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INCOMPLETE SENTENCES IN THE LANGUAGE OF JAPANESE MASS CULTURE
AS A DEVIATION FROM THE LANGUAGE NORMS

Background. The paper draws attention to the deviations from the syntactic norm in the sentences of the language of mass
culture, in particular, the frequency of incomplete sentences that are not typical for literary language, on the example of the oral and
written genres of modern mass culture of Japan. The main objective was to analyze, using quantitative and qualitative methods, the
phenomena of ellipsis and nominative sentences, widely represented in the language of both written (fashion magazines, manga
comics) and oral (lyrics of popular songs, the language of entertainment TV shows) genres of Japanese mass culture.

Methods. Both quantitative and qualitative methods were used, with the first one to be used to find out the frequency of
incomplete sentences in the language of Japanese mass culture and the second one to present the nuances and details of these
phenomena.

Results. The so called "norm" for the language of mass culture is the production of entire texts that fully consist of
ellipted and nominative sentences, that is, they do not contain a single complete one (such examples occur, in particular, in the
language of magazine articles, song lyrics, or manga chapters). In incomplete sentences, the predicate is partially or completely
removed, which sometimes makes it impossible to interpret the grammatical tense of one sentence or entire texts. The omission
of the predicate, which is often accompanied by the introduction of an exclamation mark, that is not typical for Japanese text in
general, shifts the emphasis from the action to the objects that are presented to the recipient in isolation, sort of careless
manner, which, on the one hand, leads to easier perception of information, but, on the other hand, spreads mistaken samples of
word usage due to the non-compliance of the structure of such messages with the syntactic norm. In addition to complete or
partial removal of the predicate from the sentence, the language of mass culture is also characterized by sentences-words
expressed by a single interjection; interjections often replace verbs in the predicate position.

Conclusions. This overusing of ellipsis and nominative clauses in the language of mass culture seems to bring it
closer to colloquial speech or spontaneous informal speech, which most likely aims to make the language of mass culture more
accessible and the meanings it conveys "closer" to the consumer. The reproduction of colloquial speech in the syntactic
structure of the language of mass culture seems to have a manipulative potential, as well as a destructive role in blurring literary

norms and destructing the language "feeling" among the mass culture audience.

Keywords: the Japanese language, syntax, ellipsis, nominative sentence, colloquial language, language culture.

Background

Globalization, postmodernism and post-industrial society
have given rise to a new cultural phenomenon known as
mass culture, which is oriented towards an average
consumer and the maximum capitalization of its products,
having no national borders. The global nature of this
phenomenon and its impact on various spheres of life
attracts attention of many philosophers, sociologists, cultural
scientists, while researchers (in particular, T.Adorno,
H. Marcuse, W. Benjamin and other representatives of the
Frankfurt school) often assess mass culture as a negative
phenomenon, which opposes elite high culture.

Literature review. According to some scientists, mass
culture destroys noble moral tastes and aesthetic values
(Hundorova, 2008, p.55), being low (Kataoka, 1992,
p. 39), average (Dombrovska, 2005, p. 55) or even an "anti
culture" (Macdonald, 1983, p. 3). However, no matter how
scientists evaluate the essence of mass culture, it is
impossible not to agree that it, thanks to its numerous
products (television, movies, music, books, Internet content)
and simplified schemes for the transmission of meanings
and values, is capable of influencing mass consciousness
and value orientations of the society (Melnyk, 2020, p. 76)
(in particular, F.R. Leavis wrote about the hypnotic influence
of mass culture on its consumers (Hundorova, 2008, p. 55)).
So, on the one hand, we see a negative assessment of
mass culture by researchers, and, on the other hand, a
statement of its hypnotic and manipulative potency. However,
with everything being more or less clear from a philosophical
point of view, the phenomenon of the language of mass
culture from the point of view of linguistics has yet to be
understood. As we have already tried to show in our
previous works (Komarnytska, 2022), the language of
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mass culture differs from the literary language and,
furthermore, it might oppose the literary language in the
same way as mass culture itself opposes high culture.
Deviations from the literary language in the language of
mass culture can be observed at all levels, and they are to a
greater or lesser extent inherent in the language of all
mass-cultural genres.

Thus, the purpose of this paper is to reveal in more
detail the topic of deviations from the linguistic norm in the
language of mass culture at the syntactic level (we have
already discussed some aspects of this issue in previous
papers), namely, consider the functioning of incomplete
sentences in it from the point of view of the stylistic effect
they create and threats to the culture of the language they
carry. Accordingly, the objectives of this paper will be:
1) to consider examples of the omission of the predicate in
the language of Japanese mass culture and to explain the
reasons for this phenomenon; 2)to analyze the
phenomenon of nominative sentences and the reasons for
its presence in the language of mass culture; 3) to describe
the stylistic effect created by incomplete sentences in the
language of mass culture; 4) to analyze the possible
negative consequences of overusing incomplete sentences
in the language of mass culture. The object of our
research is the language of modern Japanese mass
culture, and the subject is both elliptic and nominative
sentences of the Japanese language of mass culture.

Methods

The above mentioned units were studied on the base of
both quantitative and qualitative approach, the first one to
be used to find out the frequency of ellipsis and nominative
sentences in the texts of the language of contemporary
Japanese mass culture and the second one to present the
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nuances and details of the phenomena of ellipsis and
nominative sentences in the language of a range of mass-
culture genres. The main issue we are studying using
qualitative methods is to understand the reasons of the
frequency of above mentioned syntactic phenomena in the
language of contemporary mass culture. Postulating the
correlation between the latest processes in syntax of the
language of mass culture and the shifts in society leads us
to the social semiotic approach and multimodality giving an
opportunity to interpret these language processes as
socially shaped and connected with both culture status quo
and global trends.

We chose the Japanese-language material, however,
as our observations show; the described phenomena are
inherent in, for example, the Ukrainian language of mass
culture as well. The material of our research is the
following: articles in the Japanese fashion magazine Vogue
Japan, the lyrics of the songs of the pop groups "ldol
College" and "Morning Musume", the texts of the manga
comic book 77 + a2 and 85 HwITATEL W, as well
as a recording of the language of the Japanese
entertainment TV shows. The scientific novelty of the
research lies in the fact that our studies are the only that
describe the phenomenon of the language of mass culture
as a system that differs from the literary language, has its
own rules and affects the level of the language culture of its
recipients. This paper is one of a series of papers that we
are devoting to various aspects of the language of mass
culture as an alternative system.

Results

First of all, the features of the syntax of the Japanese
language should be briefly outlined. Japanese has a very
strict SOV sentence structure, and any deviation from the
word order does not correspond to syntactic norms, so
typical syntactic expressive means in Japanese (such as
inversion) create a much stronger stylistic effect than, for
example, in Ukrainian. Because of this, the Japanese
language usually does not use syntactic stylistic figures
as often as the Ukrainian language does. Thus, for
example, ellipsis is characteristic mostly for newspaper
headlines, where it performs the function of attracting the
attention of the reader, as well as for conversational
speech, where it helps to maintain a fast speed of
communication. The same can generally be said about
nominative sentences, except that they also are observed
in works of fiction. In colloquial speech, such incomplete
sentences emphasize the subject, but not the action,
which, quite possibly, has a manipulative potential,
because the recipient is presented with an isolated idea
of the subject, and thus it is immediately imprinted in his
or her mind. Genres of mass culture, in our opinion, try to
reproduce the colloquial speech as closely as possible in
order to bring mass culture closer to the consumer and to
make the language of the cultural product as simple and
everyday as possible, which does not require extra
intellectual effort and is "imprinted" at a subconscious
level. Because of this, the language of mass culture
constantly copies incomplete syntactic models inherent in
colloquial speech, namely, exploits ellipsis and
nominative sentences, which help, so to say, to "push"”
information into the consumer's mind. Often, both elliptic
and nominative sentences are accompanied by
exclamatory intonation or exclamation marks in writing,
which makes them even more abrupt and more
emotional, and increases their hypnotic potential. This
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can be proved by the examples of the use of ellipsis and
nominative clauses in the language of fashion magazines:

ENFavDF v — NI EARRIZEEDLELT <,
\EhRfMTELZY, BEKTHIZOT Y TED L5127 Y
ALENTODDONRHRA L b, The  sentence is
nominative; it clearly omits the conjunction T3, which
forms a nominal predicate in Japanese.

S5HMHUFCYy b Fy - F7ATEDLE— R
FRANRY 7 6%, HOBFORIITILLAA, THA Y
M JEhafiE 2 7o FE e Sy 7138 B ITR )R — )
—DEHbD, HENIKD 2 —F ¢ 32— MM HEF
TAT2%EEFAUTOTTAATI—F, BRKa—F
IZRo 72072 =Y A b, PCHRAY— MIHHTX
HRh—RMIET, BFRFEHZPALLEBALKOL L ERZ
Ny ZEHIZTBWVWT, b - h—FrT7roeeart
RE WAL TLEAT I a—a - BOT T R
77 v 27 v v F(BRANDON BLACKWOOD), /x>t H%
BIK &y v TF—7eT VA TNz, FERMEE L®I, 5
= AUNE, an s LR EFOTY T AT TELYSE)
Ny TPRBEAY, =D B A LRKRITT & A D
RMNEINTTARAEZN, TAV—IZbHAANR—T 4 — Ny
JELTHEELZ), = FoudFL— b7k
v 1Z, This example represents an entire magazine arti-
cle, so it is quite persuading and perfectly illustrates the
extent of the use of incomplete sentences in the language
of mass culture. Absolutely all sentences in the given ex-
ample are incomplete with the first, the fourth, the fifth, the
eighth, the ninth and the tenth one being elliptic and the
rest of the sentences being nominative. That is to say, not
a single predicate is observed. Sometimes it is quite diffi-
cult to determine with absolute certainty whether a sen-
tence is elliptic or nominative, because in the Japanese
language many verbs are formed by adding a verbal suffix
to a noun, therefore, it is quite difficult to find out whether
we are dealing with a noun or a part of a complex predicate
verb. Such construction of the text evokes an association,
as if the speaker (author) carelessly "throws" phrases at
the recipient, and the use of an exclamation mark certainly
contributes to this effect.

ZOREI, BRAEBNTH2HAEALEAMEEST
WS A MLAREN, DERDOFTIZLTODIET 2D
 BRENENASBNARNEE L TWHD ABZ VD T,
This fragment is formed by two incomplete sentences that,
being combined with their content, seem to reproduce a
very informal speech with elements of colloquial speech.
Such a colloquial careless atmosphere is also reinforced by
the reduced verb form X411 T 5 in the first sentence, which
is a colloquial, not literary form.

FUALPNA—UNENELE I TRV —v g v K
ESRO X DR F—REa L7 v a o aREK, HER
DI T SINTZ AL TRV NV T AT 1
7. FLTERRDWRENR Yy = R8I, F7927
V—ta—74—77 R, Fraln (LANCOME) &,
N—TUNLEMEEE NS | 7T AR T D5 2 DO
E2HiBlORNa TR L —v g 02k Tr—or o
L7 ay) WAL, The fragment of a magazine article
also consists entirely of incomplete sentences, which are
most likely elliptic, not nominative (in this example, this can
be understood by the corresponding case indicators, which
the authors of the article did not omit, although the omis-
sion of these elements is also generally typical in various
genres of mass culture).
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HRFY v OLEFEN [2) X)) OEOEHSNT
FA I by MTE, AV XY Ry LT oA AT T
—%Rv bV, TUALAA I T T I VAT 4 TT
4L H— UV Ry VEEORRNR S AIX, A
DIHELALFY TV — Viala—ErbA L AN
A 7., This fragment was taken from the same article as
the previous one, and here we also see the use of several
incomplete sentences in a row. Logic suggests that in this
case both sentences are elliptic: in the first one, most likely,
the verb part - L 7= is omitted, being - = 17z in the second
one (both are inflections of the verb 3%, which derives
verbs from nouns). It is also noteworthy that the predicates
in both sentences are expressed with the help of hybrid
verbs (more details about the models of their creation were
explored by (Bukriienko et al., 2019, p. 71-73)), where the
base is represented by borrowed English noun being
converted into a verb with the help of specifically Japanese
word-forming devices (hypothetically, because they are
omitted in both examples).

RIbELEAMICEsTHOBEADETHD, £
MAEGERTDHH 77—, HHICEAE, TEL, 2% !
1 EWHE L, Both sentences are nominative, which
contributes to making the text abrupt and bringing its
stylistics close to spontaneous colloquial speech.

Ta—& VT =%, 20164 L ARE T T ADEA
L7 M Ay —UHREZ B L CTHY AV, RBRICEE, In
this sentence, the ellipsis of the verb part of the predicate,
expressed by the verb 3%, is observed. The lack of a verb
part makes it difficult to understand the grammatical tense
of the sentence.

RKEOBANPOHEON TR, ~ FET7ELAHDY
TAxF ¥ —E LTHEEELEZI AV TOLE, & L T19324
WRELEYONA 2z — albr7igT, ALY
T—vDOEDE LTHEY LAy b, The fragment
given consists of two nominative sentences.

BV E ICHEBROIENB 72 A TR L EE VIR E )
H LRV, BHELWT 7y a7 A7 5%kDT
WHE, Eo bbb OFERBISHEEINI TS, B
KIEAVET v r7~—27 LT, kfi. TLTREDY v
a2 VR REFIZANT, The given fragment of the
article contains a nominative sentence, in which the
conjunction C9" or 72 is omitted (depending on the level
of politeness the author intended to use in his message),
as well as an elliptical one, which obviously lacks a verb
part with a < 7= &L form.

KA T =V RT TR T 7YaT7 ) =7 —/)LTH
BARZBEILEWHIceYx - 70 7+~ (ROGER
VIVIER) OFHEN T AEY Yy 7T v 7 SbEIND
FIETaADT v A—EIBAEEROEHRIC~Y v FT 5,
Fleunlx U4 T4 TORLT A A=y JIRE—LD—
OTHD (T4 AFal] e—ARNa~rT 4 v 7 gh—
RERHR, £/ 7aTELdbif-ho—xEsTcr o
vV IRME O e v A ARz E SE D, HiRl-OENLD
T2 Y o> THI A~V LT, This fragment from a
magazine article contains three elliptic sentences in which
the verb part is omitted. For certain, so to say,
"compensation" of the omitted verb in the first sentence, an
exclamation mark is used.

ALy POy == LERS T =— 7 NI
HioDIX, 7TV HINIRA=T =M VAR T Stz
Ty E—A—FROKHFa2 LI a, The sentence is
nominative.
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F7o, 2023FFEKA T 7 v a vy a—CilEEED T
T —TFEDaFARL—RMNIEBHL—AT vy S a—X
EFTNVELTANT T a— A8, RrBOH D
a—FauAEZMEFLolrNo—n—T 57—, FHFA
VETvTT—RLETAar Ry [TuhT ) [T
YE—] WEZRVBRIFETRFERENDDT, ZOM=
ZREEKLZ L, Inthe first sentence of the given fragment,
the phenomenon of &= 1k is observed, which lies in the
ellipsis of the verb part that according to logic should be
expressed by the verb 3~ % (perhaps in the past tense); in the
second one the middle negative form of the verb & %, used at
the end of the sentence, which makes it seem unfinished and
therefore grammatically incorrect, is observed.

BTSY I R°BLACKPINKY A 73 FK-POP A # — 73EEAE !
7 44—/ TLady Dior Celebration | D& L 7SNAP
in ¥ oL

9A1H., WE - VoL TIThh VT Ta4—
LT L= a v BOA NS MIK-POPA Y — NRES !
This fragment of the magazine article includes not only ellipsis
accompanied by exclamation marks (as if these punctuation
marks are able to replace the verb part of the predicate), but
also a nominative sentence, which, to complete the whole
image, contains the borrowed preposition in being a part of
speech that does not exist in Japanese at all, neither it fits
into the logic of Japanese syntax, which is built on the
basis of other principles.

T L¥Y X —7U (ALEXANDER WANG) ®O=Tv
v yieal s va Tbodywear | RT 4 77| 1T
FENRBARZ, 7o =07 eN—20 T ZlAE
bEIETA V=T AT LTz !

T L¥H 24— (ALEXANDER WANG) 7> X
IV SNy s S o DA =S AV AN

lbodywear /| AT 4 v =T £V, FHEOA Y a2zl
7 va Y,
lbodywear / RT 4 U xT | i, 7Ty IRT A Y
H—FDAZANMIT Z v REGHETHYA A MM,
7T RO Y — X F 7tk TR, This is a
complete magazine article that does not contain even a
single complete sentence. This material clearly
demonstrates that we are not hyperbolizing the problem.

ANXi&E [ONE PIECE] OJifFE#H T, Netflix DEF
R 7~ ORERIEREZ B 5 BB, [ONE PIECE]
E. [FAFL0FE] #AXTALOL ) ITHFEBELERYS
EEFFST AT 40 NEE] £ AR L. b & —F
WEHELOZDIZERIZIHD EVWH A b—U —, fiizb A
MBENL LICBB N AR OX v T 7 X — 0SB4 5, 199741C

METIY Y 7] THEEBIEED | 1999FIIET =AY
— AN AZ—b, The given fragment of the article
contains two nominative and one elliptical sentence. By the
way, the only complete sentence in this fragment is formed
by a verb %453 % being a predicate, which, for example,
in the previous fragment underwent ellipsis. That is, we can
conclude that omission of the predicate is not systematic,
and this is essentially a spontaneous phenomenon, which
again allows us to speak about certain parallels with
spontaneous colloquial speech.

FH., ROV 2T 4 lblc, HHOAX U T
77K, m—F-+«X%> (RHODE SKIN) &t7VU=R¢Y
— 7Y —Ah+ F=FYOaFRl v T ORTBFLEA X
MZHIE LiesA U —, 00 A e XY —L oy RO
—T A=y 7 EES TOWERICH LT, VXY AT 4
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WFNRN—=H AT =y bDYa— Y Lo HBED
L9 =a—F7TEY, The two sentences of the given
fragment are nominative and elliptic respectively.

As we can see, it is typical for the syntax of the
language of popular fashion magazines to omit the
predicate either completely (if it is a verb predicate), or in
its verb part, expressed by a verb suffix or an auxiliary
verb. Accordingly, due to this, the binding of sentences to
grammatical tense disappears, therefore, all of them can
be perceived as those the action of which is taking place
right now, that is, the messages are perceived as relevant
and directly appealing to the reader. Such an isolated
presentation of objects (which are mostly items from the
world of fashion), "enhanced" by stylish photographs
(which is typical for fashion magazines), in our opinion,
creates a hypnotic effect on the audience, suggesting
certain "fashionable" standards that must be met by buying
all these things. Furthermore, in our opinion, the omission
of the predicate also negatively affects the language
culture of the readers, because, in addition to the obvious
incompleteness of the sentences, which is a deviation from
the syntactic norm, the language of mass culture neglects
a bright grammatical feature of the Japanese language,
namely the grammatical category of politeness and speech
registers. It is precisely due to the form of the predicate that
the speaker conveys to the recipient the level of politeness
that he considers necessary, choosing between the forms
TF - £9YK and @K (721K). Competent use of polite
forms and registers of speech is an integral part of the
culture of the Japanese language, but the broadcasting of
distorted forms by mass culture deprives its audience
(which is mostly children and young people, that is,
recipients with a not always formed "sense" of the
language) the opportunity to increase their level of literacy
and language culture. Of course, we remember that the
form 5@ 1K is usually used in Japanese journalist articles,
but in our opinion, the lack of logically necessary
components of speech does not contribute to the
development of high standards of language among young
people. The Japanese intellectuals have been drawing
attention to this problem for the last decades, noting the
low level of knowledge of polite language among young
people, and mass culture might contribute to this trend. By
the way, in one of our previous papers, we also drew
attention to the mixing of speech registers in a single
speech stream in the language of mass culture
(Komarnytska, 2022, p. 10) that can be seen as a threat to
the culture of language from mass culture. It is known that
the communicative function of language contributes to its
constant development and affects the development of
society, and with the development of language, social
consciousness grows (Boyukhanim, 2022, p. 43); so, if we
proceed from this logic, such a decline of language norms,
which we observe in the language of mass culture, given
its popularity, will eventually lead to the degradation of
social consciousness.

The incomplete sentences are also frequent in the
manga texts:

-ANTEN?

- 99y DPWV—bW\—! ELEAE ST
T—°

-Ekot, 1F, ZTORTEALET -

-EE? VAR

- CERATT LY

- ENTELAAEMED ST LR
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-HEVHIL RN TT—o Y LOFTTHAio

-FHHIREIEBEEN - TT — o RIS TIZATT
Fo ZLELZRVELOZWAILF VS ENR - - -

AN AN A

S ARARAARXT REEITTH BBBLATIANADR

-VWWTY, ZEYEF—!

- IERFERTG AT TY

-RTY—!

-hbrollEdbrobiET

SROAHR ! NP THRAH? !

- EoMDEFRRATIZNCTZFTITF TN THR—o & L
TELARMELDLENTATTIFE - - -

- w2l (manga 77 - =),

-EHBZEO L, R, BHBEVLD, .

SIDEOITLTKEbLRNEL 2 1 EDE?

-oTCE=oT!?

-FF= e - - 1 (manga B HWITATELW).

As we can see, incomplete sentences prevail in these
fragments. The reason for their frequency in general is
quite  transparent: manga  reproduces  careless
conversational speech, since it is built on the basis of
characters' lines. Accordingly, incomplete sentences help
bring manga language closer to colloquial speech. So,
another written genre of mass culture produces and
records colloquial patterns, not literary language.

The oral genres of mass culture contain the same
syntactic deviations which sometimes exist even largely
than in written genres. This can be proved by the lyrics of
Japanese popular songs:

#E DFeeling 137217 % Feeling

SV AS D Ko TE

9T 5 Feeling  #fE % Feeling

FTITEIT R L

Oh Baby [flz o & LT

O HizED  Miek W<

AV T H 2 203 All right

B % D DSy REEE L R IT 72T
FTHDOLEIL FTOEERTEED

AT VW ED BTy
ZERIY DNy a v
7oA AT (RN

WA () 2 FH 2 B2 > TL &
BoLZ RN T
EREOTaTr s 82—
NRSVET HYOFEFE

S O H TS

U2 DFeeling 137217 A Feeling
NV AS D Ko TEE
#iF 5 Feeling  #fF % Feeling
BB L

Oh Baby B2 XL C
DT HIiztED e L D E<
AEVETH % 213 All right
Igotit 1gotit

SVA2ES

You gotit Yougotit
BREFEFTAYT—

I gotit |gotit

FAIFFA

You gotit You got it
FIIFINAE
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EFENTZTO

NSk i)

Tl TR U T

P DFeeling 13721 % Feeling

VLIRS D Lo TG

HilS DFeeling g % Feeling

BITE IR L

Oh Baby & X LT

O HIzHED  fage L D E<

A T H 2 213 All right (a song by "Idol College").

In this song, we underlined incomplete sentences
(mostly nominative). We see that the texts of popular songs
are generally built on the same principles as the texts of
written mass-cultural genres: there is a lack of action,
subjects are not framed by predicates, and nouns seem to
be "thrown" as a stream of consciousness at the recipient.
It seems to us that such a continuous flow of names (with a
constant repetition of these) is able to drive the recipient
into a kind of trance and imprint the lyrics of the song in his
or her mind. It is also noticeable that in rare complete
sentences we observe a mixing of speech styles and
registers (we highlighted these cases in bold), when one
sentence is written in a simple familiar style, and the other
one in a neutral-polite style, which does not correspond to
the stylistic norm and occurs only in spontaneous oral
speech. Thus we can conclude that the language of
Japanese popular songs, just like the language of fashion
magazines, exploits informal colloquial speech in order to
bring its messages closer to an undemanding addressee,
who can more easily perceive colloquial speech than the
literary standard.

Here is the lyrics text of another popular song:

(S HIFRWA) L HWVWEIC

TIKI BUN TIKI BUN

[(FAZp ATl BTN DYT D

TIKI BUN TIKI BUN

BRI

D LN

HELANRSICATE2RD D

TIKI BUN TIKI BUN

REHEAECTHRZETe

TIKI BUN TIKI BUN

HERO AN OPEX T —FT —FT

HWEIFEDE—AIE-> D Lonely night Lonely night

Here we go!

RELIZoThRABRNN

BEIZT Y RN B RN

BERANE (DRI LIATEL

Here we go!

FxFx Aoz TRABE LW

BoME U TREEDIIR N

BOETRALENPD

TIKI BUN ...

0H LAV THF L HBIC

TIKI BUN TIKI BUN

WWEZRETEES HUVDOIZ

TIKI BUN TIKI BUN

N H O

ML D

TyF—EFTAb RN

TIKI BUN TIKI BUN

ol —EOIATBLRAS

TIKIBUN TIKI BUN
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NN —FEEL S RBURT BURT
COWHZELINBIEORNTD K
Here we go!

K LTz TRADBES RN

S DAY VIZ R (VAR

BN LD ATEAD

Here we go!

BLTNIZ 2 EDETY 21

R 2 CTlo» THER L7z

ENRETRATEND

Here we go!

K ELToThAbEnian

TOETIZT I BIRNTE B RN

EDAIE (D5 AT LA L

Here we go!

FrvFx AolzoTRAUBEIL 2

HME CTREEDITR N

BOETRAENS

TIKI BUN (a song by "Morning Musume").

In the given text, we also underlined incomplete
sentences. The peculiarity of this fragment is that the
incomplete sentences in it do not end with a noun or the
noun base of a complex verb, but with an interjection (as
far as we understand, the word TIKI BUN belongs to this
part of speech). Thus it is an example of imitating not just
everyday colloquial speech, but, probably, rather children's
speech, because replacing an unknown full-meaning word
with interjection is rather the prerogative of children.
Accordingly, emotion in this text replaces information.

Japanese TV shows are not far behind in the
unnaturally frequent use of incomplete sentences. Here is
a fragment of a Japanese entertainment television
program, the content of which is generally as follows: a girl
spins around a baseball bat ten times, putting her forehead
to one end of it, after which she goes (wobbly) to a pot of
boiling cheese, takes a spoon and tries to feed a man:

- Lo, I > T2 82D,

S EAN

- RO FE LA,

- KRR RN TT L,

R ELAN

- RRIERWVIE, KERTT L, boA b ARSH
THIT T, ERKREEEND,

-ffoTTL ISV, bbb,

-, MPVWNTTI,

NMWNT D &

-WND . REWh B,

S rEYRIEYNY LS9 —|E 410K, OK!
b, €5, 5!

-hbhH I BNBW!I TFTFTFy I ~xZ 1 Hob
HobdhHob I IHUVIREVIR !

- RNV TD L FIHFNTH | FITHNTD B
EZAN

- RERBEETTOTRLTT—XEDFRNTF
S0,

The fragment contains 41 sentences, 29 of which are
incomplete. At the same time, 16 of the incomplete
sentences (more than a half) are represented by
interjections, that is, they are represented by one single
word that is neither a noun nor a verb, which usually
function as subject and predicate. Such sentences include,
for example: OK, OKl, &&., 95, 95 !; bdbd!;
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B I etc. The remaining incomplete sentences are
both nominative (e.g., M !; F!) and with ellipsis
(RRIZEHWIZ, ). In addition, there are sentences with
inversion (WD, KEWM 57, ) and segmentation
(U, RITHETo o 2H\/ERD;, TEIARLLTHTT,
% 7= v 722 Ly ) that are far from corresponding to
the syntactic structure of the Japanese language with clearly
established word order. Among all the sentences used in the
passage, only the last one is actually complete, where the
syntactic structure of the literary Japanese language is
preserved and not a single member of the sentence is omitted.
In general, the speech of entertainment TV shows is particularly
interesting considering the fact that it is an example of live
speech, the perception of which is a multifaceted process that is
being studied by a number of sciences from psychology to
physiology (Gurbanova, 2021, p. 85).

We recorded the text of another popular Japanese
entertainment TV show, the plot of which is built on the
lowest sexual instincts of the audience. By the way, almost
all Japanese entertainment TV shows appeal to these,
because of which they often shock foreigners, but maintain
consistently high ratings of TV viewers within the country.
Such a hyperbolic emphasis on base sexual instincts allows
us to speak about Japanese TV shows as a pure, so to say,
"distilled" product of mass culture, since they embody all its
typical characteristics. So, here is the recorded text of the
two-minute episode where two men have to kiss somebody's
bottoms and in conclusion the best kisser is chosen:

- X, EL RN BRES—T )

-BkEBE!

-bhbdd !

BAAYa

- DINATRN

- ZHUIBRIES, .

S-S I/

-Z#, ATL X9,

SA? ZoBLEBTTITE, BBAILIZWED o o

-BlzLET,

-, ABEIREWELELE, LTI, B2AD
W IC =mOF A% LT !

-

-BREBE!

- !

-ZEINATEELE D!

S F A= REISIIHRR TN 25!

- E L

- B ?

-k—L, X—L!

SRV FITTID ! S FEN, HFEN

S-S, TRTIE, 2bb0RRSE, EOI—T R
TLEEY, Loh—FT %4 —72

-bbbd !

-BBBE!

_/\;%_\ /\2_\ Iljﬁ‘

S !

SEB1IOM I H I = ) — L FZET ! FRv—

ZFEFICZ HHDIE S 2 | ZRTHEL BRI L7 0IFAl

In the given fragment from the TV show, only 51 words
were used (not including case formants and repetitions),
while the most frequently used part of speech was not a
noun, neither a verb (which would be logical given the
structure of the sentence), but interjection used (not
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including repetitions) 11 times. The lack of nouns and
verbs, which usually play the role of subject and predicate,
is related to the syntactic specificity of most sentences: 33
sentences out of 41 sentences that make up the text of the
fragment are incomplete. Thus, a peculiar "norm" for the
language of mass culture is the lack of the use of content
words; an increase in the frequency of interjections, which are
expressions of emotions, rather than carriers of information;
deviation from the traditional sentence structure. A regular use
of onomatopoeia seems to be another manifestation of the
primitivization of language in mass culture. Such words act as
substitutes for the main members of a sentence, which we
have already noticed in the previously cited text of a popular
song. We can add a few more examples from the lyrics of
the songs: BHOIT/F T ZZAIFRFRE;
MHEREEFT XY X, X757 chil, R R 7087,
MF B H Z R R TR The replacement of different parts
of speech with onomatopoeia makes the language of mass
culture similar to that of a child, where the child's vocabulary is
limited, and he or she replaces unfamiliar words with sound
imitations associated in his or her imagination with a concept
that he or she is unable to name. This similarity with children's
language prompts us to think about the primitivization of the
language of mass culture.

Discussion and conclusions

In the language of both written and oral genres of mass
culture, there is a violation of syntactic norms, which is
manifested, in particular, in the unnatural frequency of
incomplete sentences (elliptical and nominative ones). The
frequent use in the language of mass culture of elliptical
constructions inherent in colloquial speech certainly
contributes to the creation of a relaxed informal
atmosphere and, in our opinion, is intended to "bribe" with
its informality and simplicity, which helps the language of
mass culture to use this stylistic effect as a manipulative
tactics. In the same way, nominative sentences, in our
opinion, seem to pave a direct path to the consciousness of
the recipient, since he or she is given a simple statement of
the concept, the action of which he or she imagines by
himself or herself. In our opinion, this exploitation of
syntactic stylistic figures, based on the lack of sentence
components, is primarily intended to bring the mass-
cultural text closer to the average consumer, who wants to
relax and not make extra efforts to perceive complex
syntactic expressions, which does not enrich the language
of mass culture, but rather gives it a fragmented character,
close to spontaneous colloquial speech (which, as is
known, often disregards linguistic norms). Thus it seems to
us that the omission of sentence members erodes syntactic
linguistic norms and lowers the culture of language, and
hence language consciousness among the young
generation of speakers, which is mostly the target audience
of mass cultural productions. In our opinion, the problem of
the erosion of language norms in the language of mass
culture is still underestimated, but in the future this situation
may lead to a drop in the literacy level of the population
and, quite possibly, even to the decline of the literary
language. In this regard, we can agree with the negative
assessment of mass culture in Emi Kataoka's study
(Kataoka, 1992) and offer to extend such an axiological
approach to the language of mass culture. We believe that
a systematic study of the language of mass culture and the
threats it poses has a perspective in the field of developing
an appropriate language policy of the state.



CXIAHI MOBU TA NITEPATYPMU. 1(29)/2023

~23 ~

References

Boyukhanim, E. (2022). Ethnocultural Analysis of Prayers, Cheers and
Damnations in Dialogical Speech. AD ALTA Joumnal of Interdisciplinary
Research, 12(2), special XXIX, 43—48. https://www.magnanimitas.cz/12-02-xxix

Bukriienko, A., Komarnytska, T., Komisarov, K., & Riabovolenko, I.
(2019). The newest trends in word-formation as a response to current
society requests (the example of Japan). ASTRA Salvensis. Salva:
Transilvanian Association for the Literarure and Culture of Romanian
People. Supplement, 1, 63-80. https://doi.org/10.52846/aucssflingv.v43i1.21

Dombrovska, M. (2005). The definitions of the "mass literature". Slovo i
Chas, 11, 54-65 [in Ukrainian]. [Jom6poBcbka, M. (2005). OediHiuii
"macoBoi nitepatypu”. Cnoso i yac, 11, 54—65].

Gurbanova, L. (2021). Analysis of the Intonation of Dialogical Text. AD
ALTA Journal of Interdisciplinary Research, 11(2), special XXI, 85-89.
https://www.magnanimitas.cz/11-02-xxi

Hundorova, T. (2008). High culture and popular culture: the Slavic context.
Slovo i Chas, 9, 52-63 [in Ukrainian]. [lyHooposa, T. (2008). Bucoka kynbTypa i
ronyrnsipHa KynbTypa: CroB'sHCbkuiA kKoHTekeT. Criogo i Yac, 9, 52—63].

Kataoka, E. (1992). Social class and cultural reproduction. Riron to
Houhou. Sociological Theory and Methods, 7(1), 33-55 [in Japanese].
[AREXE. (1992). #RMEEELMBLERE, Ems % (Sociological
Theory and Methods, 7(1), 33-55].

Komarnytska, T. (2022). Lexical, grammatical and stylistic negative
phenomena in the language of Japanese mass culture (using the language

Tamapa KOMAPHULbLKA, kaHa. cdinon. Hayk, gou.
ORCID ID: 0000-0001-7196-0066
e-mail: t.komarnytska@knu.ua

of Japanese fashion magazines as an example). Visnyk Kyivskoho
natsionalnoho universytetu imeni Tarasa Shevchenka. Skhidni movy ta
literatury, 1(28), 5-11 [in Ukrainian]. [KomapHuubka, T. (2022). JlekcuuHi,
rpaMaTuyHi Ta CTUNICTUYHI HEeraTUBHI SIBULL@ B MOBi MacoBOI KynbTypu AMoHii
(Ha npuknagi MOBM SINOHCBKUX MOAHUX >XypHanis). BicHuk Kuigcbkoeo
HaujoHarbHo20 yHieepcumemy imeHi Tapaca LllegsueHka. CxiOHi Mosu ma
nimepamypu, 1(28), 5-11]. https://doi.org/10.17721/1728-242x.2022.28.5-11

Macdonald, D. (1983). Against the American Grain (New Introduction
by John Simon). A Da Capo Paperback.

Melnyk, I. V. (2020). The mechanisms of the state regulation of the
information and mass culture influences on the value orientations of the
society in the context of the hybrid war. Vcheni zapysky TNU imeni
V. I. Vernads'koho. Seriia: Derzhavne upravlinnia. Mekhanizmy publichnoho
upravlinnia, 31 (70), Ne4, 76-80 [in Ukrainian]. [MenbHuk, I. B. (2020).
MexaHisamn fgepxaBHOrO  perynioBaHHs  iHpopMauiiHMX Ta MacoBo-
KyNbTYPHUX BNMMBIB Ha UiHHICHI OpIEHTUPW COLiyMy B KOHTEKCTi ribpuaHoi
BiiHW. Bueni 3anucku Taepilicbko20 HauioHanbHO20 yHigepcumemy iMeHi
B. I. BepHadcbkoezo. Cepisi: JepxasHe ynpasniHHs. MexaHiamu ry6ridyHo20
ynpasniHHs, 31 (70), Ne4, 76-80]. https://doi.org/10.32838/TNU-2663-
6468/2020.4/12

OTpumaHo pepakuieto xypHany /| Received: 17.09.23

NMpopeueHszoBaHo / Revised: 19.10.23
CxBaneHo po Apyky / Accepted: 25.11.23

KuviBcbkui HalioHanbHUI yHiBepcuTeT imeHi Tapaca LLleByeHka, KuiB, YkpaiHa

HEMNOBHI PEYEHHS! B MOBI SITOHCBKOI MACOBOI KYNbTYPU SIK MOPYLUEHHA HOPMU

BcTyn. Ha mamepiani ycHux i nucbemosux xaHpie cy4acHoi macoeoi Kynbmypu SInoHii 36epHeHO yea2y Ha 8iOxusieHHs1 8i0 cUHMaKCcu4Hoi
HOPMU 8 pe4YeHHsIX MO8U Macoeoi Ky/ibmypu, 30KpemMa, HernpupodHy Ossi limepamypHOl MO8U YacmomHicmb HernoeHuUx peyeHb. OCHoeHe 3asdaH-
HS1 — npoaHasnizyeamu 3a 0OMOMO20H0 K8aHMuUMamueHux i keasimamueHux Mmemodie enincuc i HOMiHamueHi peYyeHHs1, WUPOKOo npedcmassieHi 8
Moei sk nucbMo8ux (MOGHI ypHasnu, KOMiKCu MaHr'a), mak i ycHux (nipu4Hi mekcmu nonynsipHUX niceHb, Mog8a po3eaxkaslbHUX meJsiegiziliHux woy)
JKaHpax SMOHCbKOI Macogoi Kynbmypu.

Me Toau. 3acmocoeaHo siKk KBaHMumMamueHi, mak i keanimamueHni memodu, nepwuii i3 sskux donomiz 3'ssicyeamu 4acmomHicmb HernoeHuUx
peyeHb y Mo8i SITOHCLKOI Macoeoi Kynbmypu, a dpyauli — npedcmasumu HioaHcu U demani yux sisuw,.

PesynbTaTtu. CeoepioHowo "HopMmor" Onsi MOeu Macoeoi Kynbmypu € npodyKyeaHHsl Uilux mekcmie, wio uinkom cknadaromscs 3 enin-
moeaHux i HoOMiHamueHuUXx pe4yeHb, MO6Mo He Micmsimb x00HO20 MO8HO20 (Maki Npuknadu MpanassrMbCs, 30Kkpema y euansidi XypHanbHUX cma-
mel, mekcmy nicHi 4u po30iny MaHr'u). Y HernoeHux pe4YeHHsIX 4acmKkoeo20 abo MOBHO20 BUJSTyYEHHsI 3a3Ha€ npucydok, wjo nooeKonu
YHeMOXX/UJII0E mpaKmyeaHHs1 2pamamu4yHo20 Yacy 0OHO20 peYeHHs Yu U yinux mexkcmis. OnyujeHHs npucyoka, w0 HepioKko cynpoeodXyemncsi
8rpoeadXXeHHsIM 3HaKy OK/IUKY, Hemunoeoao OJisl AMOHCLKO020 meKcmy 3a2asioM, 3miulye akyeHm i3 Oii Ha npedmemu, siki peyunieHmosi npeseH-
myroms i30/1b08aHO, HeHaye Hedbaso, w0, 3 00HO20 60Ky, npueodums G0 Jsle2wo20 CNPUliHIMmMs iHghopmauii, npome, 3 iHWO20, MOWUPHOE XUBHI
3pa3sKu c/10808)XKUBaHHs1 Yepe3 HegidnoegioHicmb 6ydoeu makux rMnoeiodomsieHb CUHMaKcu4Hili Hopmi. Kpim noeHo2o abo yacmkoeo2o euslyYeHHs
npucyodka 3 pe4yeHHsl, MO8i Macoeoi Kysibmypu MakoX npumamaHHi pe4eHHs-C/108a, supaXxeHi 0OHUM Jluwe 8U2yKOM; 8U2yKU HepioKo 3aMiHsitomb
coboro U diecrnosa e no3uyii npucyoka.

BucHoBKMU. 3r0exueaHHsi 8 MO8i Macoeoi Ky/ibmypu esnifncucom i HoMiHamueHUMU peYyeHHsIMU HeHa4e Habnuxye ii 0o npocmopiyysi 4Yu cro-
HmMaHHO20 HeghopMasibHO20 MOBJIEHHS], W0, HalliMosipHiwe, Mae Ha Memi 3pobumu Mo8y Macoeoi Kysibmypu GOCMYyNHIWOoo, a CeHcu, SKi BOHa mpaH-
cmoe, — "6nuxyumu” 3o crioxueava. Y eiOmeopeHHi npocmopiyysi 8 cuHmakcu4Hili 6ydoei Moeu mMacoeoi Kynbmypu ebayaemo ii cyzecmueHuli
nomexuyiasn, a makox if decmpyKmueHy poJib y po3mMueaHHi limepamypHuUx HOpM i niopusei "eiduymmsi” moeu ceped aydumopii Macoeoi Kysibmypu.

Knw4yoBi cnoBa: simoHcbKka MO8a, CUHMAKCUC, eJflincuc, HOMiHamueHe PeYyeHHsl, MPOCMOopiqysi, Kynbmypa mosu.

ABTOp 3asBMs€ Npo BiACYTHICTb KOHMNIKTY iHTepeciB. CnoHcopu He Gpanu y4acTi B po3pobreHHi JoCHimKeHHs; y 3bmpaHnHi, aHanisi un
iHTepnpeTaLii AaHVX; y HaNUCaHHi pyKonucy; Yy pilleHHi npo ny6nikauito pesynbTaTiB.
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