nepebyBae B nmigBani LepkswM,
wob BTekTM Big xaocy yacy (Sheykhlu, Ardestani Rostami,
2021, p. 259-260).

BumyweHe nepexoByBaHHSA AidiHa B nigBani LEepKBU
CXOXe Ha yB'A3HeHHs bimkaHa B Konogssi, a NpUCyTHICTb
CcypMeniHu WOoHOoYI, ka Knaae noMy ra3eT Yepes BikHO Ha
[axy, cxoxa Ha npucyTHicTb MaHikm 6ina konoasass bi-
I>KaHa Ta HOCiHHS Xi Ang Hboro. Y uir aHanorii ArAiH nomi-
LeHu Ha micue Bipxara, a CcypmeniHa — Ha ponb MaHixu.
Ccypme Ta MaHixka 06uaBi iHo3eMku, a nigsan LepKkBu CXo-
KW Ha Konoasa3b.
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(Tazeta un kHura, sky Ccypme Gepe ana AigiHa, € noro
[OyXOBHOO Keto: micns uporo AiaiH npautoBaB yYBeCh AeHb i3
XBWIMIOBAHHAM MUTTEBOI 3yCTpidi, konu Ccypme Bigkpuna cKrio
cTeni v BUKnana Bcto BToMy AigiHa Ha nignory. 3ycTpiy, sika,
3aBarocs, CKOnvxHyrna Mope, CroBiflbHUna Yac i 3apoguna B
cepui AgiHa TaeMHY NPUCTPacTb i KOXaHHA. MuHanm TvxHi 1
micsiLj, i BiH 3abyBaB cBOM CiM'to, reTb 3abyBaB CBOI BipLUi
cTaBaB yce piawum. Pobounii AeHb i B KiHLi AHA MUTb 3yCTpidi
menoswx oden (Maroufi, 2008, p. 198).

OfHUM i3 3HaYyLMX KynbMiHALiMHNX MOMEHTIB iCTOpIl €
Te, Oe Bipwi AigiHa cnantoe noro 6aTbko, NoOOoHYKCH, WO
BOHM MOXYTb ByTu chawmcTcbko nponaraHgor. Lien mo-
MEHT B iCTOpIi pO3KpMBa€E He nuule Te, WO BBaXaeTbCA MO-
pann aBTEHTUYHOCTI Mig 4Yac BiMHW, a W KracuyHe
3iTKHEHHS Mixk 6aTbKOM i CMHOM y nepcbkin nitepatypi. Bu-
3HaYHMM NPUKNAgOM OCTaHHbLOro € 6uTtea B [LarHame Mix
Pyctamom i Corpabom, Takox 300paxeHa y noemi MeTbto
ApHonbaa [Corpab i Pyctam((1853). Ana AngiHa noesis gie
SIK [3pa3koBa icToTall Y Mexax TOoro, L0 Ha3vBalTb [EeKc-
NMPECUBICTCHLKOIO OHTONONIEIN (] L0 Y CBOEMY BMPAXEHHi [0-
3BOJISIE CYTHOCTSAM MOKa3aTu cebe Taknumu, SKUMU BOHU €,
TOAI SIK BOHO CaMe SIK FOPU30HT 3pO3YMINoCTi cTae crpasai
camum coboto. MpuxunbHicTe A0 noesii fo3Bonse AnaiHy
NPUATWM OO0 aBTEHTUYHOrO pPo3yMiHHS cebe i cBOro Lnsxy.
Lle He € ocobucTum 3ycunnsam, a pagLue BiAnoBigAt Ha eno-
XanbHi BUMOTM HOBOro cnocoby OyTTs Ta po3yMiHHS TOro,
wo € (Sheykhlu, & Ardestani Rostami, 2021, p. 261).
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MpuitHATTA Ha cebe 3060B'A3aHb — Lie He NPOCTO CTPNBOK
y HeBigoOMe, a BiAMNOBiAb Ha 30BHILLHIA 3aKMUK, IO BAMarae
BiJ Hac Bignosigi. Y xsopobnvMBoMy Aianosi 3i CBOE ApYXu-
Ho ANAiH onfakye HoCTanbrito 3a MUHYNMM, KONW noesis aa-
Bana WoMmy HanpaM i uJiTke 0OadeHHA xuTTA. BTparta
NoeTU4HOro A Ans HbOro € He NPOCTO BTPATOH YriobneHoro
06'exTa, a Ae30pieHTaLjie Yepes BiACYTHICTb TOrO, Lo 3abes-
neyyBaro MOMy KypcC XUTTS Ta iAEHTUYHICTb, i3 SIKoto BiH OyB
yooma y cBiTi. PomaH gae Ham onuc BTpadeHoro BigyyTTs
CBiTY, VBOBWXKHOIO BUMMAZY AOMY, WO Haragye NnoyopHiny
yTpOoOy, Y SiKiii NtoAMHA He LbOro CBITY, a [MepBicHMX nogen,
BMKMHYTa 3i CBOro KOHTEKCTY Ta iAeHTUYHOCTI. 3a BiACYTHOCTI
HanpsiMy Ta BUMOTTIMBOCTI 0 OB TSXKMUBOro xapakrepy OyTTs
i CBITY pOo3KpuBa€eTbCA [TuUxali (MOHOTOHHA HOTa B CUMCOHIT,
LLIO NnuLUEe BUE, WO Wock abo [xTock ByB BiaCyTHINL

3namannii AngiH 3anviae 6yauHOK | BNalwToBY€ETbLCS Te-
Crneto Ha NiConurKy, Nicrnsi Yoro 3HaxoAMTb MPUTYIIOK Y LIEPKBI,
o6 pobutn aepes'aHi pamu. Tam BiH 3ycTpivyae Ccypme i BU-
pilwye He noBepTaTUCA A0 CBOET CiM'T Tak JOBro, ik 3MOXe.
3HeBipeHa poanHa LUyKae Moro NpoTArom TPbOX POKiB, ane
3HaxoauTb NnuLe nicns 3BicTkM Npo camorybcteo Aigun. Ha tni
Takux KOHMIKTIB y poauHi YpraHi nutaHHa npo mopanb 6a-
TbKa 1 aBTEHTUYHICTb AdiHa CTaloTb akTyanbHUMMU.

Moesis 3abes3nevye ans AgiHa NpocTip, y skomy Hanbi-
nblue BUMaraetbcs 6yt aBTEHTMYHMM. Y noesii AngiH 3Ha-
XOOUTb HOBWI FOPU3OHT PO3YMIHHS CBOrO CBIiTY i camMoro
cebe, WO Gopmye KNOro iOEHTUYHICTb $SIK KOHKPETHOro
areHTa. BTpaTa Takoro BigKpuTTst 3BOONUTb MOrO 3 pO3yMy.
B ocTtaHHbOMY po34ini KHUMK BCi YNeHU poauHKU YpraHi no-
Mepnu, okpim YpraHa, skun 6axae cmepti AngiHa. YpraH
noTornae y Becenowax i poanadi, He 3HaWLIOBLUM CBOro
6oxeBinbHOro 6pata. LiupkynspHicTb uiei noaii noBToproe
AOMiHyBarnbHy HOTY B CMMCOHII CiM'i, e 3aBxXan OOMiHye
HOTa NPOEKTMBHA, ane ii NoedHaHHs 3 iHWWMKU CTBOPHOE
CYTTEBY BiAMIHHICTb.

Y KHUM3i HEMaE XO4HOI BiAMNOBIAi Npo Te, WO cTanocs 3
AngiHOM, BKasyoun Ha Te, Lo 3 MOro BTPAToK iAEHTUYHOCTI
Ak noeTa, AngiH, nitepaTypHo 1 o6pa3Ho, BTpayaeTbcs y
CBITi KHWUIM i YnTaviB. BigcyTHICTb Li€i KNIOYOBOI HOTM OCTaH-
HbOrO PO3Ainy cMMdOHIi BiguyBaeTbCA HaWrocTpiwe, ane
nomMivyaeTbcs Ayxe HenoMiTHo. CmepTb AlifiiHa Moxe OyTu
aHanoriyHolo CMepTi nacTyxa B iCTopii, NPo siKy MU He 3Ha-
€MO HiYOro, Kpim TOro, Lo BOHa BUMPOMIHIOE HEMUHYYICTb
NPUHANEeXHOCTi 4O CBOro HEOYTTS.

4) MNpoaHanizyBaT cUCTEMY NEPCOHAXIB i aBTOPCbKY
KOHLIenNLjto CBITY.

Cim'ss YpraHi cknaganacs i3 wectu ocib: s> (Ixabep) —
6aTbko, (iM's HeBigome) — maTtu, < s (KOccyd) — cTapni
CWH, o) (AWAIH) — ApYrvid cTaplumi cuH, '\ (Aina) — cec-
Tpa-6nusHiok AngiHa, Je sl (YpraH) — MOMNOALLINIA CUH.

[xabep — naTpiapx poguHu Yprati, cyBopuii i aBTopu-
TapHui Yornosik. IM'a ans Heoro niaibpaHo HecnpocTa, agxe
> 3 nepcbkoi 03Havae [(THiTOuUMIA, TUpaHl. BiH goTpumy-
€TbCA TPaAWULINHUX LiHHOCTei i BuMarae Bif CBOIX AiTel
6e33anepeyHoro nocnyxy. Vloro ctpax nepea amiHaMmm i Ho-
BMMM ifesiM1 Npu3BoaUTb 4O KOHGNIKTIB i3 cuHamu, ocob-
nveBo 3 AmgiHOM, kv Mpie npo iHwe xutTa. [kabep
BBakae cebe BiAnNoBigansHNUM 3a MoparnbHe 1 yXOBHE 340-
pOB'A POAUVHM, ane Noro METOAM YacTo € XXOPCTOKUMU Ta pe-
NPECUBHUMMU.

Matu (iM'a He Bka3aHe) — Tuxa i NoKipHa XiHkKa, sika 3aBxau
niaTpumye Yonosika. BoHa — TunoBa gomorocnogapka, sika
niaTpuMye NopsaoK y AoMi Ta Abae nNpo AiTen. Ti MmoBYa3Ha nia-
TpyMKa xabepa Ta HebaxaHHs1 BCTynaTu B KOHAMIKT CTBO-
plolOTb AUCTaHUil0 MK Heto Ta AiTbMu. BoHa cumBonisye
TPaaWLifHY XiHOYY POnb B ipaHCHKOMY CYCMinbCTBI.

KOccyd — cTapLumin CMH poauHN, KU BUKOHYE BaTbKiB-
CbKi BKasiBKM W Hamaraetbcsl  Bignosigatu  Moro
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O4iKyBaHHSM. BiH — TMNOBUI [(XOopoLNA CUHL] SKUIn Hamara-
€TbCA TPUMATV poauHy pas3oM i nigTpumysaTu ii cTabinb-
HicTb. MNpoTe oro nignopsakyBaHHA 6aTbLKOBIV BOMi poOuTh
Noro HecaMoCTiiHUM i 3anexHum Big Qxabepa. Big cumBo-
NiYHOI UA 3anexHiCTb nepepoctae y akTU4HY, KOmnu
KOccyd, imiTytoun napawyTtucTa, cTpubae 3 paxy, kani-
UMTbCA Ta A0 KiHLUSA XUTTS CTae Heaie3naTHUM.

AlgiH — opyruia cuH, ByHTap i noet. BiH npoTncToiTh Oa-
TbKOBi Ta MOro KOHCepBaTMBHUM nornsgam. AngiH mpie npo
cBoboay Ta camMOBMPaXKEHHS, LLIO NPU3BOAUTL A0 NOCTINHUX
koHnikTiB 3 6aTbkoM. Moro noeTnyHa Aywwa i nparHeHHs ao
aBTEHTUYHOCTI pobNSATL NOro BpasnueMM, ane n CUNbHUM Y
cBOiln 6opoTbOi 3a ocobucty ceoboay. AMaiH CMMBONI3ye
TBOpPYY €Heprito Ta NoLyK ceHcy XUTTs. Y [CumdoHii mepT-
BUXLIAOIH gyxe cxoxui i 6nusbkuin go CiaBawa: XiHku
nerko 3akoxytTbCs B Hboro. [MpoTe BiH 6angyxuin Ao HUX i
Lie HEOAHOPAa30BO NMPOCTEXYETLCA HA CTOPIHKaX POMaHy.
DS an p el Ciglite (Ba58 Jle 5 (e b sledlsx b el (e Jla8 4]
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[BiH Hibn Bigpi3HaBCA Big cBOIX OgHONITKIB. YMM MeHLe
BiH 3BepTaB yBary Ha iHWMWX, TUM Binblle BOHW MLWINM 3a
Hum(Maroufi, 2008, p. 158).

MaTtn AngiHa, ska 3gmMBoBaHa Heba)KaHHAM CBOro cuHa
[0 XiHOK, Npu3HaYvae BAOBI Ha iM's PopysaH nepesipuTy Aii-
AiHa, Tomy ®opy3aH 3Hanwna MOXMIMBICTb NiginTn Ao Aw-
[iHa y /oro KiMHaTy Ta NoroBopuTH 3 HUM, 3aMNpoLLYH4M 0
cebe gogomy. [1o Toro X, CoH maTepi AngiHa oyXKe CXOXuiA
Ha BunpobyBaHHs BorHem Ha yncToTy CiaBalua. Y UboMy CHi
AgiH | dopysaH MUIOTECS cepe NonyM's.

ANAiH y UbOMy pOMaHi, HE3BaXKarouM Ha Te, WO BiH BUMMSA-
[ae ayxe cyvacHuM, Hacnpaegi Mae midpororiyHe nigrpyHTs.
3rigHo 3 JaHMMK cyvacHWX JOCHimMKeHb, MOro xapakTep ccop-
MyBaBCs1 Ha OCHOBI MichororiyHux xapakrepucTuk CiaBalla Ta
Ipagka. AgiH ayxe cxoxuin Ha CiaBalua 3 nornsagy 6aratbox
MOro 0cobMCTVX XapaKTePUCTWK, ane B OMoBigi Ta ToMy, Lo
NOMy MpeacTaBneHo, MOoro MoXHa MOpiBHATU 3 Ipamxkem
(Sheykhlu, Ardestani Rostami, 2021, p. 257).

Aiga — cecTpa-bnuaHiok AigiHa, sika po3ainsie horo nor-
nsAan Ta NigTpyMmye 6paTta y noro KoHdnikTax i3 6aTbkoMm.
BoHa yyTnmBa i emouinHa, i 4acTo BUCTYNAae SK nocepeHuK
MK YneHamu poguHu. Ti 38'a30k 3 AiigiHom € Ay>Xe CUMbHUM,
BOHM PO3yMiloTb oAHe ogHoro 3 niscrnosa. Aida npeacras-
nsie XiHOYY BEpCito NoLlyKy 0COBUCTOT iAEHTUYHOCTI B YMO-
Bax narpiapxarnbHOro CycninbcTBa.

Y [CuMdboHii MepTBMXLYpraH, MONogWMWIA CUH POANHN
YpraHi, 300paxxeHuii Ik NepcoHax, sSIK1i BTINOE LIHHOCTI Ta
nparHeHHs1 CBOro KoHcepBaTuBHoro 6atbka [dxabb6epa. BiH
HanbinbLle xo4e NpoJoBXUTK cnpaBy baTbka, TOMy 1 iM'A
Ons Hboro nigibpaHo Baane. Take, WO Maike 30iraeTbea 3
npissuLem — YpraH Yprati. Ha BigmiHy Big cBoro 6pata Aii-
AiHa, KM Mpie Npo NiTepaTypHi 3aHATTS N iHTeneKTyansHy
csobopay, YpraH mMiuHO BKOPIHEHWI y NPAKTUYHOMY Ta maTe-
pianictMyHoOMy CBITi, kM nobyayBaB Moro 6atbko. YpraH
300paxeHUn K CIyXHSHUIA CUH, siknii Be33anepeyHo Gepe
Ha cebe 060B'A3kM cimenHoro BisHecy. BiH nparmaTtuyHui i
6aunTb CBIT Y YOPHO-6inNux TOHax, BigA3epKarto4m XopcT-
Kui ceiTornsag ceoro 6atbka. Lis BigaaHicte cimeriHomy 6i3-
Hecy pobuTb WOro YynONeHUM CUHOM, i BiH OXo4e
NPUELHYETHCA A0 LiHHOCTEN cBOro 6aTbka, HaBiThb SKLLO Lie
O3Hayvae NpuayLLIeHHs BracHol iHAMBIAYyanbHOCTI Ta Mpin.

BigHocuHn YpraHa 3 oro 6patom AngiHOM HanpyxeHi,
OCKiNIbKM YpraH He po3yMmi€e 1 He niaTpumye npuctpacTtb Ai-
niHa go noesii Ta nitepatypu. Llelt 6pak po3ymiHHSA npu3Bso-
OUTb OO0 3HAYHUX KOHMIKTIB Mk OpaTamu, Bigobpaxkaroum
LWmMpLly Temy Tpaauuii NpoTM CydacHOCTI, sika NpoxoauTb
Kpi3b yBeCb pomMaH. [loTpuMaHHs YpraHom CyBOpuX NPUHLUM-
niB cBOro 6aTbka 3peLUTor CNpUsie TpariyHin po3B'asui ciM'i
YpraHi. [lpoTarom ycboro pomaHy nepcoHax YpraHa
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inoCcTpye TpyAHOLLi BiANOBIAHOCTI TPaAWUUINHUM O4iKyBaH-
HSIM Y MiHTMBOMY CBITi, BUCBIT/IOIOYM OCOOMUCTI Ta CiMENHi
KOHMMIKTN, AKi BUHMKAOTL 4Yepe3 Takuwn Tuck (Maroufi,
2024).

5) Oocnigntn cumeoniky, MidoonoriyHi MOTUBK Ta MiXTe-
KCTyanbHi 3B'A3KN.

Y [CumdcboHii mepTBMX[JARAIH HeHaye eHikc — HeoaHo-
pa3oBo 3ropae Ta BigpomkyeTbcs. Cnepuwy [xabep nigna-
noe kHurn AigiHa, a Bopyre — roro kimHaty. OgHak AigiH
Lopasy BiapoaXyeTbCs, K ddeHiKe, nicnsa Toro, sk Noro pedi
nignantotoTb. [Jo Toro x, YpraH cnantoe aywy AigiHa i 3Bo-
AVTb Noro 3 posymy. NpoTte MyapicTb i 3HaHHS AngiHa He 3HW-
KnW, i BOHM Hapogunucs B obpasi goHbku Enbmipn. Ba
GinbLie, Aiga, cecTpa-6nm3Hiok AfliHa, TakoX Mae CBioMy
Ta CMMBOMIYHY NOBEAIHKY, AK MididHUA (heHikc. Xoya BoHa
camocnantoeTbCH, KON NOMUPae i CTae NpaxoMm, To 3anuiiae
iHLWOro dheHikca sk nam'aTb, cBoro cMHa Corpaba, wob cnigy-
BaTu ii wnaxom. OB6paHui nepioa IpaHy € cBioKoM ycix Buais
BHYTPILLIHIX | 30BHILLUHIX arpecin i 3paj i BiH MOBHICTIO 3HULLE-
HWIA | cnaneHun, ane B KiHUi pOMaHy i 3i 3HULLLEHHSIM HEYUCTOl
cunn YpraHa HapomkeHHs Enbmipyn moxe 6yTv cvuMBONom
XUTTS | NpopoBxeHHs. Hexan xutTs IpaHy byae sik deHikc.

OpHum i3 obpasis, aki A. Mapydi xo4e noBTopuTH, WO Lie
GinbLue HaragaTy Npo atMocdepy BiYHoro midy npo Gpatepc-
TBO, € KPVK BOPOHA, SIKUIA MOXHA NOYYTU B YCiX psigKax Lboro
pomaHy: Konu YpraH ige Ha uBWMHTap, BOPOH € CBiAKOM NOro
npucyTHocTi. Lle BMKOpUCTaHHS BOPOH 3 YpraHoMm Ha Knago-
BULLi € NMOCKIaHHAM Ha icTopito npo Aeens i KaiHa:
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(be3nucTi nepesa LBMHTapsa Oyny NOBHi BOPOH, a YOpPHi
©0i BOPOHM CUAINM Kynkamu Ha rinkax Tak, Lo Aymarocs,
Lo Ha uBuHTapi Teatpl(Maroufi, 2008, p. 315).

ABTOp Hagae BOPOHY B L iCTOPii CUMBOMIYHY POnb i
BBaXka€, L0 BOPOHA, sIka B HAPOOHWX YSIBIEHHSAX € CUMBO-
oM AoHowuKa, y [CumdoHii MepTBux[ InepeTBopunacs Ha
oui Ta Byxa AecnoTuyHoro ypsigy. Ckpisb, e BOPOHU 3HaxXo-
OATb O3HAKU XUTTS, BOPOHW KpyyaTb AECMOTUYHUM MpaBu-
TensMm, nonepeaxaryn nNpo NOCUITEHHA XOMOAHOI 3adyXu,
HaB'A3aHol CyCninbCTBY.

Okpim TOro, Lo CUMMOHIS MEPTBOrO BOPOHa 3ragye ic-
Topito 6paTtoBbuBcTBa KaiHa, BoHa Habyna couianbHoro 3a-
GapBrieHHs Ta Mae cMMBONiYHY hopmy. [lyke BaXKNUBOI B
LbOMYy pomaHi € MicpornoriyHa ponb ‘MeTenukall Lien npuk-
naz € OfHUM i3 HaNBaXNMBILLMX YaCTUH poMaHy Npo nepco-
Haxa CcypmeniHu, i MOro NOSICHEHHS MOXe AOMNOMOrTU
NPOSACHNUTW 3HAYHY YaCTUHY iCTOPIl.
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[OpgHoro pasy A cugina nepea LepKBO i AMBWUnach Ha
cap. Toro gHst cagm OBOpY 1 LepkBM Bynuy NMOBHI CUHIX i OB-
TUX METENUKIB, AKOM XTOCb CKa3aB MEHI, Lo B MEHe Ha nneui
ABa Kpuna, st 6 He 3guByBanack, ToMmy Lo 1 Gyna rotoea ne-
peTtBopuTMCA Ha iHWy ictoTy! (Maroufi, 2008, p. 228).

BaraTto gocnigHukis, siki aHanisyBanu pomaH [CMMAQOHis
MepTBUX[, KPUTUKYBanM HeBM3Ha4deHicTb cmepTi Ccypme-
NiHKW, a geski 3 HUX Npunyckanu il cMepTb, BPaxoBYOUN Ha-
POAXEHHS AoYkM Enbmipn. €amMHa TOYHICTbL | NOPIBHANBHE
OOCTNIMKEHHS Ui€l icTopii 3 MiboMm, SKMIA BU3HAYAE TOYHY
npu4mHy cmepTi CcypMe — Lie 3ragka npo METENUKIB y ABOPI
cafly Ta UepKBM, a TaKoX BiAYYyTTst MPUCYTHOCTI ABOX Kpwn
Ha il nneyi, NigTBEpPAXYOTh, LLIO BOHa caMa nepeTsopunach
Ha meTenuvka [NapBaHe — cuMBON AyLi XiHKKW, sika Hapo-
Ouna, a y BiAOMOMY poOMaHi BiH TOYHO BigMoOBigdae Nepco-
Haxy Ccypme. MeTenukn HapoaxylTbca Xxpobakamu,
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OKPUIIOKOTBCSA, NiTalThb i 3anMLLaoTb CBOE MOTOMCTBO Y BU-
rnsai xpobakis.

Cypme Tex 3anuwmna CBOK HOBOHAPOMKEHY OOHbLKY.
MeTenukn NnpoxoasTb Yepe3 HEMMOBIPHWUIA NPOLLEC, SKUA Ha-
3MBa€ETbCA MeETamMoppo30t0, i € CMMBOSIOM 3MiH | MeTamop-
@03, i, He3BaXKalo4M Ha KOPOTKUIA TEPMIH XUTTH, BOHU MaloTb
HeoOXiaHUI Yac Ans pO3MHOXEHHS. PomaH [CumdoHis mep-
TBUXLpo3noBigae ictopito metamopdoan CcypmerniHu B Me-
Tenvika, sika y ii KOpOTKOMY XUTTi BLLAHOBYE AUTUHY Enbmipy.
CcypmeniHa AngiH | Enbmipa, He3Baxatoum Ha CBOi BiIMiHHO-
CTi, Hacnpasgi € eaHicTio. BoHu dpyHaaMeHTanbHi | npeacta-
BMsAOTb [Hill Y [CumdoHii mepTBux( ] YpraH € CMMBOSIOM
BOBKa, i B KiHLi icTOpIi BiH NOKa3ye CBOK Npupoay.

AKwo paHille obpa3m BOPOH i CHIriB 3anoBH0BanM NpocTip
poMaHy, TO HanpuWKiHLi poMaHy 3HagBopy i 3cepeamnHn YyTu
BOBYE BUTTS YpraHa, crnoyatky MigKpecnioeTbCs ronoc BOBKIB
30BHi. BuTtTS cTae yce 6rvpkumnm i 6nvkymm, NOKM BOHO HE BU-
pUBaETLCA 3cepeanHN YpraHa i3 noro 3sips4oro ropna:
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He 1, Anain? Kpuk ByB i3 camoro gHa TBapuHW, Haye
BOHa cTorHana abo Buna Big 6ono. Bosku nigxoaunu
6nwxye (Maroufi, 2008, p. 318).

Tomy came BOBK BBaXKa€eTbCsi METahopoo Camoro YpraHa.

Mepunii i HaMBMAATHIWWIA CNINbHUIA €NEMEHT ipaHCbKNX
HapaTMBIB BapTO 3HAWTW Yy Bipi B AyanbHICTb Yy NpuHUMNAx
nobpa i 3na Ta NocTivHin 60poT6I MK HUMWK, a B iIHTepnpe-
Tauii Kassasi, [po36ikHOCTI, Wwo €anHni i3 cTapogaeHix Bi-
pyBaHb Hapoay lpaHy € 3emnsi: 3rigHO 3 MUCaHHAM
Capkaparti, OCHOBHOIO XapakTepUCTUKOK ipaHCbKUX Micho-
NOriYHNX HapaTUBIB € Bipa B AyaribHICTb, SIKa MNO-pi3HOMY iy
dopmi NpoTUcTaBneHHs ocib, noaen, micus | obnasa Hapa-
TMBM OTPUMYIOTb LUAHC NPosiBUTUCS . MUCbMEHHMKM YacTo
HaronoLwyoTb Ha KOHMIKTI Mi>k 4OGPOM i 3110M Y CBOIX TBO-
pax. lHoai ue [obpo i 310 Mae 30BHILWHIN BUrNSAA | IposABs-
€TbCA Yepe3 aHania nepcoHaxiB, a iHoAi BOHO
NpPosIBNSAETLCA Y CBIJOMOCTi Ta ncuxiui repois. Y [CMMAOHIT
MepTBUX[ MOXHa nobaunTn obraea Ui NposiBU Y CTOCYHKax
Mmix bpatamu (Biography of Abbas...).

Ouckycis i BACHOBKU

Ha ocHoBi npoBeeHOro JOCMiaAXeHHS MOXHa 3pobuTu
Taki BUCHOBKM:

1. A66ac Mapydi BBakaeTbCA BaXNMBMM NpeacTaBHM-
KOM Cy4acHoi ipaHCbKOi AiacnopHOi nitepatypu, SKUA 3Ha-
YHO BMIMHYB Ha PO3BUTOK LIbOro Hanpsimy. Vloro TBopuicTb
BiA3HaAYaeTbCA rMMOOKMM PO3YMIHHAM ipaHCBKOI iCTOpIl, Ky-
nbTypu Ta cycninbcTBa. TBopu A. Mapydi oxonntoTb LWn-
poKuUi CNekTp Tem, Big po3gyMmiB NPO CMepTb i Nam'daTb 40
couianbHux npobnem i NoNiTMYHNX penpecin. Lia pisHoMaHi-
THICTb [O3BONSAE aBTOPOBI PO3LLMPIOBATN MEXi OiaCnOpHOI
npo3u Ta 36arayye nitepatypHy KapTuHy IpaHy Ta 1noro emi-
rpauii. A. Mapydi BuKOpUCTOBYE PpisHi  niTepaTypHi
npUMoOMK, Taki SK TEKy4M NOTIK CBIQOMOCTI Ta HecTaHgapT-
HWIA HapaTuWB, LIO Hadae Moro TBopaM ocobnMBOi ecTeTny-
HOi sKkocTi i rubuHn. Tllepeknagn TBOpiB A. Mapydi
CNpUsIIOTb MiXKKYNbTYPHOMY OBMiHY 11 pO3LUMPIOIOTL ayauTo-
pito noro TBopYyocTi. Lie cnpusie 36nvxeHHIo ipaHCbKOT Kynb-
Typu 3i cBiTOM i cnpusie KynbTypHomy gianory. [losa
HanMcaHHAM XyOOXHiX TBopiB, A. Mapydi akTMBHO 3aima-
BCH pefaKUiHO Ta BUAABHMYO AIFNbHICTIO, L0 CNpUsano
NigTPUMUi iPAHCBbKMX MUCbMEHHMWKIB Yy BUIHaHHI Ta nowum-
PEHHIO iXHiX TBOPIB.

2. CTpykTypa pomaHy MpoXoAauTb Yyepe3 M'ATb eTanis:
HapoXXeHHs1 6paTiB y cCiMenHOMYy AOMi, eMoLiiHe Ta dhakTu-
YHe BifOKPEMIIEHHSI YNeHIB CiMm'i, Henokopa cuHiB nepep b6a-
TbKOM, MOBEpPHEHHHA OpaTiB y CTaH A0 MOMEHTY nepes
KOHPNIKTOM, BiapomxXeHHs AngiHa Yyepes Noro AoHbKy Enb-
Mipy. OCHOBHi KOHMiKTHI MiHii pomaHy — Le KOHMNIKT
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OpariB Yepes cnazLmHy, Lo CXOXWIA Ha icTopito npo Ipagxa
3 [llarHamel] a Takox KOHMMIKT cuHiB 3 BaTbkoM. ARnaiH
X04e TN CBOIM LUMSIXOM, a 6aTbko nomy Le 3abopoHsie, Yp-
raH HaBMaku X Xo4e MiTu ctonamu 6aTbka, ane BBaxae, Lo
TOW YNHWTb 3 HUM HecrnpaBea IBoO.

3. lepoi pomaHy [CumdoHisi MepTBux IA66aca Mapydi
BifoOpaxatoTb Pi3Hi acnekTu ipaHCbLKOro cycninbCcTBa. [xa-
Gep — cyBopuin 6aTbKO, L0 CUMBOSI3YE THITHOYI TPaaUUinHi
LiHHOCTI. Moro »>opcToki MeToAM BUXOBaHHS NPU3BOAATL 40
KOHQNIKTIB 3 OiTbMK, ocobnuBo 3 ALIHOM, SiKUIA MparHe
cBoboau i camoBupaxeHHsl. MaTtu — Txa i nokipHa Jomoro-
crnogapka, fka nigTpMMye nopsgok y Aomi i Abae npo fiten.
i MoBYasHa MiATPMMKA YOMOBIKA CTBOPIOE AUCTAHLIIO MiX
Heto Ta AiTbMM, WO CUMBOMI3YE TpaauLifiHy XiHOYY porb B
ipaHcbkoMy cycninbcTsi. KOccyd, cTapwmin cuH, Hamara-
€TbCA BiANOBIOATN OYiKyBaHHAM 6aTbka, WO pobuTb 1oro
HecamoCTINHUM i 3anexHum Big [xabepa. WMoro cnina Big-
OaHiCTb NpU3BOANTL OO0 TparidHOro Kaniurea, Wo CUMBOIIi-
3ye MOro 3anexHicTb Bia 6aTbka. ANgiH — Opyrui cTapLunia
CWH, OGyHTap i noet, nparHe cBoboau i camMOBUPAXKEHHS.
Woro koHdnikTn 3 6aTbkoM BigobpaxaloTb 60poTbOy Mix
Tpaauuieto i cyyacHicTio. ANAiH CMMBONI3YE TBOPYY eHeprito
Ta MNoLUyk ceHcy XuTTs. Aiga, cectpa-6nusHiok AingiHa, nig-
TpUMye BpaTa B KoHMiKTax 3 6aTbkoM. Ii YyTIUBICTL | eMo-
LinHICTb pobnsaTh ii BAXNMBUM NOCEPEAHUKOM MiX YreHamm
pOAMHM, a 3B'A30K 3 ANAIHOM € AyXXe CUIbHUM. YpraH, Mo-
NoaLWnin CUH, BTISKOE LLIHHOCTI Ta NparHeHHs1 CBOro KOHcep-
BaTMBHOro 6aTbka [xabepa. BiH nparmaTtuyHuii i BigoaHui
TpaguLUiitHUM LIHHOCTAM, WO pobuTb Moro aHTunogom Aii-
AiHa i cnpusie TparivHin po3s'asLi B pomMaHi.

4. PomaH [CUMOHIS MepTBUXIBUCBITIHOE CKIagHi Co-
LianbHi # KynbTypHi npobrnemu IpaHy y Opyrii NOMoBUHI
XX CT. Kpi3b NpU3My CiMEMHWX B3aEMWH, Mopani Ta rpixa.
ABTOp BAANo NoOeAHYe iCTOPUYHI NOAIT 3 BHYTPIiLLHLO Gopo-
Tb0O00 rONOBHKX repoiB, WO PO3KPMBAE CKIAAHUIA XapakTep
Cy4acHOro ipaHCbKOro cycninbcTea. ¥ poMaHi BUKOPUCTOBY-
I0TbCS PI3HOMaHITHI CUMBONW: METENNKK, BOBKWU, COH i BO-
roHb, SKi BigoOpaxatoTb NeBHi igei, ctaHM abo KoHuenuii.
Hanpuknag, MeTenukm MoxyTb CUMBOMI3yBaTh 3MiHy, MeTa-
MOpd03y Ta BiAPOMKEHHS, BOAHOYAC BUCTYNaK4yM 9Kk MeTa-
dopa aywi. PomaH MIiCTUTb YMCneHHi antosii 4O Nepcbknx
Migpi, 3okpema Ao [lllarHamel] Wwo goaae rMmbuHm TEKCTy 1
[O03BONSIE PO3KPUTY JOAATKOBI Lapu 1oro cmucny. Midono-
riYHi MOTVMBM CNPUSIIOTb PO3YMIHHIO 1 iHTepnpeTaLii TBopy B
KOHTEKCTi ipaHCbKOi KynbTypHOI cnagwuHmn. 3B'a30K pomMaHy
3 iHWKMK niTepaTypHUMK TBopamu, 3okpema 3 [lllarHamel]
nokasye, o Mapydi He nuLue BUKOPUCTOBYE TPaaULinHi Mi-
onoriyHi MOTMBM, ane i NepeoCMUCHIIOE X Y KOHTEKCTi Cy-
YacHOI ipaHCbKOi NniTepaTypu. PoMaH BUCBITIOE BaXXIMBICTb
POONHHMX 3B'A3KIB i BNNMB CyCNiNbCTBa Ha iHOUBIQyanbHy
cBobopy Ta camoBupaxeHHs1. Cim'sl cTae LieHTpanbHUM ene-
MEHTOM TBOPY, KM BigoOpaxae He nuile BHYTPILLHI cyne-
PEYHOCTI, ane " WupLi CouioKyNbTYpHI npobnemu IpaHy B
€roxy, L0 3MiHIOETbCS.

MepcnekTuBM NoganbLIOro AOCHiAXeHHs Uiei Temn BOa-
Yaemo B JOCMiIXEHHI 1 iHWKX poMaHiB, HanncaHux A66a-
com Mapychi, Ta B NOpPIBHAHHI MOro TBOPIB 3 iHWWMMK
npencTaBHVMKamMu giacnopw. 3aranom, noganblue Aocni-
OXeHHs TBopyocTi Abb6aca Mapydi mae Benvkuid noTeHujian
ANns po3yMiHHA TenepillHboi cUTyaLii ipaHCbKOi Npo3un giac-
nopu Ta ipaHCbKOro CycninbCTBa 3arasnom.

BHecok aBTopiB: TeTsHa ManeHbka — KoHUenTyanisauis,
MeTOoZONOoris; HanucaHHA (mepernag i pepdaryBaHHs);, OmuTtpo
[NoTtanoB — dopmanbHU aHanis; Banigauis AaHux, HanucaHHA
(opvriHanbHa YepHeTKa).
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Dxepena diHaHcyBaHHA. Lle pocnigxeHHs He oTpumarno
)KOOHOTO rPaHTy Bif (hiHAHCOBOI YCTaHOBW B AepXaBHOMY, KOMep-
LinHOMYy abo HEKOMEpLHOMY CekTopax.
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IDEOLOGICAL AND ARTISTIC INDIVIDUALITY OF ABBAS MAROUFI'S CREATIVITY
IN THE NOVEL "SYMPHONY OF THE DEAD"

Background. The study is devoted to the work of Abbas Maroufi, a representative of Iranian diaspora literature, which reflects social, cultural
and psychological processes in Iranian society. The relevance is due to the need to understand this literature as a component of the world literary
process and the lack of its analysis in the Ukrainian academic environment. The goal is to identify the ideological and artistic specificity of the novel
"Symphony of the Dead" in the context of problems of identity, myth and cultural memory.

Objectives. The following questions were raised within the framework of the study: 1) What artistic means form the semantic depth of the novel?
2) How is the problem of personal and collective identity represented in the work? 3) What mythologemes and archetypes underlie the figurative
system of the novel? 4) What role does the structure of the symphony play in the compositional organization of the text?

Meth ods. The material for the study was Abbas Maroufi's novel "Symphony of the Dead". The analysis was carried out through sequential
reading and thematic grouping of text elements. The literary method helped to determine the genre and style features of the work. The historical and
cultural approach made it possible to identify the influence of social and political contexts. Mythological analysis was used to interpret images
associated with the Iranian tradition. The semiotic method allowed to establish symbolic codes and deep meanings of the work.

Results.Itwas established that "Symphony of the Dead"” is built on the principle of polyphony, where each section is the voice of a separate
character. This allows the author to explore trauma, internal conflict, the theme of art and lack of freedom. The main images are formed around the
mythologies of the victim, the double brother, the figure of the father as the bearer of traditional power. The work combines modernist artistic forms
with deeply rooted Iranian symbolism, conveying the crisis of human identity between tradition and freedom.

Conclusions. The study provided answers to key questions regarding the artistic nature of the novel. Abbas Maroufi combines
mythological structures, symbolism, and modernist techniques to create a narrative about internal struggle, social pressure, and the search for self-
expression. "Symphony of the Dead” embodies individual tragedy as a carrier of collective cultural memory and represents a new form of Iranian
diasporic literature. The practical significance lies in the inclusion of the work in academic circulation and the promotion of intercultural dialogue.

Keywords: Iranian prose, cultural identity, modernism, archetype, mythologeme, family drama, intertextuality, symbolic structure.
ABTOpM 3a8BNSIOTb NPO BiACYTHICTb KOHMMIKTY iHTepeciB. CnoHcopy He 6panu yyacTi B po3poOneHHi AocnimpKeHHs; y 36opi, aHanisi un
iHTepnpeTaLii AaHKX; y HANUCaHHI pyKonucy; B pilleHHi Npo nybnikaLito pe3ynbTaris.
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CTPYKTYPHO-CEMAHTUYHI OCOBJIUBOCTI KOJIbOPUCTUYHUX ENITETIB
Y CYUYACHIA KUTAUCBLKOMOBHIN NPO3I
(HA MATEPIAJII POMAHY MO SiIHAl "YEPBOHUM I'AONISAAH: ICTOPISI OQHOI0 POAY")

B c Ty n. llisHaHHsA MO8Uu ma nlimepamypu Hapody cripusie eghekKmueHili MiXXKynbmypHill KomyHikauyii. Slk eidomo, enimem, sik
iMnaiyumHul cmunicmuy4Hul 3aci6, Mac MemaghopudHy ma MemoHimMiyHy npupody U eosiodie eMouiliHo-eKCrpecueHUM MomMeH-
yianom. BodHoyac e konbopucmuyHoMy enimemi 3aknadeHi i oco6nueocmi MogHoi kapmuHu ceimy. Ockinbku pomaH Mo SHs
(E5) "YepeoHuli raonsiH: icmopisi 00Ho20 pody"” xapakmepu3lyembscsi HamypanicmuyHuUMu demassiMu 3 8UpPasHUMU 38YKO8UMU,
KONipHUMU ma cMaKoeUMU eJleMeHmamu, Mo Moxe ciyayeamu mamepiasioM Osisi OKPec/IeHHsI CMPYKMYPHUX, CeMaHMUYHUX i
cmunicmu4Hux ocobnusocmell KOJIbOPUCMUYHUX enlimemie KumalcbKoi Mogu.

MeToawu. Lle docnidxeHHsi nepedbaqano 3acmocyeaHHsi 6acambox Memodie: meopemuYyHulli aHaniz Ons1 onpayro8aHHs!
Haykoeoi slimepamypu 3a memoro po6omu; MemodoM CyyinbHOi e ubipKu eUoKpeMsieHo 0QUHUYi (KObOpUCMUYHI enimemu), wo
nionsizarome aHarisy; onucoeuM MemodoM iHmeprpemogaHo CUMBOJIIKY KOJIbOPOHIMi8 y KumalcbkKili Mogi ma Kynbmypi; Memo-
dom 3icmaesnieHHs1 8iOHalideHo cninbHi ma 8iOMiHHI pucu y 3Ha4YeHHi Koslbopucmu4YHuUX enimemie.

PesynbTaTu. Y npoyeci aHanizy konsopucmuyHux enimemie kumaiicbkoi Mogu 6ysi0 eusiesieHo, W0 3a CMpPyKmMypHo-
mMopgbosio2iYHUMU O3HaKaMu iX MOXKHa Knacugbikyeamu Ha npocmi ma cknadHi. [Ipocmuli Konbopucmu4HUl enimem cknadaembcsi
3 odHiel konbopucmu4Hoi Mopghemu, modi sk cknadHi enimemu mMaromb woHaliMeHwe 0ei YacmuHuU U MOXymb ¢hopMmyeamucs 3
sUKOpUCMaHHsIM MopgheM, W0 8Kka3yroms Ha Hacu4eHicmb KO/IbOpy ma iHwi xapakmepucmuku. [Jo mo2o x, KonbopucmuyHi eni-
memu 8 KumalcbKill MO8i Cyrnpog8oOdyrombCsl paxiGHUMU c/lo8aMu ma xapakmepusyrombcsi seuweM pedynnikayii. Y docii-
OxeHHi ocobnuey yeazy npudineHo enimemam 3 Mmopgpemamu ZI (vepeoHull), /A (6inud), & (woemutl), & (yopHuil), & (3eneHud,
CuHill), 4% (3enenull) i # (cuHill). Byno ecmaHoesieHo, Wo cuMeosiika Konbopie y pomaHi Mo SIHs "YepeoHull raonsH: icmopis
00HO020 pody" iHOdi eidxunsiembcs 6id mpaduyiliHux kumalicbKux ysieneHb. Hanpuknad, yepeoHuli konip 30e6inbwozo acoyiro-
€mbCs1 3 Herepe6oPHOIO KUMMEEOIO cusior, ceo60dor ma cmepmio. Enimemu 3 mopghemoro A eukopucmoeyromscsi O11s1 onucy
30eHiWHOCMi ma ¢bizuyHoi 61u3bLKOCMI, a KONLOPOHIM H % noedHyembcs 3 odopamueHuMu enimemamu, AodaroHu apoMamHy
cknadoey 90 gisyanbHo20 cnpuliHamms. Hal6inbw nowupeHoro cmpykmypor 3 Mopghemoro E ¢ Z1- (yvopHa 3emnsi), modi ik
3es1eHull Koslip y poMaHi Mae nepeeaxxHo HecamueHe 3abapesieHHs, supaxaroyu eidpa3y 00 HaeKo/UWHbLO20 cepedosuwja. Ko-
nLopoHim # 36epizae ceoe mpaduyiliHe cnpuliHAMmsi, acouiroroquck iz He6om i Mopem, ce06090r0 AyMKU ma eosiero A0 Xummsi.

B 1 c HoBKM. SIk 8UCHOBOK 8UCYHYMO me3y, W0 KOJIbOPUCMUYHI enlimemu € cmuslicmu4yHO MapKogaHUMU ejleMeHmamMu Kumad-
CbKOi MOsuU, Maromb He niuwie hyHKUiro iMnniyumHoi izyanizayii 3micmy mekcmy, a i cmeoprolomb HO8i CUMBOJTIYHI CIPyKMypu.

KnwuyoBi cnoBa: enimem, konip, cumeos, Mopghema, cmuslicmuka, kumalicbka Moga, Mo SIHb.

BeTtyn

AxkmyarnbHicmb 00CniOXeHHS. [oCnifiXeHHs CTUMICTUY-
HUX 0COBNMMBOCTEN KUTAaNCbKOMOBHMX XYOOXHiX TEKCTIB 3a-
NUWIAETLCHA Ha Yaci, agxe uen HanpsiMm nisHaHHs MOBU 1
niTepatypu BMAAMBaE Ha PO3YMiHHS KUTaWCbKOro Hapoay,
NOro KynbTypu Ta cneuundiky MixKKynbTyPHOI KOMYHiKawii.

XyOoxHi 3acobu B niTepaTypHUX TBOpax MOCTIHO nepe-
OyBaloTb y LEHTpi yBarn OOCHIOHMKIB, OCKINbKN € BUPa3HU-
KaMu iHaMBIgyanbHOro CTUM0 NUCbMEHHUKIB. Tak, ogHieto 3i
CTURNICTUYHUX Piryp, WO "XapaKTepu3yeTbCs BUCOKOK EMOTU-
BHO-EKCMPECMBHOK 3apsIAKEHICTHO, OLIHHICTIO 1 06pasHicTiol ]
€ eniteT (CenisaHoBa, 2006, c. 145). Llet Tpon BU3Ha4yaeTLCA
Ak 06pa3Hu aTpmbyT NpeameTa, Aii Y cTaHy n mae meTado-
pvyHy abo MeToHiMiYHY npupody. BogHodac enitet poarns-
O3ETbCA AK CMCTEMOYTBOPKOBAIbHWUA LIEHTP TPOMiKW, SIKWIA
iMANIUMTHO BKa3ye Ha TUMNOBY O3HaKy NpeameTa, hopmye Li-
nicHe BigHOLLEHHS cyb'ekTa Ta BU3HAYa€ETbCS OPUriHaNbHICTIO
Ta iHguBigyanbHicTio (OHonpiexko, 2001).

BapTo 3a3HauuTu, Wo nig TepmiHoM [eniTeTBapTo BOa-
yaTu uinicHy [eniTeTHy CTPYKTypy[) 4O sIKOi BXOOUTb O3Ha-
YEeHHs1 Ta 03HaJdyBaHe, i sika MOXe I'PyHTYBaTUCb Ha LBOX
npuHUMNax: [TiCHUM cemaHTUYHMI 3B'A30K[Jabo npuxosaHa
[CeMaHTU4Ha BOPOXIiCTb[JaTpmbyTa Ta 03HayyBaHoro (Bon-
KOBUHCbKUiA, 2009, c. 29).

BogHouac ponb KOnbopiB y KynbTYpHIl ineHTMdikauii €
3HAYHOW, aaXe B HUX BigobpaxaeTbCcs KynbTypHa cnag-
LKWHA, LiHHOCTI Ta cninbHa iAeHTUYHICTb. BMKOPUCTaHHSA KO-
NipPHOT NEKCUKM B MOBI Ja€ YSBMEHHS NPO Te, SK KOnbopwu
BMMUBAOTb Ha KyNbTypHi MPakTUKM Ta $IK BOHU CaMi
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3a3HaloTb IXHbOro BMAMBY. PO3YyMiHHA NiHIBICTUYHUX i Kynb-
TYPHUX acnekTiB MO3HAYEHHS KONbOpY CMpUSE PO3YMIHHIO
TOro, sIK KONbopy OYHKLIOHYIOTb SIK CUMBOMM B Pi3HMX KyIlb-
Typax, Biiobpaxatoun He nuLle couianbHi Ta iCTOPUYHI, a i1
emouinHi Bumipun (Rasulova, 2024, p. 88).

Ak BigomMo, xyaoxkHi TBopu Mo Ausa (T ), akun y
2012 p. otpumaB HobeniBcbKky npemito 3 nitepatypw, xapa-
KTEPU3YIOTbCSt HaTypanicCTUYHMKN AeTansMy 3 BUPa3HUMM
3BYKOBMMMW, KOMipHMMUK Ta cMakoBumn enemeHtamm (Opos-
poscbkuin, 2021, c. 130). Tox roro pomaH [HepBoHui r'ao-
nsH: icTopis ogHoro podyl (14L& R () 1987 p.) Moxe
cnyrysaTu mMaTepianom Ans aHanisy KMTamCbKOMOBHUX KO-
NbOPUCTUYHMX EMiTETIB.

Mema unjei ctaTTi — NnpoaHaniayBaT CTUNICTUYHI, CTPYK-
TYPHi Ta CEMaHTUYHI XapaKTePUCTMKN KONIbOPUCTUYHMX eni-
TeTiB Y pomMaHi Mo AHsa [HepBoHWiA r'aonsH: ictTopia ogHOro
poay (35, 2004). [locArHeHHs MeTV AOCHIAKEHHS nepea-
b6avae BMKOHaHHA Takux 3aBgaHb: 1) okpecnuTn ocobnu-
BOCTi (PYHKLIOHYBaHHS KONbOPUCTUYHUX ENITETIB Y XyOO0X-
HbOMY TEKCTi, 2) npoaHanisyBat CTPYKTYPHO-MOPAOnori-
YHy 6yoOBY KUTaAMCbKOMOBHWUX KOMbOPUCTUYHMX EMITETIB i
3) BU3Ha4YNTM 0COBGNUBOCTI CEMaHTUYHOI CTPYKTYPU KOMbO-
pUCTUYHKUX eniTeTiB y poMaHi Mo AHa [HepBOHUI raonsH:
icTopis ogHoro poay’l

Oans10 nimepamypu. EniTeT sk BUpaxarnbHuii 3acié B
igiocTuni NMCbMEeHHMKIB NpuBepTae yBary 6aratbox BYEHUX.
Tak, I'. CHbO3MK okpecrnuna ocobnmMBOCTi PYHKLiOHYBaHHS
eniTeTiB i MOPIBHSAHb y XyAoXHin MoBi @. MoTywHsika. [ocnia-
HUUS 3BEpHyra yBary Ha rpamaTtuyHi cnocobu BUPadKeHHS
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eniTeTiB, OKPEeCnuBLUM af'eKTUBHY, AIENPUKMETHMKOBY Ta
afBepbianbHy rpynu eniteTiB. Y npadi (3a 3Ha4YeHHsIMLIBU-
JiNeHo eniTeTy 30poBOi CEMAHTUKKN, BHYTPILLHbO-MCUXOMOTi-
YHOrO CMNPUMHATTS, aKyCTM4YHi, CMakoBi Ta TakTWnbHi. [o
TOrO X, Y AOCNiQXEHHI BCTAHOBMNEHO, O HanbinbLy rpyny
eniTeTiB 30pOBOi CEMAHTMKM CTaHOBMSATb CaMe Komnbopa-
TnBK (CHbo3ukK, 2023, c. 410-413).

O. MNuckay, aHanidyun CTPYKTYPHI Ta CeMaHTU4Hi 0cob-
NMBOCTI eniTeTiB, WO xapakTepHi noesii . CkyHuA, BUOKpe-
Muna BHYTPIWHBLOYYTTEBI eniTeTn, ocobnmey yBary npwgi-
NS0YN OAOPATUBHUM, EMOTUBHUM i KONTbOPUCTUYHUM €eniTe-
Tam (Muckad, 2012). CTunicTnyHi 0cobnMBOCTI [KOMipHMX
eniTeTiBL ]y XyOOXHiX TBOpax cTanu O0'€KTOM BUBYEHHS i
J1. dukoi, sika BU3Ha4Mna, WO Ui oaMHULI [OCUMOTL 30-
OpakanbHo-BUpaXarbHi XapakTepuUCTWkWU, HadawTb MOBI
XyOOXHBOrO TBOPY  iHAMBIAYaNbHO-OCOBMCTICHUX O3HaKk,
0cobnmBoro 3HayeHHs HabysaloTb ANS nepegadi NovyTTiB
repoiB, Ans BigoOPaXXeHHSA TXHbOrO BHYTPILUHLOIO CTaHy
Towo(duka, 2018, c. 205).

BogHouac ®aH ['aH okpecrvs dYHKUIT [KOMipHOT nek-
cuknI(ta¥ i) y TBOpax Mo fAHsi, a came: 1) onuc nepco-
Haxa (Z|m AYIH4), 2) cTteopeHHs aTmocdepn (& i
A H) Ta 3) 306paxeHHst BHYTPILLHLOTO CBITY (74T P4 Lot Fi)
(75 Wi, 2020). A guceprtauiiHa npausa [JiH XXyHxyHa pos-
KpmBae 0cobnmBOCTi BiGTBOPEHHS KOMIPHOI eKcnpecii TBopiB
Mo AHsa B aHrnmomoBHMX nepeknagax Moeappa MNongbnarta
Ha 6asi kopnycHoi niHreictukm (Ding, Rongrong, 2016).

BapTo 3a3HaumTy, Lo B AOCHIMKEHHI |. Xvmxun nogaHo 3ara-
NbHY XapaKTEPUCTUKY NEKCUKO-CTUNICTUYHUX 0cobrnmBoCTEN
onosigaHb [TeHinli [BignyctuTtn Ha Bonto Mo AHsi, okpecneHo
cneumdiky KOHTEKCTyarnbHO-aBTOPCbKMX eniTeTiB Ta ONMCOBUX
MOpiBHSAHb Y TBOpax, NpoaHanisoBaHo Npobnemu nepeknagy
NEKCUYHUX NaKyH | paseonoriyHMX OAnMHULIb, MPOTE Ha CTPYK-
TYPHO-CEMaHTUYHUX OCOBMNMBOCTSAX KOMBbOPUCTUYHUX EMITETIB
aBTOP He 3ynuHsieTbes (Xuxka, 2022).

MeTtoau

Y xoAi uboro OOCHIAKEHHS 3aCTOCOBAHO TaKi MeToau:
TeopeTUYHUIA aHani3 (onpautoBaHHs HayKOBOI niTepaTtypu
3a Temow poboTM), MeTon cyuinbHOI BUGIpKM (BUOKpEM-
NEeHHS OAMHULb, Lo NiANsaraloTb aHanisy), onucosumn (iHTep-
npeTauis MOBHUX sIBULL) i 3icTaBHUN (BiQHAWAEHHS CNiNbHUX
i BIOMiIHHMX pUC) meToaum.

PesynbTaTtn

Ak BigOMO, NeKCeMn KOnbopy BUKOHYIOTE (OYHKLIT ecTe-
TWUYHOTO BNMNBY Ta € EMOLINHO-EKCNPECUBHO HAMOBHEHUMMA
oavHuuaMK. Tak, B YKpaiHCbKi MOBiI KaTeropis Konbopy
(hOpMy€eTbLCSI CNoBaMy NepLIOro Ta ApYroro nopsigkie. Jlek-
cvKa NepLUoro Nopsiiky OXOMJIH0E OCHOBHUIA CMEKTP KOMbO-
piB: Ginui, YOPHWIA, XOBTWUW, CUWHIN, 3eneHun Towo. [lo
OpYyroro nopsiaky HamnexaTb MOXidHi KOnbopoHaseu: Gins-
BUWA, YEPBOHSACTUI, KanMHOBWUIA, 3eMIUCTUI Towo. 3a nek-
CUKO-CEMAHTUYHUM MapamMeTpoM BUAINAKTL: 1) TpaauuinHi
(mocTinHi) eniTeTn, 2) KONLOPUCTUYHI eniTeTn Ta 3) eniTeTu
BHYTPILLUHBOMCMXOJIOMNYHOrO CrNpuiMaHHa (ogopaTuBHI Ta
emoTuBHiI (novyTTesi)) (Maubko, J1., CnaopeHko, & Maueko, O.,
2003, c. 339-349).

Maupko J1., CugopeHko O Ta Maubko O. BM3HA4aloTh,
WO y dYHKLIT KONMbOPUCTUYHMX eNniTeTiB MOXYTb BUCTYNaTu
KONMbOPOHIMM Ha Mo3HaveHHs: 1) [rapsyorolicnekTpy (4ep-
BOHa KpOB, MOXOBKIMUIA NUCT), 2) (MPOXONOAHOrolCnexkTpy
(cvHe mope, 3eneHe AHO) Ta 3) axpoOMaTUYHOIo Ta CUHTE30-
BaHOro TuMiB (CHiXXHO-Bini pykn, cnsi opnuui, pangyxHo-Be-
ceni mpii) (Maubko, J1., CugopeHko, & Maubko, O., 2003,
c. 346). BogHouac J1. LLlyToBa poswumptoe Lo knacudikadito,
BUAINSIOYN  KONMbOPWUCTUYHI  eniTeTn rpynun: 1) OCHOBHMX
Konbopie  (BinuiA, YOpPHWW, YEpPBOHUWA |  3eneHun),
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2) mogudpikaTopiB i CMHTE3aTopIB KOMIPHOi 03HakuM (3eneHa-
BUIA, YOPHSABWI, XXOBTO-3eMeHU), 3) BiGHOCHUX MPUKMETHU-
KiB (OXXKMHOBWI, CMONMCTUI) i 4) YyMOBHO KOJMipHUX eniTeTiB
(Temnun, 6nignin) (WyToea, 2003, c. 69-72).

Y LUbOMYy KOHTEKCTi KUTaWCbKi BYEHi 3BepTalTbCcsa A0
npo6nemy BUaiNeHHs! kaTeropii [OCHOBHMX KOMbopiBLI(FEA
Bith), BpaxoByroum YoTMPY KpuTepii: 1) NcrxonoriyHa cranicTb
CNPUMHATTS KOMbOpPY, 2) pernpe3eHTalis ofgHielo Mopdemoto
YW MEKCUYHOI CTPYKTYpOlo, 3) KOMip He CnpuiMaeTbes K
BiOTIHOK i 4) KONbOPOHIM HE MOB'A3aHUI i3 KOHKPETHUM Mpe-
amMeToMm. [1o Toro X, 0COONMBOCTi CNPUIAHATTS KONTbOPOHIMIB
MOSICHIOETLCS TUM, LU0 Pi3Hi MOBW CErMEHTYIOTb pearibHUN
CBIT No-pi3HOMY, a CTPYKTypa MOBW, siKy BUKOPUCTOBYE Tto-
AnHa, BNNMBAaE Ha i BigyyTTa 1 PO3YMiHHS, @ PO3MOBIISHOYM
pi3HMMW MOBaMu nOAM MO-Pi3HOMY CNpUAMalOTb  CBIT
( XUt B, 5KFRZR, 2005, p. 10-12).

3rigHo 3 Teopieto N'ATU eneMeHTIB (T1.1T) KoxeH NnpegmeT
Yy UbOMY MPVPOAHOMY CBITi CKNaAaeTbCsA 3 0OAHOro abo n'aAtu
erneMeHTIB: epeBo, BOrOHb, 3eMf1d, MeTan Ta Boga. Yci n'atb
enemMeHTiB € yHOamMeHTanbHVMU KOMMOHEHTaMK W OofHa-
KOBO Ba)kNuBI, yTBOPIOIOTL OanaHc, nepebyBaroun B NOCTIN-
HOMY pyCi Ta UMKniYHMX 3MiHax (dasax). KoxeH enemeHT
noB'si3aHM 3 OAHUM OCHOBHWM KOMbOPOM i NpeacTaBneHnin
HUM. Konbopn T (CuHbO-3enenwit), 7 / I (4epBoHwi), ¥
(>xoBTWN), [ (6inun) i 2 (YopHUIA) € [YUCTUMU| KoTNbopamK Ta
BBaXaloTbCcsl OCHOBHUMM (1E (7). Konbopu %% (3enewun),
(swmoBwit), % (cbionetoswit) Ta I (pyauin) € amilaHnmm
KOnbopamu i BBaxaroTbes BTopuHHuMK ([7]t4). CtapoaasHi
KuTanui Npuainanu Ginblue ysarn OCHOBHUM KONbopam, Hex-
Tytoum BTOpHHUMM (Ding, 2016, p. 46—47).

KonbopucTuyHi enitetT KUTaAMCbKOi MOBU CTPYKTYPHO
MOXXEMO MoZiNnNTK Ha NPOCTi Ta CKNagHi.

[MpocTnit KONBOPUCTUYHUIA eniTeT HOPMYETLCS 3 OAHIET
abo gBox mMopdem (KonbopucTudHa Mopdema + mopdema
&, (konip)). BogHouac 3a3suyait BUKOPUCTOBYETLCS YacTka 1.
Hanpuknag: 3 &HKH (kosTe nucts), HEIAELL (Gini Bi-
sepyHiv), S (6ine nositps), ZLAL» (YepBOHE cepuge),
KW IMLH (pioneTtoa kpos), # ELHIES (cuHin gum).

Cepep 0CHOBHUX CnocobiB hopmyBaHHSA CKMagHWUX KO-
NbOPUCTUYHUX ENiTETiB MOXEMO BUAINUTU Taki:

1) konbopucTnyHa Mopdema 1 + KONbOPUCTUYHA MOp-
ema 2 + (Mopdema ft). Hanpuknapn: £ 4 (181 (dio-
NeTOBO-YEPBOHUI T'pyHT), 7 M & 1) J&  (3eneHo-cuHil
npoMmiHb), KK (cipo-xoBTa kapTtuHa), K H iR Bk
(cipo-6ini oui);

2) mopdema Ha NO3HaYeHHS1 HACMYEHOCTi KONbopy + KO-
nbopucTuuHa mopdema. Hanpuknapn: R4 KM E (TemMHo-
uepBoHi ry6u), FEZL A &% (TEMHO-YepPBOHUI 3BYK), ¥ K
B R IR (cBiTno-xoBTa wkipa), X E K2 (cBiTno-6naku-
THe Hebo);

3) BiAHOCHWIN NPUKMETHUK + KONMbOPUCTMYHA Mopdema.
Hanpuknag: WZLE)EJE (M'acucTo-4epBoHi ry6u), 4L
T (kpuBaBo-YepBoHa niHa), 4 H{fK I (3onoTucte
nonym's), K 415 % (cpibnsacTuin raonsH);

148 (4) konbopucTMyHa Mmopdema + 15 + KoMnnemMeHT
ctyneHs. Hanpuknag: K BEMHFEAN (Hebo YopHe, Lo i
He BMOHO nanbuis), .15 K LMEF AT (YepBoHUi, ax dio-
NeToBUA, MKW BaknaxaH). Y CTPYKTypi KOMMNIEMEHTY CTy-
neHs [OOBOMi YacTO MICTUTBCA MOPIBHAMNbHA KOHCTPYKLIS
%...... —#Ff (HiBu, Haue), Hanpuknaa: & HE AT —
FEF K IR (OKOBTMI, K CTUMMMIA anenbCuH, MOTIK BOAw),
M B A5 % SR —FE (YOpHWIA, SIK YOPHUMBHA NNSAMa, poT),
LI I —FERIZL F 4 (YepBOHWIA, SIK MOpe KpOBi, raonsiH).
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BapTo Takox 3a3HauuTu, WO eniTeTHi CTPYKTypu nepe-
BaXKHO OPOPMINIOITLCA paxiBHMMKM crioBamu. Hanpuknag:
—Z BN A (Beaniy nyxkux 6inux xmap), —iEiE R 4k
LI (NPOXKUIKA TEMHO-3eMeHOro coky), — 4k [ 4 (114l
£ (ToHka 6Gina niHia), —ZMERIMHEZE (wap GnakuTHoro
anmy), — BB G = 3] (kyna YopHUx xmap).

Takox nowmpeHum € sBvLe peaynnikauii 3a cxemMor
AABB: 2B HHRI AR KRK (YopHO-6inumii aNoHCLKMI puc),
HEEEEI (6ineHbke obnunaus), LGSR (nnamu-
cTo-3eneHe He6o). Onvcu NpUpoAKn JOBOSI YacTo B pOMaHi
Mo AHa HacuyeHi TakMMu peaynnikoBaHMMM KONbOPOHI-

...... / BoHu Bynu 4epBOHO-3eneHi, 6ino-4opHi, CMHLO-3e-
neHi...PegynnikoBaHi KONMbOPUCTUYHI €niTeT He nuie Bu-
KOHYIOTb (OYHKLilO MigcunioBadiB 30pOBOro  CAPURHATTA
onucy Npupoam Yv MIOANHK, a A NiOKPECMoTb eMOLiMHNIA
CTaH i HacTpin: % AT, ZLZL4%5%, MR, / MNo-
BEPXHS PiYKy, Lo BUpMHana 3 TymaHy, byna 4epBoHo-3ene-
HOH, YPOUNCTO XKaxMMBOH.

KonbopucTUYHMiA eniTeT 3 MopdpeMoto £ (4epBoHui). Y
KUTaNCbKi pONbKMOPHIN TpaauLii YepBOHUI Konip acoLito-
€TbCS 3 MO3UTUBHVMMM NOAIAMM 1 emouisiMu: Ha CBATO BECHU
po30aloTb YEPBOHI KOHBEPTU 3 MPilUMK Ta BUBILLYIOTb BiTa-
NbHi cnoea Ha YepBOHOMY nanepi, Ha CBATO nixTapis po3B.i-
WyTb 4YepBOHi nixTapi. [MpoTe cuMMBONI3M 4YepBOHOroO
KONMbOpy MOB'SI3aHUIA He nuLle 3i CBATKYBaHHAMW, agxe Yy
1920-x pp. YacTo BXMBaNUChb Taki cnosa sk L% (4epBoHa
apwmis), Z.th ¥ fr (yepBoHa pesoniouisn), ZL {4 (YepBo-
HUiA pexum) (MRAKIE, 2023, p. 243). Takox YepBOHMIA KOSip
BKa3y€e Ha PEeBHOLL, FHiB, COPOM'A3NMBICTb Ta iHLi eMOLiNHI
nposieu, Hanpuknaa: ZLHR (gocn. [YepBoHi ouil) — 3a3apuTy,
4L B 7% (nocn. (mouyepBsoHini Byxal) — 3acopoMuTuchk (478
Fi#nH, DEAE, 2023, p. 1359). MpoTe KoHOTAaLjs KONbOPOHIMa
4] (4epBOHUI) € 30e6inbLIOro NO3UTUBHOW, Hampuknag,
MOXe BKasyBaTu Ha ycrix i nonynsapHicTs (F17 141 — nobpwuit
novyartok, #Liz —wacrtq, yaada, 4.\ — dasopur), 6arat-
CTBO Ta BUCOKe coujanbHe cTtaHoBuLLe. LlikaBum € dakT, wo
Taki cnonyyeHHs sk ZLFi (oocn. [YepBoHoro konbopyL), ZL4;
fE£N (mocn. [pym'siHa kpacyHsiD), £ (nocn. [GepBoHe Xi-
Houe BOpaHHsi[), siki MiCTATb Yy CBOEMY cknafi mopdemy 4L,
onucytoTb KpacmBy abo monoay xiHky (Li, 2014, p. 707).

Y pomaHi Mo AHsa [MepBOHUI raonsiH: icTopid ogHOro
poay [ IKonbopoHiM £ % (4epBOHMIt) BUKOpUCTaHO 58 pasis,
a mopdema 4L 3ycTpivaeTbes 482 pasu. Enitet L {7 aycTpi-
yaemo y cTpyktypax: ZLE 1)K (YepeoHe nonym's), (4
).t (YepBoHe cepue), ZLEAIITELL (YepBOHI BidepyHKM), £
f[f) )2 )& (noBHi yepsoHi BycTa).

3 Mopdemoto ZI. (Y4epBOHMIN) OPMYETLCA GaraTo Moau-
hikaTopHUX | CUHTE3aTopHUX eniTeTis. Hanpuknag: B4 &
[ F (TeMHO-4YepBOHUI ronoc), TR K234 T (TeMHo-
YyepBOHa LIOBKOBA cTpivka), 4L 4l/NHER (YepBoHsACTI
Api6HI cnboauHkn), 7R 5% (6arpsaHnii xnonumk), K4
Kk # (cionetoBo-uepsoHe nonym's), ‘K 4L H) IK JH
(BOrHAHO-4epBOHA NMCULIS).

Y poMaHi YepBOHUI KOMip acouileETLCA, HacaMmnepes i3
raonsHom. Haiisickpasiwmi o6pas — 41153 (4epBoHUi rao-
NsIH) — CMMBONI3Y€E HaMoONernuBiCTb, CTINKICTb | Henepebop-
HICTb XUTTEAANHOI cuUnu, agxe B OypeMHi yacu, K i xuteni
MicTeuka ['aomi, yce Lie xuBe Ta 3pocTae: Ll ToFRIIA &
RMIRE R FER. ... / 3 rycTOro TyMaHy BUPUHAB HEOCS-
HUIN YepBOHWI raonsH. BogHo4vac y Mo AHS BiH € i 3aKnuKom
0o cBoboaM Ta TiNecHOI po3KyTOCTi: Ha Nofi repoi MOXyTb
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BiAipBaTMCb Bif 30BHILUHLOrO CBITY Ta 3BiMbHUTU CBOI BHYT-
pilHi Ga)kaHHSA, YEPBOHWIA I'A0NsIH CTAa€ He NPOCTO MiCLEM,
[e po3ropTarTbes MOAil, a CBOEpiaHNM CBiOKOM icTopii re-
poiYHOro onopy, CBiAKOM pagocTi i rops, noboBi Ta HeHaBw-
cTi: H4VEHINA G E. ... BEE LS E VAL mEE. /
YepBOHMI raonsH nagaB OOVH 3a OOHWM, Haye naganu re-
poi. ABTOp HaBiTb OTOTOXHIOE FEPOIHI0 3 YEPBOHMM r'aons-
HOM: iy HH YA i it 1 BB AR B 38 ) 41 v 32— RIS AR ./ T
cMepTi cyannocs ByTn Takoo X SICKpaBoto, K CTUFMOMY Ye-
PBOHOMY I'aonsHy.

Y xogi AocnimpKeHHs BUSIBIIEHO, L0 B POMaHi HanbinbL
4YacTo BXUBaHUM (29 pasiB) KONbOPUCTUHHUM €NiTETOM 3
mopdemoto 41 e Ifil £ (kpuBaBo-uepsoHun): Il ZL & FIE
(kpviBaBo-YepBoHa niHa), I ZL A% (kpueasa Gopoga), [
12 (kpyuBaBo-yepBOHUN raonsn), Il 4L fKEHRH (kpusaso-
yepBoHe paHkoBe coHue), Il LKA (kpuBaBo-YepBOHa
6nuckaska). BiH 3gebinbLuoro cumBonisye Tparism cutyadii,
cMepTb i cTpax, Hanpuknad: J\HYISLImL iy, AR
NMAZI . [ Ha nes'atuin AeHb BOCBMOro MicsiLS 3ilLLOB
KpMBaBO-4E€PBOHUM TpariyHMM niBMicALb.

KonbopucTuyHuin eniteT 3 mopdemoto [ (6inuit). Y ku-
TanCbKMX 3BUYasax Ginvm konip yacto € TabynoBaHum i Npo-
TUMEXHUM [0 4YepBoHoro. BiH 4acto acouioetbca 3
NMOXOBaHHAMU Ta TpaypoM. Take ysIBNEHHS CArae KOpiHHAM
BXe 3rafaHoi Teopii N'AT1 eneMeHTiB, 3rigHo 3 siKow Ginui
Hece [BTpaTy (&) (FRIKHE, 2023, p. 243).

3aranom KynbTypHe 3HauyeHHs! konbopy [ (Ginuit) y ku-
TancbKin MOBI MOXe BKa3yBaTu Ha: 1) noxopoH i Tpayp (A
= (6ina cnpasa) — Tpayp), 2) BiAcyTHICTb pesynbTaTie abo
Hacnigkis (¥4 (gocn. [Gine 6yaiBHMUTBOL) — MapHo), 3) Te,
Lo He BYNo cnnayeHo XoaHoT LiHu (12 M — 6eskoLuTo-
BHO icTv Ta nuTH), 4) niacTynHicts i 3pagy (F & (aocn. [Gine
06nuuusl) — 3paaa), 5) GigHicts (— % — [ — 6igHuit) i 6) HK-
3bKkuit cTatyc ocobu ()= — Bait By) (VFia#izn, b EIRE,
2023, p. 1360-1361). BogHouac 6inwuii konip Moxe acoujto-
BaTCb 3i cTapicTio, Hampwknagd, H & (mocn. LcuBe BO-
noccsl) Bkasye Ha NOAMHY MOXUIIOTO BiKy. A B eMOTUBHOMY
KOHTEKCTi KOJIbOPOHiM [ 30e6inbLIoro Hece HeraTMBHY Ko-
HoTaLjto, 3okpema 1 (6niguin) Moxe o3HayaTty, WO Ito-
OMHa TPUBOXHA, CyMHa, HansgkaHa abo posgpaTtoBaHa, a
npukMeTHVK AR (gocn. Binookuih) BkasyBaTu Ha 3HEBaX-
nuee ctaBneHns (Li, 2014, p. 708).

Y npoaHanisoBaHoOMy poMaHi KonbopoHim [ 4 Bukopu-
craHo 50 pasiB. Hanpuknaa: HEFI#H S (6inuin Tyman), H
7K AT (6innin BogaHwii ctosn), H G KT (6inuii cTos-
6yp), HMHIE ¥ (6inuin gpakon), H G FERE (6inun 6a-
p'ep), BEHIER (6ina miTka). BapTo 3asHaunTy, WO LEen
eniTeT He nuLe BKasye Ha Konip npeameTis, a 1 4oBOMi Ya-
CTO € POHOBUM €NEMEHTOM CTBOPEHHS MPUrHIYEHOI, CTpa-
LLUHOT aTMocdepu Ta pisnyHnx myk. Ock Tak Mo AHb onucye
6inb, SKMiA aigycb BigvyBas nicns ykycy nueuui: %R 22
MELLF- AR B At Y — 4R (1 taffi 422 . / 3pasanocs, wo 43606
OATNa KNe 1noro Ginuii Heps.

3aranom y poMaHi [(HepBOHMI raonsiH: icTopis ogHoro
poaylleniTeTn 3 MOPdEMOl0 [ 4acTo BUKOPUCTOBYIOTHCA
npu onuci 3oBHiWHocTi: & H 14 ¥4 (6inocHbxHi 3ybu), & H
[ % Ik (BinocHixHa wkipa), & A KA (cHixHo-6ini rpyam).
BogHouac ctBoptoeTbCcsa atmocdepa iHTUMHOCTI Ta hisny-
HoT BigBepTocTi: Hid W Hhih B a0 K k. | Ceitu-
nocs HegppuToBo-bine rone 6abycuHe Tino.

Okpim KonbopoHima [t (6inunit) Mo AHb akTUBHO BUKO-
pucTOBYE MOAUMIKATOPHI 1 YMOBHI KONbOPUCTUYHI eniTeTu
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B 1 C H WU K KuiBcbkoro HauioHanbHoro yHisepcurety imeHi Tapaca LlleBueHka

3 Mopdemoio [, cepea AKX YacTo BxuBaHumn € % [ (6Gi-
NOCHDKHWIA), 15 [ (6nigwnit) Ta ¥ [ (cHixkHo-6inwit). Hanpu-
knaa: & [ B KR (6inocHikHuiA puc), & H 175 B T Bk
(6inocHixHi kpanni noTy Llinmin), & A 1€ (cHikHO-6i-
i gukuin notoc), & A KFH (6nige coHue), B FH3ENN (6nina
kpaca), & [ T (6nigi pyku).

Baptumun yBaru € cmHTEe3aTopmn KONipHOI O3HaKkun 3 Mop-
dhemoto [ Ta BiGHOCHI NPUKMETHUKM Y (OYHKLLT KONIbOPUCTM-
YHMX eniTeTiB. TakMn CTUNICTUYHWA NPUAOM CTBOPIOE
eKcnniuuTHI BisyansHi o6paan. Hanpuknag: SRR A4 1
HERIZEM8, /Y 6aTeka nepen ounmMa Bucina 6Gino-6naku-
THa 3anoHa TymaHy. A6o: C.r] WA HERIKYE. / BugHi-
Nocb MONOYHO-6ine cBiTno Boaw.

KonbopucTuiHui enitet 3 Mopdemoto i (xoBTui). Cu-
MBOSIYHE 3HAYEHHS! XKOBTOrO KOMbOPY B @HIMOMOBHI KyIlb-
Typi 3a3Bu4an HeratuBHe, Hanpuknag: yellow belly (gocn.
DkoBTUM xuBIT[) — ©Gosry3, yellow dog (mocn. [xoBTuiA
necl) — nigna nioguHa. lNpote y ctapogaBHboMy Kutai xo-
BTMI[/OYB CMMBOMIOM Bnagu Ta craTtycy. Tak, im'a nereHga-
pHoro npasuTens Kutaio — Xyad [i (37%7) — y nepeknapi
o3Havae [KosTui imMnepatopl) IcTopuyHi MaTepianu nig-
TBEPAXYHOTb, LLO CIOBO XXOBTWI[ NOB'A3aHe 3 3eMneto, ane
NOCTYNOBO 3HAYEHHS €BONIOLIOHYBAano Bif [KOnbopy 3emnil]
A0 CYMBOIY [MpUBINeiB NpaBns4oro Knacy!) Skix i Bonoginu
3emneto (FRAKIFE, 2023, p. 241).

Y KnUTarChKiN KynbTypi 25 (KOBTMIN) Takox: 1) cuMBonisye
BaraTcTBo 1 ycnix (K MEIA — cTpiMka kap'epa), 2) Bkasye
Ha MoAuHY Noxunoro Biky (= — cTapuil Yonosik) i 3) aco-
LiloeTbCsl 3 HeBgayelo Ta nopaskolo (¥ | — 3a3HaTu He.-
navi) (FFIEHZ0, MEHE, 2023, p. 1363). Kutancbkuii Hapoq
NnoBaxae€ >XOBTUW KOMip, KMTanui [Hapoaunucsa 3 >KOBTOH
LUKIPOIO, 3POCIHN Ha XOBTOMY TpyHTi Oins GeperiB piyku
XyaHxe (gocn. BxkoBTa piykal), 3 ropAicTio HasmBaTb cebe
Hallagkamu nepLumnx KWTancbKnx imnepartopis AHs Ta XyaHa
(£ FETFHD) (LI, 2014, p. 709-710).

Y pomaHi [YepBoHUiA raonsH: ictopia ogHoro poay!l /ko-
nNbopoHiM FE A ()KOBTWIA) BUKOpUCTaHO 56 pasie, a BnacHe
mopdemy i — 258.

BapTo 3a3HaunTi, WO Ha BiAMiHY Bif KONbOPOHIMIB Oi-
TN, YEPBOHWUI | YOPHUIN, MO AHb NPaKTUYHO HE BUKOPUCTO-
Bye BnacHe [XOBTMM[] Ans ¢opmyBaHHA eniTeTHol
cTpykTypu. Tak, y pomaHi 3yctpidyaemo +¥& {7 (3emnucTo-
xoBTun), A& ¥ (abpukocosuin), 425 {4 (3onotucTuin), I
4 (OpaHXeBO-XOBTUN), JX#E 4 (TbMAHUI XOBTUN), R
(cBiTno-xoBTui), I T (BockoBmMi). Hanpuknag: 43t HIHR
JH (3onmoTucTi cnboaun), 7 H K Ik (abpvkocosuit oasr),
T # A AL (3eMnncTo-xoBTMI nanip), ¥ B 7 1 Bz Bk
(cBiTnO-%0BTa LWKipa), fH 3 K5 (opaHxeBo-KOBTUI
kanenox), I 1T fL (BockoBe 06nmyys).

Y Mo AHs X0BTUI 4acTo KOMBIHYETLCS 3 0A0PATUBHUMMU
eniTeTamMu, Npu YoMy A0 BidyanbHOI KAPTUHN NPUEOHYETLCA
i cchepa apomaty. Hanpuknap: 3 KRBT H, #1E5
BHGERA TR % ./ Konv Boga noTpannsana B nnismy
cBiTna Big nixTaps, BoHa Habysana Takoro npueabnuneoro
XKOBTOrO KOMNbOpY, SK y CTUrnoro abpukoca.

Onucyloun MOMEHT CMepTi, aBTOP BUKOPUCTOBYE eniTeT
30MI0TUCTO-KOBTUIN AN NiAKPECNeHHs SK Tpariamy cmepTi,
TaK i nopasku i Biguaio: ...... PR 4 B P IR VE 7R At P PR
i . / ... Ha noBikax 3BMcanu ABi Kpanmni 30M0TMX Chi3.

KonbopucTtnyHum enitet 3 Mmopdemoto & (YopHUIA). Y Kn-
TaCbKOMOBHIl KapTuHi CBITy #& (YopHMI) Moxe: 1) acoLlito-
BaTUCb 3i CcMepTio Ta HewacTtam (FEFEJE (mocn. (xBopoba
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YopHOI cmepTil) — vyma), 2) BupaxaTu raHbby (# 2 (gocn.
[(3amMalllyBaTV YOpHUML) — ocopoMuUTy, i H 4% (gocn. (Hectu
Ha CMWHI YOPHWUI Ka3aH[) — MOHECTU NoKapaHHSA 3aMiCTb KO-
roce), 3) TpaHcnoBaTV emouito rHiBy (% (nocn. [YopHe
o6nnyysal) — HeBaoBoneHun) i 4) BkadyBaTu Ha OOCKOHa-
nicTb i NpyxoBaHWi noTeHuian (25 — TemHa KoHsavka) (¥
JaFTan, EAlE, 2023, p. 1360).

Y npoaHanizoBaHOMy poMaHi Han4acTille BUKOpUCTaHo
enitTeTHy cTpykTypy 21 (YopHa 3emns), a came 77 pasib.
Hanpuknap: 83 TR E LR TE. / YopHa semna
nig HAM NepeTBopunach Ha rpysbke MiCuBO.

BapTto 3a3HauuTK, WO KpoB y poMaHi Mo AHsa Habysae
He nuLLe YepBOHMUX BIATIHKIB, @ N Xy4OXKHBO 03HAYYETbCA HO-
pHUM KonbopoM. Hanpuknag: P I{EH F KR E%... / Yo-
pHa KpoB BKpura nobutui raonsH Ha 3emni. Llen konip
nepeBaxHO Hece HeraTuBHe 3abapBneHHs B eniTeTHIN CTpy-
KTypi, BKasye Ha Bigyaii i cknagHy cutyauiio: sk, =2
BEE, Ggsoh ey, TR B KRR SR 6
FIYREA. .. / Tpim ByB Takui CUNbHWIM, WO 3aTpacnucs Gapa-
OaHHi nepeTnHkK, 6abycunHe cepue TpemTino, 6escTpallHo
OMBUIIOCS Ha 3eSeHi XBuni, po3nyLUeHi YOPHUM BITPOM.

Mo AHb TakoX BUKOPUCTOBYE MOAMMIKATOPHI Ta 1 Kosi-
pHi eniteT: 2B ET  (YOPHUIA-YOPHUIA Hic), 1% B (1] AR
(vopHiowi oui), £ B (K 2k (emyrna wkipa), % B (cmo-
NINCTO-4YOpHa LLEpPCThb).

KonbopucTuuHi enitett 3 mopdemamu & (3eneHui, cu-
Hin), £t (3enennin) i ¥ (cuHin). KonbopoHiM & € yHikanbHO
NEKCUYHOK OAMHMLEK B KUTAWCBLKIM MOBIi Ta B BinbLIOCTI
MOB He Mae BianoBigHuka. Lle cnoBo nepeknagatoTb 9K [3e-
neHunr) [CuHinJabo [BnakuTHUL] BBaxaeTbes, Lo no4at-
KoBe  3HayeHHs  MopdemMn FH Hanexano o
[MapareHTMYHOro MiHepany, Wo MIiCTUTb ManaxiT Ta asy-
pUTL] a Bi3dyanbHO CMPUMAHATTSA KONMMBAETBLCH MK CUHIM i 3e-
neHum konbopamu (MAKIE, 2023, p. 240).

Y pomani Mo SAHsa mopdemy F (3eneHuUi, CuHiin) BUKo-
puctaHo 141 pas, BoHa hopMye Taki eniTeTHi CTPYKTYpu: &
Fii# 1% (cenapoHoBWIt (Konip 3eneHoi rnasypi) Kyxonb ans
BuHa), Bt H (LA (06nuuus Konbopy iHguro (Big OCBIT-
NeHHa MIoopUCLEHTHUX Namn)), 7 i i il 52 T (TbMsIHO-
3eneHa TiHb), 4 ] &< (6poH30BO-3eneHwnii cMopia), T
[FI# £ (nopoLuok konbopy wiH), T4 % (3eneHuin Morurnb-
HWU KaMiHb).

3eneHuni Konip y KUTancbKili MOBHIl KapTUHI CBITY MOXe
acoujtoBaTuch i3: 1) monogicTio Ta eHeprieto (H % (gocn.
[3eNieHa BecHal) 03Ha4a€ OHICTb Ta eHeprivHicTb), 2) 6e3-
nekotlo Ta 3pydHicTio (Bupas H4¢)] (mocn. [BBIMKHYTW 3e-
rneHe CBITNOL) OKpPiIM MPAMOro 3HaYeHHs Le O3Havae
[faBaTtu fo3einllabo [3abe3neyyBaTtn 3pyyHicTbl), 3) 3axu-
CTOM [I0BKINms Ta 300poB's (S i (opraHiuHi npoaykth),
SyH % (seneHe cnoxueanHs), SEEFidr (gocn. [3eneHa
peBonouial)) Ta 4) NpUHWXKEHHAM abo MoraHow penyTa-
Li€eto, Lo carae KopiHHSAM cTapofaBHboro Kutato, konu 3e-
NEeHWIN KOrip BBaXKaBCsi HEYNCTUM, TOX HUHI MOXHa 3yCTpiTU
Taki Bupasu sk 4E0E 7 (mocn. [3eneHni kanenioxL) o6pasHo
—3papa) Ta H LT (nocn. DKiHKa i3 3eneHoro 6yauHKy —
nogist) (Li, 2014, p. 709).

Y pomaHi HepBOHUN raonsH: icTopia ogHOro poayl
KONMbOPOHIM £ % (3eneHunin) BukopuctaHo 53 pasu, a Bra-
cHe mopdemy &% — 227. Hanpuknag: (LR (3eneHi
xsuni), SRR (3eneHi 3ipkn), SBEEMA KT (TeMHO-
3eneHe cBiTro), KZEEAFIHIIE R (cipo-aeneHi Borori komaxm),
G 6 28 (TemHo-3eneHnin npoMiHb), 2 4% ) 15 44
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(canatoBa mMoTy3ka), £k [1E % (cmMapargoBuii raonsiH),
54 B R (TeMHO-3eneHui cik).

BapTo 3a3HaunTn, Wwo B pomaHi Mo AHsa 3eneHui konip
BTpayae nepeBaHO NO3UTMBHY KOHOTALi0, @ FONOBHUIA re-
poli IEMOHCTPYE CBOK HEHaBWCTb Ta Bigpa3y OO cepeno-
BULLIA, BUKOPUCTOBYIOUM eniteT BeneHun J] 0 /L g k2
s WEREH 2, ARLTeEar et iE, SR HBkanEE, H)
ENBHERIPE R . / Hix yBiMLWOB 3 NiBOro nneya Ta BUALLOB
3 npaBoro pebpa, OapBUCTO-3erneHi BHYTPILLHI OpraHu
KBaBO Ounucs Ta BuaaBanu rapsunii pubHuin 3anax.

FaonsiH HabyBae He NuLLE Y4epBOHOrO, @ i 3eNeHoro
KOMBOPY: ....... W7 v SR 2R SR Y S R AE VL, VB HK
TSR, TR =2, /3 akypaTHO noxunoi nigko-
BOMoAiOHOI CTepHi 3namaHoro ctebna raonsiHy CouMBCs ry-
CTUN TEMHO-3EMEHWI CiK, Ha4e NOro KpoB.

Y KWTalCLKi MOBI acoLiaTUBHE 3HaYeHHs CroBa 1 (CUHIN)
30e0inboro nosutueHe. Lle konip HeGa, TOX y cTapogaBHixX
KUTaCBbKMX IMNEpPaToOPCbKNX ByAIBMAX CUHIM fax YacTo BKasy-
BaB Ha HebecHy cuny (Hanp., TpMLapoBi cyHi Aaxu 3anu mo-
nMTBM 3a [obpuii Bpoxan y Xpami Heba). Y kutaiicbkin
KynbTypi CUHIR Konip Moxe cuMBonisyBaTh Hagito (7515 1K —
rpaHmio3HWiA NnaH) i croki (WK F = (gocn. [euHe Hebo Ta Gini
xmapkul) — mupHe cepeposuile) (Fu Zhang, Dawa Pengcuo,
2020, p. 76). BogHo4ac konbopoHiM # £f (cuHii) y ctapopae-
HboMy KuTai acoujtoBaBcs i3 npuBuaamu ta geMoHaMu, Tak,
Hanpuknag, 6or KyiiciH (L2 ), srinHo 3 ysaBneHHsIMU, Mae cUHE
06nmuus (Ding, 2016, p. 52-53).

Y npoaHanizoBaHOMY POMaHi KONbOPOCTUYHWUIA eniTeT
¥ % (cuHin) BuKopucTaHo 35 pasi, a BnacHe mopdemy
¥ — 73. Hanpuknag: i 1) K ¥ ¢4 F i (cvBo-cuHi 3y6u
mops), i 4 i 1R (Gnakuthnia xax), B9 15 @15 T
(cTaneBo-6nakuTHa TiHb), W KAE (cuHi ickpu), W HTIH S
(cuHiin aum), FLEE RIS (oui konbopy 6rnakuTHOT Yepenili).

Mo AHb 36epirae TpaguuiiHe CNPURHATTS CUHBOTO KO-
nbopy, Yy NpoaHanisaoBaHOMy poOMaHi Lie KONbOPOHIM 4acTo
acoLileTbea 3 HeGom i Mopem: F 3] T W 5| E At () 5 €1 5 K
AT EE R I - / Bin nobaumns 6nakuTtHe i cipe Mope, sike
Babuno noro. BogHo4vac CuHIiA Komip NocTae CMMBOJSIOM O
unLLieHHs Ta yMupoTeopeHHs: HRIE B ik % & I iHEk. /
B ii o4ax 6ynu cuHi crnboan.

Ouckycis i BACHOBKMK

Y xogi aHanisy KoONbOPUCTUYHUX EeniTeTiB KUTaMCbKOT
MOBM Byno BCTAHOBMEHO, LU0 3a CTPYKTYPHUM KpUTEPIEM X
MOXXHa MOAINMTK Ha NPOCTi Ta cknagHi. MNMpoctuii konbopuc-
TUYHUIA eniTeT POPMYETLCS 3 OOHIET KONbOPUCTUYHOT MOp-
demu, cknagHi eniteTn € LoHanMeHLle OBOCKNagoBUMK,
MOXYTb POpMyBaTUCb 3a 4OMOMOrol0 MopdemM Ha nosHa-
YEeHHS1 HaCMYEHOCTI KOoMNbopy 1 iH. BogHo4ac KONbLOPUCTUYHI
eniTeTn KUTancbKkoi MOBM OCPOPMITIOIOTLCS paxiBHUMUK CrO-
BaMu Ta peaynnikylTbCca. Y AocnigpkeHHi ocobnuey yBary
NPUCBAYEHO KONMbOPUCTUYHUM eniTeTam i3 Mopcemamm L
(4epBoHMiA), [ (Binuit), T (koBTUIA), £ (YopHuit), # (3ene-
HUIA, CUHIN), £k (3eneHwit) | 1 (cuHin). BcTaHoBMEHO, Lo cUM-
BOJlika KonbopiB y pomaHi Mo AHs [MepBoHMI raonsH: icto-
pist ogHoro poaynoAekyau BiAXoAuUTb Big TPaaUUINHUX Ku-
TanCbKUX ysABMeHb. Tak, BU3HA4YeHO, L0 YEepBOHMIN KOMip
30e6inbworo  cumBonisye HenepebopHICTb  XKUTTEQARHOI
cunu, ceoboay Ta cMepTb. Enitetn 3 Mopdemoto [ BUKO-
PUCTOBYIOTLCHA aBTOPOM Af1Si ONUCY 30BHILLUHOCTI Ta (i3ny-
HOi HTUMHOCTI, a KonbOpoHiM ¥ B, KOoMBiHyeTbca 3
040paTvBHMMM eniTeTaMu, NPUEaHYYM cdepy apomary o
BidyanbHOi KapTMHW. Han4acTOTHILLIO eniTETHO CTPYKTY-
poto 3 Mopchemoto £ e M-I (yopHa 3emnist), 3eneHui Konip
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HabyBae B pomaHi 30e6inbLIoro HeraTMBHOIo 3abapBreHHs,
onucytouu Bigpasy 4o cepeaoBuLLa, a KONbOPoHiM 1 36epi-
rae CBO€ TpaAuLinHe CPUAHATTA N acoLitoeTbCA B pOMaHi 3
Hebom i Mopem, cBo6oa0K AYyMKM, Bonet Ao xutTs. MNoga-
NbLUi gocnimxkeHHs B6avyaemo B AeTanbHOMY aHanisi CTpyk-
TYPHO-CEMaHTNYHNX O0COBNMBOCTEN OJ0OPaTUBHUX emniTeTiB
Yy KMTalCbKMX MPO30BUX TBOpAX, SIKi TaKoX BigobpakaroTb
KMTanCbKy MOBHY KapTuHY CBITY.

[Dxepena diHaHcyBaHHA. Lle pocnigpkeHHs He oTpumarno
XKOAHOrO rpaHTy BiA piHaHCOBOI YCTaHOBU B Aep>XaBHOMY, KOMep-
LinHOMYy abo HEKOMEpLiHOMY CekTopax.
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STRUCTURAL AND SEMANTIC FEATURES OF COLORED EPITHS IN MODERN CHINESE PROSE
(BASED ON THE MATERIAL OF THE MO YAN'S NOVEL "RED SORGHUM: A NOVEL OF CHINA")

Background. The understanding of language and literature contributes to effective intercultural communication. As is known, the epithet,
as an implicit stylistic device, has a metaphorical and metonymic nature and possesses emotional-expressive potential. At the same time, color
epithets encapsulate the features of the linguistic worldview. Since Mo Yan's novel "Red sorghum: a novel of China" is characterized by naturalistic
details with expressive sound, color, and taste elements, it can serve as material for outlining the structural, semantic, and stylistic features of color
epithets in the Chinese language.

Methods. This study involved the application of a number of methods: theoretical analysis to process the scientific literature on the topic of
the work, a complete sampling method to identify units (color epithets) for analysis, a descriptive method to interpret the symbolism of color terms
in the Chinese language and culture, and a comparative method to find common and distinct features in the meanings of color epithets.

Results. In the process of analyzing coloristic epithets in the Chinese language, it was found that based on structural-morphological
characteristics, they can be classified into simple and complex. A simple coloristic epithet consists of a single-color morpheme, while complex epithets
have at least two parts and can be formed using morphemes that indicate color saturation and other characteristics. Additionally, coloristic epithets in
the Chinese language are accompanied by counting words and are characterized by the phenomenon of reduplication. The study pays special attention
to epithets with the morphemes #I (red), 4 (white), & (yellow), & (black), & (green, blue), %% (green), and # (blue). It was established that the symbolism
of colors in Mo Yan's novel "Red sorghum: a novel of China" sometimes deviates from traditional Chinese notions. For example, the red color is mostly
associated with overwhelming life force, freedom, and death. Epithets with the morpheme [ are used to describe appearance and physical closeness,
while the color term #t5 is combined with odoriferous epithets, adding an aromatic component to visual perception. The most common structure with
the morpheme # is 2+ (black soil), while the green color in the novel has a predominantly negative connotation, expressing aversion to the environment.
The color term  retains its traditional perception, associating with the sky and sea, freedom of thought, and the will to live.

Conclusions. Inconclusion, it is posited that color epithets are stylistically marked elements of the Chinese language, which not only
serve the function of implicit visualization of the text's content but also create new symbolic structures.

Keywords: epithet, color, symbol, morpheme, stylistics, Chinese language, Mo Yan.
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RUSSIAN INFLUENCE STRATEGIES IN TURKISH MEDIA AND THE MEANS
OF RESISTING THEM

Background. Russia strives to create a negative image of Ukraine within Turkiye using Turkish media sphere amidst the
Russo-Ukrainian war. The Russian influence on the Turkish media sphere was researched by Gélcii, Nurlanova, Samet, Baykal and
Durmus. However, the narrow set of data was not sufficient to produce strategies to resist Russian propaganda about Ukraine in
Turkiye. Objectives. We aimed at identifying means of influence that Russian propaganda uses to persuade the Turkish population
to perceive Ukraine negatively and to find ways of countering them.

Methods. In this work, we use corpus, discourse and content analysis to establish both quantitative and qualitative
understanding of the problem. In this research we implemented corpus analysis to involve the use of computer-assisted techniques
to investigate large amounts of textual data of a written language, discourse analysis for identifying ideology and propaganda in
media and content analysis for reducing the possibility of the influence of prejudice on the results

Results. We found that not only pro-Russian media outlets we studied (Sputnik, Aydinlik) were spreading Russian rhetoric,
but also neutral websites (Sabah, CNNTIirk) were creating a platform for messages which undermine trust in Ukraine and its
government. Lexemes like "regime”, "nazis" and "drug addicts"”, emotionally charged phrases and euphimisation apply suggestive
influence to create a negative perception of Ukraine in consciousness of the population of Turkiye.

Concluslons.Basedon the results, we suggest means of multitopical positive storytelling as the main strategy of resisting
Russian propaganda in Turkiye for Ukraine. The further studies in this sphere should consider analyzing the response of Turks to

the proposed methods of resistance and develop positive storytelling keywords to the topics we recommended.

Keywords: media linguistics, corpus analysis, Turkish media, Russian propaganda, Russo-Ukrainian war.

Background

Media has become ubiquitous, being a part of nearly
every person's daily life. Therefore the language of media is
gradually becoming a more frequently used resource of
studies. It allows researchers to access big amounts of
relevant and contemporary samples of language that
reflects people's ideas and the global circumstances. The
Russo-Ukrainian war is still a part of every countries agenda
and for a good reason, thus influencing the way other
countries perceive Ukraine is actively used by Russia as a
part of their hybrid war strategy.

The Republic of Turkiye is one of many countries where
Russian narratives and efforts of generating a backlash
against Ukraine play a considerable role in public opinion.
Consequently researching the means of Russian
propaganda in Turkiye of 2022-2024 is of high relevance.
Diverse types of media produced by the pro-Russian media
outlets in Turkiye and anti-American narratives expedite the
creation of a negative image of Ukraine and impact the
policies and economic decisions implemented within the
country. The aim of this research is to assess the way
Russian hybrid warfare against Ukraine is used in the media
sphere of Turkiye and to find ways of countering them.

Literature review. The roots of media linguistics are
traced back to the end of the 19" century when an article
regarding the content of the newspapers in New York was
published by Speed in 1893 (Krippendorff, 2018, p. 5). The
evolution of the media and quicker access to information
with the invention of the Internet stimulated scholars to
realize the need of studying mass media more actively than
before. The new flow of information through media was so
overwhelming that a new sociological concept [information
society ] emerged in 1980's (Grynyuk, 2022, p.99). The
notion of information society was described by Webster
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(Webster, 2014, p.7) through five major perspectives
(technological, economic, occupational, spatial and
cultural). In Ukraine the shift in the relation between society
and media was not ignored by linguists and laid the basis for
a new discipline — media linguistics (Shevchenko, Syzonov,
2021, p. 28). In the United States the language of media,
specifically social media, is a topic which interests not only
linguists, but also psychologists and sociologists. The
psychological approach of analyzing social media posts
demonstrated in the work Gaining insights from social media
language: Methodologies and challenges of Kern et al.
(Kern et al., 2016) aims to identifying emotional charge of
the messages which were posted on Facebook. The work
Researching language and social : A student guide by Page
et al. (Page et al, 2022) mediagives a structured
introduction to the linguistic analysis of social media. In this
research authors state that currently social media pose a
high interest for scholars, but are often neglected by them.
European media studies of last years are heavily influenced
by the works of Dijk who developed a critical discourse
analysis approach (van Dijk, 2021), which is partly used in
this research. The above researches show us how dominant
groups use discourse to reproduce power and control, often
at the expense of marginalized groups.

In Ukraine early works in this sphere were published by
Oleksandr Potapenko who analyzed media-discourse of the
English language. His recent works highlight the rhetorical
techniques President Zelensky's speeches incorporate. He
argues that utilizing different messages Zelensky's speeches
successfully target different audience (Potapenko, 2024,
p. 45). The media linguistic approach to the Ukrainian media
was developed by Larysa Shevchenko. She introduced media
linguistics to the Ukrainian academia which resulted in
numerous papers on theoretical fundamentals, dictionaries
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and textbooks. Dmytro Syzonov also contributed to
understanding the notion of media text and media discourse
and worked together with Shevchenko on compiling the
media discourse dictionaries. According to Shevchenko and
Syzonov media-discourse is a kind of discourse which is used
to inform the audience about any occurrence through various
media channels (Shevchenko, & Syzonov, 2021, p. 22).

In Turkiye the study of media linguistics is not developed
significantly. However, there are scholars who analyze the
language of media discourse within a specific topic. Hakan
Alp identified the means of spreading the hate speech
against the Romani people in media and the tendency of
using the word (¢ingenel] (gypsy) in the negative way
through the discourse analysis of Eksi Sozluk, which is a
popular Turkish forum (Alp, 2016, p. 160). His other works
focus on the hate speech use and transition of mass media
from the paper format to the digital one. The other
researcher Banu Baybars together with Murat Akser
contributed to analyzing propaganda and censorship in
Turkish media. They conclude that Turkish media has a high
level of oppression of the political opposition media (Akser,
& Baybars, 2023, p. 172) and uses disinformation to support
the superiority of the governing political power (Akser, &
Baybars-Hawks, 2024, p.12). Abdilkadir Golcu
predominantly focuses on analyzing disinformation and
media discourse, which resulted in numerous works
valuable from the media linguistic standpoint. One of his
researches studied the publications of Sputnik media outlet,
which is a pro-Russian media, in Turkish. The set of texts
included news articles published within February 18" and
May 28" 2022 time-frame. Despite the limited corpus of
texts the researchers were able to classify some
manipulation techniques used by the platform: misleading
conclusions derived from real facts, manipulation with facts
by highlighting negative actions of [their(J(Ukrainians) and
soften [ourlJ (Russian) ones through lexical devices,
storytelling, titles and biased experts and witnesses (Gélcl,
& Nurlanova, 2022, pp.243-246). These results were
important for realizing the problem of the influence Russian
propaganda creates on Turkish-speaking population. Some
other Turkish scholars also conducted analysis of media
texts which were published in Turkish about Ukraine, but the
amount of data they analyzed was not sufficient to make
general conclusions. One research aimed at studying the
news reports of the Voice of America and Sputnik media
outlets, but the scope of 5 articles from each media limits the
conclusions to stating the fact that articles of both media
depict the same fact from opposite perspectives and that
both media are used as propaganda tools (Samet, & Baykal,
2023, p. 372). Another research was focused on analyzing
Twitter posts of Ukrainian and Russian embassies in Turkiye
and as the result of examining 113 tweets of the Russian
Embassy and 346 tweets of the Ukrainian Embassy it is
stated that embassies have different view on the occurring
events, use different lexemes to describe them. It is also
clear that the Ukrainian Embassy was more active in the
social media than the Russian one (Durmus, 2023, p. 65).
The limited amount of analyzed content is an obstacle to
making fundamental conclusions about the media coverage
of the Russo-Ukrainian war in Turkish. In this research a
three year worth amount of data was analyzed to understand
the current state of the Turkish media sphere in terms of
influence of the Russian propaganda.

Suggestive linguistics, which is closely entwined with
media linguistics as one of the most common fields for
implication of it, studies how language influences people's
behavior, with Orwell (Orwell, 1946) and Chomsky
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(Chomsky, 1988) often seen as its main founders. Orwell
showed how euphemization was used in the British press,
while Chomsky's propaganda model explained the main
ways media can shape public opinion. In Ukraine, this field
is more clearly defined, with a strong focus on the media as
a tool of suggestion. The works of Kompantseva (Petryk et
al., 2023) and Nakonechna (Nakonechna, 2023) were
especially important for our research, as their classifications
of suggestive devices helped us analyze Russian hybrid
warfare narratives.

Methods

The diversity of approaches used by linguists when
researching the language and implications of media often is
shared with one of sociology which is a sign of media
linguistics being situated closely to sociolinguistics,
cognitive and psycholinguistics (van Dijk, 2002, p. 108).
Among methods scholars used in this field Syzonov
(Syzonov, 2015, p.56) highlights content analysis and
discourse analysis. In order to provide sufficient data for
these two methods we also used the method of corpus
analysis which was the primary one for this research. The
combination of qualitative and quantitative analysis in this
research allowed us to analyze data avoiding bias.

In this research we implemented corpus analysis to
involve the use of computer-assisted techniques to
investigate large amounts of textual data of a written
language, known as corpora. Though traditionally seen as a
methodological tool rather than a theoretical framework,
corpus analysis increasingly complements qualitative
approaches like discourse analysis and content analysis
enabling empirical exploration of different phenomena in
language. (Vaughan, & O'Keeffe, 2015). We used it to
identify patterns through the frequency of the linguistic
features of propaganda.

To create the corpus we identified the most visited
websites of Turkish media of various political orientations
using the website www.similarweb.com, which acquired
different statistical data about numerous websites on the
Internet. The balance of the attitude towards Ukraine was
preserved by selecting 4 popular websites, 2 of which are
clearly pro-Russian (the percentage of websites' share of
the total traffic of Turkiye is in parentheses) Sputnik
(0.59 %), Aydinlik (0.32 %) and 2 which remain neutral
CNNTlirk (1.03 %), Sabah (3.4 %). Although the percentage
of traffic share looks very low, the actual place in the rating
of all news websites is more explanatory. Sabah is 8th most
visited news website, CNNTIirk is 22nd, Sputnik is 37th, and
Aydinlik is 57th. The top 60 most popular websites cover up
to 78 % of the whole Turkiye's traffic which justifies the
choice of the media outlets. Then we used code-based
method to accumulate all the articles about Ukraine from the
mentioned websites that were publish in the period of 2022—
2024. It is obvious that not all of them was possible to obtain,
therefore we were not able to keep the ratio of the amount
of articles of each website equal. The total number of articles
is 23961. The percentages of each medium's number of
articles is following: Sputnik 41 %, Aydinlik 17 %, Sabah
31 %, CNNTirk 11 %. Despite the fact that pro-Russian
subcorpus is greater than the neutral one, the amount of
words allows for the accurate and unbiased research. The
total number of words in the corpus is 5 million. Each
website has the following percent of that number: Sputnik
40 %, Aydinlik 26 %, Sabah 24 %, CNNTirk 10 %. The
calculated margin of error of the corpus data is less than 5 %
which stands for its credibility. After the process of collecting
the data we uploaded it to the SketchEngine platform which
allows an intricate research to be conducted and the corpus
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to be accessed by any researcher at any time following the
link (https://ske.li/turkmediaukr). This corpus-analysis-
platform has a wide range of tools for quantitative and
qualitative analysis of Turkish media news texts.

Content analysis was the first method to be developed
among the mentioned above through numerous researches
in 1930's — 1940's and the umbrella term for the
methodological findings was first used in 1948 by Berelson
whose latter works spread this method among many other
humanity sciences and stimulated the creation of other methods,
like discourse analysis (Krippendorff, 2018, pp. 8—16). According
to the definitions of Krippendorff (Krippendorff, 2018, p. 18) and
Berelson (as cited in Lychkovska, 2002, p.5) content
analysis is a research technique for making objective, valid,
quantitative and qualitative inferences from texts in any
medium within their context. Lychkovska (Lychkovska,
2002, p. 6) states that the unity of the genre of the texts that
are analyzed is a key element and that the quantitative
characteristic of this method leaves little space for subjective
interference. Analyzing the media produce of the Russian
warfare with content analysis reduces the possibility of the
influence of prejudice on the results.

Discourse analysis perceives linguistic data differently
from the content analysis. Instead of focusing merely on
words, phrases and sentences it works at the larger scale of
texts and set of texts which are called discourses (van Dijk,
2021, p. 1). This point was made by Dijk who identified
ideological implications in the news articles (van Dijk, 2002;
2021a), using discourse analysis. We agree with the
statements of Dijk (2022, p.6) which demonstrate the
relation between discourse and cognition. This view unites
multiple levels of linguistic units under the concept of
discourse in order to draw conclusions about the ideological,
doxastic and epistemic semantics. Shevchenko and
Syzonov (Shevchenko, & Syzonov, 2021, p. 54) and Wodak
(Wodak, 2017, p. 134) indicate that discourse analysis is
capable of portraying a broad overview of the research
problem for its inclusion of the context into the scope of
analysis. Therefore discourse analysis is a useful tool for
identifying ideology and propaganda in media. We used
discourse analysis and content analysis to identify the
techniques which Russian propaganda exploits to influence
the image of Ukraine.

Results

The creation of the corpus revealed many methods that
Russian propaganda uses to influence the public opinion in
Turkiye. As a result of using corpus analysis method we
identified high frequency of occurrence of key words and
markers which meant to affect the image of Ukraine. The
following analysis of these lexemes through the methods of
content and discourse analysis shows that the Russian
propaganda has been negatively influencing the Ukrainian
image in Turkish society. Russians used media to undermine
the trust to President Zelensky and Ukrainian government by
creating a negative image through the lexemes like [a drug
addict( [illegitimate[] to dehumanize Ukrainian soldiers by
calling them [radical nationalists(/(as a way to justify killing
them) which all led to perceiving Ukraine as a lesser country.
Even though the messages that contain the reference to the
World War 2 are frequently irrelevant for Turkish readers, for
the lack of Turkiye's participation in that war, the overall
knowledge about the horrors of Nazism assists in reaching
the Nazi-narrative's goal of dehumanizing Ukrainians.

The multi-methodical analysis that we conducted
demonstrates that there is a significant amount of Russian
influence on the Turkish media-sphere. It contributes to the
negative perception of Ukraine by Turks and it is of vital
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importance to consolidate all the effort to effectively
minimize and occlude the impact Russian propaganda has
on its accidental consumers. There are some reasons of
mirroring Russian approach and utilizing their strategy is
ineffective. The first one is the significant resource difference
of Ukraine and Russia which results in inability of Ukraine to
create as much content as Russia. The second point is the
long-ago established infrastructure of pro-Russian media-
specialists in Turkiye whom Russia uses to convey their
narratives. The third reason is the Turkish censorship that
will not allow to spread the Ukrainian messages about the
war through popular bloggers using realistic terms, like
(warl] [terrorist statel] etc., instead of euphemisms. We
suggest the approach of positive storyteling as an
alternative way of creating a positive image of Ukraine.
Common successful stories and historical background of
Ukraine and Turkiye are the key to changing the Turks'
perspective of Ukraine and making the change long-lasting.
Basing on results we acquired within our research we
propose such key means of creating Ukraine's positive
image to resist Russian propaganda:

1. positive storytelling (success stories of Ukrainians and
Turks in each other's countries and stories with happy ending);

2. common geography (Black sea region);

3.common traditions (hardworking nature of both
nations in agriculture, importance of family values and
respect to the elderly);

4. joined efforts of revitalizing extremely endangered
Turkic languages in Ukraine (Crimean Tatar, Kypchak,
Karaim, Gagauz, Urum languages);

5. trusted partnership and friendship (Ukraine's help
during the forest fires and earthquakes in Turkiye);

6. common historical background (recognition of the
sovereignty of Ukrainian People's Republic by Ottoman
Empire, wars between Russian and Ottoman Empires,
common battles of Crimean Khanate's rulers Giray Khans
and the cossacks, Turkic heritage of South-East Ukraine).

The use of the frameworks mentioned above and the
topics that they include will result in the recipients in Turkiye
perceive Ukraine less as a [commonsensicallyl]
(stereotypically) negative country, because of the Russian
interference, but as a trusted and appreciated friend over the
Black sea with common history. We see the future
perspectives of this research as incorporation of it into the
strategical planing of the media outlets that produce
messages about Ukraine for the Turkish audience.

Farther researches in this field should consider identifying
the keywords for creating positive image of Ukraine.

Discussion and conclusions

The development of the linguistic studies of the 20th century
was accompanied by the development of understanding
the nature of the language and its functions. The
background of the media linguistics lays within the change
of the approaches and their difference.

Suggestive linguistics studies the ways language affects
people's behavior. Suggestion is persuading a person to
doing irrational actions or believing in irrational concepts
(Kallio, 2021, p.23). The foundations of this area of
linguistics laid in the works of Humboldt who considered
suggestion as one of sounds functions for prehistoric people
(Tyshschenko, 2007, p.223). Although suggestive
linguistics is not identified as a separate subject of scientific
research in Western European and American linguistic
schools many research selected analysis of propaganda
and its influence on the population as the main focus of their
research. Orwell (Orwell, 1946) indicated main
euphemisation patterns which appeared frequently in the
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British press. Similarly, Chomsky (Chomsky, 1988) derives
the propaganda model which consists of five parts, including
advertising, media-outlets dependence on the ownership,
approval of the authority, backlash and (anticommunism(.
This model is certainly dated, but it highlights the presence
of the suggestive influence studies in the linguistic studies
worldwide. The term suggestive linguistics is commonly
used in Eastern European linguistic schools. This discipline
facilitated the emergence of the perception which embodied
media as one of the means of suggestion. In our research
we studied the ways of influence through media executed by
the Russian hybrid warfare.

Suggestive influence can be expressed in the text
through many different devices. According to Kompantseva
(Petryk et al., 2023, p. 176) and Nakonechna (Nakonechna,
2023, p. 47) there are many ways of making suggestive
influence on readers. Through the research of the
approaches used to classify the means of suggestive
influence of Russian media, we identified classifications of
Kompantseva and Nakonechna as the most valid. We
combined the classification of both of these researchers to
classify the examples of Russian suggestive influence
observed in the Turkish media texts.

Synthesizing two classifications Kompantseva (Petryk et al.,
2023, p. 176) and Nakonechna (Nakonechna, 2023, p. 47)
resulted in the following list:

1. emotionally charged rhetoric;

. appeal to authority;

. lack of credible and/or verifiable sources;

. selective emphasis;

. unfounded logical leaps;

. name-calling and other logical fallacies;

. usage of fear-mongering tactics;

. repetitive rhetoric and lack of source diversity;

. presenting inaccurate or misleading information;

10. usage of conspiracy theories as a source;

11. unaddressed internal inconsistency;

12. issue oversimplification;

13. attacking specific social groups;

14. topic polarization;

15. conflation of multiple ideas, terms or concepts;

16. lack of correction even after it has been corrected;

17. bandwagon effect;

18. bias or expert involving to manipulate;

19. informality, poor grammar or spelling;

20. hoaxes or scams;

21. specificity and imagery of keywords;

22. rhetorical questions;

23. imperative phrases;

24. euphemisation.

Russian propaganda utilizes a wide spectrum of kinds of
suggestive influence in its texts to conduct such
informational operations.

One of the most clearly demonstrated elements of the
suggestive influence in the text is emotionally charged
rhetoric. It is expressed by a wide range of vivid stylistic
devices (metaphors, epithets, similes, etc.). The example of
it is observed in the interview of a pro-Russian resident of
Mariupol published on the Aydinlik website on November
14th 2024. Phrases like "hayatimiz cehenneme dénmdisti”
(our life turned into hell), "tliylerinin lrperdigini anlatiyor"”
(she tells she would get goose bumps), "anlatirken gézleri
doluyor” (her eyes fill with tears while she is telling her story),
"cehennemde yagsiyorduk” (we lived in hell) provoke reader's
empathy and let the message of [Azov Brigade's and Kyiv
regime's war crimes( root deeply into the subconsciousness.
The same method is used by the Sputnik media that on
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March 15th 2022 posted an interview of a man who
supposedly was hiding from Azov soldiers with his wife and
two children. The article uses phrases like "gocuklar ¢iglik
atiyordu” (the kids were screaming), "bize insan dedilmisiz
gibi davraniyorlardi” (they treated us as if we were not
people), “"cocuklar agliyordu... yalvariyorlardi” (the kids
were crying ... begging). It is important to note that every
propaganda article does not use only one suggestive
inference device, but rather combines some of them to
ensure the effect it has on a recipient. Examining the
mentioned articles shows that it also utilizes such devices
as non-credible sources (it is impossible to verify if
interviewed people existed or said what was written),
selective emphasis (avoiding descriptions of Russian war
crimes), which results in bias.

Analyzing the timeline of our corpus we realized that both
the amount of articles per week decreased significantly as well
as the amount of certain methods became less common
overtime. These more aggressive methods like usage of
conspiracy theories as sources and name-calling were
expressed in calling President Zelensky a cocaine addict
("kokainman"), accusing Ukrainian soldiers of using drugs
("uyusturucu baglisi”), stating that Ukraine has biological
laboratories ("biyolojik laboratuvar”) for developing biological
weapons. Obviously, such narratives which seem to be directly
adopted from mainstream Russian propaganda were published
predominantly in pro-Russian media and the absurdity of
accusations reduces with time. However, many examples of
specificity and imagery keywords, that with repetitive rhetoric
was meant to create a solid association for the image of
Ukraine, were still used even in 2023. The most vivid instance
of it is calling Ukrainians "neonazi", "nazi", "irk¢1" (racist), "asiri
sagci"” (ultra right) or "asir milliyet¢i” (radical nationalists). The
occurrence of these naturally takes place in pro-Russian media,
but also in quotes presented in neutral media outlets like Sabah
and CNNTIirk. The reason for the reduced use of the presented
methods since 2023 is the reduction of the effect it has on
recipients. Messages that are overloaded with repetitive
information overtime demonstrate decreased interest of the
audience. Similar phenomenon is possible to observe with
overall frequency of the publication of articles about Ukraine. At
the beginning of the Russian invasion into Crimea, Donetsk and
Luhansk regions of Ukraine in 2014 there were many articles in
global media depicting the topic, with time it decreased greatly
even in Ukraine. The exact same thing happened since the
beginning of the full-scale invasion of Russia in 2022. Therefore
some messages as well as some repeated examples of
suggestive influence methods cannot be used constantly,
otherwise they do not evoke the same amount of emotional
response. The fact Sabah and CNNT(irk post quotations which
include manipulation techniques because they are performing
their journalistic duty of showing the truth without subjective
interpretation is questioned by the ratio of using the phrases
"Kiev rejimi" (Kyiv regime) and "Kremlin rejimi" (Kremlin regime)
or "Putin rejimi" (Putin's regime) in neutral media (see Fig. 1).
The frequency of calling the government of Ukraine a (regime(]
is far higher than calling the same way the Russian
government. This results into unequally shaped perception of
the two countries which is opposite to the intended goal of the
neutral media. As expected pro-Russian subcorpus uses the
phrase [Kiev rejimi (Kyiv regime) almost in all cases (88.6 %).
Phrases like "Zelenski rejimi" (Zelensky's regime), "Ukrayna
rejimi” (Ukraine's regime) and "Neo-nazi/nazi rejimi” (Neo-
nazi/nazi regime) in rest of the cases (see Fig. 2). This put's
neutral media in the situation where their phrasings
unnecessarily copy Russian propaganda.
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Kremlin rejimi (Kremlin regime)

Sovyet rejimi (Soviet regime)

Putin rejimi (Putin's regime)

terdrist rejimi (terrorist regime)

milliyetci rejimi (nationalist regime) /.

Ukrayna rejimi (Ukraine's regime)

atesgkes rejimi (ceasefire regime)

Kiev rejimi (Kyiv regime)

Fig. 1. The usage of the word "rejim" (regime) in the neutral subcorpus

Nazi/neo-nazi rejimi (Nazineo-nazi regime)

Ukrayna rejimi (Ukraine's regime)

Zelenski rejimi (Zelensky's regime)

Kiev rejimi (Kyiv regime)

Fig. 2. The usage of the word "rejim" (regime) in the pro-Russian subcorpus

In other instances quotations become a way for
spreading Russian repetitive, misleading, euphemistic
rhetoric, which conflates several concepts and attacks a
specific group, namely Ukrainians. The phrase "Donbas’in
kurtariimasi” (liberation of Donbass), which is used is a
perfect example of distortion of reality as it is used in the
context of Russian occupation of this eastern Ukrainian
region, was used 17 times and even by neutral media in the
form of the quote. The euphemisation of the word [(warllin
Russian rhetoric created several terms that were actively
used by pro-Russian media during 2022 like "6zel askeri
operasyon" (special military operation) and "(askeri) harekat"
((military) intervention). Quoting Russian military officers or
representatives of the Russian government inevitable led to
letting substitutions for the phrase [Russo-Ukrainian warl flow
into the article. However, even without quoting Russians
many media preferred lexemes with neutral connotation like
"kriz" (crisis), "sorun" (problem), "Ukrayna'daki durum"
(situation in Ukraine), "yasanan catismalar/dram” (occurring
clashes/drama). This also concords with Turkiye's official
position and lexemes President Erdogan uses to describe
Russo-Ukrainian war: "askeri harekat” (military intervention),
"Ukrayna'daki kriz" (crisis in Ukraine), "Rusya’nin isgali"
(Russian occupation), "savas” (war). Due to the censorship
restrictions that are implemented in Turkiye there are
limitations on using phrasings that may drastically differ from
the governmental ones. It is supported by the rating of the
Internet Freedom conducted by Freedom House
(https://freedomhouse.org/countries/freedom-net/scores). It
sets Turkiye at 58th place (31 points) out of 72 countries
which were analyzed and defines it as [Not Freel] At the
same time Baybars and Akser also argue that media is
oppressed and limited (Baybas & Akser, 2023, p. 172; 2024,
p. 12) Conflating different concepts when targeting the
image of the Ukrainian military pro-Russian media created
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various messages to attack anything which is related to
Ukraine. On December 24th 2023 Aydinlik published an
article accusing Ukrainian mercenaries ("parali asker”) of
fighting in Israeli-Palestinian war on the side of Israel. This
utilized two negative concepts for Turks: soldiers without
morals and Israel. During 2022 Aydinlik was publishing
Russian statistics of the Ukrainian losses, Sputnik continued
even in 2024. The statistical data of the number of killed
soldiers and prisoners of war provided by the Russian sources
were unrealistically increased. Ultimately, as we
demonstrated above quoting and mentioning representatives
of Ukraine and Russia makes a significant positive and
negative influence on the perception of Ukraine. The final
founding is the frequency of occurrences of names of the
governmental representatives of different countries. The ratio
of usage of names of Russian and Ukrainian officials clearly
demonstrates the correlation between the amount of
mentions of country representatives and bias for this country's
interests (see Fig. 3). The pro-Russian subcorpus includes
7,000 mentions and quotations of Russian officials which is
66 % of all the mentions. Aydinlik and Sputnik refer to the
Ukrainian officials 24 % of time, mentioning Biden occurs 6 %
of cases. A very clear sign of the pro-Russian orientation and
adoption of rhetoric is the fact that references to Erdogan
occur the least amount of times (4 %). On contrary neutral
Turkish media refer to the Ukrainian and Russian officials
approximately equal amount of times (34 % and 30 %
respectively) (see Fig. 4). The rest of instances one can
observe mentions of the Turkish and American governmental
representatives (25 % and 11 % respectively). These
examples of appeal to authority and expert involving to
manipulate are another suggestive influence devices which
are used to manipulate and distort reality.
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Biden
Erdogan

MFARF

MoDRF

Peskov

Zelensky

UAF

Putin

Lavrov

Fig. 3. References to the countries' officials in the Russian subcorpus

Biden

Cavusoglu

Erdogdan

Zelensky

Putin

Fig. 4. References to the countries' officials in the neutral subcorpus

After conducting the discourse analysis of the corpus we
identified the strategy Russian hybrid warfare follows:
1) creating a negative image of the rival; 2) committing an
action negatively perceived by society; 3) accusing the rival
of committing the action via mass-media; 4) informational of
kinetic [punishment(iof the rival for the action.

In addition, Russian hybrid warfare uses another
strategy which does not belong to the news articles
themselves, but rather to the comment sections. This
strategy involves using Turkic peoples of Russia (Kalmyks,
Tatars, Karakalpaks, Chuvashes, Kumyks, Yakuts,
Karachaym Tuvans, Khakas, Altaians, Dolgans, etc.) to
produce comments under news-posts about Ukraine.
Emphasizing the shared cultural, historical and ethnic
heritage between the Russian Turkic peoples (around 11
million people) and Turks, these users, including bots,
create suggestive influence on Turks convincing them that
Ukraine is a [failed statel] a country of [nazis(] [sold to the
WestlJ These rhetorical patterns are another strategy for
researches to consider, when constructing a messaging
resistance model for Ukraine.

Therefore, to counteract this aspect of Russian
propaganda, we suggest crafting communication strategies
that are resilient to manipulations in the comment section
and resonate across cultural boundaries. We believe that
developing news content that cannot be easily targeted or
discredited by Turkic-Russian users is a promising
approach. For instance, narratives emphasizing universal
values such as family integrity or individual success stories
have a smaller chance of being negatively reinterpreted.
These types of stories have the potential to promote a more
favorable perception of Ukraine while minimizing the
effectiveness of manipulative discourse. Further research
should explore the spectrum of topics which will be
optimized to neutralize information warfare.

ISSN 1728-3817

Discussion and conclusions

This study shows that Russian hybrid warfare is
conducting suggestive influence on the population of Turkiye
to create a negative image of Ukraine through the Turkish
media sphere. Emotionally charged, misleading, repetitive
rhetoric which uses non-credible sources, specificity and
imagery keywords and produces conspiracy theories to
attack a specific group, namely Ukrainians, is the suggestive
strategy which we observed in the Turkish media texts about
Ukraine. This is the first research to include such a high
amount of data and suggest specific pathways to oppose
Turkiye-targeted Russian propaganda for Ukraine. These
key means of creating a positive image of Ukraine in Turkiye
through media are simple to be implemented and operate on
a separate (battlefield[1of the informational war. Instead of
challenging Russian hybrid, which has obvious domination
in terms of resources, in reacting to their negative claims we
recommend following our 6 key means of messaging based
on the positive storytelling. It is preferable for further
researches to consider effectiveness of our proposed key
messaging topics, analyze the news video discourse and
develop keywords which will develop positive perception of
Ukraine in Turkiye.
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revision and editing; Kyrylo Perederii — study conception and
design, theoretical framework, literature review, empirical data
collection and validation, writing.
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CTPATETI POCINCbKOIO BNNMBY B TYPELIbKMX 3MI TA 3ACOBU NPOTUAIN M

B ¢ Ty n. Pocisi npazHe cghopmyeamu HecamueHull iMidx YkpaiHu e Type4y4uHi, sukopucmosyroyu medianpocmip yiei kpaiHu Ha mni pocilicbKo-
yKpaiHchKoT gitiHu. Bnnue Pocii Ha mypeubkuii mediaceamenm docnidxyeanu 'bonsdxto, HypnaHosa, Camem, Baiikan i Qypmyuw. lfpome o6MexeHull
ob6csiz emnipuyHux OaHux y yux OOC/iOXeHHsIX esusieuecsi Hedocmamuim Onsi ¢hopmyeaHHsi eghekmueHUX cmpameezili npomudii pocilicbKil
nponazaHAi npo Ykpainy e Type4y4uHi.

Mema. Busisumu 3acobu ennusy, siki eukopucmosye pocilicbka npona2aHoa Onisi CIMEOPEHHSI 8 MypeybKo20 HaceslIeHHs1 He2amueHOo20
crnputiHamms YkpaiHu.

M e T o A . 3acmocyeanu KopnycHul, QUCKYpC i KOHMeHM-aHani3 0nsi ¢popmMyeaHHs1 sIK KiflbKiCHO20, mak i IKICHO20 ysiefleHHs1 NPo npo6emy.
Takox 3any4yaecsi KOpnycHul aHai3, ujo 8K/IF0Ya€E BUKOPUCMaHHSI KOMI'IomepHUx Memodie 01151 docnideHHs1 eeslukux o6csizie mekcmoeux 0aHuUX
moeu, OucKypc-aHani3 Onsi eusiefieHHs1 i0eoso024HO 3abapenieHux noeidomneHb i nponazaHou e media ma KOHMeHM-aHania Onsi 3MeHWeHHs
limogipHOocmi ennuesy ynepedxeHb Ha pe3ysbmamu.

Pe3ynbTaTtu.Mu3'acyesanu, wo He nuwe npopocilicbki mediapecypcu (Sputnik, Aydinlik), a i popmanbHo HelimpanbHi ee6calimu (Sabah,
CNNTiirk) cmeoproroms iHghopmayiliHuli MalidaH4uK O11si NTOWUPEHHs1 NosidomsieHb, siki nidpuearoms doegipy do YkpaiHu ma ii ypsidy. BukopucmaHHs
nlekceM Ha Kwmanm "pexum”, "Hayucmu", "HapkomaHu", emoyiliHo 3abapeneHux ¢pa3 i eeghemiamie YuHUMB cy2ecmueHull ennue, ghopmyroyu
HeazamueHe cripuliHamms YkpaiHu y ceidomMocmi mypeybKo20 HaceslIeHHSI.

B n c HoBKWM. Ha ocHO8i ompumaHux pe3ynbmamie npornoHyemMbCsi BUKOPUCIMO8ye8amu Mo3umueHuli cmopimersiiHe ik OCHO8HY cmpamegito
npomudii pociticbkili nponazaHoi 8 Type44uHi 3 60Ky YkpaiHu. [Todanbwi docnidxeHHs 8 yili cpepi Maromb 30cepedUMuUCsi Ha 8UBYEHHI peakyili
mypeubkoi aydumopii Ha 3anpornoHoeaHi Memodu npomudii ma po3pobyi kIrYo8UX c/lie MO3UMUBHO20 Hapamuey Onsi pekoMeHOo8aHUX Hamu
memamu4HuUXx Hanpsimis.

Knwo4yoBi cnoBa: medianiHzeicmuka, kopnycHuli aHani3, mypeuski 3MI, pociliccka nponazaHda, pocilicbKko-yKpaiHcbka eiliHa.
ABTOpM 3asBNAIOTb NPO BiACYTHICTb KOHANIKTY iHTepeciB. CNoHcopu He Bpanu yyacTi B po3pobneHHi AoCniaxXeHHs; y 36opi, aHanisi umn
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NEPEKNAA TPbOX TBOPIB KUTAUCBKOI NITEPATYPU
3A MOTUBOM NEPCUKOBOIOo AXKEPENA

lponoHyembcs nepeknad i3 kumalcbKkoi ykpaiHCbKOI mpbOX meopie KumalicbKol simepamypu, 06'eOHaHUX MomMueoM
lMepcukoeozo Oxepena: "lMoeicmb npo Axepesio ceped nepcukie y ysimy" Tao FOaHbmiHa (~365-427), noe3zis "lMoxid do lMepcuko-
8020 Oxxepesna” BaH Besi (693?7-761) i ypusok i3 dpamu "TaeMmHe koxaHHs1 Ha [Tepcukosomy Oxxepeni” malisaHCbKO20 pexucepa U

dpamamypeza Jlas LLleH4eaHsi (1954 p. H.).

Teip Tao KOaHbMiHa exe nepeknadaecsi ykpaiHCcbKo U 6ye HadpykoeaHuli 2010 p. y Xpecmomamii kumaticbKkoi nimepamypu
(I-VI cm.), ynopsioHuk sikoi — 51. B. Lllekepa. Teopu BaH Besi ma Jlai LLleH4eaHsi nepeknadarombcsi YKpaiHCbKOI enepuie.

KnwuyoBi cnoBa: BaH Bel, dpama, Jlai LLleHyeaHb, Momue, lepcukoee dxepesio, nogicmsb, noe3sisi, Tao KDaHbMIH.

NOBICTb NPO MXXEPENO CEPEL NEPCUKIB Y LUBITY

Y yacu TanoaHb', 3a guHacTii [13iHiB, y micTeuky ByniHb
MeLLKaB oauH pubanka. AKocb BiH MONMMB Y340BX CBOTO Mo-
Tiuka, ane 3abyBcs CTEXWUTU 3a 4OPOroto, i panToM OMUHK-
BCSl Mocepes rato KBiTy4nx MEepCUKiB, L0 TArHyBcst 06abiy
060ox 6eperiB KpokiB Ha cTo. IHWKMX AepeB TyT He Byno, Tox
cBixa TpaBa Bcsl byna npuTpyLueHa ixHimu nentoctkamu. Pu-
6anka 3guByBaBCS Takil KapTWHI W BUPILUMB NONNunBTK Aani
Brepesn, abv aisHatvucs ge Tou rav 3akiHYMTbCS.

ar 3akiHuMBCSA Bina mAxepenbus, Lo BUTIKano 3-nig ropu,
a B Tin ropi byna HeBenuka po3KonnHa, Kpi3b sIKy HibM npobu-
Banocs cBitrno. TyT pubanka nuwMB CBOro YOBHA 1 MiLLOB
Kpi3b Ty po3konuHy. CnoyaTtky BoHa Oyna By3bKot — 3arneBe
BMCTa4arno MicLsi OOHIN NOAWHI, ane Konu BiH NPOMLLOB Aani
LLie Kinbka OecATKiB KPOKiB, BOHa panToM po3npocTopunacs, i
BiH NobauvB LUMPOKY PIBHUHY 3 PO3KMOAHWMM MO HilA oxan-
HUMKW XaTuHKaMu. Bynu Tam i rapHeHbKi HUBKW, i KpacuBuiA
CTaBoK, i TyTOBI Aepesa 3 6ambykom. HuBku Bynu oxaiHo po-
3MEXO0BaHi CTexxkamu, a 3 cerna 4YyBCsi raBkiT cobak i KyKypi-
KaHHs MiBHIB. Ha 3emni npautoBanu nogun, ane oasarHeHi BOHU
Oynu Tak AMBHO, HIOW siKicb HETYTELUHI. YCi BOHM — Big, Mane-
HBbKUX iTeN 3 NacMo4YKaMm BOMOCCS Ha CKPOHSX 4O OPEBHiX
cTapuiB, Y SIKUX aX CYBMHA NOXOBTINA Bif Yacy, — Manuv 3ago-
BOMNEHWN i pagicH1A BUNSA.

MoGaumnsLum pmubanky, BOHM Heabusik 3aMByBanucs w no-
Yanu po3nNuUTyBaTW MOro 3BiAKW BiH NPUILWIOB. BiH iM gokna-
OHO po3noBiB. Todi XTOCb i3 HMX 3anpocuB 1oro 4o cebe B
rocTi, i nepen HUM NOCTaBUNWN TPYHKIB, 3apybanu Kypky
Y3AnnUCs roTyBaTu CTpaBW Ha NoYacTyHoK. [HLWwi noam B ceni,
3a4yBLUW, WO OO0 HWX 3aBiTaB Takui YOMoBiK, TEX MONpuXo-
Annu pisHatmcs HoBuHW. Mpo cebe BOHM po3noBinu, Lo iXHi
npeakun, paTylounck Big 6eanaay vacis LliHb2, nozabupanu
CBOIX APYXVH, AITEN Ta OQHOCENbLIB | MPUALLNM B LEn rmy-
XU 3aKYTOK, i3 IKOro OinblLue He BMXOOQunK, i BECb Liel Yac
Oynu BigpisaHi Big iHWKX. BoHM Takox 3anuTanu, sika 3apas
OVHACTISA, | BUSSBUINOCS, WO BOHW B3ararsi Hi4Yoro He 3HawTb
Hi Npo XaHb, Hi, TM Ginblle, Npo Ben i [3iHb. Ton 4Yonosik
Tepnnsaye posnosigaB YCiM i KOXXHOMY BCe, L0 BOHWU XOTiNu
Bij HbOrO Ai3HaTuCsl, ane Lwjopasy YyB 34MBOBaHi BUIYKU.
IHLWi Nroam Takox NoYanu 3anpoLlysaTu Moro Ao cebe B rocTi
M YacTyBaTW TPyHKamMu Ta Haigkamu, TOX BiH ilLle Tpoxu

nobys y Tomy ceni. OgHak 3a fekinbka AHIB NPUIALLIOB Yac
npoLiaTucs, i Toai OAMH 3 HUX CKa3aB NoMY:

— Bbype kpalye, abu Tv HikoMy He po3kasyBaB Mpo Te, Lo
TW TyT YyB | 6GauumB.

Ha Tomy BiH BMALIOB 3BiATW, 3HAMLLIOB CBOrO YOBHA 1
NnonnuB Ha3apj TiE XX JOPOroto, sIKOK AicTaBcsa croan, ane
Tenep CKpi3b NuwaB Ha Hin 3apybkun. Baoma BiH nocniwmve
[0 LEeHTpY CBOEi rybepHii, poswykaB OyaMHOK CTapocTu 1
po3noBiB TOMY Npo BCe, WO 3 HUM Bigbynocs. CtapocTa Bia-
psiAVB CBOIX Nogew, abu nilnm pa3om i3 HUM i 3a 3apybkamu
po3wykanu Te micue. OgHak BoHM 3abnykanu i yxxe He Mo-
rnu BiAHaNTN JOpOoru.

Bigomo Takox, wo J1boB [131a3si — BenbMULLAHOBHWIA A0-
Opogait 3 HaHbsiHa, No4vyBLLIK Lo iCTOPItD, 3aLikaBUBCS HEHO i
TaKOX BUPYLUMB Ha MOLUYKW, OAHaK Bce Byno mapHo. A e i
HeBAOB3i BiH 3axBopiB i nomep. Jani Bxe binbluie HIXTO He
po3LUyKyBaB AOPOry Tyaw.

Tao KOaHbMIH

NOAOPOX O NEPCUKOBOIO [PKEPEJA

CiB pubanka y YoBHUK
Ta 1 NonnuB 3a BOAOH.
Posrnsigaecs Ha ropw.
MwunyBaBcsi BECHOIO.

Pantom 6a4nTb — nicok,

B HbOMY — MEPCUKIB cuna:
3a4vBUNNCE Y BOAY,

cTapun 6pig obecTynunu.

IxHi kBiTW poXxeBi
Tak oro 34apyBsanu,
Lo 1 gopory 3rybus,
Ta /i NponnvB Tak YvMmarno.

Ta ocb nic 3akiH4nBCS

B retb 6e3nogHoOMy MicLi.
Tam gxepenbLe 6yno,

BOAY Kuaano piyi.

[Mopsia 3 HAM BiH NOMITMB

LLie PO3KONWHY B CKeni,
i By3eHbKUI npoxia —

neab BUAHIBCA 3a Helo.

" Opyrun aesis npaeniHHs imneparopa cxigHux [siHis Csioy (Cuma o), 376-397 pp., NepeknafaacTsCs K MoYamok 36es1UYeHHS.
2 MaeTbCs Ha yBasi nepiog 60poTb6u 3a Briagy Mix LliHb LUMXBaHOM Ta iHLMMK KHS3SMK, BiaByBanacs Mix 246 i 221 pp. 40 H. e.
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BiH nilOB MiX KaMiHHAM | ocb 3HOBY BeCHa,
B KPUBYIIAICTY CTEXMHY, 3HOBY NEPCUKM KBITHYTb,
Lo Moro npusena N wnax go toro pkepEna,
B HEO30pY PIiBHUHY. pobnaATb reTb HeNPUMITHUM.
BaH Beli

['eH Ha obpiln sk rMsHyB,
6aunTb — 3eneHi kyna.
Miginwos — ax 1o xatn
nomix knymoé i 6amoyky.

Opsr uMHbCbkux' yacis we
nocerneHui Hocunu,
TOX i3 NOAMBOM 3BiCTKY
Npo XaHbLsA? 3ycTpinu.

[xepeno ue ByniHcbke®

cTano im cninbHMM JOMOM.
TyT nons i cagkn

po3dvBanu HaHOBO.

| Tenep rocnogapcTea

BOHW BAEHb OOMSAAAK0Th,
a Konu 3inge micaupb,

nayTb cobi cnoYnBaroTh.

OT TamTeLHi censiiu,

SIK 3@4ynu, LLO riCTb €,
TO 1 NpmGirnu cnutaTw,

SIK TaM CrpaBu Y MicCTi.

CBOI X BYNUYKN PiBHI
nigMeTaroTb LLOPaHOK,

XOYTb i3 pivkM HagBeuip
nicopy6iB 1 pubanok.

Ha nouatky BOHM
Bif BilHW yTikanu.
| ue micue 3HanWnNn.
M Bxe 10ro He MiHsanN.

BoHo TyT, nomix rip,
He BiJOMe HiKOMy.
Tlogn 3paneky 6avatb
TiNbKM XMapu i ropw.

LLlo y Bupint noTpanus,
BiH i He cymHiBaBcH,
ane cepuem 3eMHUM
BCE > AOAOMY BiH pBaBCS.

Ta konu Kkpi3b Ty CKento

NoBEpHYBCS B AOMIBKY,
[IOBro TaM He cuais,

1 3HOB MOAaBCs B MaHAPIBKY.

[ymas, BiH po3Lluykae

BXXe 3Halomy gopory,
ane ropu i piku

NMOMIHSAMNNCE HIBPOKY.

[po Ton pa3 nam'sTas,

wo 6yB rmMboko B ropax,
a noTpanue Tyau

no CTpyMKa 3aBOpOTax.

TAEMHE KOXAHHA HA MEPCUKOBOMY XKEPEII

CueHa 4

MocTtynoBso 36inbluyeTbesa cBiTno. ByniH, Aim Manctpa
Tao Ta YUBeHbXBW. Y LEHTPI CLEHW CTOITb NPUMITUBHUIA CTiN
i 3 cTinbUi; No3agy — BUCoKa Tymba, Ha SKii po3cTaBneHO
SIKeCb AOMALLHE HaYMHHS; Haf CLEHO 3BMCAE BEpeTa, Lo
CYMBONI3y€E BXiA.

Mawictep Tao y cTapogaBHbOMY KUTaNCbKOMY 0As3i CTO-
iTb 3a cTONOM, 06NMYYSAM [0 rMsigaqiB, | CUNKYETLCA BigKoOp-
KyBaTW MAsILIKYy 3 FOPifKol, OAHAaK Hislk HE MOXe BUTAITM
yona. BiH 3aTMCHYB MMsALWKY HOramu N CTapaHHO THArHe 3a
yona, ofiHaK TON He BUIMAETbLCH.

Mawncrep Tao: (cam do cebe). Lo ue B Gica 3a ropinka
Taka? Konupcarocs 3 Heto niB AHs, @ BOHA — 3acb, He BUN-
MaeTbces! | wo ue B Bica 3a gpyxuHa Taka? lMiwna Kkynysatm
nikn, a 3aBisinacb Ha Linui AeHb, | A0Ci He NoBepTaeTbCA?

(Maticmep Tao 6epe 3 mymbu, wjo cmoimb ro3ady
Hb020, 8erlUKUL KYXOHHUU HiX | HaMaz2aembcsi po3Konnynamu
KOPOK KiH4YUKOM HOXxa. Pobumb ye cmapaHHo i 00820, arne
8 SKULICL MOMEHM Yepe3 He0bePEXHICMb PO3KOITHE HOXEM
cminbysi Ha 08i NOM0BUHKU).

(Maticmep Tao x6yprisie nswKy 3 20PIiNKor U HiXK Ha
cmin, Hamomicmb bepe 38i0mu Kopxa).

Ta 3ganacst MeHi Us ropinka! A kpawe kopxa 3'im! (lMepe-
MuKaembCsi Ha iHwy dymKy). | WO Lie BOHO 3a Micle Take — By-
niH? Ta BoHO B3arani Hiske! 3emnsi TyT He rofye, Boaa He NoiTb,
6abu — LWNboHAPK, @ MYXXUKN — NPOAM; TYT Hi NTaxu He cniBa-
I0Tb, Hi KBITU He NaxHyTb. Ocb 51— Tao — BXXe NOBaXKHWIN YOMOBIK,
3anmatocs pubonoeneto, i Wo st 6avy? A Gauy, wo pubn 3mo-
BUIINCA — HE NOYTb Y SATIP, XO4 TV TPICHWN, OMMHAIOTb MOTO YCieto
arpaeto! A XiHk1 — GiraloTb MO BynvUaM e iM 3aMaHeTbCs, i
Hikoro ue He TypOye! OT Wwo ue 3a micue Take?

(Maticmep Tao nidHimae Kopxka, IK020 mpuMae 8 pykax,
Knade Uio2o 0o poma, ane He MOXe MPOKycumu).

LLlo ue B Bica 3a kopx?

(MoyurHae 6opcamucs 3 Kopxem, rnomim 6epe Hix i npo-
bye pospisamu Kopxa psyykum pyxom, ane Uomy He e0a-
€mbCs 8ropamucs).

Ta BoHo B3arani He Hix! (Kudae Hix Ha nidnoey).

(Xanae 3i cmony kopxa U kudae mex Ha nidnoay) | ue
B3arasni He kopx!

(Maticmep Tao, Ak ckaxeHul, cmpubae Ha d8i nomosu-
HKU KOp>a Ha nidno3i U rno4yuHae mornmamucs, 4ydepHa-
UbKO 4Yepayioyu KPOKU, WO CMeOopoms nesHul pumm.
Xeuns 3n06u. lNomim eidcmynaembcs 6i0 Kopxie i wWeudko
obepmaembcs).

(Bkasyro4u nanbuyem Ha 0OHy rosIo8UHKY Kopka). AHi pyLu!
CroaTtu! Cmiewwca? | cosicTi BucTadae cmiatuca? Xiba ue mo-
)KHa BATPATUTK YBECH AeHb Ha Kymiemnto nikiB? [e Tw ix kyny-
Bana? (Bka3yro4u Ha iHuly MonosuHKy). Tv TEX He OyXe cMmilics!
Bo 11 T06i He BoacTbes BUKpYTUTUCS! A X no ToGi Bady, LWwo T —
a3noain! (Jo Hoxa, wo nexums Ha nidnosi). A T 4Yoro Tam
CTOILU 5K Hi B cuX, Hi B TUX? Heagapa! Ta sikbm B Tebe Byno xod
TPOXM CMINMBOCTI, TV 6 yxe AaBHO ix po3'eaHas!

" LIHCbKi Yacn — Yacu npasriHHS NepLuoi iMnepaTopcbKoi AuHacTii B KuTai, 3aCHOBHUKOM i, 3@ BEMMKMM PaxyHKOM, EAMHWUM MPEACTaBHUKOM sKOi 6yB LiHb-
WwmxeaH, abo IMnepatop-3acHoBHMK. Moro cnpoba 06'eaHaTV po3piaHeHi KuTanchKi KHA3IBCTBA Mif €AMHOI0 IMNEPaTOPCLKOIO B0, Xo4a, 3peLUTolo, | Baanacs,
6yna nos'a3aHa 3 BiltHaMM | KPOBOMPOMUTTAM.

2 Y UbOMy TEKCTi MaETbCA Ha yBasi MI0AMHA, LWO X1na B enoxy XaHb — Yyacy NpaeniHHs HacTynHoi 3a LinHb guHacTii.

3 ByniHb — reorpacpiyHa Ha3sa, BifoMa 3 [yxe AaBHiX Yacis, y pidHi Yacy Nos'A3yBanacs 3 pisHUMM JIOKaLisiMK B CYCiAHIX MPOBIHLsX — XyHaHb | XyGen.
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B 1 C H WU K KuiBcbkoro HauioHanbHoro yHisepcurety imeHi Tapaca LlleBueHka

(Maticmep Tao 3 HoguM wWanom noYuHae mornmamu Ko-
PXi, i menep He NPOcmo ix morn4ye Hozamu, a, Hibu 8 basiemi,
YCiM MifloM MOYUHAE KPymumucsi Ha KOpxax).

Poznywy Tebe! Po3gywy! Po3gyuiy! Po3gyuuy!

(Baxodumsb YeHbxea — 00sizHEHa 8 HePBOHE, MpUMaro4U 3a
MOmy3Ky naKyHOK 3 flikamu U npumuckarodu 0o epydeti bykem
CB8IXKUX Keimie, npu UbOMy W0Ck Hacrigye, Hibu 3a4aposaHa).

YUseHbxBa: (Hacrigyoyu menodito) "KamiHb Ha cepui
3pyLUNTM MYLLY, SIK HE LUTOBXato, Hisik He 3pyuy..."

(Maticmep Tao 8 uell MOMeHmM cmoime Ha pykax, 20710-
8010 8HU3 i Ho2amu 0ozopu. Mobayuswu HYeeHbxasy, Mumo-
eori npucidae, xanae Kopxa, W0 ONMUHAEMbLCS Mi0 pyKoro, U
CIIyXHSIHO MOoYUHae sumupamu ridrnoay Kopxem, a makox
nidcnigye 8 yHICOH).

(Maticmep Tao nomiyae nomursky e ceoix disix. Bidkudae
Kopxa, nideodumscs U dusumscs Ha 3a4aposaHy YeeHbxay.
UseHbxea dyxe noeinibHO Npunawmosye Keimu Ha po3ma-
woeaHil Ha 3adHbOMY MraHi MoauYyi i, mak camo 3amuc-
JIEHO, MOYUHAE HUMU MUJsly8amucsi, po3ansdaroyu 3 pi3HUX
Kymig). FAki 3anaLuHi keitu!

Maiictep Tao: (cepdumo). A oue avBytoca — Tu niwna
KynyBaTu Niku 14 3HUKNa Ha yBECh AeHb, Ae Ty byna? Ckinbku
Hamararocs oTpumaTu Big Tebe BiaANOBiAb, a TU HE KaXeLll.

YBeHbxBa: (Heed080s1eHO0). HaBillo TM Tak Kpuumw?
Xiba He MOXKHa roBOPUTU TPOXM narigHiwe?

Maiictep Tao: JlarigHiwe? (i3 edasaHow nazidHicmio).
UBeHbxBa — TW niwna KynyesaTu NikW 1N 3HUKIA Ha yBeCb
OeHb, e Tv 6yna?

YUBeHbxBa: (nidxonsmtoe nazioHuli moH). On, nikn? (cep-
0dumo). Ocb BoHM!!!

(HYeeHbxea oboma pykamu x6yprsie fiku Ha malicmpa
Tao. Maticmep Tao ecmueae 060pOHUMUCS, MOX MaKyHOK
i3 nikamu nadae Ha nidnoay, maticmep Tao (io2o nidbupae).

(Po3dpamosaHo). Bce, wo 1 npocus: puba-ronka, Mop-
CbKMI KOHVK, NPYTEHb MOPCLKOTrO KOTUMKA. ..

Maiictep Tao: (ceplio3Ho). A rekoH €? | npyTeHb oneHs?
MpyTeHb 3Mia? MpyTeHb Turpa? MNpyTteHs Beamensa? MNpyTeHb
kpornuka? MpyTeHb wypa? MNpyTeHb koHA? MNpyTeHb Mypaxun?

YpeHbxBa: Yci 4o ogHoro TyT! OgHak i rpoLi, siki TM BTO-
pryBaB 3a Ti Kinlbka CBOiX pybWH, yci BUTpayeHi!

MaicTep Tao: Hivoro, BoHO Toro Bapte! (gusyae emicm na-
KyHKa 3 nikamu). Yyposo... Yygoso... 3abupaii yce Le Ha 3aa-
Hi OBOPUK i BUBApPIOW, peTeNbHO BMBApPION, Ha MareHbKoOMY
BOTHi, LLLOO BOHO KuNino # Gynbkano, ax Noku BOHO He BUMapy-
€TbCS | 3 TPLOX MianioK He CTaHe ofHa. A NoTiM BUMWIA OTO.

YBeHbxBa: (8paxeHo). A?! Tu xovew, o6 s Le BUBa-
pvna i Bununa? Xiba ue He TM 3aMOBNSB YCi Ui Nik1?

Maiictep Tao: Tak Le B MeHe npobnemu um B Tebe npo-
6nemun?

YgeHbxBa: Jlikap kaxe, WO B MeHe Hemae npobnem,
3HaunTb Npobnemu B Tebe!

Maiictep Tao: (cepdumo). Y meHe npobrnemun? Cepiio-
3HO? AKi B MeHe MOXyTb OyTn Nnpobrnemn? Xiba s1 cXoxun Ha
noauHy, B sikoi npobnemun? Hy ski B MeHe MoxyTb ByTu npo-
onemn? OT ckaxu, aKi?

(Maticmep Tao mMumo80ni 8Kka3ye rpasoro PyKoK Ha iH-
mumMHe micue, HaMaz2aembCsl JIACHYMU 110 Hill iHUWOH PyKOH,
wob eidcyHymu, arne ye 8 Hb020 He 8UX00UMb, MOX 3pell-
moro 8iH Mpumuckae rpasy pyKy rigoro 0o cmorny i, mpuma-
oYU HOXa, MOYUHaE noepoxysamu rpasit pyuj).

(do Hoxa) AHi pyw!

YeeHbxBa: Lo T pobuw? (Buxornioe Hoxa i 3amaxy-
€mbCs HUM, Hibu wock pybae).

MancTtep Tao: Ta He 3Baxan!

YeeHbxBa: Lo Le 3 To6oto gieTbea? Tu 3a yBech AeHb
He 3Mir BrOBWUTM XXOAHOI Benukoi pubuHu, ane Biapsaus
MeHe 3a nikamu, a konu A T06i iX NpuHecna, He xo4eLl iX
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npuMmaTn. A oT Haw gomosnacHuk KOaHb kaxe, Wo Ui nikv
ayxe piesi! Ane nuTn ix umn Hi — To TBOA crpasa!

(HYeeHbxsa oboma pykamu ernuxae niku maticmpy Tao).

(Panmom nomivae, w0 npoeosopunacsi). Moy, s Bce
NOSACH!O!

Maiictep Tao: (Cxonuswucs 3a pydyky Hoxa). A jomo-
BnacHuk KOaHb 3Bigkun 3Hae, Wo i nikn — giesi?

YseHbxBa: (3Himuswucs). S WOWHO 3ycTpina noro Ha
[0po3i 11 BiH nouikaBnBcsa 3 oOpux Hamipis!

Maicrep Tao: Mu 3 ToG6OK He MOXEMO HapoauTu Au-
TUHY, a JomoBnacHuk KOaHb 3Bigku Npo ue 3Hae? Ma? Ma?

YeHbxBa: BiH e 3 gobpux HamipiB nouikaBmecs!

Maiicrep Tao: 3 gobpux HawmipiB, kaxew? Mu He Mo-
XXeMO HapoAMTU AUTUHY, a BiH 3BiAKM Npo uUe 3Hae? Bignosi-
nawn! 3Bigku BiH Npo ue 3Hae?

YeHbxBa: Tak TV NUTUMELL YK Hi?

Maiictep Tao: (malixxe pese). 3Biaku BiH Npo Le 3HaE?

YeHbxBa: [uTtMmMeLl 4m Hi?

MaicTtep Tao: 3Bigku BiH Npo Le 3Hae?

YeHbxBa: [utMmeLl 4m Hi?

Maiictep Tao: Bignosigai mMeHi, 3Bigku BiH 3Hae?..

YeHbxBa: Tv ckaxu HapeLTi — IMTUMELL UM He NUTUMELL?

(MMoku 8oHU 0budsa mak ceapsimbcs, YseHbxea 3 cumnor
XK6Yyprisie nakyHok Ha nidnoay, maticmep Tao, YeeHbxea 00-
HOYacHO cmaromb Ha Hb020 OOHIEHD HO20t0 U MoYuHarmp
wocusiu monmamu toeo).

Maicrtep Tao: (3anizae Ha cmineup). Bigingn —!

(HYeeHbxea gidxo0umb i maticmep Tao cmpubae 3 8u-
COMu Ha NaKyHOK | 3HO8Y MOYUHAE 10 HbOMY MOMMarmucs).

UBeHbxBa: (3anizac Ha cmineyp)). Tenep Mos 4epra!
Bigingn —!

(Konu YseHbxsa 36upaembcs cmpubHymu, 3308Hi dornu-
Hae 2omnoc domoenacHuka FoaHsi).

OomoBnacHuk KaHb: (8uxoOumb Ha CueHy, Hacrigy-
toqu) "KamiHb Ha cepui 3pyLUnTH MyLLY, SIK HE LUTOBXato, Hisik
He 3pyuwly..."

(YseHbxsa, 3a4yswiu (1020 criig, WeUOKO 3MIHIOE C8ill 8U-
2140 poanyeHol muepuyi, a maticmep Tao cmae 8 o3y 8o-
jHa-akpobama U euxodumb Ha3ycmpid OGOMO8/IacHUKY
fOaH0).

MawcTep Tao: (3amuHaroqucs). MNMaHe... AOMOBRACHUKY
lOaHb!

DomoBnacHuk KaHb: (nomimuswu maticmpa Tao).
'™... mawictep Tao? Tu Baoma?

Maiictep Tao: Aexex!

DomoBnacHuk KaHb: (0o cebe). CborogHi cutyauis
MeHi He Ha KopuCTb!

MawncTep Tao: a?

AdomoBnacHuk KaHb: A nutat... a9k Tobi BegeTbcs
OCTaHHiM Yacom?

Maicrep Tao: [sakyto 3a Bawy Typ6oty! Y MeHe npek-
pacHe NoapYXHE XUTTS.

OomoBnacHuk K0aHb: To gobpe!

(YseHbxsa kopucmyembcsi mumM, wo maticmep Tao no-
8epHyacsi 00 Hei crniuHoto, U 0bMiHeMbCs noansdamu 3 0o-
mosracHukom fOaHem).

YeeHbxBa: KOaHio — (Momivae, Lo nepexoauTb Ha 3me-
HLYBanbHO-NeCTNMBY (POpMy 3BEPTaHHs) AOMOBMACHUKY
lOaHb!

OomoBnacHuk F0aHb: XBa — (Nnomivae, Lo NnepexoanTb
Ha 3MeHLLYyBarnbHO-NeCTNnBY hopMy 3BEpPTaHHs) UBeHbxBa!

YeeHbXxBa: [puegHynTech 4o Hawwoi rpu!

DomoBnacHuk KaHb: Konu Tn 3Bepxy MeHi He3py4HO
rpatu!

MaicTtep Tao: O? AHy cnyckavics 6irom, 6aunw, Jo6po-
nin nepexusae, Wwo T BnageLu!
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(FOaHb nidmpumye YseHbxsy, MOKU ma criyckaembcs 3i
cmony, matcmep Tao mex xodye nidmpumamu, ane He
empannsie U o4yeaemnCs Hi 8 CUX, Hi 8 MuXx).

DomoBnacHuk KaHb: YBeHbxBa! Xoau-Ho ctogu, nor-
NsiHb, LWO 51 Xo4y nogapysaTtu Tobi!

MancTep Tao: a?

DomoBnacHuk KDaHb: (Momidae, wo HeAopeyHOo 8UCIO-
suscs, mox dodag€) — i TBOEMY HOMNOBIKY!

(domosnacHuk FOaHb nepedae HeeHbxai MOHKY 8amsiHy
K0o8OpYy, SKY MPUHIC i3 cob0r0).

YeeHbxBa: MaTiHko mMos! Aka HoBeHbKa koBapal

Maiictep Tao: (cmoimb giddarik i ocmopoHb). A 4yB,
Wwob6 fapyBanu roAvHHWKKW, Nepnu, NoaapyHKoBi cepTudi-
KaTtu, ane e He 4yB, WO6 AapyBanu BaTsHi koBapw!

DomoBnacHuk KaHb: Ex, marictpe Tao! Bawa kosagpa
Taka cTapa 1 gipsBea, Lo nig Heto N 3axBopiTh HegoBsro!

YeeHbxBa: ATox!

Maicrtep Tao: Hawa koBapa ctapa n gdipsia, ane
3BiJKM TV NpO Le 3HaewWw?

HOomoBnacHuk laHb: (nowmidae, wjo ckazas He me).
LWo? Orakoi! (0o maticmpa Tao). Maiictpe Tao, wWo ue ™
nogymas?

(domoenacHuk KOaHb dusumbcsi Ha YeeHbxs8y npomo-
sucmum noansidom, 00HaK 80HU 8080X parmom 0OHO4YacHO
yxaroms.)

HDomoBnacHuk K0aHb, YBeHbXxBa: Anuxu!.. (naesa). He
3BaxanTte!

(Maticmep Tao npuckinnueo dusumbcsi Ha HUx 060X, Ha-
Magaaroquch 3p03yMimu 4u € 0803Ha4YHICMb Y iXHili No8ediHu.
FOaHb nidHocumb ko8dpy Ao Tao).

DomoBnacHuk K0aHb: Mawctpe Tao! Liio koBgpy s npo-
CUMB OfHOTO 3HaiioMoro npueea™ 3 Cymkosa' ana Hac (su-
npaensiemscs, Hagimb He 3amuHaro4uck) ons sac!

(Maticmep Tao 6e3 3ado8os1eHHs rputimae Kosopy).

MaicTtep Tao: HaBiwo 3ganacs Taka sickpaBa KoBgpa
noasiMm, siki HepgoigatoTb? Hy cami nogymante...

(Maticmep Tao po3zopmae koeOpy U nokasye Ii,
UseHbxea nidxonntoe 3a 8inbHUl KiHeub 3 Nuyb08020 6OKY
Ui kogBpa cmae ceoepidHOK 3asicoro. Yci mpoe — Tao,
fOaHb, YseHbxsa — 8 makomy ropsiOKy cmosime psiO0YKOM
3a Heto, BUOHO MIrbKU iXHi 20/108U).

HDomoBnacHuk KaHb: (onyckae 2omnosy, ekasytodu Ha
koedpy). Marictpe Tao, T TiNbKK MOMMsiHb, SKUIA Lie rapHUi
martepian, TyT NpocTOo Hema 4oro ckadatu! A pydHa po-
6orta...

(YeeHbxsa, Kopucmyr4ucb Hazodok, nomauku rpasor
PYKOIO mopkaemscsi rpasoi woku oomoenacHuka HaHs,
makum 4YuHom 6ina io2o npaeoi wjoku 3'asndomscs 08i
pyku, a cam tOaHb mriie 8i0 QomuKy HiXHOI pyku YeeHbxau).

(BampisiHo). A kaxy, py4Ha poboTa... us pydHa pobora...
LS py4Ha poboTa Taka MancTepHa, Lie Tak NPUEMHO Ha A0TUK!

(Maticmep Tao 3anidosproe wocb He me U nepesooums
rnoensid 3 kKo8Opu Ha obnu4ysi domosnacHuka FoaHs. FOaHb
weudkKo npubupae ceoto pyKy rid Kosdpy, Mox Ha (io2o 06-
nuYYi uwaembcsi minbku pyka YeeHbxau).

MaicTtep Tao: Lo 1 kaxeL?

(Pyka YeeHbxeu nocniwHo ekasye Ha Kogsopy, 8i0rnosiOHO
0o cnig KDaHs1, moMmy 30aembCs, WO e pyxaembCs pyka ca-
moeo KOaHsi).

DomoBnacHuk KDaHb: Ex! T He Ha MeHe aMBUCh, a Ha
koBapy! (onyckae eonosy U dusumbcs Ha nuuybosull bik Ko-
8dpu). Mogueuck Ha U0 pyyHy poboTy! | 6aumLl, TyT ocb BU-
LUMTi ApaKoH i peHikce. .. y deHikca HaBiTb nanku €, Taki 6ini,
Taki HiXHI... (Yinye pyky YseHbxsu, sika ekadye Ha KOgopy)...
Lbom! Libom! Libom!

MaiwcTep Tao: Lo Tm pobuw?

DomoBnacHuk K0aHb: (losixae, Hamazaruuch NPUKpPU-
mucs pykoro YeeHbxeu) A-a-al..

(Pyka YeeHbxsu nocniwHo Oornomaezae FaHwo npu-
Kpumu pom, nicris 4oeo xarnae KaHs 3a 2ornosy).

Onil.. Tv He Ha MeHe AMBMICb, Lo st pobnio, a Ha KoBAPY
ausuck! (Pyka YeHbxeu nocniwHO 8ka3ye Ha Kogopy).

Mawncrep Tao: Ta xiba ue akacb guBMHA, LA KoBapa?
Bkpusatucs Heto, Konun cnuw, Ta 1 rogi! Xiba To Baxnmeo?

DomoBnacHuk K0aHb: (npasa pyka YeHbxeu 8 yel 4ac
eHepeiliHo po3maxye). Hi, Hi, Hi, COH — TO Oyxe BaxnmBeo!
LWo? (npasa pyka YseHbxsu dae nsnaca Tao). Tinbku nor-
NsiHb, WO ue s pobnio? A Ha Hei He anBuce! (Pyka YseHbxsu
3 ycix cun ekasye Ha kogdpy). dusunck Ha koBapy! (Tao 3Hosy
dusumbcsi). Ocb NOMsHb, SIK rapHO BULLKTI O4i B LbOro Apa-
koHa! BoHM ax cBiTATbCA Benuyyto! | Tak bnuwartb, HeMoB
XMBI... A Le OoCb TiNOo B i€l nTaxu eHikca — ue B3arani 6e3
cni! [le Tpeba BMruH — Tam BUrvH, e Tpeba, wob BunuHa-
1ocs — BUMUHAETLCS, | A0 Hel Tak NpuemMHO TopkaTtucs!..

Maiictep Tao: MeHi He nogobaetbesl! (kudae kosdpy,
rnosepmaemscs i tide).

OomoBnacHuk K0aHb, YBeHbXxBa: A MeHi nogobaeTbes!

(Koedpa nadae dodony i cmae sudHo, wo obudsi pyku
tOans obitimaromes cmaH YseHbxsu. OOHaK nomimuswiu, w0
menep Hemae MacKysaHHsl, 60HU 060€ rnsikaombcs U 8i0-
pa3sy X 8idrnycKkarmb PyKu, KOXEeH MPUKpUearyu ceoe Hal-
binbw spasnuee micuye, dani — 00HOYaCHO Yuxarmhb).

OomoBnacHuk KOaHb, YBeHbxBa: Anun!.. (nas3a). He
Mae€ 3HayYeHHs!

YeeHbxBa: (nidbupae kogdpy) Tao, npuiimMu Lo KoBapy!

Maiictep Tao: Mu He MOXXeMO Tak 3anpocTo bpaTtu peui,
LLIO HamnexaTb iHLUM. ..

UseHbxBa: 5 ckasana: [Bisbmu![i Bce! Mau! (konHskom
sunposadxye maticmpa Tao, maticmep Tao (de 3i cueHu).

(Maticmep Tao euxo0umb, mpumMaroyu 8 pyKkax eamsiHy
koedpy. KOaHb noxodxae nopsid i momidae nakyHoK i3 fikamu,
W0 f1eXXums Ha riomnosi).

DomoBnacHuk KaHb: (3Hesaxnueo). | ue wob Hapo-
antn antuHy? A B woui! (8idkudae nakyHOK HO20H0).

(YeeHbxsa, nobaduswu, wjo Tao suliwos, nocniwae Ha-
3ycmpiy KOaHto 3 NpurnpoweHHsM).

YseHbxBa: (cor100k0). KoaHto!

OomoBnacHuk KaHb: (HixHO) XBa! A Oe KBiTu, WO 4
T06i nogapyeaB?

YBeHbxBa: (8ka3ye Ha kgimu.) Ocb TyT!

(Oboe 3ampisiHo duensmbcs Ha Ke8imu).

OomoBnacHuk KaHb, YBeHbxBa: (3ampisHO, 8 0OUH
eornoc). Osga!

YBeHbXxBa: (panmom omsmuswucek). Ta obnuw Tn Ui
kBiTM! Kpawe nau wewuawe, 60 BiH yxe LWOocb 3anigo3pwms!

HOomoBnacHuk K0aHb: (Habupae nepebinbuieHozo pob-
JieHo-2epoidyHo20 su2nsady). Hil A He moxy Ginblue Yekatn!

YBeHbxBa: (6e3HadiliHo). Ane MU MOXEMO TifnbKu Ye-
katu!

OomosBnacHuk KaHb: Hi! A mpito npocto 3apa3s 3a-
Gpatu Tebe 3BiacK, i MM HasaBXaW 3anuULLKMO Lie nponalile
Micue i HasaBxau 3abyaemo Ui nponatyi gHi!

YBeHbXxBa: (po3vyaposaHo). Ane Le He Moxnumeo! Kyau
MW nigemo?

OomoBnacHuk HlaHb: HeBaxnmeo kyan! (6epe
YeeHbxasy 3a pyKy i MoOKa3080 ouiKye). FAKLIO MU LMPO KoxXa-
€MO OIMH OOHOT0, MOXHa HaBiTb 3a TPUAEB'SATb 3eMenb (Ou-
sumbcs edarnediHsb). Haw pim 6yne tam, ge mu!

YUseHbxBa: (niddaembcsa 3ampigHocmi). Ossal (mpuxo-
Oumpb 00 mMsAMU) OOHAK... OOQHaK...
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DomoBnacHuk KaHb: (i3 2epolicbkkum suansdom). He
Tpeba Hisiknx [ogHakl (Pobumsb eneped dea KpoKu U sede
3a coboro HeeHb). A... mato ogHy Benuky MeTy! (8kasye arne-
ped). Tam, reH y aaneyvHi, a1 Bxxe 6avy 6esanepepBHUIA NnaH-
LIor Hawwmx AiTer i OHyKiB, BOHW TPUMAKTbCH 3a Pyku 1
CTOATb NNiY-0-NAiY, KOXEH 3 HUX NULLIE (8Ka3i8HUM i 8efTUKUM
nanbyem rokasye Hesesiu4Ky 8idcmaHb) OCb Takoro 3pocTy.

YUseHbXxBa: (criovamky 3ampisiHa, nomim gidyysae cym-
Hig). A YoMy nuLLe Takoro (Hacnidye o2o xecm) 3pocTy?

HomoBnacHuk KDaHb: Ta Tomy Wo aaneko!

YBeHbXxBa: (3ampisHo). OH BOHO LLO!

YeeHbxBa: CnpaBai € Take micue?

HOomoBnacHuk K0aHb: Akwo mu 6yaemo AoBipATY O4WH
ofHOMY...

YBeHbXxBa: (8ka3ye Ha Tao, sikuli nepebysace 3a nawmy-
Hkamu). OgHakK BiH...

(FOaHb xanae 8 obepemok X8y U niOHIMae Ha pyKu).

HDomoBnacHuk KDaHb: He xBuntoricsa! Ampke g nopyy!

HDomoBnacHuk KDaHb, YBeHbxBa: (3aMpisiHO 8 O00UH
eonoc). Osga!

(8 kimHamu 4yyembcs 2onoc Tao).

Maicrep Tao: (2or10c¢) Niimanucs!

(O6oe nsikarombcsi, domoenacHuk KOaHb Kpymumsb Ha pi-
3Hi 60KU YeeHbxsy, i 3pewmoto 80Ha HecrnodisaHO OrMuHSI-
embcsi 8 OyXe CeKcyanbHil no3i — oxonuswu Ho2amu
domoenacHuka KOaHs 3a cmaH. Oboe po3ymitomb, W0 mak
He MOXHa).

DomoBnacHuk KDaHb, UYBeHbxBa: Oi, nuueHbko!!!

(Oboe Hamazarombcs weudwe po3'edHamucs | HasgMu-
cHe po3bieatombCsl y Pi3Hi KiHUI KiMHamu).

MaicTtep Tao: (2or10c). Ax T1 x cBonoTo!

(BoHu 060€ 3H08Y nsikatombCs i, 3 HeobepexHocmi, 3ilu-
moexyrmbCsi, | 3HO8Y OMUHSIOMbLCS 8 OyXe CeKcyarnbHil
roasi).

DomoBnacHuk KDaHb, UYBeHbxBa: Oi, nuueHbko!!!

Maiictep Tao: (2oroc) MNos6ueato Bac, ragu!!!

(BoHu oboe nocnixom giddansitombcsi 00UH 8i0 00HO20.
Maticmep Tao 3anos3ae HagKoriWKax).

Maimctep Tao: Ot racnuacbkuii Taprad! Liboro pasy Tu
He BTeyeL!

(Maticmep Tao besnadHo nisinae o nidnosi).

DomoenacHuk K0aHb, YBeHbxBa: O! Tapranu! Ta BoHu
ckpisb TyT! Bui ix, oui!

Maiictep Tao: buii!

(Maticmep Tao 6e3nadHo nsinae o nidnosi. Tak camo U
iHWi d8o€, 00HaK BOHU Yepe3 HeyBaXKHICMb 3HO8Y 3iLIMO8-
Xyrombcsl U 3HO8Y OMUHSIOMbLCS 8 CeKcyarbHil nosi. Malic-
mep Tao ye ba4ums).

Yci Tpoe: A-a-a-all!

(Ti 0soe weudko sidcmopoHrrombcs. [omosnacHuK
HOaHb HeHasMUCHO 3iumosxyemscsi 3 Maticmpom Tao i me-
rep 80HU OBO€E OMUHSIIOMbCS 8 CEKCyasbHil no3i. HeapyyHa
mosyaHka. lomim eoHuU 080€ MPOO0BXYyMb Moxodxamu
HIibu HiH020 He cmariocs).

MancTtep Tao: LLlaHoBHi!

HdomoBnacHuk l0aHb, YBeHbXBa: (HISKOBO 3yruHS-
tombcsi, pasom). [a?

(O60o€ panmom 3HO8y pa3oM Yxaromsb).

HDomoBnacHuk K0aHb, YBeHbxBa: Anuun!.. ([1as3a). He
3BaxanTe!

Maiictep Tao: Hawa poguHa oue Taka maneHbka, Lo
Bu, mabyTb, AymaeTe, TyT Hema e 1 nponTucs!

OBoe iHwunx: (pasom). On!

YeeHbxBa: Cnpasgi! Yomy 6 Ham He npucictn? Mo-
YKEMO MoCUAiT! TPOLLKU Ta A BUNUTU HACTOSIHKM J06poi!

Mawctep Tao: [JomosnacHuky KOaHb! Bu, s 3Hato, Wwo
3HiYeB's MO YyXMX XaTax He TuHseTeck! Tox npoluy, ciganTe
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M NpAIMO KaxiTb YOMY A0 Hac 3aBiTanu, OKpiM TOro, Lo no-
[apyBarnu HaMm Lo BENuKy KoBApy, 3BM4aNHO?

DomoBnacHuk K0aHb: Mapasg!

(YeeHbxaa 3HimMae 3 mymbu 0si Yapku U yci mpoe cidarome).

Marictep Tao: AKLIO NTUMETLCS PO OPEHAHY NNaTHIO. ..

OomoBnacHuk KaHb: Ta Hi, Npo opeHAHY NNaTtHio
MOKK LLIO HE NTUMETbLCS, X04a SKLLIO po3Ka3aTu MoasM CKi-
nbkun 51 3 Tebe 6epy 3a MicaLb, TO MEHE MPOCTO 3aCMitoThb.
OpHak s xoTiB 61 norosopuT 3 To60t0 NPo pudonosnio. A
Oauy, marictpe Tao, WO OCTaHHIM YacoM Tu NoBUL puby
BCE MEHLLY A MEHLLYy...

(Maticmep Tao Hamazaembcsi 8iOKOPKys8amu MAsSWKy 3
mpyHKoM, arne oMy ue mak i He 80aembCsl, MOX 6iH Onyc-
Kae il pasom 3 pykoro, oOHak HYeHbxea mym Oyxe neako gio-
Kopkosye nnawkKy. Malicmep Tao Hasimb nskaembcs 8i0
nodusy, a YseHbxsa Hanusae 2opinky KOaHr, a nomim cobi
U dyxxe npupodHo 3abysae Hanumu Tao, nicrsi 4020 Oyxe
ieeko U HesuMyweHO 3akpueae rnnswky. Matcmep Tao
2emb Hi4020 He po3yMie).

... OgHak Nokm Wwo o6nmLIMMO Lo pO3MOBY, a Kpallle Bu-
n'‘emo no Yyapouui! Mpotwuy!

Mawncrep Tao: (Ouensuucb Ha MOPOXHIO YapKy y C80IX
pykax). Y MeHe TyT...

(domoenacHuk KOaHb i YseHbxea 0OHUM KOBMKOM OCY-
wyrms Yapky, maticmep Tao 3 bonem ue criocmepizace).

AdomoBnacHuk KaHb: Oue Tak!

YeeHbxBa: Oue Tak!

OomoBnacHuk K0aHb: (CxsanbHo). CMavHa ropinodkal

YeeHbxBa: (CxsanbHo). CmadHa ropinodykal

Maiictep Tao: (po3yaposaHo). lopinoyka?..

DOomosnacHuk K0aHb: Cnyxai, manctpe Tao... A cnpaegi
He po3yMito, YoMy iHLUi Noau NPOCTO TakW 3aBBUrpaLLKM J10-
BNATb puby JOBOMi BEMUKY, @ TU NOBULL SIKYCb ManeHbKY,
arne 4Yomycb cepep ycix ocib, ski NpogaTb MEHi CBill BUIOB,
A niknytocsa came npo te6e?

(HYeeHbxea 3HO8Y 8IOKOPKOBYE MIISAWKY 3 20PifiKot0 U Ha-
nusae 2opinky cobi U domosnacHuKy KOaHto).

Maiictep Tao: (cxsunbosaHo criocmepizae 3a Hanpsim-
KOM pyXy MISWKU 3 20pifiKoro). 3HaeTe, OOMOBMACHUKY
KOaHb, 5 Haa3BMYaNHO 3BOPYLLEHUA TUM, Lo Bu Tak 6arato
pOKiB BUSIBNANN yBary A0 HALIOro XuTT4, ane s Bam ckaxy,
IO KOMW XumBeLl 3 pnbonoeni, To 3anexuw Big Boni Heba.
TyT noTpibHi He nuwe BnacHi 3aibHoCTi...

(HYeeHbxea 36upaembcsi 3aKpumu nnaswky, ane madc-
mep Tao, He MPUMNUHSIIOYU PO3MO8U, parmom i 8 mompibHul
MOMEHM 3aKpueae CB8OEH PYKOK 20PIIEHKO MIISWKU).

(Camoe0oeg0rs1eHO)... ane N TPOXU BE3iHHSA, UM He Tak?
(mpodoexye 2oeopumu, ane 8odHodyac ridHIMae MAsWKy 3
2opinkoro i 3bupaembcsi Hanueamu cobi). 3BU4anHo, BCi XO-
Tinu 6u NoBuTK BEnNuKy pmby! Ane SKLWOo MeHi NoBMTbLCA Ma-
neHbka puba, To Ue He A BWHeH, (6e3HadiliHo) amxe
MareHbky puby He s 3po6uB ManeHbkow! Tak um Hi?

(FOaHb nidcmaernse ceoto YapKy Mid naswky, Ky mpu-
Mmae 8 pykax Tao, makum YuUHoM camo coboto 8uxoOUMb, WO
Tao Hanueae 2opinku tomy).

(Mpodoexye Hanusamu)... LLlo6 BNoBWUTU BENUKY puUbY,
noTpibHe Heabusike Be3iHHA... (i menep Hanueae 8 YapKy
YeeHbxsu). Xiba x ByB KONMM Takunii AeHb, WoO s1 BUXOOUB Ha
pnbOnoBNMto N He MPpIAB chninmaTty Benuky puby? A 6u gyxe
XOTIiB TOro, 0OHaK HE MOXY Hi4Oro BLIATH...

(Maticmep Tao, 2080ps4uU, MUMOBOSTi OrlycKae MAswKy 3
2opinkoro, a YeeHbxea 8rpasHUM pPyxoM 3aKpueac ii Horom,).

(Quensaduce Ha nnswky, 6esHaditiHo). ... He moxy s 1i
Bnosutu!

DomosnacHuk K0aHb: MancTpe Tao, g 3Halo, Wo icHye
6arato cnocobiB BNoBUTK Benuky puby, ogHak obnuwnmo
L0 PO3MOBY, a KpaLle BUN'eMo Lue no yapui!
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YgeHbxBa: byabmo!

HomoBnacHuk K0aHb: Mpowwuy!

YeeHnbxBa: Mpowwy Bac!

Maiictep Tao: (Qus/isiHuCh Ha CBOH MOPOXKHIO HYapKy).
Mpowy... A...

(FOaHb | YseHbxsa 3HO8Yy eurnusaromb YapKy 00 OHa.
Maticmep Tao cnidom 3a Humu pobumb makuli pyx, Hibu
wock Kosmae).

DomoBnacHuk K0aHb: (sumupae 2ybu). Ak cnbo3sal

YeeHbxBa: Cnpaegai sik cnbo3sal

Maiictep Tao: Ox i cnbo3sa x!

HOomoBnacHuk KaHb: Cniyxan, Maiictpe Tao, wo6
OyTu noguHol, NOTPiOHI 3ycunns, noTpibHo MaTu igeanw.
Konun xouew wocb oTpumaTu, Tpeba BamMpaTucs i xanatu
ue, posymieLl npo Lo a7?

Maiictep Tao: (Qusnsquce Ha mux 080X npasopyH i ni-
sopyy). A...

DomoBnacHuk KaHb: (8kasyro4u Kyduck Oaneko). Ha
BWTOKax € Benuka puba, YoMy T He MOMMMBELL HA BUTOKM
noavBUTUCS LLO Tam?

(Mas3a).

Maicrep Tao: 3HaeTe, fomoBnacHuky KOaHb, Bu wocbh
Take roBopuTe, WO ax 3aHaaTo! XTo X He 3Hae, WO Ha Bu-
TOoKax € Benvka puba? OgHak okpiM Hei Tam Lwe € i Benvka
Tevia! A Bu 6a4mnun Mii YOBHUK, LLO KaXKeTe MeHi [MnuBu,
nnuBn(? Ta AKWO 5 noTpannio B Ty Tevilo, TO S BXe He No-
BepHycs!

YBeHbxBa: AkOu T ByB XO4 TPOXM Ha LLOCh 30aTHUIA, T
xo4a 6 nonnue Tyan noameumBcs!

(Moe4aHHsi. Maticmep Tao npuckinnueo Oueumscsl Ha
HeeHbxay).

Maicrep Tao: (nidsodumscs). To 4 3apas i nonnmey, 4o-
6pe?

YBeHbXxBa: (Hagimb He nogsepmaro4u 20s108u). Oobpe!

Maiictep Tao: A ocb NPOCTO 3apa3 NonnmBy Ha BUTOKK
i, Kpalle BCbOro, He NoBepHycs 3BiaTu! MNMompy Tam i ue byae
ayxe nobpe!

YeeHbxBa: Tu cam YyeLl, WO TV Bep3eLl?

Maiictep Tao: To6To T xo4yeLl, LWo6 s nilwoB TyauM 1 no-
mMep?

(Bidbysaembcs weudkul dianoe).

YgeHbxBa: [10 4Oro Tu Le rosopmLl?

Maiictep Tao: A noBTOpIOIO TE, WO TU FOBOPULL, WO A
NOBWHEH MiTW Ha cMepTh!

HOomoBnacHuk K0aHb: BoHa He ka3ana, Lo T NOBUHEH
niTM Ha cMepTb!

Manctep Tao: BoHa kasana Take, WO S MOBUHEH NiTK
Ha cmepTb!

YgeHbxBa: A He ka3ana To6i NTN Ha cmepTb!

Maiictep Tao: A s Hikonu i He 36upascsa NTW Ha cmepTb!

DomoBnacHuk KaHb: Ta HixTo He nocunaB Tebe Ha
cmepTb!

Maiictep Tao: Bu obuaBa gyxe xodverte, wob s niwos
Ha cMepTb!

HdomosnacHuk KaHb: (r19ckae no cmony). MawcTtpe
Tao! Mu He nocunanu Tebe Ha cMepTb...

DomoBnacHuk K0aHb, YBeHbXxBa: (00Ho4YacHo). ... Mu
TiNbKK XOTinNwW, Wwob T\ nonnus...

(Momidaromsb, wjo 0bMo8uUIUCS, MOX yCi BMPbLOX 3aM0O8-
karomeb. Mae3a).

HOomoBnacHuk KOaHb: (cam 0o cebe). MNepenpoLuyto.

Maiictep Tao: (3Hosy no4yuHae Oyxe HeroKOoImuch).
Yomy ue T1 B MeHe nepenpoLlyeLl?

YseHbxBa: BiH He B Te6e nepenpoluye.

HOomoBnacHuk aHb: A He B Tebe nepenpoluyto.

MaicTep Tao: Ane 5 YiTKO NoYyB, L0 XTOCb Y MEHe ne-
penpoLuye.
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YeeHbXxBa: BiH >e cka3as, LLO BiH He B Tebe nepenpoLuye.

Maicrep Tao: Moxe y Bac 000X € 3a L0 B MeHe nepe-
npowysaTtn?

DomoBnacHuk KaHb: (3Ho8y nidckae rno cmory). Maii-
ctpe Tao! My He maemo Hivoro, wWob y Tebe nepenporuy-
BaTW.

OomoBnacHuk KaHb, UBeHbxBa: Mu Tinbku XOTinu
Tebe...

(8HO8y 06MO8/IsIIOMBCS, MOX YCi 8BMPLOX 3aMOBKarOMb.
lNae3za).

Maicrep Tao: [JlomoBnacHuky FOaHb, He ByaemMo kneitu
OYPHIB. T X 3HAELL, O "AKLLO rOpLUUK HE PO3OUTH, TO BiH i
He TpicHe", Tak camo 1 cnosa — "SKLWO He ckasaTu npasay,
TO N 3a BCe XUTTS 1i He aisHaewca". Y Uin KiMHaTi € Tinbku
MU BTPbOX.

YseHbxBa: Tinbkv My BTpbOX!

MaicTtep Tao: Tox Ham Hema 4oro npuxosyBaTy!

DomoBnacHuk KaHb: ToX Ham HemMa 40ro NpuXoBY-
BaTu!

Maiictep Tao: KaxiTb Bcto npasay!

YgeHbXxBa: YucTiciHbKy npaBay!

Yci Tpoe: (00Ho4YacHo nsickarome 1o cmory, 8 0OUH 20-
noc). Mapasg!..

OomoBnacHuk K0aHb, YBeHbXxBa: (8ka3yto4u Ha Tao).
... T nepwwnn!

Mawcrep Tao: (cnowamky copom'sasnueo). Yomy s...
(momim Habupaemsbcsi cminueocmi). ...0obpe, a ckaxy!

OomoBnacHuk K0aHb, YBeHbXxBa: (00HO4YacHo). Mapasga!

Maiictep Tao: A Takui, WwWo (mi d8oe o4ikyroms 3 riOHe-
CEHHSIM) ... He [yXe BMil0 FOBOPUTHU.

(mi 8o€ — 3Hesipunucs). S1 MOXy TinNbKn HaBeCTW Nopis-
HSIHHS, LWOo6 onmncaTy Mil TenepilwHii cTaH gyLui.

(Mae3a. Maticmep Tao nidbupae & 2or108i criosa).

E-e, a Takui...

YUBeHbXBa: (3 HemepniHHaM). Kaxu Bxe!

Maincrep Tao: (3acmyuyeHuli). MoXy... NOPIBHATU
cebe... Lle sk ogHOro TeMHoro Bevopa rimbokoi Houi. ..

DomoBnacHuk HOaHb: (panmom nepepusae (ioeo).
"IMunboka Hiv" ue i € [TemHuni Bevip ! Monpowwy 6e3 3anBux
nosTtopis!

YseHbxBa: | B KOro BiH Takvin BENEMOBHWU yaaBca?

MaiicTtep Tao: (mpodoexye onucysamu) ... KON COHUE
Y BEYIpHIiX CyTiHKax y»e Cifno 3a ropu...

YBeHbXxBa: (3Hosy repebusae). "CyTiHkn" — e i € "Bevip"!!!

(YeeHbxsa cmiembcs, a Tao — 3HO8y 3aCMy4yembCsl).

DomoBnacHuk K0aHb: NpogoBXyeLl Y Hi?

Mawncrep Tao: ... a micAub... 3acTynuna TemMHa Mox-
Mypa xmapa...

DomoBnacHuk K0aHb: (3H0o8y nepepusae). Xmapa cama
no cobi Bxe € noxmypoto!

YeeHbxBa: Lle HasnBaeTbLCA T BMieEWw OyayBaTy pedeHHs?!

(Tao cunbHO 3acMy4yembcs, 3aKkpusae obnuYys pykamu
U nedb He nnaye).

Maiictep Tao: ... i Tomy, Len micsaub...

DomoenacHuk KaHb: (1romo). Lo BiH, HapeLwTi, potuTb?!

Mawncrep Tao: (cidae) ... 3axoouTb.

(Tuwa).

YeeHnbxBa: Oue Tak! MancTtpe Tao! l'oBopuB niB OHS K-
YCb HICEHITHMLIO, a L0 3pEeLUTOo0 cKkasaB?

Maictep Tao: A roBopuB NiB OHA SAKYCb HICEHITHULIO i
ue e He Te, Wo Tpeba?!

YeeHbxBa: A sk Lie Moxe ByTu Te, Lo Tpeba?

OomoBnacHuk K0aHb: MaicTtpe Tao, TV roBopuB nie
[OHs1 TO Te, TO Ce, a UM He Kpalle 3peLuTolo NpsiMo ckasaTu
BCe, L0 TK Xo4eL, i Byae came Te, wo Tpeba?
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Maiwctep Tao: Mapasg. ([1idsodumscs). Ckaxy npsimo!
A ckaxy... Ckaxy... (3HiYyembcs)). AKWo s cnpaBai ue
CKaxy, To xiba ue He Oyae binbLue, Hix Tpeba? (cidae).

YBeHbxBa: A sIKLWO TU He ckaxel, xiba ue He byne
3Ha4Ho OinbLue, Hix Tpeba?

HDomoBnacHuk KaHb: (1id8o0umbcs, 3 MiOHECEHHSIM).
Maiictpe Tao, konu T Kaxew ue, ue, Le, TO BOHO reTb He-
3pO3yMIno, TOX KpaLle s ckaxy!

YeeHbxBa: CrpaBgi, Hexaw BiH roBopuTb!

Maiictep Tao: Napasg!

DomoBnacHuk KaHb: (8kasyro4yu Ha maticmpa Tao). A
ckaxy npo Tebe!..

Maiictep Tao: A WO 3i MHOIO He Tak?..

DomoBnacHuk KaHb: Tv Takun, Takui, Takun (niodwy-
Kye crosa). ..

Maiictep Tao: (nidsodumscs, 8ka3ye Ha cebe). A akni,
AKUNA, AKUA ...7

JomoBnacHuk K0aHb: ... Takui, Takui...

Maictep Tao: ... akuiA, SKURA... ?

HOomoBnacHuk KOaHb: (8ka3yrouu Ha YseHbxsy) ... ona
Hei!

MancTtep Tao: O Tak, e X € BOHa.

DomoBnacHuk K0aHb: T Ang Hei... He Ayxe-To Te, LWo
Tpeba!

Mamctep Tao: (modymae mpoxu, nomim 8xkasyroHu Ha
cebe). Mapasn, Hexal 51 0 (8ka3yroyu Ha YeeHbxgy) Hei He
ue, ue... wo tpeba, ane HagiTb AKWO A Oyay A0 Hei i gani
He Te, Wo Tpeba, (8Kka3ye Ha YseHbx8y i Ha cebe) Le X Hawa
3 Heto notpeba!l ...ra?

DomoBnacHuk KDaHb: 1?

YpeHbxBa: [a?

Maiictep Tao: OgHak (8kasye Ha FOaHs). Tu Takui, Ta-
KW, TAKWN...

HdomosnacHuk KaHb: (8ka3syroyu Ha cebe). A akun,
AKUN, AKURA...?

Maiictep Tao: ... TV Takuin, Taku...

DomoBnacHuk K0aHb: ... 9 Ak, Skuit... ?

Maiictep Tao: ... TM Takui, TakUiA, TaKWA i WO 3 TOro?

DomoBnacHuk KOaHb: (nodymaswu mpoxu). Mapasg! A
Takun, Takun, Hiwo! 3roga?

(8kasye Ha Tao). OgHak TN Takui, TaKUN, TaKWN. ..

MawcTtep Tao: (8kasye Ha cebe). A aknA, AKURA, SKUNA...?

HDomoBnacHuk K0aHb: MpuHumnosuii!

Maiictep Tao: Axuin NpMHUMNOBUIA?

DomoBnacHuk K0aHb: HanbinbLw npuHumnosuia!

Maiictep Tao: HainGinbL NpUHLMMNOBUIA. ..

YeeHbxBa: HaibinbL NpuHLMNOBUIA. ..

MaicTtep Tao: (x0/100H0). Mu BCi — HiLLO.

(Yci mpoe, ditiwoswu makoz2o 8UCHO8KY, xominu 6 cicmu
U 3annakamu, ane He Marme Crii3, MOMy MPOCMo cidaroms).

(Tuwa).

Ochb Tak, HapewTi, gobpe! Bce cnpoctunocs. A nonnvey
Tyau v nompy, | 6yae nobpe.

HOomoBnacHuk KaHb: (2ukae). vk —! (ane 38yk cxoxull
Ha myey!).

Maiictep Tao: (dusrnsayuce Ha FOaHs). Bynemo BBaxatu,
LLO S UbOro He 4yB. A oue Kaxy, AoMoBnacHuKy KOaHb, Lo
s nigy 1 nompy, gobpe?

HomoBnacHuk K0aHb: (3Ho8y eukae). Tk — !

(Mae3za.)

Maiictep Tao: JomoBnacHuky KOaHb, sIKLLO Xo4eTe cKka-
3atun "mMyry", To Tak NnpsAMo 1 ckaxiTe! Agxe rasm Tpeba 3pasy
BMNyCKaTW, @ MOKPOTY — BUXapKkyBaTu. He Tpeba pobutu Limx
TUKIB — TUK, ruk!

(Tao i FOaHb duensimbcsi 00UH Ha 00HO20).

YBeHbXxBa: (i3 3acmuanum nuuyem, aukae). Mk!

(MMae3a. Tao He HagaxxyembCs rnosipumu).
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MaicTep Tao: (subyxae). Hy Toai s ngy nomuparu! Mpo-
cTo 3apas igy! A nomunpato!

(Maticmep Tao noyuHae pobumu edasaHo nepebirnb-
WeHi pyxu, Hibu 3amucKaroyu 800 WUI0).

YeeHbxBa: Ta wWo ue 3 Toboto cranoca? Lo tm Byenu-
BCS B Li ABa criosa: s noMpy, s nompy!

(Foeopsyu, eoHa xanae maticmpa Tao 3a fikmi, 0OHak
maticmep Tao MiyHO cmuckae cebe 3a wWuro).

(Biomoensembcs, subyxae). Mapasa! Togi Hexan A no-
Mpy, nobpe? obpe?

(BdasaHo nepebinbweHuMu pyxamu 3amuckae cobi Hic i
pom, 3amamosye 1odux). Hexan s nompy! Hexan st nompy!

Maiictep Tao: (cmuckaroyu cebe 3a wuro). Tv nompeLu?
Ta xiGa T\ NOKMHELL TOro CBOro MUOro?

HomoenacHuk K0aHb: (3 dobpumu Hamipamu Hamaza-
embcs npumupumu). He tpeba Tak... (ocsieae ceHc ckasa-
Hozo, eubyxae). apasg! Bbopcanucss TyT niB AHSA, ax
BMSIBUITOCS, LLIO XOTiNIN MEHe MpUTArTH, Yn He Tak? XoyeTe,
Wwob s nomep, uM He Tak? Mapasa, Hy Todi Hexan s nompy!

(FOaHb 3Himae 3 cebe nosic i 0bMomye HUM C80I0 WU,
roKas3osuMu pyxamu Oaroyu 3po3yMimu, Wo xo4e rnosicu-
mucs).

Yci Tpoe: Hexan s nompy! Hexawn s nompy! Hexan g no-
mpy! Hexan s nompy!..

(Akmopu eci mpoe cmosimb 0OUH 1i8opyY, iHWUU pago-
pyy, mpemil — nocepeduHi CUeHU, KoeH rnepebinbueHumu
pyxamu wjocunu HamacaemsCs rokasamu, Wo 84UHSIE ca-
moz2ybcmeo, Ui 0OHOYaCHO 8UBYKYHOMb PI3KUMU 20/10Camul.
fOaHb i Xea makox 6e3nadHo po3maxyromsb Kynakamu).

DomoBnacHuk K0aHb, YBeHbxBa: Hexaii s nompy! He-
xan s nompy! Hexan s nompy! A-a-al..

Yci Tpoe: Hexan s nompy! Hexawn s nompy! Hexan g no-
mMpy!..

OomoBnacHuk K0aHb, YUBeHbXBA: (3HO8Y XECMUKYII0-
to4u kynakamu). Hexann 9 nompy! Hexaii 9 nompy! Hexan g
nompy! A-a-a!

YUBeHbXBa: (20/10CHO Kpu4umb i 6Ci mpoe 3asmupa-
tomb). On — nal!

(yci mpoe 00HoYacHO noYuHarme 8UKOHy8amu rnocrioo-
8Hicmb i3 13-mu nipuliomie KOHQY — 3m1a200xeHo U 4YimKo
nsickatoms cebe Mo rnevax, fno pykax, ro fikmsx, no epyosix,
10 207108i, 10 cMezHax, o Hoeax, 00HOYacHO BUKOHYOMb
ydap Hoz20t0 8 cmpubKy 3 NpU3eMIeHHSIM, MiC/sl Y020 &Ci
mpoe makoX OOHOYaCHO KraHslombCs ensadadam, mpuma-
to4u cmucHymi 0oroHi neped epydbmu U cmaswu 8 Oyxe
Kpacusy rosy).

Yci Tpoe: (8 o0uH 2onoc). CmepTb!

(Ceimno Mmummeeo eacHe).

Jlad UleHysaHb

Dxepena diHaHcyBaHHA. Lle pocnigxeHHs He oTpumarno
)KOZHOTO rpaHTy Bifg (hiHAHCOBOI YCTaHOBM B AepXKaBHOMY, KOMeEp-
LirnHomy abo HekoMepLiiHOMY CEeKTopax.
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NEPEKINALA YKPAIHCbKOIO MOBOIO NOE3Ii 3 "OAUMBAHY" IOHYCA EMPE

lpedcmaeneHo nepwull ykpaiHcbKul nepeksad noesil FOHyca Empe, 30ilicHeHull Ha OCHoei opuziHanbHUX mekcmie, siki 6ynu
HanucaHi aemopom y XX cm. Mamepianom ons nepeknady cmasnu rnoemu4Hi meopu 20/108H020 3i6paHHS 1020 MOeMUYHUX Meo-
pie — "[lueaHy". 3Ha4YeHHs1 Nepeknady nosisi2ac y 3M03i 0Nl yKpaiHCbKO20 Yumaya 03HalloMumucsi He siuwe 3 ysielIeHHsIMU Tpo
CXiOHY Kynbmypy, nowupeHuUMu e cmapoaHamonilicbkili mypeubkili Moei, a U 3 gidnoeidHUMu peniziliHo-ghinocoghcbkumu mpa-
duyiamu cygpizmy. Ob6paHi Hamu gipwi NMOBHOK Miporo Po3KpusaromMb 0OHY 3 OCHOBHUX ideli cyi3my, sika ekro4yae 8 cebe He
nuwe nro6oe do boea, a i eceocskHe 31ummsi 3 60xecmeeHHOI cymHicmio, 0e Hemae Micuysi O MUPCbKO20 e20i3My ma oco-
6ucmozo "s1". OcHoeHUM XyOOXXHiM 3aco60M aemopa € YucrieHHi Memaghopu, W0 nepe2yKyromncsi 3 icmopuYHUM KOHMEeKCmMom
Xll cm. Yci meopu no4uHarombcs i3 ¢inocoghcbkoi idel, ska ompumye ceili po3sumok y HacmynHux cmpogax. lMokasoeo, wjo
ocmaHHs1 cmpodgha — ye 3aexou ocobucma ¢pinocoghisi aemopa, sika 00HO4ac € c80EPIOHUM No84YaHHsIM Yyumadyesi, sidd3epkarito-
roYu yiHHocmi cygpiamy. Lle ceidyums npo idiocmuns aemopa, kUil micHO neperylimaemscsi 3 pesi2iiHUMU NnepeKoHaHHSIMU.
Huxxye nodaHo mekcmu opueiHanie i ixHili nepeknad-iHmeprnpemayito yKpaiHCbKO Mogoro. 3HayHy yeaay npudineHo dompu-

MaHHI puMu ma ocHogHoi idei meopie, adanmauii eipwie Ans1 Kpauyo2o Po3yMiHHSI yKpaiHCbKUM Yuma4yem.

KnwuyoBi cnoBa: KOHyc Empe, cyizm, ¢hinocogpisi, cxiOHa Kynbmypa, cmapoaHamoJiilickka mypeybka Moga, Mema-

¢hopu, penizitiHi mpaduuyir.

MNepepmoBa

BuBueHHsi ocobnmBocTen igiocTunio 3acHOBHMKa TypeLib-
Koi nitepatypu FOHyca EMpe Ha OCHOBHi rofIOBHOTO 3i6paHHA
MOro NoeTu4HMX TBopiB — "[uBaHy", 3 yBaroto Ha ocobnmMBoCTi
NOETUYHOIO CUMHTAKCUCY, NpVBEpPTany N Npo4OBXYyTb Npu-
BepTaTun yBary THOPKOIOriB B ycboMy CBITi. IM's KOHyca Empe
MiLHO yCTaneHe B Typeubki niTepaTypi Ta AyXOBHi cnag-
LUMHI 3axigHoorysbKkux Tiopkebkmx Hapoais XIII-XIV cT. BiH €
OOHMM 3 HaMBUAATHILIMX NOEeTiB TacaBBydy, a Moro noesii
Aoci 3bepiratoTb akTyanbHiCTb i CBili BNNMB Ha Cy4YacHy Type-
LbKY KynbTypy. Moro noeaii oxonmiooTh HagssuyaiHo Wwin-
poke Komo Tem, Big hinocodCbKMx po3ayMiB OO OYXOBHUX
LyKaHb i NparHeHHs HabyTn egHocTi 3 Borom.

KOHyc EmMpe 3pocTaB i hopMyBaBcs Sk NOET | MUCUTENb
Y 4Yacu MOHIONbCbKOrO BTOPTHEHHS, AKe 3anuwnno rnmbo-
KW cnig y MOoro CBiAOMOCTI Ta BNNHYNO Ha MOro NoeTU4Hy
TBOpYIiCTb, SIka BiATak cTana Biga3epKaneHHsaM He nuile
0coBMCTMX penirinHuX NnepexveaHb, ane n WnpLiMx npoLe-
ciB, Wwo Biabysanucs y cycninbcTsi. Bipwi FOHyca Empe crno-
BHEHI MPOCTOTOK | BpaXakw4yow rMNOMHOW, HanucaHi
3pO3yMinoo yciMm BEpCTBaM MOBOIO, LLIO pa3oM 3 TUM CTaHo-
BWTb OZHY 3 FONIOBHMX MEpeLLKoa ANns nepeknagada — 36e-
pertm npocToTy BuKNagy Ta nepegatn MeTadopuyHy
rMnbuHy AyMoK noeta.

HaykoBa Tpaguuis gocnigxeHb MoBU Ta noeTuku KOHyca
Empe mae rnmuboki kopeHi Ta NpogoBXye po3BMBATUCA 3a-
BOSKN BHECKAM YUCIIEHHUX AOCNigHUKIB. BuBYeHHS TBOpYO-
cTi KOHyca EMpe po3noyvanocs 3a yacie OcmaHCcbKoi iMnepii,
ane HanbinbLl aKTMBHWUIA Nepiod AOCNIMXEeHb NpuUnagae Ha
XX'i XXI cT. Axmepq Pacim ctaB ogHMM 3 NepLumnx AocnigHu-
KiB, SIKi 3BEpHYNM yBary Ha CTUMICTUYHIi 0COBNMBOCTI BUKO-
pUCTaHHA MNPOCTUX pedeHb Anst nepefadi  CKnagHux
dinocodcbkmx koHuenTiB ([Yunus Emre'nin Siirlerinde Dil
ve Uslup Ozelliklerir) (Rasim, 1982, pp. 45-46). Mexmen
dyan Keonptono 3HavyHy YacTMHY OCHOBHOI CBOEi npaui
[Tiirk Edebiyatinda ik MutasavviflarC("Mepuwi cydii B Type-
LbKi niTepatypi") npuainse came po3yMiHHIO paHHiX cydii-
CbKMX BNNUBIB Yy Typeubkin niTepaTypi, 3asHavawouu,
30kpema, wo "...KOHyc Empe He Tinbku 3ano4yaTtkyBaB HOBY
epy B Typeubkiln noesii, ane n 3aknas NigBanuHN po3BUTKY
TypeubKoi nirepatypHoi MoBu... ¥ TBopyocTi KOHyca Empe
MOXHa nobGaunTu BNIMBK AK iCNIaMCbKOl, Tak i JoicnamMcbKoi
KynbTypu... MOro 34aTHICTb MOEOHYBaTWM Pi3Hi KyNbTYpHI
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naTtTepHN CTBOPHOE TMUOOKUIA YHIKanbHWIA niTepaTypHUn
TekcT" (Koéprulu, 1926, pp. 120-125).

A6aynbkagip lHan y kHu3i [Yunus Emre ve Doénemil]
("KOHyc Empe Ta noro enoxa") gocnigme iCTOPUYHWUIA i couia-
NbHUI KOHTEKCT (hOpMYyBaHHS aBTOPCLKOro CBITOrNSAAY, Nigk-
PECrIOYM  3HAYEHHS [YXOBHOMO MOLUYKY W  MiCTUYHMX
nepexwuBaHb: "KOHyc EMpe 3mir noegHaT y cBOiX TBOpax pe-
niriviHi inei 3 HapoaHoto MyapicTio. Moro sipLui Bino6paxaroTs
rmmboke po3yMiHHS NOACLKOI Npupoau... Yepes cBoi BipLui
BiH IOHOCKB 0 ntoaen igei noboBi, ToNepaHTHOCTI Ta OyXo-
BHUX LUYKaHb, BiAKPMBAOYM HOBI FOPU3OHTWN ANs ManbyTHiX
nokoniHb noeTis i mucnmtenis" (inal, 1981, pp. 89-92).

MoBHI 0CcOOnMMBOCTI Ta 30Kpema CTURICTUYHI NpUoMU
"Oueany" 1O. Empe BuB4Yae B ny6nikauii [Yunus Emre
Divani[/lLUokpto EnbunH. EnbyunH nuwe: "KOHyc Empe BXu-
Ba€ HapOAHYy MOBY AN BUPAXEHHS CKnagHWX cydiicbkmx
KOHLIENUiN, yHMKaK4uM cknagHux apabo-nepcbkux 3anosu-
YeHb, ...BUKOPUCTOBYE MOBTOPEHHS 1 Mapaneniam, Wwo Ha-
fae Bipwam MysuyHocTi Ta putmomenoginHocTi" (Elgin,
1969, pp. 32-35). TaxciH Asmmpkm ((Yunus Emre ve
Tasavvufl) gocnigpkyBaB meTtadopu, CUMBOMNK Ta aneropii
1O. Empe, AifloBLUN BUCHOBKY, L0 TOW "4acTO BUKOPUCTO-
BYe MeTadopy NoboBi Sk CMMBOM AyXOBHOIO €AHaHHSA 3 bo-
rom; 4yepes obpa3n 3aKoxaHOro i KoxaHoi Bupaxae CBOI
MICTUYHI nepexuBaHHa. CMMBONU Npupoan — KBiTW, BOAA i
Hebo, yacTo 3ycTpivaloTbea B noesiax 0. Empe, Buctyna-
104K aneropismmn 60XeCTBEHHOI Kpacu Ta BIYHOCTI, Jornoma-
ralyyM 4uTayam 3po3ymiTu MUMOUHY KOro OyXOBHOroO
poceigy" (Yazici, Tahsin, 1954, p. 56-59).

JlitepatyposHaByomy aHanisosi Tematuku KO. EMpe npu-
pinse yeary Tanin KiouwokgxaH ([Yunus Emre: Hayati,
Eserleri ve Tesirleri[] (KOHyc Empe: Kutts, TBopu i Bnnusui),
SIKMIA Hacamneped Buainse Temu nobosi 4o bora, AyX0BHUX
WyKaHb, MOpAanbHUX LiHHOCTEW Ta MOOCBKUX YECHOT
(Ktgukean, 1990, pp. 102—106). A6aynsbaki MbonbnuHapnm
((Tasavvuf ve Tarikatlar TarihiL "IcTopis cydiamy i TapukaTiB")
BMBYaB CMaAKOEMHICTb MICTUYHOI Tpaaumuii, y SKy CTaBuB
0. Empe, a Takox moro npeared i HacTynHukis: "FOHyc Empe
6y nig Bnnusom MesnsHn OxananegaiHa Pymi, Axvena
€ceBi, NpoTe CTBOPUB BNACHUI YHIKanbHWA CTUNb, SKUA MaB
3HAYHWIN BMMUB Ha NodanbLUUA PO3BUTOK TypeLbKOi noesii,
3aKragaruy OCHOBM HOBUX NiTepaTypHUX OOPM i XaHpiB, Lo
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3p0oBMNO NOro OJHIEID 3 KMOYOBUX hiryp B iCTOPIT TypeLbKoi
nitepatypu" (Gélpinarh, 1953, pp. 210-215).

I. lnanmxuk y cBoin poboTi [The Ottoman Empire: The
Classical Age 1300-1600(] ("OcMaHcbka iMnepis: knacudHa
poba 1300-1600"), peTenbHO NpoaHanisyBaBLUM COLlianbHUIA
koHTekcT XII-XIV cT., sikuii ByB 4acom BEMUKUX 3MIH i TpaHC-
dopmaLini, cTaHoBnEeHHs Ta koHconigauii OcmaHcbkoi imnepi,
3a3Hayae, LLO BiH 3HAYHO BMNNHYB Ha PO3BUTOK OCMaHCLKOI Ky-
NbTypu Ta nitepaTypu, 3okpema Ha HOHyca Ewmpe (inalcik,
1973, pp. 67—70). HoBo3aBooBaHi TepuTOpii Ta HAapoaW BXO-
OVINW B KyNbTYPHUIA AMCKYPC iMMepii, WO CNpuUano KynbTyp-
HoMy 0BMiHy Ta 36arayeHHto nitepaTypHoi Tpaauuii.

McmxoniHrBiCTUYHY OCOBUCTICTL MoeTa CTaBUTb METOH
pocnigxeHHs 3ekepia Kitanum ([Yunus Emre'nin Psikolojik
Portresil] "lNcuxonoriyHmin noptpet FOHyca Empe"): "Moesis
FOHyca Empe € BigobpaXeHHsM WMOro MCMXOMNOrivyHOro
ctaHy. BoHa poskpuBae 1oro emoLii, nepexxmBaHHa i oyxo-
BHi MOLUYKW, pobnsuM Moro TBOPYM HaA3BUYAMHO ocobuc-
TMK | rmnbokumn” (Kitapgi, 1995, pp. 77-80).

Y cyyacHoMmy niTepaTypo3HaBCTBi aKTWBHE BUBYEHHS
ctunto 0. EMpe TpuBae: 3'sBNSIlOTbCA HOBI MoOHorpadii,
CTaTTi Ta AMcepTauinHi JocnigXeHHs, KOHepeHLUil Ta cuM-
nosiymu, NpuUcBsiYeHi Benukomy TypeLbkomy noeTosi. Lle
nopiBHANBHI gocnigxeHHs, saki nposenu Ceig Axmen ApBaci
(lYunus Emre ve Rumi: Mukayeseli Bir incelemel; "FOHyc
Empe Ta Pymi: nopiBHsinbHe gocnimpkeHHs") (Arvasi, 1992,
pp. 45—-48), KpUTUYHI BUOAHHS Nepeknagis Ta agantauin 3

"INMo6oB"

[apyi meHi 6oxxecTBeHHY no60B,
MigBnagHy 3abyTTam o6aapyeatu,
LLlo6 eroiamy nosbaensna — BigHanTn
He mana Ha meTi MmoTMBYBaTK.

Xaii BTpady cam cebe, Ha MUTb
HanoBHu 60oxecTBOM, 3a Lie MOJOCS.
BGuBal MeHe y CBITi LbOMY, LLO X,
LLlo6 He nomepTu — BOsi NOKopHOCS.
Hexawm xuBy Ha camori,

Hexait 3abyny Bce, L0 3HaB i 3HaTUMY,
Bo BukntoyHo Tobi, 4o 6e3kiHeYHOCTi
Mpuceayuyto cBin Tpenet, Npo ue adatumy.
Tinbkn go3ein — i 4 TBoe nonym's,
Bnare cnoBo — B MUTb MiCHEID CTaHy.
TBOET BONi NPUPOAHNM NPOAOBXEHHAM —
3a CeHC XUTTA BracHOro mMat.

| 5 3rogeH Ha Byab-SKy Kapy:

BOu1IA MeHe, nokakun Sk He cnif.

Xan X1UTTs MO€E — XepTBa 3a MaHy,

3a nio6oBi KOPOTKWI BIi3UT.

MpobGnem ycix pilleHHs B Hel.
[MompeLu, ik He 3MOoXeLl 3HaNTU.

Ak kaxxe KOHyc: [(Boxe Munui,

He pnain 6e3 koxaHHsA 6igun.

"Ak MaBCA KOMYCb TU cepLie po36uTtu”
Ak MaBcs KOMYCb TU cepLe po3outn
MonwuTtea TBOSI — BXXe He Hamas.

Han 72 Hauii cnpobytoTb 3MuTH,

Kpog, Lo oMuna BClo ayLuly 3a pas.

Ak cTaHel, HaBNPOTK, cepus Ti LinuTw,
Ak npaBegHUI WNsX obupaeLl wopas,
OpHe nobpe [ino — He mano 3pobuTu,
BoHo € novaTtkom xunTTa 63 06pas.
MpaBeaHui Wnsx, Wwo 6yBae TEPHUCTUM,
MobGavaTtb N1 oYi, Lo NparHyTb 0 iCTUH,
Bo cnpaBxHs ntogMHa TPUMAaETLCS TUX,
XTO HiKONW B XUTTi HE MaB HaMipiB 3nuXx.
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yBarow Ha 3aranbHOCBITOBUI NiTepaTypHUA KOHTEKCT Binb-
ama LWenappa ([Translating Yunus Emre: Challenges and
Approaches() "MNepeknag KOHyca Empe: Buknuku Ta nig-
xoaun") (Shepard, 2001, pp. 120-124) Towo. OTxe, HaykoBa
Tpaawuuis gocnigpkeHb MoBu Ta noetuku KOHyca Empe € 6a-
raToKkynbTypHOI, GaraTorpaHHo, BOHa NPOOOBXYE AWHA-
MiYHO pO3BMBaTUCS.

MoeTtuyHun cuHtakcmc KOHyca Empe xapaktepunsyetbes
BUKOPUCTAHHAM HECTAHAAPTHUX CUHTAKCUYHUX KOHCTPYKLiN
Ta opwuriHanbHUX MOBHMX 3acobiB. BiH BMIinNo noegHye Bia-
MiHHi rpaMaTnyHi CTPYKTYpY 3 METOIO CTBOPUTY NMpUTamMaHHy
nuiwe Nomy pUTMIKY 1 YBUPa3HUTU MENOAINHICTb CBOIX Bip-
wiB. Emouiviny Hanpyry Ta rmmbokuii BHYTpILLHIM CBIT aBTOpa
MOXHa Big4yTun 3aBAsKKM ioro 6apemucTum obpasam Ta Bupa-
3HOCTi CTUNIO, LLIO Ha AOBri CTONITTA CTanu B3ipuem Ans Ha-
cnigyBaHHA YMCMEHHUM HaCTyMHWKaMm | Mopoaunu  Liny
nnesay enironis. CTunb MoBneHHs1, noetnka KOHyca Empe
3anvwnny rmbokuii cnig, He nuLe B TypeLbkKilA, ane i B pe-
LUTi THOPKCBKMX MiTepaTyp, O MOXHa NPOCTEXUTU Y TBOP-
YOCTi, 30Kpema 1 KpMMcbKoTaTapCbKnX NOETIB i MUCNIUTENIB,
AKi Yepnanu HaTxHeHHs 3 "[ueaHy" FOHyca Empe. Moro
cnagLuHa NpoaoBXKYE XUTW | CbOroaHi, 3Haxoasium Biaryk y
Cy4acHOMY KyrbTypPHOMY Ta CyCniflbHO-NOMITUYHOMY AMUCKYpP-
ci. OHyc Empe cTaB penpe3eHTaTUBHUM CMMBOJIOM [yXOB-
HOro MOLUYKY Ta EeTHIYHOrOo CaMOBUPaKEHHA B TypeLbKin
KynbTypi, OTOX MOro CnajluvHa 3anuwacTbCs XUTK cepen
HapoAaiB CBITY N HUHI.

'ilahi bir "isk vir bana'

ilaht bir 'isk vir bana ben benligiim bilmeyeyin
Yavu kilayin ben beni isteyliben bulmayayin
Soyle hayran eyle beni bilmeyeyin diin G gini
isteyeyin daim seni ayruk naksa kalmayayin

Al gider benden benligi toldur icime senligi
Bundayiken 6ldir beni varup anda élmeyeyin
Soylerisem gelmez dile kim s6ge bana kim giile
Bari yanayin derdile halim dile gelmeyeyin

Us yurlyem yana yana cigerum gark oldi kana
'Iskun bir ok urdi cana nige zéri kilmayayin

Ko ben yanayin titeyin dost bahgesinde yiteyin
Bir guil olayin biteyin agiluban solmayayin
Mans(r'layin dara beni séyle 'lyan goster seni
Kurban kilayin bu cani 'iska minkir olmayayin
'Iskdur bu derdlin dermani "igk yolina virdim cani
Miskin Yanus dir ya Gani bir dem "isksuz kalmayayin

'Bir kez goniil yikdunisa'

Bir kez gonil yikdunisa bu kildugun namaz degl
Yitmig iki millet dahi elin yGizin yumaz degul
Erenler gellp gecdiler diinyayi koyup goc¢diler
Havaya agup ugdilar bular hiimadur kaz degll
Can odur kim Hak'a ire ayak odur yola gire

Er oldur algakda tura yuksekden bakan g6z degul
Muinkir ile midde'lyi sayma buguga koyani

Git ahdra tak bulari her kim (ki) 'asik-baz degil
Erden sana nazar ola igin disin pir nur ola

Bell kurtulmustan ola sol kisi kim gammaz degtll
Togri yola gitdinise er etegin tutdunisa

Bir hayir da itdlinise birine bindlr az deguil
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MpaBegHWK nornsgom sik obaapye,
To cTaHe Tak nerko i cBiTrno B AyLi,

| BiNbHUM TW CTaHeLl, Lie rapaHTye,
LLlo Buxia 3HanaeLl HaBiTb BHOMI.
AKWo naew npaBLoMBOK CTEXKOK TH,
Ak npaBegHUM cnigom noyas TW iTw,

Xou pa3 nomonuecs 3a 6yab-Koro LmMpo,
OpnHe TinbKu crnoBo Ans KOrocb € MUPOM.

KOHyc Ui crnoBa cnnitae Tak Myapo,
Ak meg oo macna BiH gogae.
Hapogay ui icTUHW B3UMKY € XyTpOM,

Ckapb uew — KOLUTOBHUN, TaKn KNI €.

"KoxaHHs1 € ckap6 Ha 3emni"

Xar nouyoTb Moau y CBITi,
KoxaHHs € ckapb Ha 3emni.

BoHo BapTe KOXHOT MUTI,

| He Mmae uiHu B3arani.

CniB4yTTs, BOOHOYAc Hacornoaa,
LLlo Xamay 3akngae y Kad.

BoHo, MycTtado, € npuroaa,

Cwvna Bnaga ycix gepxas.

["opy BMUTL BXe 3a nonin BCi Mmanu,
| posTanu, sik kpura, cepusi.

TyT pabamu Bonogapi ctanu,

Bo koxaHHs1 He 3Ha KasTTS.

XTO NyCTUB KO CTPiny Ham y cepue?
XTO He MaB TpUBOT Ha AyLwi?

e emouin uine osepue,

Bo 3 KoxaHHAM MU HAUCUMBHILL.
Mo4yTTS, WO BramoBye 3nuBYy,

LLlo Ha mexi rpae 3 BOrHem,

To € cTpalHO MOryTHS cuna,

Yu 6e3 Hel Mu npoxusem?

Po3ym TamuTb | guxatn Baxko,
Yacom 3myLuye NTU Ha gHo.

Tak, i 3 HUM Ham ByBa€e BCiM TSXKO,
MpoTe Baxuye, sik He AaHo.

LLlo > pobutn KOcydy-6inaci?

3 kum pinuTtu ceoto Biay?

Moxe apyr poskaxe, MpuHanMHI,
Te koxaHHsi 6yno He B Gpepny.

"Tu KoXXHOI MUTi NOTpibHa meHi"
'y NOMNOHi KOXaHHS TBOrO,

Tu — HeobXiaHIiCTb cepus Moro.
CborogHi i B4opa ropto y BOrHi,

Tw KOXXHOT MUTI NOTPiGHa MeHi.

Bes Tebe 3 rpolumma Hi4oro He BAjto,
3 To6ot0 9 Oyab-skin goni pagito.
TBOEMY KOXaHHIO He CKaxy 1 — Hi,
Tw KOXXHOT MUTI NOTPiGHA MEH.
3akoxaHi LWMpo YeKkaTb PO3MOBM ,
MepxHyH mapuTb Jlennoto, Ta cBigoMo
AckeTu WyKaloTb CBil par Ha 3emMni, —
Tw KOXXHOT MUTI NOTPiGHa MEHi.

3 KUTTA SK Nigy Bif Yy>XOi pyKu,

7K He po3BitOTb MEHE HaBKpyrH,
TBiM NOKMNUK MNOYYHO S HaBiTb B TPYHI!
Tw KOXHOT MUTI NOTPiIOHA MeHi.
Hebeca, Hebeca, Xxo4 YapiBHi BOHU —
Tam gim Ta koxaHa, Lo BOCeHU
[apye nto6oBi Yacu 3aTsxHi,

Jlvwe T WwomunTi noTpibHa MeHi.
3Bych 51 FOHyc i npobnema nposopa
[HsaMuK, HoYamMm pocTe MOE rope

| B KOXXHOMY CBITi, | HABITb Y CHi

Tw KOXXHOT MUTI MOTPIOHA MEHi.
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Yanus bu sdzleri ¢catar sanki ball yaga katar
Halka met&'larin satar yuki gliherdiiz tuz deguil.

Isitin ey yarenler kiymetli nesnedir agk'
isitin ey yarenler, kiymetli nesnedir agk,
Degmelere verilmez, hirmetli nesnedir ask.
Hem cefadir hem safa, Hamza'yi atti Kaf'a,
Ask iledir Mustafa, devletli nesnedir ask.
Daga duser kil eyler, gonillere yol eyler,
Sultanlari kul eyler, curetli nesnedir ask.
Kime ki agk vurdu ok, gussa ile kaygi yok,
Feryat ile ahi gok, firkatli nesnedir agk.
Denizleri kaynatir, mevce gelir oynatir,
Kayalari soyletir, kuvvetli nesnedir ask.
Akillari sasirir, deryalara disurir,

Nice ciger pigirir, key odlu nesnedir agk.
Miskin Yunus n'eylesin, derdin kime sdylesin?
Varsin dostu toylasin, lezzetli nesnedir agk.

'Iskun aldi benden beni'
'Iskun aldi benden beni
Bana seni gerek seni
Ben yanaram diini guni
Bana seni gerek seni

Ne varliga sevinlirem
Ne yokluga yirinirem
'Iskunila avinuram

Bana seni gerek seni
'Iskun 'asiklar dldurar
'Isk denizine taldurur
Tecelliyile toldurur

Bana seni gerek seni
'Iskun zencirini izem
Delli olam taga disem
Sensin din G giin endigem
Bana seni gerek seni
Eger beni dldureler
Kulim gbge savuralar
Topragum anda ¢agura
Bana seni gerek seni
Safilere sohbet gerek
Ahilere ahret gerek
Mecn(n'lara Leyla gerek
Bana seni gerek seni
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"Llen cBiT Ansa Hac BXe € YyXxum"
Ller cBIT 4nsa Hac BXe € YyXum,

YcimM, NULIMBCA XTO — BiTaHHS.
MonuBcs XTO 3a Hac, TYXUB,

Ycim, 6e3 BUKMNoYEHb — BiTaHHS.
CmepTb HasgorHana yBi CHi,

Hasaexan MoBU 3yMNMHMB TYFsTHHSA,

| BCe » B XBOPOOI MU He € OHi,

Tomy — ycim nepegaem BiTaHHS.

B vac, konu Tino 6yae Hanokas,

Bes komipa nowmioTb caBaH, i QUXaHHs
B>xe He HaNOBHUTL IPyAM — LLO X,

Mwu Bce ogHO nepeaaem BiTaHHS.

Bxxe aywy 3abupae Aspain,

| KPOB Yy XXMMax CTUrHe — NOKapaHHs.
XTO 3aropHe B caBaH, o6 A0Bro XmBe
I3 BASYHICTIO MPOMOBMMO BiTaHHS.
Taknum NnopsaoK € peven, 3aKoH:

Ak Hapoauecsa — nigeL 3a gisiHHA
MonuTtea 3a XUTTsl He € NULL OH,

Mpo ue 3ragan, OTPMMaBLLW BITaHHS.
Myapui FOHyc npo Le po3kasye Liopas,
| o4i NOBHI cni3 Ta NOKasiHHS,

XTO Hac He 3Hae — He TpUMaemMo obpas,
A TUM, XTO 3HA€ — BOSAYHICTb i BiTaHHS.

"Yce Ha cBiTi TpannsaeTbCA BYacCHO"
Yce Ha CBiTi TpannseTbCs BYaCcHO.
Bcbomy BiaBeaeHo Bik Ta KiHeLb.
[ywa B Tini HawoMy HeJoBrovacHo,
OpHoro aHs i i 3abupae TBOpeLpb.
Twn He BTeuvewl Big uiei Hegoni,

Xouy ciM MOpiB OAHUM AHEM NEPEeTHM.
CmepTb Ha3goroHUTbL Tebe NPoTU BOMI.
AK He XOBaWCA i SIK HE XKEHW.

BoHa 3Hange Oyab e Toro, XTo

B »uTTi He gocnyxascsa nopag.

| HaBITb AKLLO BiH NiTep He 3Hae,
OpaHoro OHs BXe panToM YnTae.
Togi He TpMMaTUMYTb PyKHU,
3aTuxHyTb NpomoBK, 60 manu.
BaratcTtBa, 3apaau SKux yci Myku
OpaHoro OoHsA cnagkamu ctanu.

Mpo ue Bce Bam kaxe KOHyC,

Oywa rioro B No60oBi nipHae.
BenuyHi maeTkn i ctatkun, cMepTb
OpHoro gHs pyiHamn obepTae.

"Tu € gywa moA xumBa"
Tw € gywa Most Xu1Ba,
Bes Tebe cHy He mato.
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Ne Tamu'da yir eyledim
Ne U¢cmak'da késk bagladum
Senin iclin gok agladum
Bana seni gerek seni
Cennet Cennet didikleri
Bir ev ile bir kag HOri
isteyene virgil ani

Bana seni gerek seni
Y(suf eger hayalini
Dusde goéreydi bir gice
Terk ideyidi mulklerin
Bana seni gerek seni
Y{nus ¢agururlar adum
GUn gecdikge artar odum
iki cihanda makstdum
Bana seni gerek seni

'Biz diinyadan gider olduk’

Biz dinyadan gider olduk kalanlara selam olsun
Bizlm ictin hayir-du'a kilanlara selam olsun
Ecel bike bilimizi séyletmeye dilimuzi

Hasta iken halimdizi soranlara selam olsun
TenUm ortaya aclila yakasiz gonlek bigile

Bizi bir ari vechile yuyanlara selam olsun

'Azrail alur cAnumuz kurur tamarda kanumuz
Yayicagiz kefenimiiz saranlara selam olsun
Gider olduk dostumuza iremedik kasdumuza
Namaz i¢lin Ustiimiize duranlara selam olsun
Soézdur sdylenlr araya kimse déymez bu yaraya
iitiip bizi makbereye koyanlara selam olsun
Bunda hep gelenler gider hergiz gelmez yola gider
Bizim halimizden haber soranlara selam olsun
'Asik oldur Hakk'i seve Hak derdine kila deva
Bizlim iglin hayir-du'a kilanlara selam olsun
Miskin Yanus sdyler s6zi kan yasila toldi gozi
Bilmeyen ne bilslin bizi bilenlere selam olsun

'Vaktinize hazir olun’

Vaktinize hazir olun,

Ecel varir gelir Birgln

Emanettir kusa canin

Sahib vardir alir birgtin

Nice bin kerre kagarsin

yedi deryalar gegersin

pervaz vuruban kagarsin

Ecel seni bulur birglin is bu meclie gelmeyen
anip nasihat almayan

eliften bayi bilmeyen

okur kisi olur birguin tutmaz olur tutan eller
curdr su sdyleyen diller

sevip kazandigin mallar varislere kalir birgin
Yunus s6ziin bunu sdyler askin Deryasini boylar
Su ylce koskler saraylar

Viran olur kalir Birgiin!

'Sensin beniim canum canr’
Sensin benim canum cani sensiiz kararum yok durur
Ucgmak'da sen olmazisan va'llah nazarum yok durur
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Axwo Ty nopyy — 4 B pato,
Ak Hi — cebe kapato.

Kyan He rnaHy — Bctogun Tn,
Cnosa yci npo Tebe.

€ B LbOMY BULLO|T METU
3p06yToK Mili Ta Heba.
Konu He nopsg — y gymkax,
3aexau 3i MHOI B cepui.
Penirie most Tn, kpax

AK He BigKpueL asepuyto.
Mpo cebe s gaBHO 3abyB,
A cnigom 3a Toboto.

B sikomy 6 cTaHi a1 He OyB,
Tobi yce no3Bsonto.

Akwo meHi nomepTu cnia,
Tw noBigom — Koptocs.
MeHe 4ekae Kpaluui CBiT,
Tobi a1 yknoHtocs.

AckpaBe coHue Tu BHOUI,
Bo HebGeca — omaHa.

[lo pato Wwnsax, To CKnagHoLL,.
Xo4 nepcnekTuBa xaaHa.
KOHyc 3akoxaHui TBili pab,
| ue He TaeMHMUS.

Bes Tebe Bce xuTTH € Tpan,
| LWUIBMAKO 3aKiHYMUTBLCS.

"3HaHHA — He NnUuLle € BYeHHAM"
3HaHHS — He N1Lle € BYEHHAM,
3HaHHaM € cebe ni3HaTu.

AK He nisHaew, JapeMHo

To Halwo ToAi untaTn?

A CEHCOM TOrO YUTaHHSA —

€ bora B cobi Big4yTW.

Ak He 36arHeLl HaTXHEHHS,

To aK y npipBy MipHYTW.

He kaxw, Wwo ni3HaB Tu yCboro,

LLlo monuecsa 3aHagToO — HE BapTo.
B LbOMY LiHHICTb XWUTTS NHOACHKOTO,
| HeMae TyT Micud xapTam.
HOTMPLOX CEHC KHMXOK B KOXHIN 3 NiTep,
Ak cknapgas Tv iX NMW y Crioea,

LLlo 3a unTaHHs TO — NpPOCTO BiTEP,
PeyeHb My3suka 3ByKkoBa.

[BagusTb AeB'aTb cknaaiB — BCE MO Kpyry,
Maew ceHc Ha MeTi TK 3HanTK,

Bce 3paeTbcsa ooBoni 3HaOMuM,
Ane 3Ha4eHHs He 3beperTu.

KOHyC MOBUTL: yuutento, kpatiue 6
3amicTb TMCAYI Xxagk Ha 3emni,
[ockoHany ogHy Tinbku cnagwimHy,
B niogcTtea cepusax Hagik 36epertu.

"TpumaTu rHiB Ha aywi — He ana Hac"
TpumaTy rHiB Ha Ayuwi — He Ans Hac,

| BOpoOr Ham cTaHe Apyrom.

Kyou 6 He 3aBeno XuTTa NoBcsiKYyac,
PoanHu mu BCi € naHutorom.

IM'l HAM — CMUPEHHOCTI Yac,
HeHaBuncTtb — € Bopor 6e3cunun,
Tpumatu ruiB Ha gywi — He Ans Hac,

Bo cBiT Haw Ansa BCix € €aUHNUA.

3emnisa Halwa paWn, Wwo AOCTYMNHUIA YCiM,
| npaBaa cBATa — TO € Apyr.

[o Hei 3BepHuWCA, nepenycim,

| cBiTNO NoGaynw HaBKpYyT.
CnoKycnvBuiA BiH Ta KOPCTOKWIA 4O TUX,
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Baksam seni goriir gozim sdylerisem sensin s6zim
Seni gbzetmekden dahi yigrek sikarum yok durur
Soylerisem diliimdesin ger tek tursam gonliimdesin
Gonlim gbéziim seni sever ayruk nigadrum yok durur
Cun ben beni unutmigsam sodyle ki sana gitmisem
Ne kélde ne haldeyisem bir dem kararum yok durur
Eger beni Cercis'leyin yitmis kez 6ldiririsen
DoOnem girli sana varam zira ki 'arum yok durur
Seni gérdim glines gibi Cennet bana zindan gibi
Cennet'line zahidiin ko Ugmak'da arzim yok durur
Y@nus dahi 'asik sana goster didaruni ana

Yarim dahi sensin beniim ayruk didarum yok durur

'ilim ilim bilmektir'

ilim ilim bilmektir, ilim kendin bilmektir,

Sen kendini bilmezsin, ya nice okumaktir?
Okumaktan mana ne, kisi Hakki bilmektir,
Cuin okudun bilmezsin, ha bir kuru emektir.
Okudum bildim deme, c¢ok taat kildim deme,
Eri hak bilmez isen, abes yere yelmektir.
Dort kitabin manasi bellidir bir elifte,

Sen elifi bilmezsin, bu nice okumaktir?
Yigirmi dokuz hece, okursun ugtan uca,

Sen elif dersin hoca, manasi ne demektir?
Yunus der ki: Ey hoca, gerekse var bin Hacca,
Hepisinden iyice, bir génile girmektir.

'Biz kimseye kin tutmayiz’
Biz kimseye kin tutmayiz
Agyar dahi dosttur bize
Kanda 1ssizlik var ise
Mahalle vii sardir bize
Adimiz miskindir bizim
Duismanimiz kindir bizim
Biz kimseye kin tutmayiz
Kamu alem birdir bize
Vatan bize cennetdirtr
Yoldasimiz Kak'durr
Hak'tan yana ydnelicek
Bagka yollar dardir bize
Duiinya bir avrattir kari
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XTO BigBEPTO Aae criabuHy.

ICTUH TpUMAaTKCh — TO LWASX He AN BCiX,
B omaHy 6oaaii 3a3mpHy.

CBiT rpixoM € Ansa ayw myapeuis

| BIAKPUTOIO KHUIOK OYPHSIM.

Yu nonpu Bce BUCTAYNUTb CuI,

LLlo6 He 3nuTucsa mapHo 3 UMM Gpyaom?
OHyc moBUTE: My Monumock bory,
LLlo6 6yTn B nonoHi noro,

[i3HaTV HacKinbKM HagoBro

O0GiusHkn 30epexemo.

Dxepena diHaHcyBaHHA. Lle pocnigxeHHs He oTpumano
XKOAHOrO rpaHTy Big iHaHCOBOI YCTaHOBW B AepXXaBHOMY, KOMep-
LitHoMy abo HEKOMEPLIKHOMY CEKTopax.
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